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OT UCKYCCTBEHHOI'O K ECTECTBEHHOMY:
BOPTUIVI3M B JKUBOIIMCH PABITH/IPAHATA TATOPA

Annotanua. CTaTbs NOCBAILEHA XVMBOIVICHOMY HAC/IEINIO BBIJIAIOIIET0
Ky/IbTypHOTro mesrensd VInpuu Pabunnpanara Taropa. B cBoux skcnepu-
MEHTAaX 03T COeAVHSA/ XY/J0’KEeCTBEHHbIe ITPYMeMbl >KMBOIMCHBIX CTHUIEN
U HallpaB/IeHNUIT MHANIICKOTO 1 3aIlafJHOTO MCKyccTBa. Tak, 0co6blit macTt
Hac/eaVsA IMTepaTopa MpefCTaBIAT paboThl, BoOpasIe B cebs nsobpa-
3UTeNbHbIE TIPYeMbl BOPTHUIIM3MA, HaIIpaBIeHNsA UCKyccTBa XX BeKa, Io-
Bopsilljee O CIIOpe Ye/IoBeKa U MH/YCTPUaIbHON IMBUIN3aMu. Vicnonb3ysa
CpefcTBa BHIPa)KeHUA BOPTUIU3MA, Tarop HamonHAeT CBOY >KMBOIMCHbBIE
9KCIIePMMEHTHI MHBIMU CMBICTTAMU M COCPEJIOTAuMBaeT CBOE BHUMaHUe
Ha BHYTPEHHUX IIePeKMBAHMAX TepOeB IPOU3BEJIeHNI, IPU 3TOM TPAKTYs
Je/I0BeKa, KaK YacTb IPUPOJbI, eMHOI TKaHM MUPO3/AHNUA.

KrroueBbie cmoBa: Pabunppanar Tarop, >kxuBonnch VIHMM, BOPTUIIMSM,
ucKyccTBo XX BeKa, eCTeCTBEHHOE, ICKYCCTBEHHOE.

© Jlorunosa A. M., 2020 105



Loginova Arina,

Master’s Student 1" year
Ural Institute for Humanities
Ural Federal University

FROM ARTIFICIAL TO NATURAL:
VORTICISM IN PAINTING OF RABINDRANAT TAGOR

Abstract. The article is dedicated to the picturesque heritage of the
prominent cultural figure of India, Rabindranath Tagore. In his experi-
ments, the poet combined the artistic techniques of the pictorial styles and
trends of Indian and Western art. So, a special layer of the writer’s heritage
is represented by works that incorporate the visual techniques of vorticism,
the direction of 20th-century art, which speaks of a dispute between man and
industrial civilization. Using the means of expressing vorticism, Tagore fills
his pictorial experiments with different meanings and focuses his attention on
the inner experiences of the heroes of the works, while treating man as part
of nature, a single fabric of the universe.

Keywords: Rabindranath Tagore, painting of India, vorticism, art of XX
century, natural, artificial.

Pabunppanat Tarop, BbIIAOIMIICsA KyIbTYPHBI AesaTend VIHanm,
03T ¥ MBIC/IATEIb, HUKOT/A He IPUYNC/IAN cebs K podecCHOHATbHbIM
XyZIO>)KHMKaM, OJHAKO €T0 )KMBOIVICHBIE PAaOOTHI COCTAB/IAIT BaKHelIIIIee
3BE€HO B MHAMIICKOJ >KVBOIIVICY, BBIXOIVIBIIIEN B Hauasie XX BeKa Ha HOBBIN
aTar cBoero passuTuA. CoefyHAA 1 epepabaThiBast B CBOMX XKMBOIVCHBIX
SKCIIEPUMEHTAX MH/MIICKVIE Vi eBPOIIeIICKIe 300 pasyuTe/IbHble TPaaNIINN,
IIpUEMbI PAa3HBIX XY[0XKECTBEHHBIX CTHIEN 1 HallpaB/ieHuil, Tarop mokasan
Vv HoBOe 113006pasyTeNIbHOE MICKYCCTBO 11 OKa3aJl B/IMSHIE Ha Pa3BUTHE
COBpEMEHHBIX XY[0XKeCTBEHHBIX ITPOL[eCCOB B pofHOII cTpaHe [1]. Ocoboe
MeCTO B KMBOIVCHOM HAC/IeINN TT03Ta COCTAB/IAIOT pabOThI, HeCYIIVe
B ce6e n3006pasnTeIbHbIE IIPVMEMBI I 0COOEHHOCTY BOPTUILIM3MA.

