56-ii koH(}. « YHUBEpCUTETCKasi Hayka — pernony». Craspomois : U3a-so CI'Y,
2011. C. 76-89.

Hecsemaiino I0. H. Heonoru3ampl 1 OKKa3MOHATM3MBI KaK KOHCTHTYEHTBI JIEKCH-
YECKOT0 MaKpOIOJIsi COBPEMEHHOTO aHIIMHCKOTO SI3bIKa: CUCTEMHBIN U CII0BOOOpa-
30BaTeJIbHBIN aCMeKThl : aBroped. aucc. ... kau. ¢puoin. Hayk / FO. H. Hecperaiiso.
PoctoB w/]1 : [0. u.], 2010. 18 c.

Huxumun M. B. OCHOBBI TMHI'BUCTHYECKOI Teopru 3HaueHus / M. B. HukutuH.
M. : Bricmi. mkona, 1988. 168 c.

Hayyna FO. H. Oxkka3znonanu3Mbl HoBelmero BpemeHu (CTpyKTypHO-ceMaH-
TUYECKUH U (PYHKIIMOHAILHO-IPArMaTH4eCKUH aceKThl : aBToped. qucc. ... KaHa.
¢dunon. nayk / FO. H. TTamyna. Poctos v//] : [0. u.], 2005. 167 c.

Tomawescxuii 5. B. Teopus nutepatypsl. [Tostuka / b. B. Tomammesckuii. M. :
[Iporpecc, 1978.

Hyxauna T. FO. OKKa3HOHAIBHOE CIOBOOOPA30BAHUE B PYCCKUX PEKIAMHBIX
tekcTax [Anekrponnsiid pecype] / T.1O. [yknuna // Bonpoc si3bika 1 JInTepary-
PBI B COBPEMEHHBIX MCCIEJOBAHUSX | MaTepuasbl MexXIyHapoaH. Hayd.-[IPaKT.
koH(}. «CraBsiHCKasi KyJabTypa: HCTOKH, TPaIulny, B3aumoneiicreue. Kupnmio-
Medonuesckue urenusi». M. : Pemaep, 2009. URL: http://window.edu.ru/catalog/
pdf2txt/141/71141/483527p page=25http://repository.kpfu.ru/?p id=70119 (nara
obpamienus: 02.04.2016).

Ahern C. Where Rainbow End / C. Ahern. Ireland : HarperCollins, 2004. 592 p.

Lanchester J. Capital / J. Lanchester. London : Faber and Faber Ltd, 2012.
592 p.

Smith Z. White Teeth / Z. Smith. London : Penguin Books Ltd, 2002. 560 p.

E.B. Jlapyesa, O.O. Pozanesa

K IPOBJIEME MEXXBAPUAHTHOI'O IEPEBOJA
(Ha MaTepuaJie OPUTAHCKOIO U AMEPUKAHCKOI0 U31aHUI1
pomanos k. K. PoysiuHnr)

To the Problem of Intralinguistic Translation (with Reference
to the British and American Edition of J. K. Rowling’s Novels)

The article deals with the issue of intralinguistic translation with reference
to J.K. Rowling’s «Harry Potter» novels’ translation from the British to the
American variant. The reconstruction of possible reasons for the alterations is
conducted. Their influence on the novels’ perception by an American reader
is analysed.

Keywords: translation; British English; American English; J. K. Rowling.
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[lepeBon Kak «JIeITETBLHOCTD, KOTOpPas 3aKJII0YAETCs B BApUaTHBHOM
«TIepEeBBIPAKEHUNY, IEPEKOANPOBAHNY TEKCTa, IOPOKICHHOTO HA OHOM
SI3BIKE, B TEKCT Ha APYTOM SI3BIKE» [AJiekceeBa, C. 7], ABISETCS O0IIens-
BeCTHOM npaktukoi. Ho ucropus nepesona npejyiaraet ocoosie (hop-
MBI €T0 CYIIIECTBOBAaHUs, KOTOPbIE HE COOTBETCTBYIOT IPE/ICTaBICHHOMY
onpeneneHuto. Hacrosias craTbs ocBemaeT npodieMy MeKBapHaHTHOTO
NepeBo/ia Ha MpUMepe MepeBoa CepUN KHUT OPUTAaHCKOW MUcaTelb-
Hutpl [xoan K. Poymunr «I"appu ITottep» ¢ Opuranckoro BapuanTa
AHIVIMICKOTO S13bIKAa HA aMEPUKAHCKUI, KOTOPBII POU3BENIH PEJAKTOPBI
aMepUKaHCKOro u3narenberBa Scholastic Press, moaroroBUBIIEro KHUTH
k nedatu B CIIIA.

