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«KOHIENITYAJIbHOE CETEBOE MICKYCCTBO»
M ET'O ITPOBJIEMATNKA

CraTbst IOCBALIEHa BbIABICHNIO IPO6/IEMaTHKU TaK HAa3bIBAE€MOTO
«KOHLIENITYaIbHOTO CETEBOT0 MCKYCCTBa» IIPYU IIOMOIY 0003HAYEHMs CO-
I1a/IbHOTO KOHTEKCTa B Pa3BUTUY JAHHOTO HAIIPAB/IEHNIs, a TAKKe aHa/IN3a
0CO6EHHOCTEI ero Xy0XKeCTBEHHOTO sA3bIKa Ha IIpuMepe poekTa «Mepna-
Kaagobuiie» apT-rpymnsl «Kyna 6eryt cobaxm».
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“CONCEPTUAL NETWORK ART” AND ITS PROBLEMS

The text is devoted to identifying the problems of so-called “conceptual
network art” by designation the social context in the development of this
direction, as well as analyzing the characteristics of its artistic language us-
ing the example of the project “Media Cemetery” of the art group “Where
Dogs Run”
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Ha CCFO,I[HHIHHMI?‘[ I€HDb CETEBOE MCKYCCTBO ABIAECTCA aKTya/IbHbIM
I N3y4€HNA. B)Iaronapﬂ CBOEMY €XETHEBHOMY pPa3BUTNIO, OHO JVIKTYET
HOBbBIE YCIIOBYIA B MHTEPIIPpETANI I BOCIIPUATUN Ce6ﬂ, BbBIXO[ A 3a paMKI
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cTaBIIMX IpuBbIYHbIMY digital art u gpyrux mynsTumenmanpakTuk. Tak-
K€ CETOJiHA He CYIIeCTBYeT elMHOTO MOJX0/a K aHa/IN3Y IIPOU3Be/leHUI
HeT-apTa, B paMKax MIMPOKON JUCKYCCUU MOXKHO YIIOMAHYTDb PabOThI
TaKMX BBIJAIOIIMXCA TEOPETUKOB MICKYCCTBA, Kak J>kexa bepHema c ero
cucreMamu acteTuky [1] u Aprypa JlanTo, nspexuiero Muicib o «KoHre
UICKYCCTBa» B CBOEV OTHOMMEHHOIT paboTe [2].

VickyccTBOBEjaM, XY[0>KECTBEHHBIM KPUTMKAM U 3PUTETIAM 3a4aCTYI0
KpaliHe TPYJHO OIPeJie/INTD U OLIEHUTD BelllM, CO3/JaHHbIE B BUPTYa/lbHOM
npocTpaHcTse. «Terepp Bely caMy HAYMHAOT IUKTOBATh, B KAKOM CBETe
Ha HUX CMOTpeTb», — nuieT bopuc [poiic B ogHOM nx cBomx acce [3].

UckycctBo B CeTnt codeTaeT B cebe IBa TUIIA A3bIKA: BepOaTbHBIN
(4epes CTIOBO M/ 3BYK) U BU3Ya/IbHBIN. VICXOMSA M3 HMX, MBI MOYKEM BbI-
ABUTD IIPO6IeMy HOBOTO IIOHMMAHNA TEIECHOCTH B ICKyCCTBe. Bo MHO-
T'OM 3TO CBA3aHO U C HOBOJI COLMOTIOTHEN CeTeBOro Mupa: «JJocTynmHOCTD
CpeficTB KOMMYHMKAIMY IO3BOJIAET OOI[aThCs, HeB3Vpas Ha PACCTOAHME,
HO 3TO >Ke 03Ha4YaeT IOTEPIO TeIECHOTO KOHTAKTA, YyBCTBEHHOM COCTaB-
JIAIOLEI B3aMMORENCTBUA» [4].

O6paTtumcs K COBpeMEHHBIM COLMAIbHBIM IPOIIeCCaM: BO3HUKHO-
BeHIe OIIPefIe/IeHHOTO POJia MHCTUTYLIMIA, pabOTAOMIMX [0 IPUHIMIIAM
0OBIYHOII )KU3HY, HO B BeO-IIPOCTPAHCTBE; PACIPOCTPAHEHNE COLVIAIb-
HBIX CeTeil ¥ BUPTYa/JIbHOTO CIOCO6a KOMMYHMKALIMY O3HaYaeT Hellpe-
MEHHYIO «BUPTYyanu3anuio» [5] yenoseueckoit xusuu. JKusuo B VIHTep-
HeTe Pa3BMBAETCsA MAPA//IENbHO peabHOI XXMU3HM, HO NOCTIe PU3NIecKoit
CMepTH Ye/IOBEK He MIMeeT BO3MOKHOCTH ITPOJIO/IXKATh ¥ BUPTYa/IbHYIO:
OH TaK M/IM MHa4Ye CTAHOBUTCA «BbIPBAaHHBIM U3 KOHTEKCTa».