OCHOBONO/IOKHMKOM HaIlpaB/IeHNUsA ABIAETCA XYJOXKHMK U IcCaTeb
Ilepcu Yunnem JIbtonc, ¢ KoToppiM Tarop mosHakoMusics Bo BpeMs CBO-
ero npe6siBanys B JIoHoHe B 1912 roxy. AHITIMIICKMI BOPTUIIVISM OB
6/11130K I10 IyXy UTANIbIHCKOMY QyTypusMy 1 ppaHIy3CKOMY KyOu3Mmy.
ITpemcraBuTeny 3TOTO T€4eHNs TOBOPU/IN O BHYTPEHHMX M3MEHEHUAX
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B OpraHm3aluy o6IecTBa I O CIIope MeXK/1y YeJIOBEKOM U BCEIIOI/IONa-
IoLIlell MHYCTPUAIbHOI IMBun3anyeil [2]. Xyno>KHUKOB MHTepecoBal
«JICKYCCTBEHHBI» CTPEMUTENIbHO Pa3BUBAIOMINIICA MU, TOJABIIAIOIINIA
¥ YTHeTaIoLINil YenoBeKa. PaboThI BOPTUIMICTOB XapaKTepPU3YIOTCS pes-
KOCTBIO, YI7TIOBaTOCTBIO M AVTHAMIYHOCTBIO JIHMUIA, @ Tepoy ITPOU3BefeHI
IIOKa3aHbl KMBOMINCLAaMU U rpadyKaMyl KaK COBOKYITHOCTb ITPOCTBIX
¢uryp nmm pasHOHAIpaBIeHHbIX JTNHUIL.

Vcnionb3ya B CBOMX XKMBONMCHBIX 9KCIIEPUMEHTAX Xy 0>KeCTBEeHHbIe
IIpMieMbl BOPTUIM3Ma, Tarop, OfHaKO, HAIIOTHA UX APYTUMU CMbBICTIAMIA.
B 1ieHTpe Bcell TBOPUECKOIT AeSTeTBHOCTY II09Ta OBUI YeIOBEK 1 €To Hepe-
uBanus [3]. JIuteparopa MHTepecyeT He BHEIIHMII MUP, YIIOP Ha KOTOPBII
TeMay aHIJINCKNE XYNOXKHUKY, @ BHYTPEHHEE «IIPOCTPAHCTBO» TEPOEB
MIpOM3BeleHNI: ¥IX MBIC/IM ¥ SMOLIMY, YYBCTBa U AylIa. BaykHoit oco-
6EHHOCTBIO 11300Pa3UTEIBHOTO TBOPYECTBA [T03TA SAB/IAETCS OOpalleHe
K «€CTeCTBEHHOMY» 11 K IIPMPOJie BO BCEM MHOT000pasye ee IpOosiB/IeHNIL.
Tarop TpakTyeT repoeB cBOMX ITpOM3BeleHNUI KaK YacTb BceneHHOIt, Kak
NIpOsIBJIEHNE €VIHOJ SHEPIUM, IPOHU3BIBAIOLIEN U ABAIIEN KaXKIbIi
IIpeaMeT, KaKoe KIBOe CYIIeCTBO B OTAEeNbHOCTY U BeCb Mup B Lie/TOM.
C 2T0i1 TOUKM 3peHNs YeJIOBEK HeOTHeNMM OT IIPUPOJDI, & BHEUTHUIT MUP
OT BHYTPEHHETO, OHY IPeCTAB/ISIOT COO0II eVHOE LieTIoe.

Takum 06pa3oM, 1CrIonb3ys M306pasuTeNbHbIe IPYEeMbl BOPTUIM3MA,
P. Tarop nepepabarbiBaeT X U HANIOTHsET MHBIM, a MHOTZA aXkKe IPO-
TUBOIIO/IO>KHBIM CMbICTIOM. [IpefcTaBnas Mup cBouX Npou3BefieHNI Kak
COBOKYITHOCTD ITPOCTBIX QUTYP ¥ IMHWIL, MBICTTATEb TOBOPUT 06 M3Me-
HEHUU He CHApY)X!, a BHYTPU YeJIOBeKa, COCPefloTauMBasACh TeM CaMbIM
He Ha I7I00a/IbHBIX IIPOIleCcaX, OXBAThIBAIOIMX CTPAHBI I KOHTUHEHTHI,
a Ha IepeXXMBAHMAX, Cy/ibOe OT/ieNIbHOTO YeroBeKa. [103T He KommpoBan
paboTHI IPYTUX XYAO)KHNUKOB, HO 3HAKOMSICh C VX IIPOM3BENCHNSMI, pe-
30HMPOBAJI Ha YBUJICHHbIe 00pasbl, IePeOCMBICIISI VX 1 CO3/IaBaJl 0-Ha-
CTOSILIIEMY YHMKAJIbHbIE M300pakeHsI B TO/IBKO eMY IIPUCYIIelt MaHepe.
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OIIMICBIBAIOTCA BO3MOXXHbIE YTPO3bI.

KnroueBsbie cnoBa: MY3€I‘/'[, COLMa/IbHO-KY/IbTYPHAA OEATETPHOCTD, BUP-
Tyannsanus, I.II/[(l)pOBbIe TEXHOJ/IOIMY, BBICTABOYHOE IIPOCTPAHCTBO.

Lyapustina Polina,

Postgraduate Student of the I* year
Ural Institute for Humanities

Ural Federal University

CHALLENGES AND OPPORTUNITIES
OF VIRTUALIZATION OF THE MUSEUM
IN THE EPOCH OF INFORMATION CIVILIZATION

Abstract. The text of the thesis describes the current sociocultural situa-
tion in the museum, the possibilities that modern digital technologies bring
for exhibition spaces, and describes possible threats.

Keywords: museum, social and cultural activities, virtualization, digital
technologies, exhibition space.

108 © Janycruna I1. A., 2020