MarepuasioMm JUIst UCCIEIOBAHUS MOCITYKUIM TEKCTBI TPEX MEePBBIX
pomanoB cepun: «Harry Potter and the Philosopher’s Stone» (B amepu-
kaHcKoi Bepcun «Harry Potter and the Sorcerer’s Stone») 1997 rona,
«Harry Potter and the Chamber of Secrets» 1998 rona u «Harry Potter
and the Prisoner of Azkaban» 1999 roxa. BernenctBre BBICOKOIM MOITy-
nsipHOCTH cepu (KHUTH 0 [appu [loTTepe 1Mo KoaMyecTBy MPONaHHBIX
9K3EMIUTSIPOB YCTYINAIOT JTHIIb brubnnm) ameprukaHu3alys KHUT 0Ty YrJIa
OOJIBILION OTKIIMK KaK CPEAM JIMHI'BHCTOB, TaK U CPEAU MPOCTHIX YUTATE-
neii. [ToaToMy BaKHBIM MPEACTABISETCS TAKKE H3yUYeHHE BOCTIPUSITHS
Y OCMBICJICHUS] BHECCHHBIX M3MEHEHUH perunuentoM. Jlist aToro B cra-
The OyyT IPOaHATN3UPOBAHBI METAsI3bIKOBBIC BBICKA3bIBAHHS YATATENCH
kuur Jx. K. Poynunr B npecce u cetu Murepuer. Kpome Toro, mpotiema
MEXBapUaHTHOTO TIepeBojia OyJieT OcBelleHa HAMH HE TOJIBKO B CHHXPOH-
HOM Cpe3€ €€ CYIIIECTBOBAaHUS, HO TAK)Ke B IMAXPOHUYECKOM acIIeKTe.

B HacTosilieM mcclieqoBaHUM paccMaTpHUBaeTCsi 0COOBIN BHI Tie-
peBojia — MEePeBOJl, OCYLIECTBIIIEMBII HE C OJJHOTO sA3bIKA Ha JIPYroi,
a C OJJHOTO BapHaHTa OJTHOTO M TOT'O ke fA3bIKa Ha Jpyroi BapuaHT. Cie-
JyeT YTOYHUTb, YTO «IIEPEBOJOM» MbI Ha3bIBAEM ITOT IIPOLIECC YCIOBHO,
MOCKOJIBKY TIEPEBO]] B TPAAUIIMOHHOM MOHUMAaHUH TPENICTABISIET COO0H
«OITHOHAIPABICHHBIA U ABYX(pa3HbIi MPOLECC MEKbBI3BIKOBON U MEXK-
KYJIBTYPHOW KOMMYHHUKAIMH, ITPU KOTOPOM Ha OCHOBE MOABEPTHYTOTO
eJIeHanpaBiIeHHOMY (“‘liepeBoiueckoMy’”’) aHaIn3y NepBUYHOIO TEKCTa
co371aeTCsl BTOPUYHBIA TEKCT (METATEKCT), 3aMEHSIOIINI MepBUYHBIN
B JIpyTOI1 SI3bIKOBOM U KyNIBTYpHOM cpene» [LlIselinep, c. 9]. C oqnoii cro-
POHBI, aanTaiys TeKcTa sl JPYyroro BapuaHTa A3bIKa SBISIETCS CBOETO
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poja akTOM MEKKYJIbTYpHOW KOMMYHUKAIIUU, BMECTE C TEM OHA HE MO-
JKeT B MIOJTHOM Mepe Ha3bIBaThcs MEPEBOJIOM, TIOCKOJIBKY B €€ Mpolecce
HE CO3/1a€TCsl BTOPUYHBIN MeTaTeKcT. OTIHUUTEIFHON YepTOi TaKoro
TepeBo/ia ABJISIETCS Memas3blKosds COCTABIIAIONIAs: B IPOLIECCe YTEHUs
MCXOJTHOTO TEKCTa MEPEBOIUUK OIPEACIIICT, KaKue JIEKCeMBbI OyayT 4y-
JKePOJTHBI MJTH HEMTOHATHBI PELUIUEHTY (HOCUTEIIO IPYTOro S3bIKOBOTO
BapHaHTa), U 3aMEHsIET UX Ha OOIIEYOTPEOUTEIIbHBIC WU CTICIA(HIHBIC
JUTSL TOTO BapUaHTa, Ha KOTOPBIN MPOU3BOAUTCS MEPEBOI.

