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IHO9TUKA 3AYNNHOB B CKA3AXII. II. BAJKOBA

Crarbs TTOCBSITIIEHA OTHOMY 13 acTieKToB oaTrkn [Tasma BakoBa — MOTHBHOI 11 06pas-
HOM CTPYKTYPE 3a4MHOB B CKa3aX, BXOASIINX B COOPHUK « MaaxuToBast IMKaTyIKa».
[esb viccsrezIoBaHMsT — MTPOBEPUTD MPEATIONOKEHNE 0 (OPMYIBHOI MPUPOJIE JKAHPA,
MO3THKA KOTOPOTO GJIM3KA MO3THKE (POTBKIOPHBIX KAHPOB, — B YACTHOCTH, CKa30K,
3aYMHBI KOTOPBIX YACTO CTPOSITCST Ha TIOBTOPSIIOIINXCST 00paszax, MOTUBAX M PUTOPHU-
yeckux oboporax. IToj 3a4rMHOM TIOHMMAETCsT TIEPBhIN ab3all IPOU3BEeHUs, MHOTIA
¢ IpucoeIMHeHNeM creyiomieit 3a HuM persiuku. C yueToM Toro, 4uto baskoB MHOTO
paGorast Hajl yiKe OlyOJINKOBAHHBIMU TEKCTAMU, OTIEIbHO PACCMATPUBAIOTCS CYIIe-
CTBEHHO Pa3NyaioNnecs Pe/IaKINi 3a4HOB IBYX CKAa30B.

Cravasa u3ydaiorcs (GpopMasbHO-UYNCIOBBIC XaPAaKTePUCTUKN JIIMHDBI 3a94NHA
1 KOHCTaTHUpYyeTcd TeHJeHNINA K ee yMeHbImeHnio ot 1930-x k 1940-m rr., XoTa
B 1948-1950 rr. yiHA CHOBA HECKOJIBKO BO3pacTaeT. 3aTeM BBIAESIOTCS W OIU-
CBIBAIOTCS HEMHOTOUMCJEHHbIE 3aUYNHBI C JOMUHUPOBAHNEM KOMITO3UITMOHHBIX
3JIEMEHTOB TIPEINCIOBU U 3aBsA3KHN. OCHOBHAS YaCcTh CTATHH TOCBSIIEHA OTTMCAHUIO
U XapaKTePUCTUKE SKCIIO3UIMOHHBIX MOTUBOB B 3aunHax. OiHa X TPyTITa CBsI3aHa
C TIpe/ICTaBJIEHIEM TIePCOHAKET: TTIaBHOTO repost (MMst, (hakThl Guorpaduu, xapakre-
PUCTHKA JIMYHOCTH ), YIEHOB €r0 CEMbH, PACCKa3Y KA, TPYTIIIbI JIF0/IEH, 0OIIEeCTBEHHO
cpejibl, K KOTOPOU IIPUHA/IJIesKAT repoil u paccka3uuk. Jpyras mpeicTaBiisieT BpeMsi
u MecTo zieiicTBusi. OTAeIbHO PACCMATPUBAIOTCSI KOMIIO3UITHOHHO-CTUIUCTHYECKUE
MOTHUBBL: OOpallleHre K CIylaTesio u paccyxiaenue. [lenaercss BbIBOJ 0 ciaboit
dbopmybHOCTH cKa30B BakoBa BBUAY PasHOOOpa3Ust MCIOJb3YEMbIX 3a4NHHbBIX
MOTHUBOB, YTO TOATBEPKAACT MPUHAAICKHOCTh CKAa30B K aBTOPCKOM JMTEpaType,
a He K (OJTBKIOPHBIM CTUIU3AINM.
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POETICS OF BEGINNINGS IN P. P. BAZHOV’S TALES

This article considers an aspect of Pavel Bazhov’s poetics, i.e. the motif and figurative
structure of the opening fragments in the skazes included in the collection The Malachite
Box. The author aims to verify the supposition about the formulaic nature of the genre
which is close to the poetics of folklore genres, such as fairy tales, whose opening fragments
are often based on repeated images, motifs, and rhetorical turns. The opening fragment is
understood as the first paragraph of the work, sometimes together with a remark following
it. Since Bazhov worked a lot on the texts already published, the significantly different
versions of the beginnings of the two skazes are considered separately.

First, the author studies the formal numerical characteristics of the length
of opening fragments and points out a tendency to its decrease in the 1940s as
compared to the 1930s, although between 1948 and 1950, the length somewhat
increases again. Second, the author singles out and describes the few first paragraphs
characterised by the dominance of the compositional elements of the preface and
the plot beginning. The main part of the article is devoted to the description and
characterisation of exposition motifs in the opening fragments. One group is associated
with the representation of the characters: the main character (his name, biography
facts, personality characteristics), members of his family, the narrator, a group of people,
the social environment to which the character and the narrator belong. The other group
represents the time and place of action. Stylistic motifs are considered separately: they
include appeal to the listener and reasoning. A conclusion is made about a low degree
of formulaicity of Bazhov’s tales in view of the variety of motifs used in the opening
fragments.
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3auuH ¥ KOHIOBKA — Ba’KHEWIIINE DJEMEHTBI CTPYKTYPbI XY/10KECTBEHHOTO
TTPOM3BE/ICHNS, CBOETO POJIA €€ «OTPEIeTNTENN> (110 aHAJTIOTUH C aHaKPYCOU U KJa-
y3ysioii — onpenenurensiMu cruxa). Ocobyio posib OHU UTPAIOT B «(HOPMYIHHBIX>
JKaHpax MacCOBOI JIUTepaTypbl, B TOM Yucie (hoabKIOpHBIX. OBIIen3BEeCTHBI PUTO-
pudecKre 3a4MHHbIe (DOPMYJIBI HAPOAHBIX CKA30K (<«KUJIM-ObLIN», «B HEKOTOPOM
11apCTBE, B HEKOTOPOM rOCyIapCTBE» ), HO U HE B CTOJh JKECTKO 33/IaHHBIX TPAIUITAECH
HAYaTbHBIX (hparMeHTax (POTbKIOPHBIX TPOU3BEACHUN MPUCYTCTBYET (POPMYJIbHAS
octosa [ Pomusmy, ¢. 18—53].
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Cxas, HeCOMHEHHO, cBA3aH ¢ (hOTBKIOPOM, U TIOTOMY TATOTEHUE €T0 K (hopMyiam
Pa3HOT0 YPOBHS IPE/ICTABISETCS €CTECTBEHHBIM. « BAsKHENUITNM 371IeMEHTOM apXUTeK-
TOHUKU CKa3a SIBJISIIOTCS 3a4 W H bl (paspsizika aBropa. — M. U.), 6iusKue 1o cBoei
pupoie ObLIMHHO-TIECEHHBIM U CKa304YHbIM 3aurHaM» [ Deb, ¢. 450]. B 3aunne, 3ama-
I0II[eM PUTOPUYECKIE, HAPPATUBHDBIE U IPYTHE OPUEHTHUPBI TEKCTA, TJOTHYHO OKUIATH
KaK MUHIMYM He MEeHBIINH, a CKopee 1a’ke IOBBIIIIeHHBIN YPOBeHb «(hOPMYIbHOCTUY,
YyeM BO BCeM ocTaJbHOM Tekcre. Ilesb Hateir paboThl — U3YYUTh COCTAB U CTPOEHIE
3aYMHHBIX (hparMeHTOB CKa30B BaskoBa 1 MOTBITATHCS BHISIBUTH B HUX HanOoJiee pac-
pocTpaHeHHble 0Opas3Hbie, MOTUBHbIE, PUTOPUYECKIE U JAPYTHE (DOPMYJIbI.

[lemmvutanus aTuX (pparMeHTOB COCTABISAET OTAEIBHYIO TEOPETUICCKYIO TTPO-
6emy [Cumaes, c. 28—33; Illaxosa, c. 140—141]. IIpeacrasiasiercss HanboJiee pas-
YMHBIM CUMTATh 3aYNHOM TEePBBIN 1IeJbHBIN (PPAarMeHT TeKCTa, BbIZICJIEHHBIN caMUM
aBTOPOM, T. €. TepBbIii ab3a1l. [To gaHHbIil KpUTEPUI OAXOIUT U IIEPBOE MPETIONKEe-
HUEe 5TOro ab3a1la; B HEKOTOPBIX CJIyYasiX 3HAUMMbIE DJIEMEHTbI TEKCTa, HAXO/SATIHECS
B IIEPBOM €r0 CUHTAaKCeME, CTOUT paccMaTpuBath 0co60. Eciii BTopbiM ab3aiieM ujger
PEIUTNKa, MyHKTYAIIMOHHO ¥ ITO0 CMBICJTY HEOTPBIBHASI OT CJIOB aBTOPA B TEPBOM ab3arie,
OHA COCTAaBJISIET KOHEUHBII 3JIEMEHT 3aUMHAa.

[TocsienHne mpeaBapuUTEIbHBIE 3aMEUaHUsI KacaroTCsI IIPUHITUIIOB 0TOOPa MaTe-
puana. B gncie mpousBenennii Baxkosa, BKIoYaeMbIX B COOPHUK «MamaxuroBast
ITKATYJIKa» U TPAIUITMOHHO HAa3bIBAEMBIX «CKa3aMU», ECTh M TAKKE, KOTOPBIE, 110 CYTH,
MIPEICTABIISIIOT COOOI OYEPKHU, HAITMCAHHBIE OT JIMIIAa He CKa30BOTO TIOBECTBOBATEJIS,
a caMOoTO aBTOPa, JINOO CKA3bI C OYEPKOBBIM OOpaMiieHuEM. DTO «Y CTapoTO PYTHUKAY,
«Haanucs na kamues, «Ha oM ke mecte» 1 «IIpo “Bosioma3oB”», OHM UCKIIIOYAIOTCS
U3 PACCMOTPEHUSI.

