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JTEBOPAJIVIKATIbHAA KPYUTUKA ®MIbMA «JIZKOKEP»
KAK ITPOAB/IEHUE KPM3NCA
TOJUVIMBYACKOI'O KWHEMATOI'PA®A

AnHoranus. B cratbe mpefcTapeH 0630p pasBepHYBIIENC KaMIaHUN
B CPefICTBAX MaccoBoit MHpopManuu BOKpyr ¢punbma «JIxokep». Kparko
IpuBeJieHa UCTOPMA CO3/JaHMsA M ITpOKaTa leHThl. OXapaKTepu3oBaHa Iep-
BIYHAs PEAKIVA NeBbIX MacC-Meiua Ha penus gpuibMa. [IpoaHanusupoBaHbl
IPeANOChIIKY KPUTUKY co3fiaTenelt KapTuHbl. ClielaH BBIBOJ, O 3aKOHOMEp-
HOCTM JJAHHBIX ABJICHUIA.

KmroueBsie cmoBa: «/Ixokep», [onmmByz, kiHemarorpad, TolepaHT-
HOCTb, CTUTMATU3AIMA, MACCMeNINA, VICKYPC.
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LEFT CRITICISM OF THE FILM “JOKER” AS A MANIFESTATION
OF THE CRISIS OF THE HOLLYWOOD CINEMA

Abstract. The article provides an overview of the campaign in the me-
dia around the movie “Joker”. There was a brief history of the creation and
rental of the film. The primary reaction of the left mass media to the release
of the film was characterized. The background of criticism of the creators
of the picture was analyzed. The conclusion about the regularity of these
phenomena was made.
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media, discourse.

B coBpeMeHHOM aMepUKaHCKOM 00IecTBe HaOMogaeTcs ITyOoKmit
PACKOJ MKy KOHCepBaTUBHBIMMI 1 TMOEPaTbHBIMY CUIAMU, KOTOPBIi
ycyrybnAercsa Ha poHe MOMUTKOPPEKTHOCTH, IPVUHABLIEN YpOI/INBbIe
(dhopMBbI 3aMaTYMBaHNA pealTbHbIX COLMANbHBIX IPO6IeM U S5KOHOMM-
YeCKMX TPYFHOCTel. DTH MPOIecChbl He MOI/IM He HAMOXUTh OTIIeYaTOK
Ha KYJIbTYpHYIO cepy obliecTBa, 4To Hanboaee TOYHO pelpe3eHTH-
POBAHO TEKYIIMM COCTOSHUEM T'OJUIMBYACKOro KnHeMaTtorpada. Tak,
KOHBellepHOe NPoN3BOACTBO puabMoB «Marvel», 3apabaTpiBatonux
MWIMAP/bI B IPOKATE U MOTYYAIOMIMX MTOT0KIUTETbHbIE OT3BIBBI CO CTO-
POHBI 3pUTeNell M KPUTUKOB, CTAJI0 TUIIMYHBIM SBJIEHNEeM [ KMHeMa-
Torpaduueckoi MHAYCTPUM. B cBA3M ¢ 3TMM IPpUYMHBI OCTPOI KPUTUKI
¢unbMa, KOTOPBIN He BIIMCBIBACTCSA VIV BBIXOJUT 32 YCTAaHOBJICHHbIE
COBpeMEHHBbIMM JIEHTaMM PaMKM ¥ K/MIle CYyHepreponyecKoro xaH-
pa, IpeACTaB/IAIT OOBILION MCCIefoBaTeNnbcKuil MHTepec. Hanbonee
XapaKTePHBIM SIB/IeH)EeM B JJAHHOM CITyJae ABJAeTCs IeHTa «J[>Kokep».

®urbM, MOKa3aBIINIA, KaK 00LIeCTBO PacIpaBUIOCh CO CBOUM
IpefiCTaBUTe/IeM VM B3PACTU/IO U3 HEro IeMOHa, ObII BLICOKO OlLleHEeH
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KpuTuKamMy Ha Benenmanckom kuHodecTnsaie [1, 2]. Beicokue oneH-
K1 GUIbMY CTaBUIN 3PUTENIN, M TOT B UTOTe COOpas caMyo 6OIbLIYIO
Kaccy B cBoeM peiituHre (+18) B uctopun B nemom. OgHaKo peakiyusa
CMM 6bl1a IpOTUBOIIONIOKHOIA, JIEHTa 0OBMHAIACH B IPOCTABICHUN
TEPPOPMU3Ma, a TAKXKE B TOM, UTO OHA MOXKET BIOXHOBUTDb MHIETIOB
Ha coBeplIeHMe mpecTymiennit [3]. Eine 1o BbIXOla KapTUHBI Ha Hee
HOCBINAINCh OOBVHEHNA B «TOKCUYHOI MaCKYTMHHOCTI» — OIACEeHNUA
BBICKA3bIBA/INCh OTHOCUTE/IBHO INYHOCTHU repost — 6eoro retepo-
CEeKCYa/IbHOTO MY KUMHBI, BCTABILIETO HA IIyTh YOUIICTB ¥ CIIOCOOHOTO
HOATONIKHYTh MyONMKY K CoBeplueHNIo npectymennit [4]. [Tomumo
3TOTO, PEXMCCEPY LI NUCbMA C YyTPO3aMM U NMPEROCTePEKEHUAMN
OT JTIOfieil, HOTEePABIINX O/IM3KMX BO BpeMs TepaKTa Ha ceaHce GpuabMa
«The Dark Knight» B 2012 . — cunrtanocs, 4to «J[»kokep» ClipoBOLMPY-
eT aHAJIOTMYHYIO0 peakunio. KpuTukm saHmkanmm oneHkn GuibMa yxe
IIOCJIE €TO BBIXO/ja IO, IIPE/I/IOTOM TOTO, 4YTO OH CTUTMAaTU3UPYeT Nofieil
C MEHTa/IbHBIM PacCTPONCTBOM [5]. Beimyckaromas KapTHy KOMIaHUA
«WB» mpITanmach 06paTuTh BHMMaHME Ha TO, YTO CTOUT CHa4asIa HOCMO-
TpeTb QUIbM, a IOTOM Jie/IaTh BBIBOABI [6].