B ucropun nepeBogoBEACHUS Mbl MOKEM HAWTH HECKOJIBKO IIPU-
MEpOB MOJ00HOM aganTauuu. JlanHON TpaHchopManny MoaBepratoTcs
HE TOJIBKO XYJIO’KECTBEHHBIE TEKCTBI: COBEPILAIOTCS IIEPEBOIBI YUCOHUKOB
C OZIHOTO HAIlMOHAJBHOTO BapHaHTa s3bIKAa Ha JIPyroi (¢ KaHaJCKOTro
Ha aMEpPUKAHCKUM, C aMEPUKAHCKOTO Ha aBCTPATHICKHUI U TIPOY.) —
Yalie BCero 3To NpUMepHI MepeBojia CHOPTUBHBIX TEPMHHOB. B y4eOHu-
Kax IO JIMHTBUCTHKE U3MEHSIOTCS CUMBOJIBI, HCTIOJI3YIOIIHECS B TPAHC-
kpunuusix [Finegan, Rickford, p. 19].

OnHUM U3 IPUMEPOB AANTALNHU XyA0KECTBEHHOTO TEKCTa SBIISIETCS
amepukaHckas epcust pomana «Maptus Uesnsut» Y. JlukkeHca, KoTopas
OblIa JUIIEHa HEKOTOPBIX CBOMX OTPBIBKOB, COACPIKAIINX HEJECCTHBIC
KoMMeHTapuu aBropa 00 amepukannax [Chaudhuri]. OcoGenHo gacto
MOJBEPratOTCs afanTaluid KHATH U AeTed. DTOT (akT Jan TOITUOK
HCCTIEOBAHUIO, MTpoBeieHHOMY B 1996 romy J[xkeitn Yaittxan. B cra-
e «“’This is NOT what I wrote!”’: The Americanization of British
Children’s Books», npejictaBisirorieii pe3yyibTarhl JAHHOTO UCCIISI0BA-
HUS, aBTOP TOBOPHUT O TOM, YTO «CIHCOK M3MEHEHUH, MPON3BEACHHBIX
o] 3HAMEHEM aMepukanu3anuu, odmupen» [Whitehead p. 687]. Otu
WM3MEHEHMsI BKIIIOUAIOT «3aroJIOBKHM, MECTO JEHCTBUS, UMEHA I'epoeB,
<...> KyJBTYpHBIC QJLTI0O3UH <...> BI00aBOK K opdorpaduu, myHKTya-
LIUH, JIEKCUKE U YCTOWYMBBIM BhIpaxkeHusM» [ Tam xe].

AMepuKaHM3allMU Takke NojBepniuch «Brmactenun komem»
JIx. P. P. Tonkuena, « ABTocTornom 1o ranaktuke» [[. Amamca, «Benn-
ko ['aTconm» @. duriypkepansaa. Yto KacaeTcs MoCIeIHEro poMaHa,
B 2002 rony ObLIO MPOBEIEHO MCCIIEAOBAHKE, LIENbI0 KOTOPOTO OBLIO
COCTaBJIEHUE CIMHMCKA U3MEHEHNH, BHECEHHBIX B KHUTY M3/1aTeJIbCTBOM
Penguin Books npu n3nanum KHUTH Ha OPUTAHCKOM PBIHKE, a TaKKe
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BBISIBIICHHE MOTHUBOB, KOTOpBIE MOOYIMIN PEJaKTOPOB BHECTU TH U3-
MeHeHus [Paatero].