MHorue cBoM CKasbl, B TOM YHCJIE UX 3a4WHbI, BaKOB HEOTHOKPATHO mepepada-
TBHIBAJI, U OHU [T€YATAJTNCH B Pa3HBIX pelakiusix'. Mbl coui HeoOXOIUMMBbIM B HEKO-
TOPBIX CJIy4asiX PACCMATPUBAThL CYNIECTBEHHO Pa3JINYalONUecss BEPCUU 3aUMHOB
cka3oB «MeaHoii ropsr Xossitka» 1 « KopenHast TailHOCTb» KaK OTAeIbHbIE 00bEKTHI
aHasm3a. To JKe OTHOCUTCS K 3a4MHY «3arpaHUdHON OapbIiHU», MPENCTABISAIONIEN
€060l 06paboOTKY YacTh clokeTa « TAIOTKIMHOTO 3epKaJjibiiay st chopHuka «CKrasbl
o Hemax» (1943) u Hukorza He BXOAUBIIEiH B « MaJlaXUTOBYIO HIKATYJIKY», HO 00J1a-
JIAOIIEH OPUTHHAIBHBIM 3a4MHOM, B OTJIMYKE OT JAPYTUX CKA30B U3 3TOT0 COOPHUKA.
Bcero, takim 06pa3om, aHaausupyercst 56 3a4MHOB B 54 CKa3ax, OMyOIMKOBAaHHBIX
¢ 1936 mo 1950 .

[Ipexxge Bcero paccMoTpuM (OPMaIbHO-UYMCIOBbIE XapakTepucTuku. Kosm-
YeCTBO MPEJIOKEHUI B 3a4MHHBIX ab3alax Bapbupyercs: mupoko — ot 1 mgo 33.
Cpennee xommuectBo — 6, HO yate Bcero (10 pas, 18 % maTepuana) BcTpedaoTCs
3aunHbl U3 3 NpesioKeHunit, 8§ paz — u3 5, 7 pa3 — u3 2. 64 % (1outu /Be TpeTu

! B nacrosiiiee BpeMsi TOTOBUTCSI K Ie4aTH akajeMuueckoe nsjanne «ManaXuToBoil mKaTyaKku». Mbl
MOJIb3YEMCS CITyYaeM BBIPa3uTh TryOoKyIo Osrarogaprocts ero peakosiernu (/1. B. JKepuesy, M. A. JIuToBcKoii,
E. A. @enoToBOIT) 3a TPEOCTABIEHHYIO BO3MOKHOCTD MCIIOJIB30BATh COOPAHHBIE JIJIsI HETO 1 TTOKA €Ille He OTTy-
GJIMKOBAHHBIE TEKCTOJOTUYECKITE MATEPHAIIBI, & TAKKE KOMMEHTAPH.
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BCEX 3aYMHOB) COCTOST He Oosiee yeM u3 5 mpeaioxennii. Cambie KOPOTKIE 3a4NHBI
13 OJIHOTO IPEJIOKEHHS (BCETO UX J) MOSIBIISIIOTCS TOJBKO ¢ 1941 110 1947 1., koraa
6b110 HancaHo 27 cka3oB (poBHO ToJoBuHA). Tpu cambie anunnbie (17, 19 u 33
npemoxkenus) — ¢ 1936 mo 1939 r., korza 6110 Hamcano 18 ckazoB (POBHO TPETD).
CraTiCcTHKA 10 TPE/JIOKEHISAM BhISBJISIET, TAKMM 00pPa3oM, HEKOTOPYIO TEHICHIIUIO
K yMeHbIlIeHn o AnnHbI 3a4nHa oT 1930-x k 1940-M 1T, XOT$ B camMble TTOCTIeTHUE TO/IbI
JIJTMHA CHOBA HECKOJIPKO BO3pacTaeT.

CraTvcTHKa 10 ¢JIoBaM KaKuX-JIM00 3HAYMMBIX KOPPEKTUBOB HE BHOCHUT, TE€M
6oJtee uTO OHA BOOOIIE MaIOPEIeBaHTHA BBHU/LY MHOTOYMCIEHHBIX aBTOPCKUX ITPABOK,
CKa3BIBAIONIUXCS TIPEK/IEe BCETO MMEHHO Ha 3TOM mapaMetpe. [1aTh caMbIxX ATUHABIX
3aYMHOB ITO CJIOBAM | TI0 TIPeJIOKeHSIM coBniazaioT: « CouneBbl kamentkuy» (1937) —
264 cnosa, 33 mpeanoskenus; «onsraeBa Tponay (1948) — 176 cnos, 17 npensioxe-
nnii; «/IBe amepku» (1939) — 161 croBo, 21 npenmnoxenne; «/{oporoi 3emMst BUTOK»
(1948) — 126 cooB, 14 npennoxkennii; «IIpo Bemukoro ITomoza» (1936) — 121 cioso,
19 npennoskennii. /[Ba caMbIX KOPOTKUX 3aunHa — <« TatoTkuHO 3eprasbiie» (1941)
n «AmetuctoBoe feso» (1947) — 6 n 7 cs10B COOTBETCTBEHHO — ABJSIOTCS TIEPBBIM
U TTOCJIETHUM 3aUNHAMU U3 OJTHOTO TTPEITIOKEHUS.

OTH JIBa CJIydasi OTHOCSTCS K 3auMHaM ¢ (PyHKIUEN MIPeIUCIOBUS, Te JTOMU-
HUPYIOIMM MOTHBOM SIBJISIETCSI TT0/Ia4a CKA30BBIM HappPaTopoM cebst MIMEHHO Kak
pacckasvrKa, mycThb ake STOT MOTUB CKPBIT B IofITeKkcTe. «He 1po mojieit, mpo cebst
CKa3bIBaTh cTany» («AMeTucToBOE /1es10») [Baxkos, T. 2, ¢. 165] — 31ech kiat0ueBbIE
TS aTpUOYIINH CJI0Ba He «Ipo cebst» (TeMa cKa3a), a «CKa3biBaTh cTaHy» (Tpe3eH-
Taius cebst Kak pacckasunka). « BBl elle Ha pyAHUKe Takoil caydaiiy («TaloTKIHO
3epkaibiiey) [Baxkos, T. 1, c¢. 181] — B moaTekcTe «ceifuac S BaM 0 HEM PAaCCKaXKy».
KpatkocTs He aByI€TCSA MOCTOSTHHBIM MTPU3HAKOM TaKOTO 3aunHa. [1epBoIii N3 HUX MBI
aTpubyTupyeMm B ckaze 1939 1. « Tskesas BUTYIIKa»: «ITO IIPO MOIO-TO BUTYHIKY ? Kak
st boratbiM ObLT 1a geHexKu podypu? Cibixasu, BUAHO, OT OTIOB? [TocMesiThes,
TJISTKY, HAJl CTADUYKOM 0X0Ta? IX BbI, TlepecMenrnuku! A Beb Ob110. Bripasmy 6bL0.
1 poBHO HelaBHO, a Kak COH ocTanock. VIHoe, moju, u Bosce 3a0b11. [1Tn6ko, BUIIIb,
TaMsATh-TO CBOIO IIPOMBIBAJ B TY IOPY... HyTb € rosioBoil He yMbLI. [71e BCé MOMHUTB!»
[Baxkos, T. 2, ¢. 220]. 3aunH B OCHOBHOM TIOCTPOEH Ha OOBITPHIBAHUN PA3TOBOPHOI
WHTOHAIINH, HO COJIEP>KaHMe eT0 CBOJNTCS K XapaKTePUCTHKE KOHKPETHON NCTOPUN
U3 MPONILIOTO, KOTOPYIO CIYHIATENN MPOCIT paccKka3aTh. YeTBepThIl U OCTeAHUI
TATBIN 3a4YNHBI-TIPeANCcIoBUsA — B «Pynanom mepesasie» (1947) n «MonbrueBoit
Tpore» (1948), e akienT caesan Ha aKTYyaTbHOCTH PaccKa3a, K KOTOPOMY ITPHUCTY-
11aeT OBECTBOBATEb, JIJIsl CETOAHSANIHUX /Hel. U3 aTux nsatu « Tsokenas BUTyKas
1 «Tal0OTKNHO 3epKajbiie» OTHOCATCS K XMEJIMHUHCKOMY IIUKJTY, OCTaJbHbIe BHEIIH-
KJIOBBIE, I PACCKA3YMKH, KaK CJIeIYeT U3 ITO/I3aT0JI0OBKOB U TEKCTA («CTAPBIF TOPITUKS,
«CTapblil 3a60MIIUK», CTapblil paboumii), — pasHble, T. €. TAKOI THUII 3a4rMHA MOKHO
CUUTATh PEIKUM, HO He [IPUBSI3aHHBIM K MH/IUBU/IyaJIbHON CKa30BOI MaHepe, a TAKXKe
K OIlpeieIeHHOMY TTepruoly TBopuecTBa baskosa.