Xymo>keCTBEeHHBIT IpoeKT «Mennakmagouie» (2017) exarepus-
6yprckoit apt-rpymnmsl «Kyna 6eryt cobakm» mpejiaraeT BO3MOXXHOCTb
Ka>KIOMY T0JIb30BaTeI0 <IIOXOPOHUTD» Ce0s CAMOCTOATENbHO B BUPTY-
aJIbHOM MMpe, TaKJM, KaKIM OH ce0s OLIyIIaeT U BUANT, C BO3MOXKHO-
CTbI0O HEOJHOKPATHOI'O «II€PECOXPAHEHNA» B TEUEHNE PEAIbHON XKUSHIA

C camoro Hayajla BOSHUKAET YyBCTBO BHYTPEHHEl IPOTUBOPEYM-
BOCTM 33Jjay ITPOEKTA.

Bo-1miepBbIX, B 4eM Oy/eT BHIPaXKaThCs €ro Xy0KeCTBEHHOCTh? B KoH-
LeNTYyaTbHOCTU: BUPTYa/IbHOE IPOCTPAHCTBO MOXKET OBITH IIPUCTAHNIIIEM
He TOJIbKO [ 4eI0BeYeCKON KMU3HM, HO U J/I CMEPTH.
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Bo-BTOPBIX, MO>KHO JTV IIPUYVC/IUTD JAHHBIN IPOEKT K HOBOII (op-
Me aKI[MOHM3Ma? B HeM Mo)XeT IpUHATD y4acTye M000i 01b30BaTeNlb
MHuTepHera.

B-TpeTbux, mo ¢gopme: JOKyMeHTAaluA MIM MOKbIOMEHTApU?
A.10. leMinHa B CBOeJT CTaThe 3aK/moyaeT: «J[s coBpeMeHHOCTH He-
Ba)KHO, ITOJIIMHHAA VIV JIOXKHAA VICTOPUA B3ATa 32 OCHOBY, I/TABHOE —
addexT, omyuienne 6uorpaduunocTn. buorpadus — XygoskecTBEHHBII
XKECT WINM SKCTUOMIIMOHN3M B MHTEPHET-NIPOCTPAHCTBe — obelraer
9yBCTBO NMOAIVHHOCTH, TIOAT/IA/BIBAHNA» [6].

Ha npumepe «Mepyaknafouiina» MOXXHO TOBOPUTD O IUIIOpanu3Me
B OIIpefieNieHN OO/IbIINHCTBA IIPOEKTOB CETEBOTO UCKYCCTBA. ACHEKT
COLMAIBHOCTI UTPAET BXKHYIO PO/Ib: pab0Ta CO 3pNTeNIeM, KelaHuUe eTo
IpUBJIeYb IPEBPAIAETCA B BO3MOXKHOCTD Pean3aluy IpoeKTa CaMiM
3puTesneM, iefias ero yYaCTHUKOM. XyAOKHMKM apT-rpymnmbl «Kyza 6eryt
cobakm» Ha cBoeM «MemaknagouIe» TakKe pasMeliaoT OCTAHNE, KaK
u gpyrue nonp3oparenu. Hassanne paborst «Bocxon», KoTopyto noru-
4ecKM C/IefloBasio OBl Ha3BaTh «3aKaTOM», BHOBb TalT B cebe IPOTUBO-
pedne: MOXKHO JIM TIEPEHECTH YelIOBEYeCKNI TyX B BeO-IIPOCTPAHCTBO?
CoXxpaHNTD ero BMecTe co cBoeit paboroii? Takum 06pa3om, BOZHUKAET
ellle OfIVIH Hepa3peIMBIIl BOIPOC IIPOeKTa — MpobieMa cakpanmnaarym
BUPTYa/JIbHOTO NIPOV3BeNEHNA ICKYCCTBA.
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O®EHOMEH CAMM3JIATA B IN®POBYIO 3IIOXY

Tesucpl MOCBAIIEHBI N3y4YEHUIO BO3/EICTBYA IM(POBMU3AIIUN HA YHU-
Ka/IbHBIiT (PeHOMEH KHYDKHOI KYIbTYPbl — CaMM3JaT.
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KHIDKHasA Ky/IbTypa, udpoBast KyIbTypa.
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THE FENOMENON OF SAMISDAT IN THE DIGITAL AGE

The article is dedicated to the study of the influence digital technology
has on the unique literary culture phenomenon, samizdat.

Keywords: samizdat, self-publishing, publishing industry, book culture,
digital culture.

Kynbrypa cioco6Ha MEeHATbCA MOf, BO3ZIENICTBUEM Pa3INYHbIX (akTo-
POB: 9KOHOMIYECKIX, TIOJIMTUYECKIX, COLMaTbHbIX. OfHaKo Hanbobliee
BO3JIe/ICTBME Ha KY/IbTYPY OKa3bIBaeT Pa3BUTIE TEXHMKI U TEXHOTOTHIL.

Oco6eHHO aKTyalbHO HabMIONATh 3a 9TUM BaMAHMeM B XXI Beke,
B BeKe TOTaJIbHOI Lndposusanun. Buenpenne @ poBbIX TeXHOMOI NI
MeHsAeT 00BEKT M CYOBEKT KYIbTYPBI, U3MeHsAeT (OPMY B3aMMOJEIICTBIA
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