WznarenscTBOM OBIIIM BHECEHBI HEKOTOPBIE JIEKCUYECKUE, ITYHKTY-
allMOHHBIE, TPaMMaTHYeCKie U opdorpaduueckue n3MeHeHus. B qact-
HOCTH, OBIJTM MIPOM3BEICHBI CHHOHUMHYECKNE 3aMEHBI, TP KOTOPBIX
JieKceMa 3aMeHsIeTCsI Ha JIPYTYI0, 00JIaIafoLIy 0 HICHTUYHBIM 3HAYCHHEM,
HO SIBJISIOLIYIOCS O0Jiee MPEANOYTHTEILHON B IIEPEBOJISIIIEM BapHAHTE
(HammpuMep, aMepHKaHCKOe Six OBUIO 3aMEHEHO Ha OpuTaHckoe half a
dozen). Takxe BcTpeyaroTcsi U3MEHEHHsI, 00yCIOBICHHbIE (PaKTOPOM
KYJIBTYPHO-UCTOPHUYECKUX PA3INYHUIA: B CHITy OOBbEKTUBHBIX IPUYUH ObLIH
CKOPPEKTHPOBAaHbI TEPMHHBI, OTHOCSIINECS K TemaTtrke [lepBoii Mupo-
BOii BOUHEI (the Third Division Obu10 3aMeHeHO Ha the First Division,
the ninth machine-gun battalion ua the Twenty-eighth Infantry u npou.).
Hab6monarorest myHKTYallMOHHBIE 3aMEHBI, BRIPAKAIOLIUECS, K TIPHMEDY,
B pa3HOM 000COONCHIN 3HAKaMH MPEIMHAHKS IPSIMOM PeYH U pa3THIHON
MIOCTaHOBKE 3aISAThIX, M 3aMEeHBI Opdorpaduueckue, BCIeICTBIE KOTOPBIX
B OpUTAaHCKOM BapHaHTE Mbl HaXOAMM rough-neck BMecto roughneck
u tyre BMecTo tire [Tam xe].

OOparumcs Terepb K aHali3y U3MEHEHHH, BHECEHHBIX B TEKCT «[ ap-
pu I[orTepa». PekoHCTpyHpyst IPUYMHBIL, 110 KOTOPBIM OBUIO MPUHSITO
pelLIeHnEe O 3aMEHE JIEKCEM Ha JIpyrue ¢ OTIIMYHOM BAPUAHTOU OTHE-
cennocTbto, ®ummn Ham, aBrop HayuHoro acce «You Say «Jelly» I Say
«Jell-O»? Harry Potter and the Transfiguration of Language», roBoput
0 TOM, YTO PEIAKTOP «CTapaJICs ONPEACTUTh T€ KIFOYEBbIE CIIOBA U CIIO-
BOCOYETaHHS, KOTOPbIE MOTJIM Obl COUTH C TOJIKY MajJeHbKOI'O aMepu-
KaHIIa, a 3aTeM HANTH UM SKBUBAJICHTHI B aMEPUKAHCKOM BapHaHTE SI3bI-
ka» [Nel, p. 264]. OH 00bsICHSIET BaKHOCTh COXpaHEHUS] OPUTHUIIM3MOB
B aMEpHUKaHCKOM M3aHuH TeM, 4To KHuru o ['appu [lotTrepe coznanu
ornpeseieHHbIN 00pa3 Bennkoopurannu koHia XX — Havyana X X1 Beka,
TOYHO TaK ke, KaK Korja-To « YHeceHHble BeTpom» M. Muruern chopmu-
poBaiiu 00pa3 rora AMeprKH BpeMeH [ paxkaHckol BoliHbI. B pesynbsrare
HIMPOKOH MOIYISIPHOCTH CEPHH TOT 00pa3 pacipoCTpaHmiICs IO MUPY
1 OBUT BOCIIPUHAT MIJIJTHOHAMH YHUTATENeH KaKk BEpHOE 0TOOpa)KeHUe
KYJIbTYPHOM M COLMAJIBHOM CUTYallUH CTPAHbI HA3BAHHOIO NEPUOAA.
VY4eHblil yTBEPKAALT, YTO «KYJIbTYpHAs 3HAYMMOCTH, TIPUOOPETEHHAS
kauramu J[x. K. Poynunr, yBenuuuBaeT pois aeTaneil, 0COOEHHO TeX,
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KOTOpbIe ObUIH “TIepeBe/IeHbI” HA aMEPUKAHCKUI aHruiickuii» [Nel,
p. 267], u MBI HE MOXKEM C HUM HE COTIACUTHCS, TIOCKOJIBKY, 3aMEHSISI
OpuTaHCKHE 0COOCHHOCTH PEYr aMEPUKaHCKUMH €IMHUIIAMH, PelaK-
TOPBI CHIKAIOT PEATMCTHYHOCTh POMaHOB. bojiee Toro, u3-3a npaBku,
BHECCHHOW aMEPUKAHCKUMU PEJIAKTOPAMHM, CO3aCTCs JIMIb UMUTA-
1Sl OPUTAHCKOM IEHCTBUTEILHOCTH, a HE €€ MPaBIoNoI00HbIH 00pa3.
B 37011 CBsI3M MPUMEPOM MOXKET CITYKUTh 3aMeHa Oputunmsma ice lolly
Ha aMepUKaHMU3M ice pop. UuTaresb ONMHAKOBO JIETKO BOCIPUHUMAET
3HaueHHe 00eHX JIEKCEM, HO 3aMEeHa, MPOU30LIE/IIAs B aMEPUKAHCKON
BEPCHH, JIMIIUIIA OPUTHHAJ CHICIIM(PUUSCKON OPUTAHCKON OKPACKH, 3a-
JIOXKEHHOM B HETO, M TEM CaMbIM CTepJia IPAHUILY MEXTy JBYMsI BapuaH-
TaMH, YTO IPOTHBOPCUHUT M3HAYAILHOMY 3aMbICITy aBTOpA U MCKaXKaeT
BOCHIPHUSTHE.