Jlpyrue 6 3a4NHOB MOKHO OObEMHUTH HA OCHOBAHMH TOTO, YTO B HUX IPUCYT-
CTBYIOT 3JIEMEHTBHI 3aBSI3KH CIOJKETa, MyCTh U OY€Hb pasHbie. TaKOBbI 00e Bepcun
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daunna «Mennoii ropsl Xo3siiku»: «Ilommm pas gBoe HallMX 3aBOJICKUX TPaBY
cMoTpeTh...» [Baxkos, 1. 1, c. 53], a Tak:ke «CouHeBbl Kamelnku», «CepebpsiHoe
KOTIBITIIEe> , « CUHIOMIKUH KOJoIell» U « OTHeBYITKA-OCcKaKylikay. Bece oHM OTHOCSTCS
K XMEJTMHUHCKOMY IIMKJTY ¥ co3aHbl B uHTepBasie 1936—1940 rr.; rakum oOpasom,
ATOT TUII 3aUYMHA TTPOYHO CBSA3aH C WIUOCTUJIEM MEPBOTO M CAMOTO M3BECTHOTO
6asKOBCKOTO IepPCOHaKa-paccKazyrka. Ecim HCKITIOUNTh HEOOBIKHOBEHHO OOJIBIION
3aur «COYHEBBIX KAMEITKOB», TO 00BEM UX, B OTJINYHE OT PACCMOTPEHHBIX BBIIIIE
3aYMHOB- «IIPEUCIOBHII», KoebieTcss B HeOOIbIIOM WHTEpBasie oT 3 10 6 1pes-
JIOKEHMH, cpeHuil 06beM — 4,2, 4TO HECKOJIbKO HIKE CPEQHEro oobhbemMa 3aulHOB
BCEX CKa3o0B (5,5) U CYIIECTBEHHO, B MOJITOPA Pasa, HIKe CPeIHero 00beMa 3a4MHOB
XMEJIMHUHCKUX cKa30B (6,85 — u To, 1 apyroe takske 6e3 yuera «COUHEBBIX KaMelll-
KOB» ). JTO TIPE/ICTABJISIETCS €CTECTBEHHBIM: IMHAMUYHbBIN 3aUNH-3aBsI3Ka TATOTEET
K CKOPEHIIeMy OKOHYaHNTO 1 TIEPEXOAY K CIeAYTOEeMY 9Taly Pa3BUTHS CIOKeTa.

B ocrasnbHbIX 3aunHAX JOMUHUPYIOT 3KCIO3UIMOHHBIE MOTUBHI. [Ipeskie Bcero
PacCMOTPUM TPYIIITY MOTUBOB, IIPEJICTABJISIONIUX IJIABHOTO Teposi. Ero nMs dury-
pupyert B 13 3aunnax (24 %), u3 HUX B 9 — B epBOM ke npeyiokennu. Bee o,
KpoMme oiHOTO 11031Hero («KuBoit oronexs, 1950) oTHOCSTCS K 1TOJIEBCKOMY ITUKILY,
KOTOpOMY 00BbI9HO aTpubyTupyioT 26 ckazon. B aByx ciyuasx («CUHIONIKUH KOJIO-
nei»> u «[omybast 3mMeiika» ) pacCKa3unK UAeHTUDUITUPYETCsT ¢ XMETUHIHBIM HEOTHO-
3HauHo. M3 21 3aunna 6e3ycJI0BHO XMETMHUHCKUX CKa30B B 10 Ha3BaH riiaBHBIN
repoii. MitTak, HOMUHAIUS TJIABHOTO T€POS B 3aUMHE — MapPKeP IMMOITUKHU MTOJIEBCKOTO
IAKJIA U UANOCTUISA XMEeJTMHNHA-PACCKA3INKa.

N3 13 3a4rHOB, UMEHYOIINUX IJIABHOTO Tepost, B 9 mMeeTcst XOTs Obl OJ[UH (PaKT
ero 6uorpaduun (5 pas B IEPBOM IPeANOKEHNN ), B 6 — XOTs Obl OHA XapaKTepu-
CTHKA €TO JIMYHOCTH (B IEPBOM TPEJIOKEHNT — HU pa3y). Bce Tpn MOoTHBa BMecTe
BCcTpevaloTcs Junib B 4 ckazax: «IIpo Benukoro Ilonoza», «CouneBbl KaMeNTkus,
«Topubiit MacTep» n «JKuBoit oroHeK»: «KaTg,— JlaHn0Ba-To HeBeCcTa,— HE3aMYK-
HUTlel octasiack. [oa aBa inGo Tpu MPOIILIo, Kak /laHmIo moTepsijicst,— OHa U BOBCE
13 HEBECTUHCKOM MTOPBI BHITILIA. 3a IBA/IIIATH-TO TO/IOB, TO-HANIEMY, T0-3aBO/ICKOMY,
nepectapok cuuraercs. [TapHu Takux peiko cBartaroT, BIoBIbI Gosibine. Hy, a sta Kars,
BUJIHO, TPUTOKast ObLIIA, K HEll BCe JKEHUXM JIE3yT, a Y Hell TOIbKO U cJI0B: — Jlanuy
obemanach» [Tam ke, c. 104].

C xapaKkTepuCcTUKON Tepost CBsI3aH, XOTsI 1 He 6€3yCJIOBHO, MOTHB CEMbH, (DUTY-
pupytotuii B 12 3aunnax ¢ 1937 mo 1950 r., T. e. Bcex nepuojioB. Peanunsyercst aToT
MOTHB B OUY€Hb Pa3HBIX KOHTEKCTaX U pa3HbIX PyHKINAX. THOT/1a pacCKa3quK TOBOPUT
0 CBOMX POJIHBIX, XapaKTepusyst ce0st WU yTOUHsIs BpeMsi pacckasa: «Hare cemeii-
CTBO M3 KOPEHHBIX HEBbSHCKUX Oyaer. Ha 9ToM caMoM 3aBOjle HAYAJIO MTOJTYYIIIO>
[Tam ke, T. 2, c. 96] («IllenkoBas ropkas, 1947; Takxke « TpaBamnas 3amagenkas, 1940,
n «<sKuBunHKa B nesnes», 1943). IHor1a B 3aUmHe /leTaeTcs aKIleHT Ha CeMENHBIX Tpa-
IUTTNSX, TIPUTYeM Pedb MOKET UATU U O paccKazunke («30J0TOIBETEHD TOPBI», 1949),
1 0 JTIO/ISIX, EMY TI0 YMOJTYaHWIO TPOTUBOTIOCTaBIsIeMBIX (« MapkoB kameHb», 1937, —
0 MY>KCKUX UMEHAX B CeMbe IoMelnka TypuaHnHOBa, X0351MHA TT0JIEBCKUX 3aBOJIOB).
JlomunanTa 3auntoB « CepebpsiHoro kombiTiiay (1938) u « CHHIOMIKUHOTO KOJIO/IA

Izvestia. Ural Federal University Journal. Series 2: Humanities and Arts, 22, 2 (198)



116 M. P. Yepnviwos. [loatuka 3aunnos B ckazax [1. I1. BaskoBa

(1939) — repoii, octaBimiicst 6e3 cembr. B 3aunnax ckazoB «CouHeBbI KaMEITKI»
(1936), «ManaxutoBas mkartyakas> (1938), «3meunnniit cinen» (1939), «Xpynkas
Betoukay (1940) u «He ta marist» (1950) repou xapaKkTepusyioTCst UITH TTPOCTO Map-
KUPYIOTCSI Yepe3 OJIMKAMIIIX POACTBEHHUKOB: «...V JKeHelka eMy 10/ cTaTh ObLia,
He TO YTO TYJIAIIAs ajli BOBCE T1JIeXa, a TaK... Yy>KOH YKHOI 3BaJU: Ha JAPOBIIUHY
JmobuIa oXUTh. Pebsit, KoHeuHo, y ux BoBce He 66110, [7e yik Takum-1o» [ baxkos,
T. 1, c. 158—159] («CouneBbl KaMeIKu» ).

B 10 ckazax (u3 Hux 8 oTHOCATCS K rtocienaremy rmepuoay 1947—1950 rr.) Hap-
parop mpezcTaBisierT B 3aunHe camoro cebst. Ciojia BXOJAT 4 U3 5 pPacCMOTPEHHBIX
3a4MHOB-<«ITpeincaoBuii> («Taxenas Butyikas, «AMETHCTOBOE 71e10», «Pynsganoit
riepeBas», «Mlonbraesa Tporas ); B octaiabHbIxX («Kitou 3emins, 1940; «IIpo rimaBraoro
Bopar, 1941; «/loporoii 3emsin BUTOK»>, 1948; «3010TO11BETEHDb TOPBI», 1949; «He Ta
narisi», 1950; «KuBoii oroneks, 1950) HappaTop He O3UIIMOHUPYET cebst Kak pac-
CKa34MKa, a IPOCTO TOBOPUT 0 cebe 6e3 akieHTupoBaHust cBoeit hyHkimn: «K aromy
peMeciy — KaMelTKU-TO UCKaTh — MPUBEP;KeHHOCTH He Ob110. Cilydaioch, KOHEYHO,
HAXQKUBAJI, 1a TOJIBKO TaK... 0€3 MOHATHSL. YTJISUIID HA CMBIBKE TAJIEYKY C OTOHBKOM,
HY, — ¥ IPUOEPEIITb, a TOTOM Yy BEPHOTO YeJI0BEKA CIIPANTUBAEIIb,— ITOXPAHUTH aJIn
BoIOpocuTh?> [Tam e, ¢. 276] («Kuiou 3emun» ). Kak mpaBuiio, mo TakoMy 3a4uiy
HEBO3MOJKHO PEIINTD, GY/ET JIU TOBECTBOBATEb JIMIITH MEPEaBaTh YYKOU paccKas
WJIM caM yd4acTBOBATh B CloKeTe, TeM Gosiee — OyeT JIU OH B MOCJEIHEM Cydae
IJIABHBIM T€POEM WJTU TTACCUBHBIM CBUJIETEJIEM.