Hannas peakuys CMM 6bu1a 06ycioBieHa o61iell TeHeHIMel B KI-
HeMmaTtorpade, JeMOHCTPUPYIOILEll CTpeM/IeHNe K PaBeHCTBY 1 TOJIe-
PaHTHOCTH, Ha Jiefle 060pauMBaoLIelics MaTPOHAXKeM K ITPefCTaBUTEIIAM
Pa3HOro pojja MEeHbIINHCTB. B yacTHOCTH, afgpecoBaHHasA PuiIbMy Kpu-
TUKA OTHOCUTCA K HENPUATUIO ITTABHOTO repos 1 ero nosefieHus. Ilpe-
teHsuu CMJ HOCAT KpaiiHe JIeBBIil XapaKTep — 0COOEHHO 9TO 3aMETHO
Ha IpyuMepe OOBMHEHMI B IPU3bIBAX MHIIENOB K youiicTBaM. [Togo6Has
KPUTHKA He ABJIAeTCA eNVHUYHBIM NposABIeHMneM Kpusuca lonnusyzna.
Ckanpan Ha nepemonuy «Ockap» 2015 T, Korfia KMHOAKaIeMIKOB 00-
BUHWIM B NIPEIB3ATOCTY 110 OTHOLICHNIO K YePHOKOXXMM aKTepaMm [7],
newkeHne #MeToo, mocTaBuBILee IO yap IECATKY AKT€POB-MY>KIMH
TaK>Xe ABJIAI0TCA MPOsABIEHNEM JAHHON TeHJeHLINN.

CnepncrueM apocTtHoit Kputukyu CMMU kaptunsl T. Gunnninca cTa-
JIM MacCYpOBaHHbIE YAAphl 10 GUIbMY, KOTOpbIe IIPUBENN K TOMY, YTO
IIPaBOOXPaHUTE/IbHbIE OPraHbl OBV NPYBJIEYEHDI A 0OecIedeHN A
0e30IacCHOCTM 3pUTesell, a apMeNCKMM YacTAM ObUIM BbIJaHBI YKa3bl
Ha CIy4aii o0IecTBeHHBIX IPOTECTOB [8].
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Takum 06pasom, Ha PpoHe I7T0OATbHBIX TEHACHIINIT Pa3BUTUA KPUTH-
Ka «JI>kokepa» SIB/IAETCA 3aKOHOMEPHBIM ABJIEHNEM, TIOCKO/IbKY (IUIbM
He MOT OBbITb IOAIbHO TIPMHAT ayANTOPHEN, CTaBAIIel Ha IepBOe MECTO
TOTIEPAHTHOCTD, TEPIMMOCTD U OTUTKOPPEKTHOCTh. CUMITOMAaTUYHO,
uto [O/IMBY, ABAIONLINIICA MOIIHETIIIel KHeMaTorpadyecKoil CTpyK-
TYPOIJi NIJIAaHETDI, TI0 UPOHUY HAXOJUTCA B PyKaX, CTO/Ib HETEPIMMBIX
K 4y>KOMY MHEHUIO ¥ BUJIEHIIO MIUpa.
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TEPPUTOPVATIbHOE HEPABEHCTBO 5
KAKIPENATCTBUE J/IA MUH®OPMALIMMOHHON
OTKPBITOCTV OPTAHOB B/IACTHU

AnHoTanus. B Hacrosmee BpeMs IMpPOBU3ALVI 3aTPOHYIA BCe Chepb
JKM3HEJIeATEIbHOCTH, B JAHHO CTaThe PAaCCMOTPeHa U(PPOBU3ALVIS TOCY-
JapCTBEHHOTO ¥ MyHUIIMIIA/IbHOTO YIIPAB/IeHN)s, a TAK)Ke BBIABICHO BIIV-
HI€ TEPPUTOPUATBHOTO HePaBEHCTBA Ha MH(OPMAIIMOHHYIO OTKPBITOCTD.
IpencTaBieHbl TEOPETUKHU B 06IACTU LUPPOBU3ALINY TOCYAPCTBEHHOTO
yupasnenus. [IpoanamsuposaH ¢efepanbHblil TpoekT «IIudposusanmsa
TOCYHAPCTBEHHOIO YIIPaBaeHNs» ¥ CPOPMYINPOBAHDI BBIBOJBL

KnioueBpie cmoBa: nudposnsanys, qudpopoe rocygapcTBeHHOE
yIpaBiieHne, MHPOPMAIMOHHAs OTKPBITOCTb, TEPPUTOPUATBHOE Hepa-
BEHCTBO.
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