«ITepeBos» OTHENBHBIC CJI0BA, PSAAKTOPHI JIUIIAKOT YUTATEICH BO3-
MOYXHOCTH ITOYYBCTBOBATH 3BYKOITUCh, 3aJI0XKEHHBIN pUTM (ppa3, u, BO3-
MOJKHO, UX TIO9THYHOCTb, @ TAKKE TIOHATH HEKOTOpBIe myTKH. K mpumepy,
oputaHckoe Sellotape ObLIO 3aMEHEHO Ha Scotch tape, BCIACICTBUE Y€TO
YUTATEIh HE CMOXKET YIOBUTH 3alyMaHHYIO HIPY CJIOB, KOTJIA TPOYUTACT
Ha3BaHUe 3aKIuHaHUs Spellotape, KOTOpOE UCTIONB3yeTCs, KOTa Tpedy-
€TCsl TIOYUHUTH BOJIICOHYIO TIAJIOUKY.

BHeceHHbIe M3MEHEHUS MHOTJIA Pa3pyIAl0T JaKe MPUEMBbI, SIBJIS-
FOIIHECS KITFOUEBBIMHU JIJIS TTEPEadl BaYKHBIX CMBICITIOB KHUTH. OMHH
U3 TepOeB, M3BECTHBIN CBOUM IMPE3PUTEIIHHBIM OTHOLICHUEM K JIFOMISIM,
uMeroIM 0oJiee HU3KOE COLMaIbHOE TIOJIOKEHHUE, TTIepepa3HUBacT Ie-
posi, roBopsitiero Ha mpocropeunu. Tak J[xx. K. Poynunr, mocpenctsom
nepeaayy AMaJeKTHOTO MTPOU3HOIICHUS, BBOIUT MPOOIEMY B3aUMOOT-
HOILIEHUH Pa3HBIX COIUAILHBIX U SKOHOMHUYECKUX KJIACCOB:

«‘Yeh can’take Dumbledore!’ yelled Hagrid, making Fang the boarhound
cower and whimper in his basket. Take him away, an’ the Muggle-borns won’
stand a chance! There’ll be killin’s next!’ <...> ‘Admirable sentiments,’ said
Malfoy, bowing. ‘We shall all miss your — er — highly individual way of run-
ning things, Albus, and only hope that your successor will manage to prevent
any — ah — “killin’s”’».

AMepuKkaHcKasi BepcHsl WcTpaBisieT killin’s B orBere Ha killins,
TEM CaMbIM CHIKast OCTPOTY HACMEIIKH, a CJIeI0BATENIbHO, U KOH(IIUKTA.
V3meHeHus HeIOMyCTUMBI B Cllydae, €ClTi OHH Pa3pylIaloT peTHaMe-
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PEHHO HCIIOIb30BaHHBIE aBTOPOM IIPUEMBI, KOTOPBIE PadOTaroT Ha GOp-
MUPOBaHUE UACU MU MOTHBA KHUTH.