YacTo B 3aunHe TIpe/CTaBIeHA TPYITIa AaHOHUMHBIX MTepCOHaKeH. ITO MOTYT
OBITH YIYACTHUKHU COOBITUH, K KOTOPBIM MTPUHAIEKUAT U OYAYIIHiT TJIaBHBINA Trepoii:
«Cuptesin pa3 crapaTtesii Kpyr OroHbKa B Jjiecy. YerBepo OOJBIINX, a TATHII map-
nunreuko. Jler Tak Bocbmu. He 6osbine. Demonbkoii ero 3saiu»> [Tam ke, ¢. 254]
(«OrueBynika-mockakymnikay, 1940). B 3aunnax sKCITO3UITMOHHOTO, a He 3aBI309HOTO
THUIA, 0OBIYHO TAKKM 00Pa30M MPEJACTABISIETCS HE TIPOCTO TPYIIIA, & KOJJIEKTUB UJIN
1eJiast KaTeropust MepCcoHakeil: «3HaMeHUThie TOpIuKN» («/lanmeBoe Tiisienbiies,
1946), «ctapuku» («MomnbraeBa tpomas, 1948), «napona» («Komausu ymms, 1939;
«OpJauHoe 1iepo», 1945), «moan» («7KabpeeB xom0k», 1942), «Haim», ¢ yrouHe-
HueM MecTta Ha Ypase («Kamenusiii nBetoky, 1938; «MBanko-Kpsuratko», 1942;
«Xpycranbhbiii 1ak», 1943; «Uyrynnas 6abymka», 1943; «Crapbix rop nojgapenbes,
1946): «Hammu crapuku no Tarumy aa mo HeBbsHcky TaitHOCTb oHY 3Hamu. He To
9T06 CHJIBHO TI0 BAKHOMY JIEJTY, a TaK, [Jisl TOMAITHOCTH JIa /IS BECEJIbsT TJIa3y OHU
PUCOBKY B JKeJie30 Brousaaus [ Tam xe, T. 2, ¢. 83] («Xpycramabblii 1aks ). K aTomy ke
TUITY MOSKHO OTHECTH OTMEUEHHbBIE BBIIIIE CJIyYar CChLIIKU Ha POJUTENEH UJTH ITPEIKOB
pacckasuuka B «</KuBunke B feses, « TpaBganotii 3amanenkes u «IlleakoBoit Topkes.

KocBeHHO mojo6Hast 06IUTHOCTD JI0iel 0003HAYAETCS U XapaKTEePU3YeTCsl Yepes
crienuvecKre TOHSATUS U TPAJAUIIUK CPeJlbl B 3aUnHaX CKa30B «lopHbIil MacTep»
(1939, nesymka 20 seT cuntaercd «mepectapkoms ), «[Inpoxoe mnevo» (1948, npakn
CTeHKa Ha CTEHKY ), «30J0ToIBeTeHb ropbl» (1949): «Ilo nammm 3aBogaM mcctapu
TaKOH TOPSIZIOK BEJICsI, YTOO JIETH POAUTETHCKUM PEMECTOM KOPMUJIUCH> [ Tam xe,

c. 140].
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B manupix mpumepax HazBaHHbBIE JIOAU /IS PACCKA3UNKa «CBOU», UTO TIOHATHO
u 6e3 yTOUHSI0INX ¢JI0B. HO BO MHOTMX 3a4nHaX MIPUCYTCTBYET MOTHB ITPOTHUBOIIO-
CTaBJICHUSI «CBOUM» «UYIKUX», IPUYEM «UYKMM» MOKET OBITh KaK OJIMH Y€JIOBEK,
Tax ¥ TPyTITa.

B «CouneBbix kamernikax» (1936), «IIpukazunkoBsix mogomsaxs (1936), «Map-
koBOM KaMHe» (1937) u «Tapakanbem Mbie» (1943) burypupyert, B Tpex mocaenHux
JOMUHHPYSI, MECTHOE Ha4aIbCTBO — OapUH ¥ KOHTOPCKHE, TPUYEM OIO3UIIMOHHOCTh
UX «CBOMM» nouepkuBaercs: «bour B [lonesoit npukazunk — CeBepbsitn Kongparsuy.
Ox, u roToi, 0x u Joroii! Takoro, Kak 3aBOJbI CTOAT, He ObIBao. 113 cobak cobaka.
3Bepb» («IIpukazunkoBsl OMOMIBLI» ) [ Bakos, . 1, ¢. 151]; «... HonetrHero 6apuonka,
KO B JIeTa He BOLIE, TOKe, CJbIIIb-K0o, MapkoMm kianuyT. Hy, 510 ux nesno. Pabouemy
YyesIoBeKy B TOM ciactu Masio. [Terpo jiin, Mapko, a Bcé 6apun» («MapKoB KaMeHb» )
[Tam xe, 1. 2, c. 203]. «/IBe amepxn» (1939) naunnaoTcs ¢ OMUCaHUA 1eITEIbHO-
CTH HayasbcTBa GOJiee BHICOKOTO YPOBHS, U TOKE C aKIIEHTOM Ha OTYYKIEHHOCTh
OT UHTEPECOB MPOCTOTO uesioBeka: « Hamry-To [ToseByio, cka3biBaioT, Ka3Ha cTaBuIia.
Hukakux emnié 3aBo10B TOT/Ia B 3/elTHIX MecTax He Ob10. C 6oem mtn. Hy, kasna,
nsBectHo. Cosinar ocaanu...» [ Tam ke, T. 1, c. 136].

Bce aT0 KacaeTcs cka3oB 0 JaBHUX, JOPEBOJIIOIMOHHBIX BpeMeHax. B 3aumnax
MO3HUX cKa30B «OpauHoe mepoy (1945) u «Crapsix rop nogaperbes (1946) yrmomu-
HaeTcsl HOBasl, COBETCKasl BJIACTD C SIBHOH ITOJIOKUTEIBHOI OLEHKOIL: «.../lepeBeHCKui
HapPO/L B Te TOIbI He 60JIbHO rpamMoTeH Oblt. Hy, Bce-Taku Kask/Iblii, KTO 32 COBETCKYIO
BJIACTb, MIPUAYMBIBAJI, 4eM ObI eif mocobuth» [Tam ke, T. 2, ¢. 5].

B uersIpex ckazax mepBbIX BoeHHBIX JieT («VBanko-Kpwuratkos, 1942; «Conmeyu-
HBII KaMeHb», 1942; « Tapakanbe MbL10», 1943; «3arpannunas 6apbias», 1943) saunn
cpasy /laeT MPOTUBOIIOCTABIECHNE PYCCKUX MHOCTPAHIIAM, TTPEXKe BCETO HEMIaM,
B TPEX CJIy4yadX ¢ HeJBYCMBICTEHHO OTPUTIATETHHON XapaKTePUCTUKOHN MOCTeTHUX:
«B Hammx-TO MPaBUTEISAX 1yPAKOB BCE-TAKU MHOTOHBKO ObL10. VIHOI yaymaer, Tak
cpasy roJioBa 3a00JIUT, KaK YCJIIBIITHIITh. A Xy’Ke BCETO ¢ HeMI[aMU TPUXOIUIOCE. [[py-
TOTO XOTh YPE30OHUTH MOKHO, 2 HeMIla HUKaK...» («Tapakanbe MbLo» ) [ Tam ke, c. 93].

B «EpmakoBbix nebensax» (1940) mpoTuBoOnOCTaBIeHbI IPEACTABUTENN PETUO-
HOB Poccuu — JIOHCKME KasaKu M <HAlllK», T. €. ypasbllbl; B «IyryHHoil 6abyikes
(1943) — npencTaBuTE N PA3HBIX YPAThCKUX 3aBOIOB: <« IpOTHB HAINUX KACTMHCKUX
MacTepoB 110 (PUTYPHOMY JINTHIO HUKTO BBICTOSITHh He MOT. CKOJIBKO 3aBOJIOB KPYTOM,
a HM O/INH BPOBEHb He MOCTaBUIIb» [ Tam xe, ¢. 73]. 3aunn «/laneBoro risaaenniias
(1946) mpoTUBOITOCTABISET TATAHTINBBIX HETPAMOTHBIX TOPITUKOB YYEHBIM, XOTS
1 6Ge3 OIeHOYHOTO CHUKEHUS TIOCTIEIHNX: « 3HAMEHUTBIX TOPIIHUKOB T10 HAIIIUM MeCTaM
HeMaso ObiBasio. CiryJainch u Takue, 4TO MO-HACTOSIIEMY YUEHbIE JIIO/IH, AKaJeMUKN
ux mpogeccopaMy BeJIMYAIN U HE B Ty TKY ANBUJINCH, KAK TOHKO TOPBI Y3HAJN, TAPOM
4yTO HerpaMoTHbIe» [ TaMm ke, c. 119]. (3ameTuM, YTO ONIMO3UTIUST «HAPOAHBIN TaJTaHT —
HayKa» TIPOBOJIUTCS W B KOHITOBKE CKa3a, HO C MHBIMU aKIEHTAaMU, TTOCKOJIBKY TaM
peub UJEeT O COBPEMEHHON COBETCKOM HayKe.)

W3 nipeaMeTHO-00pasHbIX MOTHBOB, OSIBJISTIONIMXCS B 3a4MHAX, KOJUYECTBEHHO
SBHO BBIJIEJIAIOTCS T€, UTO CBS3AHBI C TPYAOBOH JEATENBHOCTHIO TEPOEB: TOJIE3HBIE
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ncKomnaeMbie (30710TO, Me/lb, MAJIAXUT, TIPOCTO KaMHM nian Kamemkn — 11 caydaes,
20 %), nazBanus uiu Mapkepbl pemecen (19 ciaydaen, 35 %), X03s11CTBEHHbBIX JI€JT
(mokoc, oropost — 5 caydaes, 9 %). «Kak Buanm, yxe B 3a4iHe MUP PeaTbHBII U MUD
MOITHYECKUH CAMBAIOTCS ¢ MupoM Tpyaas [Denp, . 458].

