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«HEVIPO-OBPA3» II. IINMCTEPC:
KOHIEITYAJIbHAA CXEMA IVI®POBOU PEAJIbHOCTHN

B cratpe paccmarpuBaercs Konuent I1. I[Tuctepc «Heitpo-o6pas». AHa-
JIU3UPYIOTCS METONOIOTMYeCKIe MPeIOChIIKM BBeJIeHM A TAKOTO TUIIA
o6pasa, popMupyIoLIMe TPOEKT TPAHCAUCIMUIUIMHAPHOTO MeTOfA. JJaHHBbII1
MeTOf] BK/IIoJaeT B ce0s mmsoananus Jenesa, TEOPUIO KMHO ¥ OTKPBITUSA
HelfpoHayk. Ha ocHoBe nccneoBaTenbckoit ontuku Ilnucrepc BhIABAAIOTCA
SMMCTEMOIOTUYECKIE ¥ OHTOIOTMYECKIE OCOOCHHOCTU «Hellpo-06pasar.
[lemaeTcsi BBIBOZ O TOM, YTO BBEfICHME «HEIPO-00pasa» II03BOJIAET OIN-
ChIBaTb KOHIIENTYa/IbHbI YPOBEHb COBPEMEHHOI 1IIPPOBOIT KYIbTYPBL

KiroueBbie cmoBa: TpaHCAMCINIUIMHAPHBIN METOH, HelIpo-06pas, 1mm-
30aHaM3, MQpoBas KyIbTypa, [Jenés.
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“NEURO-IMAGE” OF P. PISTERS:
A CONCEPTUAL SCHEME OF DIGITAL REALITY

The article examines the Pisters’s concept of “neuro-image” and analyses
the methodological background of the introduction of this type of image
which forms the project of the transdisciplinary method. This method in-
cludes the Deleuze’s schizoanalysis, contemporary film theory and findings
of neuroscience. On the basis of the Pisters’s research optics, epistemological
and ontological features of the “neuro-image” are identified. It is concluded
that the introduction of the “neuro-image” allows us to describe the concep-
tual level of modern digital culture.
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OTHOCKTENBbHO MPO6/IEMBI OCMBICTIEHMA MTPOIlecca AUTUTATN3ALUN
B I'yMaHUTApHOII chepe B TaHHOI paboTe IpefIaraeTcs aHaIu3 BBe-
nenHoro I1. IIncrepc mOHATHSA «HEPO-06pas», KOTOPOE CYIIHOCTHBIM
06pa3oM XapaKTepy3yeT THUII COBPEMEHHOII I7100aIbHOI SKPaHHOI KY/Ib-
TypHI (screen culture) [1], rme Mup mpezncTaeT B Ka4ecTBe 6€CKOHEYHO-
0, HeCTPYKTYPUPOBAHHOTO MHOXecTBa 00pa3os [2]. Orciofa 3amayeit
HACTOSIETO TEeKCTa ABJIAETCS, BO-IEPBbIX, SKCIUIMKALMA METOJ[O/TOT -
4eCKMX YC/IOBWIT BBIfIeTIEH TAKOTO TUIIa 00pa3a, BO-BTOPbIX, BbIABIIE-
HI€ SMMCTEMOIOTUYECKIX ¥ OHTOJIOTMYECKNX CIIeACTBUI BKITIOUCHNA
«HelIpo-06pasa» B TEOPETUUECKYI0 MOJE/Ib OCMBIC/ICHNS] (PeHOMEHOB
11QpoBoit KynbTypbl. CTOUT OTMETUTD, YTO B JAHHOJ paboTe MBI OTXO-
UM OT JIOKQJIbHOTO YPOBHS COBPEMEHHOI TeOPUY KMHO 1 aKI[eHTHPpyeM
BHUMaHIe Ha 00111ell 1orvKe QYHKIMOHMPOBAHMS «Hepo-00pasa» Kak
¢$nnocodpCcKOro KOHIENTa.