Kpome Toro, cama nzest KOppeKTUPOBaHUSI KHUTH B COOTBETCTBUH
C peayusMH JIpyroi KyJIbTYpHOU Cpebl MOXET JaBaTbh AETAM Hempa-
BUJIBHOE MPE/ICTaBICHNE O PEaJIbHOCTH, BHYIIIAas MBICIbL O TOM, YTO BCE
KYJBTYpBI JOJDKHBI OBITH TIOX0KH Ha WX coOcTBeHHYIO [Nel, p. 271].
Awmepukanckuii yuensiit [Turep [uk B cBoeii crarbe «Harry Potter, Mi-
nus a Certain Flavour» mys razetsl The New York Times muiier o Tom,
YTO «OrpakJasi HAlIMX JeTed OT cy4yaeB HETIOHUMAaHHS WM JIMLIHETO
oOpaleHus K cJI0Baplo, Mbl JIeJlaeM BHI, UYTO APYTHUE KYIBTYPhI TTOXOKH
WM JTOJDKHBI OBITH OX0KHK Ha Hamry. [logBeprast Bce aMeprKaHU3alHY,
MBI 00eIHsIeM Hallle 00IIecTBO, a He oOoramaem ero» [Gleick].

Kak y»xe Obuto ckazano, kuuru o [appu [ToTtepe nprodpenu orpom-
HYIO IOMYJISIPHOCTb: CEPHUs U3 CEMHU KHHT OblIa MPOJaHa B KOJIMYECTBE
450 MUITMOHOB KOMMM M mepeBenieHa Ha 79 s3p1koB. Kak pesynbrar,
UX aMepHKaHM3alusl MOTy4Yria NIMPOKUN OTKIIMK KaK CPeH YUYEHBIX,
TaK U Cpelu MpOoCThIX unTaresneil. BeaeacTsue aToro mpeacTaBisercs
HEOOXOIMMBIM MTPOAHATTM3HPOBATH METas3bIKOBbIC KOMMEHTAPHH, H3BJIe-
YeHHBIE HAMU U3 CTaTeH, OJI0TOB M HHTEPHET-(POPYMOB, ITOCBSIILIEHHBIX
obcyxnaennto kaur o ['appu [loTTepe B acriexTe mpoOIeMBl MEKBapH-
AQHTHOTO MepeBo/Ia.

AHanu3 yKa3aHHOTO MaTepuaia CBUAETENbCTBYET O MPEUMYIecT-
BEHHO HEraTHBHOW OIEHOYHO-IKCIIPECCUBHOIN OKpacke KOMMEHTapHeB
HOCHTEJIEH s13bIKA. BOJIBIIMHCTBO YATATENEH BBICKA3bIBAET MHEHUE O TOM,
YTO MOCIIe AaMEPUKAaHU3ANH KHUTH TIOTEPSUIA OCOObI OpUTAHCKUI AyX,
KOTOPBIH SBIISETCSA UX HEOThEMIEMON YacThi0. OHU BUIST B JCHCTBHUIX
u3aTelsl «IpecTyIuIeHne poTUB KyasTypsD» [Harry Potter and other
books...]. B pe3ynbrare usMeHeHUI aMEPUKAHCKUE YUTATEIIN HE CMO-
TYT TIOTPY3UThCS B aTMOC(Epy OpUTAHCKOTO TIOBECTBOBAHMUS, CAMH HKE
9TH U3MEHEHUS BRIIVISIIAT «9YKEpOAHO». bosee Toro, OHU yTBEpKIIAtoT,
YTO M3JaTeJIbCTBO HE NMEJIO MpaBa BMELIMBATLCS B paboTy aBropa. [py-
MM HEMaJIOBRYKHBIM apTyMEHTOM SIBIISieTCS (JaKT HEMOCPEACTBEHHON
0JIM30CTH BAPUAHTOB SI3BIKOB, YTO 03HAYAET, YTO HOCUTENHN Pa3HBIX BApH-
AHTOB MOTYT OeCIIPENSITCTBEHHO TOHUMATh JIPYT APYTa, CIIEI0BaTeNbHO,
ajianTanus SIBISETCS, 0 X MHEHHIO, U3JIUIIHEH.
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C HUMU COIVIACHBI U MHOTHE HCCIIEIOBATENH. YK€ YIOMSHYThIN
HaMmu @. Hait Ha3bIBaeT IIaBHOM IPUYMHOU CTPEMIIEHUE YITOAUTH aMe-
PUKaHCKOH ayIMTOPHH C LEJIbI0 YBEIMYCHHS MPOAax. AHAIUZHPYS
JeKcuueckue u opdorpaduueckie 3aMeHbl, OH IPUXOIUT K BBIBOLY,
YTO 3aMEHbI HE COOTBETCTBYIOT OPUTHHAIBHBIM JIEKCEMaM, HCKaKaloT
CMBICII, OOCIHSIOT TEKCT (KaK B TUIaHE 3HAUEHHsI, TaK U B IUIaHE MOd-
THKH) 1 JIMIIb B PEIKUX CIIydasix 000CHOBaHBI HeoOxoauMocThio [Nel,
p. 263]. Unnuiickuiil yuensiit C. Yaynxypu, aBrop crateu «Harry Potter
and the Transfiguration of Language», 00bsicHsieT U3MEHEHHS «BCEO0b-
eMJTIOIM BbIcOKkoMepreM amepukanieB» [Chaudhuri]. On yTBepxaer,
4TO eciu Obl MOJO0HAs KyIbTypHas IepeoprueHTaIHs ObLTa pOBeAeHA
JUTSE TFOOO# JIPYTof « HEIPUBUICTHPOBAHHOW» CTPAHBI, TO OHA ObLa ObI
nojsepruyra kpuruke. ITutep [k B CBOEH cTarbe, KOTOPYHO MBI YIIO-
MHHAJIY BBILIE, BBILICALICH MOCIE MyOIUKaIMy YeTBEPTON KHUTH CEPHH,
BBICKa3bIBa€T CBOE COXAJIEHUE IO TIOBOJY Tepexoaa KHUTU C OJHOTO
BapUaHTa Ha APYTod U MPHU3bIBAET OKYIaTh OPUTAHCKHI BAPUAHT KHHT.
B uwacTHOCTH, OH Ha3bIBacT 3aMeHY OPHTAHCKOTO crumpets Ha aMepu-
kaHckoe English muffins «orBparutenbroi» [Gleick].