BoapmmmucTBO ckazoB bakoBa MMeIOT KpaTKHe U SpKUe Ha3BaHUs, Yallle BCETO
cojiepsKalilre KII0YeBOi /IS CI0JKeTa IIpeAMeTHbIN 00pas. OqHaKo 3ariaBHble 00pasbl
B 3aUMHAX TOSBJISATIOTCS HedacTo — Beero 8 pas (15 %), mprdeM B Tpex Caydasx HesTBHO.
ITO MOKHO OOBSICHUTH KOMITO3UIIMOHHBIMU YCTAHOBKAMU: /IS 3aTJIaBUI JIOTHYHO
6paTh 06pasbl, UTPAOIIKE BEAYIILYIO POJIb B KYJIbMUHAIMH CIOKETa, U TOBOPUTH O HIX
B OKCITO3UITNN TTPEKIACBPEMEHHO.

XapakTepHbIMU HKCIO3UIIMOHHBIME MOTHUBAMHU SIBJISIOTCS 0G03HAUEHMS] MeCTa
¥ BpEMEHMU JIeHCTBUSL.

MecTo meiicTBHS TeM WM WHBIM CIOCOOOM HKCILIUIMPOoBaHO B 40 3aumHax
(71 %), u3 nux B 27 (1OYTH TIOJOBUHA) — B TIEPBOM K€ MIPEJJIOKEHUN; YaCTO HTOT
MOTUB B 3a4NHE TOMUHUPYIONINN. [paHUIIbI MecTa AefiCTBIUA, KaK ITPABUJIO, JOBOJTBHO
mupokue. Hukora, naxke B 3aunHax-3aBsI3Kax, [eiiCTBUE He HAUWHAETCST B 30e Win
Ha KOHKpeTHO#1 ysuite. Cambiii Meskuii MaciiTab — B 3aurHe «OrHeBYIIKU-TIOCKa-
Kkymiku»: «Cuenn pa3 ctapatesan KpyT OTOHbKa B jiecy...» [ baskos, T. 1, ¢. 254]. Yare
BCET0 MECTO JIeHCTBIsT 0603HAYAETCS Yepe3 HACEJIEHHBIN ITYHKT U/UJIN €T0 OKPECTHO-
ctu. OHY He BceT/ia Ha3BaHbI, U JIUTTh KOHTEKCT MOKET TTIOMOYDb YTOUHUTD BETHIUHY
aTUX OKpecTtHOCTeil. HeomHoKkpaTHO B 3auntax BaskoB yrmoTpebJsieT BbIpaKeHMst
s0ewnue mecma (4 pasa), nawu mecma, nawu kpas (0 OJHOMY pasy), UMest B BULY
pasHbie MacITabbl. « 3HAMEHUTHIX TOPIIMKOB 110 HALITKM MECTaM HeMaJio OBIBAJIO...»
(«HaneBoe rngaemnpiies, 1946) [ Tam ke, 1. 2, ¢. 119] — numre noasarosioBok <3 cka-
30B MYP3UHCKUX TOPITUKOBY» YTOUHSIET, YTO MOXKET UMETH B BULY paccKazuuk. CambIit
ITUPOKWH B3TJISA]] TAKOB: « B 3/1eNTHUX-TO MecTaxX paHbllle IIPOCTOMY UYeJIOBEKY HUKAK
OBl He yIepPsKaThCST: 3Bepb ObI 3aeJ1, 100 rHyc op01e...» («borarbipeBa pykaBuias,
1944, c mogzaronoBkom «3 ypambckux cka3oB o Jlenmne» ) [ Tam ke, c. 17]. Takke
VYpau B esioM nogpasymenaercs B 3aunte « EpmakoBbix neGeneit» (1940): «Tak, roso-
PHIIIb, U3 IOHCKKX Ka3akoB Epmak 66117 [IpUIIb B HAIK Kpast v cpasy B CHOMPCKYTO
cTopoHy nopory Hamén?s [Tam xe, 1. 1, c. 303].

B 6 3aunnax Gurypupyror jgaHamapTHbe 0COOEHHOCTH 0003HAYAEMOTO MECTa,
npuyeM ecau B «OrHeBynike-nockakymike» (1940) onn 0603HAYEHBI OJHUM CJIO-
BOM Jiec (XOTsI U 3/1eCh 9TO HE MUMOJIETHAS /IeTaJIb: IAHHBIN CKa3 — PEIKU caydai
y baskoBa, koryia mouTu Bce /1eiicTBHE TTPOUCXOAUT UMEHHO B JIECY ), TO B OCTAIBHBIX
JIAFOTCS IOBOJIBHO Pa3BEPHYTHIE OIMCAHUST — 1 TOXKe pazHoMaciiTabHblie. B «JKabpee-
BOM X0/10Ke» (1942) 5T0 KOHKPETHBIN y9acTOK cesla — IyCThIPh Ha Haropbe, B «Bece-
JyXuHOM JiosKKe» (1943) — yuacTok secucToro 6epera 67113 3aBoja; B «I1po riraBHOTO
Bopay (1941) — mmpokue oKpecTHOCTHU AepeBHU KyHTYpPKU ¢ TpomaMu, JIOKKAMU
U Topkami, a B «3osotoM Bosoce» (1939) u «Bacunoii rope» (1946) pacckazumk
paccyskiaer 06 0co6eHHOCTSX JTaH/madTa B 06111eypaarbckoM MaciiTabe: « POBHBIM-TO
MECTOM MbI TYT He 00JIbHO Gorathl. Bc€ y Hac Topbl [1a JIOKKHU, JIOKKHU JIa TOPbI»
(«Bacuna ropa») [ Tam e, T. 2, c. 114]. Jlio60mIbITHO, 4TO Ypas Be3jie MPUCYTCTBYET
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B TIOJITEKCTE, HO TIPH 3TOM CaMO CJIOBO HU B OJTHOM 3a4MHe He Ha3BaHO (B KOHITOBKAX
BCTpevaeTcs ABaXKAbl ). OTMETUM TaKKe, YTO BCe «JTaHAIad THbIe» 3a4MHBI COCPEJIO-
TOYEHBI B cepeinHe CKa30BOro Mepuoa TBopuectBa basxkosa (1939-1946).

B 24 3aumnax (43 %) GburypupyioT TOmoHUMbI (MU 0Opa3oBaHHBIE OT HUX
npusaratebHbie), B 8 U3 HuXx 6osee ogHoro. Haunbosee Gorat mMu 3a4nH cKasa
«Komaubn ymus» (1939), rae oHu ciayskar st 0603HAYEHUsST HE TOJbKO MECTa,
JOBOJILHO OOIIUPHOTO, HO U BpeMeHU aeiicTBus: «B Te rogsl Bepxuero ga Miabun-
ckoro B nmomune He Ob110. Tonbko nama Ilonesas na Coeiceprs. Hy, B CeBepHoii
TOKE KeJIe3KoM MmobpsikuBasu. Tak, camyio MaiocTb. ChICEPTh-TO CBETJIEE BCEX
sxnmra. Ona, BUIIb, Ha IOPOTE MPHUIILIACH B Kazaubio cTopony. Hapoa Tyma-ciona mpo-
XouJ jia ipoes:kai. CaMu Ha IpucTanb 1moj; PeBy c xese3om e3auimy [ baxos,
T. 1, c. 194]. Cambie macurtabuble 00beKTbI — /[0 (B HIMPOKOM CMBICTIE: <3 JTOH-
CKUX Ka3akoB») u Cubupv B «EpmakoBbix nebensax». Paznoobpasue Besnko: u3 30
YIIOMWHAEMbBIX B 3aUMHAX TOTTOHUMOB Cwicepmb ToBTOpsAeTcs 4 pa3sa, [lonesas — 3
n 3aamoycm v Iyméwxu — 110 2; ocranbuble 1o pady. M3 rugponnmMos GUrypupyior,
kpome [lona, pexu Tobon, Upmouu, Tapa (Bce B ckase <«J{oporoi 3emiii BUTOK»,
1948), Ha3a n Ypaum («3omoToit Bosioc», 1939), ozepo Umxynsv («/lemunoBckue
kadTanbl», 1938); us opounmos, kpome Iymémiek, Hrovmencrxue zopvr («Conneu-
HBIH KaMeHb», 1942). boapmmHCTBO TOMMOHNMOB — Ha3BaHUA roponoB CpemHero
u I0sxHOTO Ypasia, a B XMeJTMHUHCKUX CKa3ax — JepeBeb 0J1u3 [TosieBckoro 3aBo/a
(Cesepywxa, Inunku, lockaxyxa).

B 23 zaunnax (41 %) durypupyer 3asod, u3 aux B 10 — B mepBOM MPETOKEHIH.
B XMeJTMHUHCKOM IUKJIE 9Ta JI0Jis1 4yTh BbIIIE, HO HE HACTOJbKO, YTOOBI CYUTATD
3Ty PeasIvio PUHAJIEKHOCTHIO UAKOCTUIIsT CIbIIKO. B GOJIBIINHCTBE CIy4aeB 9TO
yKazaHue Ha MeCTO JeHCTBUS WJIN TTPONCXOKIAEHUS TePoeB: «ITO He TPU HalleM
3aBojie ObL10, a Ha ChicepTckoii ojoBuHe» («TaloTkuHO 3epKasbiie», 1941) [Baxkos,
T. 1, c. 181]; «Harie cemeiicTBO U3 KOPEHHBIX HeBbsiHCKUX OyzeT. Ha aTom camom
3aBozie Havaso nomyunyio» («Illenxosas ropkas, 1947) [Tam xe, 1. 2, c. 96]. Mno-
I7la aBTOP UCIIOJIb3YET CBEIEHNS N3 UCTOPUM 3aBOIOB [I/IT YTOUHEHUS HE CTOJBKO
MECTa, CKOJIbKO BpeMeHu JieiicTBUs: «B Te ronpl BepxHero ga MabuHCKOTO 3aBOIOB
B noMmute He 6b110» («Komaubu yims, 1939) [Tam xe, 1. 1, c. 194]. Kopenb 3a600
MOJKeT OBITh MCIIOJb30BaH B IpuUaratebHoM win Hapeunu: «[louwmm pas asoe
HaIlIX 3aBOJICKUX TPaBy cMOTpeTh» («Memnoit ropsr Xoasiika», 1936) [Tam xe,
c. 53]; «3a 1BaaIaTh-TO TOIOB, TO-HATIEMY, TO-3aBOJICKOMY, TIEPECTAPOK CUNTAETCS>
(«Topusbrit macTep», 1939) [Tam xe, c. 104].