JTaK, MEeTO/IONIOTMYECKUM YC/IOBUEM BbIIE/IEHNA «Hellpo-obpasa»
(TpeTwit THII, JONOMHAIOIIVI ie/ie3MlaHCKOe JielleHNe Ha «00pas-IBiKe-
HIe» 11 «0bpa3-BpeMs» [3]) sB/sgeTcs BBIpabOTKa IJIaHa TPAHCAUCIIUIIIN-
HAapHOTO MeTOfja, KOTOPBIN coyeTaeT B cebe mmaoananmus Jlenésa, anamm-
TUKY (11(POBOro) KMHO ¥ COBpEMEeHHBbIe JOCTVDKeHMs HellpoHayk [1].
Takoe MeTOfONMOTMYECKOE COEAVHEHIE BO3MOXKHO 3a CUET YTBEPXK/ICHUA
HIPUHINIIA «9KPAH 9TO MO3T» (1m brain-screen), KOTOPBIiT GBI OIMICAH
B «KuHo» [lenésa n xapaxkTepeH ceifyac [ MOCTIeTHUX UCCIefOBaHMI
KuHeMaTtorpaga B KOTHUTUBHBIX Haykax [1]. lllnsoanannTyuka B HalieMm
KacaeTcsA IMMaHEHTHBIX CTPYKTYP ¥ BHYTPEHHMX CUJI Helpo-00pasar,
B JIOTVIKe KOTOPOTro QYHKIVMOHUPYeT 1ydpPOBOIl MUp.

Brarogaps BeIOOpY Takoit MeTogonorui, Ilucrepc maeT KoHIeNnTyab-
HBIJT TOPTPET HOBOTO TUIIA 00pa3a, KOTOPbIN MO>KHO PA3/IOXKNUTh Ha SIIN-
CTEMOJIOTMYeCKIe M OHTONOTMYecKue cocrapatomye. [lna [nucrepc knHo
CTQHOBUTCS «MAIIHOI HEBUAVIMOTO», T. €. MALIITHOM [0 ITPOU3BOACTBY
CIJT, HOCAIVX N30 PpeHNYecKnii XapaKkTep: CUI 6e3yMus U Ipens-
6piTKa (power of the virtual), cun mxu (power of the false) n cun apdex-
toB (power of affect). [lanHas TMHONOINA CUI Kacanach OIpefie/IeHNs
JieTe3aaHCKOro «06pasa-BpeMeHN», OfHAKO B «HENPO-00pase» 9TU CUIIBI
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VHTeHCUDULVPYIOTCA U IIPORYLIMPYIOT OCOOBII KPeamusHblii pesmum, SKC-
IIMLVPYIOWNiT MM30(pPEeHNIeCKYI0 TOTUKY 6eCIOPsALOYHOTO CO3AaHMs
PU30MaTIYECKOI CETV HOBBIX CBOOOLHBIX coefyHenuit [1]. B kadecTse
OHTOJIOTMYECKOTO M3MEPEeHNs BBICTYIIAeT e/IE3MaHCKIIL TPETIII CUHTE3
BpeMeHU, TOMMHAHTHOI (HOPMOIT BpeMeH) B KOTOPOM OKa3bIBaeTCs
6yoyuee [4]. B «Heltpo-o6pase» Oynylee CTAHOBUTCS CIEKY/ISATVBHBIM
MOMEHTOM, 13 KOTOPOT'O Be4HOe BO3BpallleHNe Pa3HOCUT BpeMs Ha ce-
puitHO cMelTaHHble HoBTOpeHus (serially remixed repetitions) [1].

Takym 06pasom, fieaeTcst BBIBOJ, O TOM, UTO, UCIIOTIb3Yst ITMOPUHBII
METOJ 11 9/IeMeHTbI LIM30aHaMN3a, [Increpc yaaeTcs BbIABUTD OMMCHIBA-
IOI[YI0 COBPEMEHHYIO 1I(POBYIO PeaIbHOCTb KOHI[EIITYATbHYI0 CXeMy
«Heipo-00pasar, e IO3HaBaTe/IbHbIe CU/IbI — 9TO KPeaTUBHbIE CHJIbI
WUTIO3UY, @ OHTOJIOTMYeCKast CTPYKTypa — CEepUITHBII IOTOK IIOBTOpe-
HUIL, cobuparonuii Oyznyuiee.
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