BwMmecTe ¢ TeM cyiecTByeT TouKa 3peHH s, COIIacHO KOTOPOW U3Me-
HEHHsI OBUTH HEOOXOAUMBI, YTOOBI HE MPUBUTH aMEPUKAHCKHM YHTaTe-
JSIM-IIKOJIbHUKAM MPaBOMHMCAaHKUE, HE COOTBETCTBYIOIIECE aMEPHUKAHCKIM
crangapram (cM., Haipumep, [Harry Potter and other books...]).

WznarenbcTBO NMPUBOIUT CBOM MPUUYUHBI MOJU(PHUKAIMH KHHT:
BO-TIEPBBIX, ATO CTPEMJICHHE Pa3bsICHUTh YUTATEISIM (KOTOPBIMH TIpe-
WUMYIIECTBEHHO SIBIISIOTCS JIETH) 3HAYCHNE OPUTUIM3MOB U O0JIETYNUTh
MOHUMaHNE HE3HAKOMBIX peasiuii M MOHATHI. B 4acTHOCTH, 3TUM 00b-
SCHsIETCS 3aMeHa Ha3BaHus nepBoit kHuru «Harry Potter and the Philos-
opher’s Stone» Ha «Harry Potter and the Sorcerer’s Stone». M3narenu
XOTENN N30eXkKaTh KOCBEHHOW OTCHUTKH K (PUII0CO(QHHU, KOTOPask UMEETCs
B OPUTMHAJIBHOM Ha3BaHWH, YTOOBI HE COUTH C TOJIKY YHTATEIeH Mial-
mero Bo3pacrta. Penakrop Aptyp JleBuH, 3aHUMAaBIIUICS aganTanuen
kHuUr o I'appu IlorTepe miIsg aMepUKaHCKON ayIUTOPUU, B UHTEPBbIO
1utst exxeHenenbHrka The New Yorker roBoput o ToMm, 4TO OH MbITAJICS
HE «aMEepUKaHU3UPOBATh» KHHUTH, a «IIepeBecTn» UX. ViameHeHus ObUTH
BHECEHBI, YTOOBI «yOeUTHCS B TOM, YTO MaJICHbKUI aMepUKaHell, YUTas
KHUTY, TIOJIyYUT TOT K€ JIUTEPaTypHBIH OMBIT, 4TO U peOEHOK U3 AHT-
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muuny» (uuT. o [Radosh]). Takxke A. JleBun oOparijaeT BHUMaHKE Ha TO,
YTO MHOTUE OPUTHIIU3MBI U OPUTAHCKUE TUATICKTU3MbI ObLTH OCTABJICHBI
6e3 u3menenus [ Tam xe].