VIMeHHO 3TOT MOTUB (PUTYPUPYET B AMHCTBEHHOI BO BCeM MaTepuase yCToNdm-
BOM, «(OPMYJIBHOI», CHHTAKCUUECKON KOHCTPYKITNH, HA KOTOPOH CTPOUTCS TTEPBOE
Mpe/IJIOKeHNe YeThIpeX 3a4MHOB: <K B 3aBojie My KUK OJWH. JIEBOHThEM €ro
3Bau» («IIpo Benuxkoro Ilonoszay, 1936) [ Tam xe, c. 206]; «/Kun B Hatiem 3aBoze
cTapuk oauH, 1o npossuiny Kokosausi» («CepebpsiHoe kotbiTiie», 1938) [Tam ke,
c. 295]; «7Kunn B Hamewm 3aBojie mapedn Mibst» («Cuniomkus Kosozgeiy, 1939) [ Tam
xe, c. 283]; «Pociu B HallleM 3aBojie /[Ba MapHUIIEYKA 1O OJU3KOMY COCENCTBY:
Jlauxko Ily:xanko ga Jleitko lamoukas («Tomybast ameiikas, 1945) [Tam xe, c. 264].
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JII060IBITHO, YTO TIPU BCEl OYEBUIHOCTH CUHTAKTHKO-CEMAaHTUYECKONW OOIHOCTH
Mojiesii GOJIBIIMHCTBO €€ COCTABJIAIONMX BapuaTuBHbl (Jcun — 3 pasa, pocau — 1;
3 pasa anuteT Haul ectb, 1 — HeT; 3 paza UMeHa TepOeB aHbl B IIEPBOM Ke TIpejl-
JoskeHnn, 1 — OHO BBIHECEHO BO BTOPOE; 2 paza yrnoTpebJeHo MeCTOUMEHUE 00U,
2 pasa — HeT), 1 JIUIIb CJIOBO 3a800 UCIIOJIb3YETCsI HEM3MEHHO. Bpsizt i coryvaitno
Bce 4 cKa3a OTHOCSTCs TG0 OJM3KK K XMeTMHUHCKOMY 1Ky, Kpome Toro, «Cepe-
OpstHoe KombiTie» U «loaybas 3Melika» 10 COAEPKAHUIO OTHOCITCS K «IETCKIM»
ckazam, B «IIpo Besmkoro [Tonosa» netn Toxke SABASIOTCS 1EHTPATbHBIMI ITEPCOHA-
sKam, a B «CUHIONIKMHOM KOJIOAIIE» XOTsI IeTeil U HET, HO TI0 CTPYKTYPe OH OJIM30K
K HapOJHBIM BOJIIIEOHBIM cKazkaM. K cKa3ouHbIM 3a4MHaM HEIIOCPEACTBEHHO U BOC-
XOJIUT JlaHHas hopmya.

Ente ogHa rpyrimna MOTUBOB CBsi3aHa ¢ 0603HAaYeHUEM BpeMeHu jeicTBust. Jleii-
cTBUE OOJIBIIMHCTBA CKA30B IIPOUCXOAUT B IOCTATOUHO JAaJE€KOM MTPOILIOM, OHAKO
OHO TIOUTH HUKOT/Ia He ObIBAET YCIOBHBIM «3IUUECKUM TIPONLIbIM». OHO U3 BO3-
MO’KHBIX UCKJIIOUEHUI — 3a4MH caMOoTO0 TlepBoro ckasa baxosa «/[oporoe nmsuxko»
(1936): <30 emmé B Te ToAbI OBLIO, KOIA TYT CTaphl JIOAM KIIH...> [Baxkos, 1. 1,
c. 332]. @opmasibHO PACCKA3UUK TBITAETCS YTOUHUTD, KAKHE TOJbI UMEET B BUJLY,
HO 9TO YTOYHEHUE «CTaPhI JIIOU» caMo 1Mo cebe abCTPaKTHO U HESICHO.

OOBIYHO B 3aUuMHAX COAEPIKATCS MIPUBSI3KH, TIO3BOJISTIONINE CO3HAHIIO Y TATEJIS
COPHEHTHPOBATHCS B XPOHOJIOTHH, M OHU IOBOJIBHO pa3HOOOpasHbl. OOTIEN3BECTHBIX
HUCTOPUYECKUX COOBITUI 31€Ch JOBOJILHO MAJIO, IIPU 9TOM K JAeHCTBUTEILHO AaBHEN
HCTOPUM MOKHO OTHecTH Jiniib Epmaka B « EpmakoBbix j1ebesixs». OcTaibHble 10100~
HbIE CJTy4an OTHOCSTCS K HCTOPUU HOBOM 1 HOBeiiteit: «/[e10 310 6bLI0 BCKOPOCTH
nocye ngtoro roay. Ilepen Tem kak BoliHe ¢ HeMIlaMu HadaThca» («7Kesie3KoBbI
HOKPBITIKN», 1942) [ Tam ke, ¢. 126] — o6parnm BHUMaHUE, 4TO, HECMOTPST Ha HATIU e
IEJTBIX JIBYX MCTOPUYECKUX MAPKEPOB, MHTEPBAJ MOJYYAETCsI BECbMa OOJIBINTNM —
MOYTH JIECATUJIETHE, a B IEPBOM MapKepe 101, Ka3ajaoch Obl, TOUHON 1Udpoii To/a,
CKOpee BCETO, TOIpa3yMeBaeTCs TepBas PyccKas PEBOJIONNS B 11eIoM; «B mepeBHe
Caparrysike aT0 Hauasoch. B HeraBHMX ros1ax. BeckopocTn mocste Tpask/1aHCKO BOWHBI»
(«Opaunoe mepos», 1945) [ Tam xe, T. 2, c. 5].

K aTOMYy K€ THITy HCTOPUYECKUX ITPUBA30K MOKHO ObLJIO ObI OTHECTH YITIOMUHAHIE
BpeMeH KPeImoCTHOTO TIpaBa B 3aunHax « TpaBsnoii sanagenkn» (1940) u «KuBunku
B nesie» (1943), Ho TyT cuTyanus ciaoxHee. JlaHHbI MapKep B 000MX CJIydasiX siBJIsi-
eTCsI BTOPUYHBIM (B TIEPBOM U BOBCE He aKIIEHTUPOBAH U BBITJISAAUT BTOPOCTETIEHHOM
JIETAJIBIO ), YTOUHSIONAM TIEPBBIH U OCHOBHON — CCBIJIKY Ha MOJIOZIOCTH POAUTENEH
pacckasumka: «IJTO He [P HalleM 3aBoje ObL10, a Ha CoicepTckoii moosune. W He
BOBCE B JIaBHUX rojiax. MOU-TO CTapvKM YK B MOjJeTKax B 3aBoje Geraau. Kro
Ha MIapOBKe, KTO Ha MOJCHITKE, a TO B cjecapke aubo B Kyste. Hy, majio jn Kyma
MaJIoJIeTKOB TIPU KperocTu 3aroHaan» («TpassiHas 3amazeHkas) [Tam xe, 1. 1,
c. 167]; «IT0 e1mé Mou cTapuKu cKa3sIBaan. [0IKOB-TO, 3HAUNUT, TTOPSIIKOM TTPOIILIO.
Hy, Bcé-taku nmocsie kpernoctu Ob110> («’Kusunka B gese») [Tam ke, 1. 2, ¢. 108]. I1o
€JIMHCTBEHHbIE CJIyYau UCIIOJIb30BAHUS U TOTO, U J[PYTOTO MOTUBA, TO9TOMY MOKHO
MPEATIOI0KUTH GOPMYJIbHYO TPUPOLY UX KOMOUHAIIH.
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[TpuBsizka k cobCTBEHHON GuoTpadnu paccKazumKa COAEP/KUTCS B 3adnMHAX-
npenuciaoBusax « Tsprenoit Butymkus» (1939) u «Pyasaoro nepeBana» (1947). Onun
13 HocaeHnX cKa3oB «He Ta mamrsay» (1950) HaunHaeTcst Jaske ¢ Hapednsi HACTOSIIIETO
BPEMEHH, HO PUTOPUUYECKH 3TO 0(hOPMIIEHO MMEHHO KaK 00elanue pacckasa 0 CBOeM
nporioM: < Temepb-To 5 Ha MeHcUu KUBY...» [ Baxkos, T. 2, c. 173].

BaskoBCKHe pacCKazyMKu — JIO/IU, KaK [IPaBUJIO, MaJ006pa3oBaHHbIE, Oy IAf0-
1K€ UCTOPHIO He TI0 IUdPaM BEKOB U JIET, a 10 COOBITHAM, XPOHOJIOTMYECKHU He yTOY-
HSIEMBIM HUKaK. TakiMu cCOOBITUSIMU ObIBAET HCTOPUST yPATbCKUX 3aBOJIOB (« B Te ro/ip
Bepxuero ga Mabunckoro B momune He 66110, Tonbko Hamta ITosesas ga CoicepTb...»
(«Komraupn ymms, 1939) [Tam xe, T. 1, ¢. 194]; «Hamry-to IloseByto, ckasbrsaior,
Ka3Ha craBuia. Hukakux ené 3aBojIoB Tor/a B 3/IEHIHUX MecTax He Oblio» («/[Be
siiepku», 1939) [Tam ke, c. 136]) u erte Gotee 1aBHsIsSt UCTOPUST 3ace/ieHIsT Ypasia
(«bbu1o aTo B naBHux rogax. Haimmx pycckux B 3/[e1THUX MECTaX TOT/A U B IOMUHE
He 6b110> («3o0moroit Bosmocs, 1939) [Tam ke, c. 323]; «B 3memnnx-To MecTax
pambIile TPOCTOMY YeIOBEKY HUKAK Obl He yAepKaThCs: 3Bepb Obl 3ae1, InOO THYC
onouiesr. Bor criepBa ot Mecta u o0kuBaiu 6orateipu» («boraTeipeBa pykaBuiiay,
1944) [Tam xe, 1. 2, c. 17]).

B nocsiennem npuMepe KOHTEKCTyaJbHOE 3HAYEHUE HAPEUUs] PAHbULEe MAKCH-
MaJIbHO OJIM3KO TOMY, YTO OOBIYHO TOAPA3YMEBAIOT O «IIMHYECKUM TIPOIILIBIM».
Ho oHo ke, 6€3 BCIKUX yTOUHSTIONINX CJIOB, MOSKET OTHOCUTBCS U K ITPOIILJIOMY COBCEM
He/laBHEMY, TAMSITHOMY PacCKa3yuKy JUYHO: «PaHblie 1o HaieMy 3aBoy oObryail
JIEPKATICST, — NPa3HUIHBIM JIEJIOM CTeHKa Ha cTeHKY xoaminy («Illupokoe mieuos,
1948) [ Tam ke, c. 155]. B moarekcTe comep:KUTCs yKa3aHUe Ha TO, 4TO TEIIEPh TAKOTO
oObryast 6oJibine HeT. Takast OIMMO3UINST «ITPOILIOEe — HACTOSIIEEe> MOXKET IKCILIN-
IUPOBATHCSI, HAIPUMED, TJIATOJIbHBIMU (POPMaMHU, ¥ BpeMsT IeHCTBUsE 0603HAYAETCS
yepe3 MPUBSA3KY K HacToseMy: «B KocoM-To Bposy, Ha KoTopoMm MecTe 1TKoJ1a CTOUT,
mycThIpb ObLIL..» («KabpeeB xom0k», 1942) [ Tam ke, T. 1, . 225].

Haxowert, eme oJHUM cII0COG0OM YTOUYHUTH BpeMst JeHCTBUS CKa3a SABJISAETCS
NpUBA3Ka K JEHCTBUIO APYyroro ckasza. «Y BaxoBa GblI0 OpraHMYHbIM, BO MHOTOM
UIYIIUM OT (DOJIBKIOpA CTPEMJIEHHE K IUKIU3aIuu...» [ baaskec, c. 30]. Biepsbie aToT
TTpreM OH UCTTOTb30Bas B « CouneBbIX kKamentkax» (1937), naB B camom Havaste JITIH-
HOTO 3a4MHA IPSAMYIO CChLIKY Ha IepCcoHaska 1 coObITHs «MeaHoi ropbl Xo3siki»
(1936): «ITocae CTenaHOBON CMEPTH — 9TO KOTOPBIH MaJaXUTOBBI-TO CTOJObBI
n00bLT — MHOTO Hapoay Ha KpacHoropky morsinynock. Oxora ObLIO TEX KaMEIIKOB
JIOCTYIINTh, KOTOPbIE B MEPTBOI CTEIIAHOBOM pyKe Bue/u...> [ Baxkos, 1. 1, c. 158].
OO6patuM BHUMaHUeE, YTO, KPOME OOIITHOCTH MECTa, TOCJAe0BaTeIbHOCTH BPEMEH!
JIeMCTBUS M 3HAYMMOCTHU TalHON CUJIBI B Jnle X03siku, 60JbllIe HU4ero oouero
B CKa3ax HET, OJINH HeJIb3s Ha3BaTh IIPOJIOJIKEeHNEM JipyToro. Mraue B « MajaxuTo-
BoI mKaTyake» (1938), rie rIaBHBIMU TePOSIMHU SIBIASIOTCS BAOBA U 10ub CTemnana,
a Xoagiika ymoMuHaeTcd yKe B camMoM 3aunie: «Y Hactacsu, CTemanoBoii-To
BJIOBBI, IKATYJIKa MaJaxuToBa octajgach. Co BesskuM skeHckuM npubopom. Kosbiia
TaM, CepbI'M U IPOTYA 110 KeHCKoMy 006psiay. Cama X03s1iika MeIHO TOpbI Ofapuia
Crenana aToii IKAaTYJIKON, KaK OH eIlé JKeHUThCst cobupasics» [ Tam xe, ¢. 62]. 3xech
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ocdopmsieTcs cemelinoe pefanne, 1 B Te ke cambie Toabr (1938-1940) B pamkax
XMEJIMHUHCKOTO TMKJa BajkoB co3jlaeT elie /[Ba TaAKUX MPelaHus, UCITOJIb3Ys TOT
ke mpueM. «Kats, — /laHnioBa-To HeBecTa, — He3aMY KHUIlel ocTtanack. loga aBa
6o TPU TPOTILIO, KAk J[aHnI0 moTepsiicst, — OHa U BOBCE U3 HEBECTUHCKON MOPBI
BhINIIA...» [Baxkos, T. 1, c. 104] — «Iopubrit Mmactep» (1939) HaumnaeTcs ccoli-
KOW Ha mepcoHaxkeil u cobpitrst «Kamennoro 1nserkas (1937), a sarem «Xpyrnkas
Betouka» (1940) — na «lopnoro mactepas: «¥Y lanuast ¢ Kareit, — 210 KOTOpasg
CBOEr0 JKEHWMXa Yy XO3sUKU ropbl BbI3BOJINJIA, — PEOATUIIIEK MHOTOHBKO HAapO-
aunock...» [Tam xe, ¢. 117]. 3aunn «3meunnoro caena» (1939) cpasy koncrartu-
pyeT MpeeMCTBEHHOCTD 110 oTHomeHuio K «IIpo Bemukoro Ilonosza»: «Te pebsra,
JleBoHTBEBBI-TO, KOUM [10J103 6HOraTCTBO TOKA3aJ1, CTAJIN MONPABJSITHCS KUTHUIII-
koM. /[apom 4TO oTel; BCKOPe TTIOMEpP, OHU T'OJ OT TOJy JIydllle /1 JI4IIe KUBYT...»
[Tam xe, c. 213]. TekcTyanbHble OTCBIIKM HE BBITIALAAT USJUITHUMH, TTOCKOJBKY
Jpyrue cpenctBa opopMIIeHNUST MUKPOIIUKJIOB HE MCIOJb3YIOTCS, MTUCATUCH 9TH
CKa3bl He TOAPsi, ¥ BakoB HUKOTA He MPOSIBJISLI JKeJaHusi, YTOObI B U3aHUSIX
«MamaxuToBO# MKATYJIKU» UX CTABUJIN OAWH 32 APYTUM (<«KaHOHWUYECKOTO» X
MOpsA/IKa HE CYNIECTBYET). 3aMeTHM, O/[HAKO, 4YTO, TOMUMO MPOCTO YCTAaHOBJIEHUS
coJlepIKaTeJbHON CBSI3U MEXK/y CKa3aMu, 3TU 3a4MHbI, KaK MPABUJIO, COJEPKAT
1 YyTOYHEHHMe BPEeMEHHBIX KoopanHaT. [IpumedaTenbno Takske, 4TO TOIBKO B 9TUX
3aYMHAaX YIIOMWHAIOTCS MPEeACTaBUTENN TaiiHOH cnibl — [loo3 m ManaxutHuia:
paccKazuymK HAIOMUHAET 00 UX POJIM B MPEABIAYIIEM CIOKETE U JaeT MOBOJ TO/I0-
3peBaTh, UTO OHM OYIYyT y4acTBOBATH U B HBIHENTHEM. JTOT (haKT — OTCYTCTBHE
YIIOMUHAHWIT B 3a4MHAX TAaWHOW CuJIbl €3 He0OXOIUMOCTH HATIOMHUTD O IPYTOM
CIOJKeTe — KOCBEHHO IOJITBEPIK/IAET, YTO MIPU BCEil 3HAUNMOCTH €€ B XY/I0KECTBEH-
HOM Mupe «MaaxuToBO#l MIKATYJIKI» BCe-TAKW TJIaBHAS TeMa GaKOBCKUX CKA30B
He OHa, a YeJI0BeK. EMMHCTBeHHbIN coryuaii, T/ie Talinas cusia GUrypupyer B 3aunHe
6e3 o061 oTChLIKK — 910 «onbruesa Tpomna» (1948), Ho TaMm Kak pas ee 3HAYM-
MOCTB OTPUTIAETCS B KOHTEKCTE ITPOTHBOITOCTABJIEHHS CTAPOTO HOBOMY: <...0 BCAKOM
MyCTsIKE UM Hao 6e3 MPOIyCKY TOBOPUTH, BPOJIE TOTO, KaK PaHbIlle HAaM CTapUKU
PO JIaBHUE 3aBOJICKUE JleJIa PACCKA3bIBAIU. B TOM TOJIbKO pa3HUIla, UTO CTAPUKH
B CJlydae U TalHYI0 CUJTY TOATATHBAIN cebe Ha MTOJIMOTY: OHa, IeCKaTh, C/IeJIala, 00
Hayuuia, 1n6o yopasa ¢ goporu. Ham, usBectHo, TailHast cujia — He MOMOIIHUIA:
HUKTO el He moBeput...» [ Tam ke, T. 2, c. 238]

OTnembHO pacCMOTPUM TPYIITY KOMITO3UITMOHHO-CTUJINCTUYECKAX MOTHBOB.
Ha oco6oe 3HaueHne CTUIEBBIX XapaKTePUCTHK UMEHHO B 3a4MHaX oOpallaeT BHU-
Manue B. B. iigunosa: «...CkasbiBaonuil 6aK0BCKUIL TOI0C, UTPAIOLUN CBOIO CJIO-
BECHYTO TIPUPOLY, TIPETIOHOCATIINH ee (eIMHBIN TOJI0C, 3BYYaAlIUil SBHO U aKTUBHO
u B “reMOpe” pepa Cuabiniko, u, Gojiee CKPHITO U CAep:KaHHo, B “TeMOpe” aBTOpa),
BO3HUKAET B HAUAJbHBIX CTPOYKAX CKA30B ITUCATEJIS... [IPE/IEJIbHO PACKOBAHHO U HATY-
pPasbHO...» [DUIUHOBA, C. 42].

B neckonpkux 3aunnax panaux cka3os (1937—1941) baxoB BHOCHUT B peub pac-
CKa3uMKa MHTOHAIINIO U PUTOPUKY MPOJOJIKEHUs O3 CCHIJIOK Ha JAPYTHE CIOKEThI —
9TO JIOO MTPOIOJIKEHYE PACCKa3bIBaHMs Ha PYroM Matepralie («He ogau Mpamopcku
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Ha cJaBe OBLIN 110 KaMEHHOMY-TO Jiey. TojKe U B HAITMX 3aBO/IaX, CKa3bIBAIOT, ATO
MacTepcTBO uMeJn...» («Kamennsrii 11BeToky», 1938 [baxos, T. 1, c. 84]; cMm. Takke
«Kmou semim», 1940, u «TaloTkuno sepkaibie», 1941), aubo npogoskeHne ocra-
IOIETOCS «3a TEKCTOM» Pa3roBOpa CO CIAYMIATENSIMU, OTBET Ha UX CJI0BA: «IJTO PO
Moio-To BUTymkKy? Kak s 6oraTeiM Obu1 fa geHexku npodypui? Cibixaau, BUAHO,
ot otiioB? [locMedaThbes, Iag:Ky, HaJl CTADUYKOM 0X0Ta? DX BbI, IePeCMENTHUKHU!..»
(«Taxemas surymkay, 1939) [Tam xe, 1. 2, . 220].

Takoe pasBepHyTOe oOpallleHe K CJAYIIATEISIM HaX0/[uM elile B « EpMakoBbIxX
nebensix» (1940), Ho BOOOIIIE STOT MOTUB OYE€Hb PEIOK U B OCTAIBHBIX JBYX CJIydasiX
BBIpAKEH MaKCHMaTbHO KpaTKo: «OT Haiell 3aBOICKON TpaHW Ha TOJIZICHb 03€PO
ectb. UTkysnb HazeiBaercs. Cabixanu, moau?s («JlemumoBckue kadranbry», 1938)
[ Tam ke, c. 191]; «Cam Buauntb: s eié He 60JabHO ocTaped...> («oHbYeBa Tpotmas,
1948) [Tam xe, c. 238]. K memy He cieayeT oTHOCUTH (PUPMEHHOE XMEJTMHUHCKOE
MIPUCJIOBBE CblUlb-KO, BBITTOJHsIONIEe (GYHKITUIO He 0OpalileHusl, a BBOJHOTO CJIOBA.
OHo TosKe BcTpeyaeTcst Beero 4 pasza B 21 6ecCIiOpHO XMETMHUHCKOM 3a4iHE, TPHYEM
B «COouHEBBIX KaMelllKax» (PUTYPUPYET TOJBKO B MepBoii nmybankanun B «JIntepa-
TypHOM ambMaHaxes (1937), a3arem ncuesaer, — oueBuHO, baskos onacaercs 3710y-
norpebiaenus TakuM 3PGEKTHBIM, HO CAUNIKOM IPAMOJIMHEHHBIM IIPUEMOM UMEHHO
B CUJIbHOW ITO3UIUK 3a4MHA TEKCTa.

ITouTu cToJb ke ckyno Baxos mossossier cebe npuberaTh B 3auMHaX K pac-
cyxieHusM u cenrennusam: «lleny yenoseky cMmaxy He noctaBuliib. Myapénoe ato
neso. Hemapom mocoButia cyioxkena: “gejloBeka y3HATh — Iyl COJIN C HUM CheCTh »
(«Kpyrosoii honapb», 1943) [Tam ke, c. 149] (cm. Takke «CTapbIX TOP MOJapEHBEY,
1946; «Monbruesa Tpotmar, 1948; o6e penaxiuu «Kopennoii taiinoctu», 1945 u 1948).
B XMEJTMHUHCKUX CKa3axX X HET, 9TO 0COOEHHOCTh HEKOTOPBIX MO3HUX HEITEPCOHU-
(pUTIMPOBaHHBIX PACCKA3UYNKOB — COBPEMEHHUKOB ITEPBBLIX UM TATETEH.

WccenemoBatHue MoKasaio, 4To pasHooOpasue 06pa3oB, MOTUBOB, PUTOPHYECKUX
KOHCTPYKIIMI B 3aunHax OaKOBCKUX CKa30B BechbMa Besnko. 1o cyTtu, aTu, Kak
mpaBuJio, HeboJibIe (parMeHThl B CBOEH COBOKYIHOCTA MOTYT JaTh [OCTATOYHO
aJIeKBaTHOE TIPEICTAaBIEHHUE TIPAKTUYECKH 000 BCEM CIIEKTPE HE TOJbKO 00Pa3HbIX,
TEMaTUYECKUX U PUTOPUYECKUX, HO JlaKe UIEeHHO-KOHIIENTYaJbHbIX 0COOEHHOCTEN
«ManaxuToBO¥ MKATYIKN» KaK Xy/105KeCTBEHHOTO 11es10T0. Ho mMenHo BBULY 9TOTO
paszHo06Gpa3ust MPUXOANUTCS KOHCTATUPOBATD, YTO, XOTh TEHAEHITUST K (hOPMYJIbHOCTH
U IIPOCJIESKUBAETCS B 3aUMHAX, PEaIM3yeTcst OHa Topasjio cjabee, 4eM MOKHO ObLIO Obl
OJKH/IaTh, paccMaTpUBasi cKasbl BaskoBa B actiekTe 61M30CTH K (DOJIBKIOPHBIM JKaHPaM.
Te HemHOTHE YaCTHbBIE 3aKOHOMEPHOCTH, KOTOPbIE y/1AJIOCh HAIYTIATh B 9BOJIOIUN
TTO3TUKHN 3a4NHOB, HE CKJIAJBIBAIOTCA B CUCTEMY U JIa’Ke TIJIOXO0 COTJIACYIOTCS MEKLY
coboii. Tak, K OIHOMY U TOMY JKe CPeHEMY 3TAIly CKa30BOTO MePUo/ia TBOPUYECTBA
baxosa (mpumepHo nepBas nosoBuHa — cepeanHa 1940-X rr.) oTHOCUTCS M COKpa-
meHre 00beMa 3a4MHOB, TOBOPSIIIEE O AMHAMU3AINH CIOJKETa, I BO3PACTAHWE POJIN
JIaHAmMa(THBIX MOTUBOB — TIPUEM CKOpee peTapAalluOHHbIH.

AHaJn3 3a4UHOB B I1€JIOM CTaJl IOTIOJTHUTEIbHBIM MOATBEPIKIEHUEM TOTO, YTO
«TOBOPUTH O KaHpe (OJIBKIOPHOIN CTUIUZAIUNA TPUMEHUTETHHO K OaKOBCKUM
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CKaszaM Bce-Taku HerpaBoMepHo» [Kepies, ¢. 54]. Bripouem, 6,1m30¢Th K (hOIBKIOPY
B pa3Hble MMEPUOJIbI BCE-TAKU HEOJMHAKOBA. BbijlesieHHble MapKePbl XMeJNHUHCKO-
IIOJIEBCKOTO IUKJIa (HaJII/I‘-II/Ie B 3a4MH€ HOMUHaIIUN Ieposd, 9JIEMEHTOB 3aBA3KU
CIOJKeTa, HEKOTOPBIX PUTOPUIECKUX (hOPMYJT) HATIOMUHAIOT BOJIIIEOHYIO CKa3Ky, U 9TO
JIaeT OCHOBAHUE MPEIOJIOXKNTD, UTO B PAHHUX CKa3aX DaskoB ellle OpUeHTUPYETCs
Ha GOJBKIOPHBIE (DOPMBI, BIIOCJIEACTBUN OCBOOOKAASICH OT 9TOTO BJIUSTHUSI.

Eciint ske TOBOPUTBH HE 0 YACTHOCTSIX, TO Ta CTETIEHb (DOPMYITBHOCTH, KOTOPAs BCe JKe
MIPUCYTCTBYET B JIMTEPATYPHOM MaTepUasie CTaTbu, 00yCJI0BIEeHA HE CTOJBKO (hOpMOii
CKa30BOTO MMOBECTBOBAHUS, CKOJLKO MTPUPOJION 3aUMHA AIMTUYECKOTO MTPOU3BEIEHNS,
Jlake B aBTOPCKOH JIUTEPAType TATOTEIONIETO K MOBTOPEHNUI0 KOHBEHITMOHATBHBIX
3JIEMEHTOB MOITUKH U MX KOMOMHAITHIA.
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