BO-BTOpBIX, B HEKOTOPBIX CIydasX KOPPEKTHPOBAHHE OBILIO OCY-
IIECTBIICHO BO N30€KaHUE JIBYCMBICIICHHOCTEH, BOSHUKAIOIIUX B PE3YJIb-
Tare pa3MJril B CEMaHTHUKE OTHOTO M TOTO YK€ CJIOBA B Pa3HBIX BapHAHTAX
s3bIka. Tak, Hanpumep, OpUTaHCKoe jumper ObIJIO 3aMEHEHO Ha aMepH-
KaHCKOE Sweater, MOCKOJIbKY B aMEPUKAHCKOM BapUaHTE aHIIMHCKOTO
SI3bIKA jumper UCTIONB3YyeTCs He Ui 0003HAUCHUS BSI3aHOTO NpeaMeTa
OJICWIbI C JUIMHHBIMU pPyKaBaMH, a JUIs Tiathsi-capadana. A. JIeBuH, BbI-
CKa3bIBAsICh B 3aIUTY aANTAIlUH, TOBOPHUT O TOM, UTO «PEOEHOK TOMKEH
OCTAHOBUTLCA U 3ayMaThbCA B TCX MECTAX KHUTH, TAC 3TO 6I)IHO 3alyMaHoO
aBTOPOM, a HE TI0 IPUIHNHE TPYIHOCTEH, CBI3aHHBIX C A3bIKOM» [ TaMm xe].

Asrtop xuur JIx. K. PoynuHr Takke HEOIHOKPATHO 3asBIIsIa O CBOEM
OTHOUICHUH K 3TOMY SIBJICHUIO. B MHTEpBBIO, TaHHOM €10 nH(opmanu-
OHHO-HOBOCTHOMY areHTcTBY Associated Press, Jx. K. Poynusr roBo-
pUT O TOM, KaK «MHOI'O U3 3TOI'O 6I)IJ'IO CACJIAaHO IYMY», U YIIOMHUHACT
oOpallleHle K Hell aMEepPUKaHCKOTO U3/1aTe)IbCTBA C IPOChOOH 3aMEHUTh
BBIIICYTIOMSIHYTO® jumper Ha sweater, Ha 4TO OHa OTBETHJIA TIOJIOKUTEIb-
HO [Woods]. Uto kacaeTcsi H'3MEHEHUsI Ha3BaHUSI IEPBOW KHUTH CEPUH,
T0 JI>KOaH HEOXOTHO COTJIACHIIACH Ha TPE/IJIOKSHUU aMEPUKAHCKOTO H3-
nmarenancTBa Scholastic, a BIIOCIEACTBUM 3asBIIsJIa O TOM, UTO COXKAICET
o cBoeM connacuu [Olson].

HOﬂBOI[ﬂ HUTOI, Mbl MOXEM I'OBOPUTH O BJIIMAHUN BapHaHTHOﬁ ajgari-
TaIUK TPOU3BEICHHUS KaK O UEM-TO YIPOIIAIOIIEM H UCKAKAIOIIEM €T0,
JIMIIAOIIeM KHHTY «a certain flavour» — «omnpenenneHHOM H3IOMUHKI,
HECMOTpsI Ha TO, YTO B OCHOBE TAKOT'0 BHJIA MIEPEBOJIA JICKUT CTPEMIICHHE
IIOMOYb YUTATCIIIO U O6J'ICI‘LII/ITI) IIOHUMAaHHE TCKCTA.

Anexceesa F. BBenenue B iepeBo]] BBEJIeHHE : yuel. mocodue st CTyi. (GUIIo.
U JIUHL, (ak. Bblcul. yueO. 3aBenenuii / M. AnexceeBa. M. : M3xa. uentp «Akaze-
musi», 2004, 352 c.

Llsetiyep A./]. Teopust nepeBoja: craryc, npoonemsl, acnektsl / A. 1. 11IBeii-
uep. M. : Hayka, 1988. 215 c.

Chaudhuri S. Harry Potter and the transfiguration of language / S. Chaudhuri //
New Straits Times. 2000. Ne 12. P. 5.

67



Dammann G. Harry Potter breaks 400m in sales / G. Dammann // The Guard-
ian. 2008. URL: http://www.theguardian.com/books/2008/jun/18/harrypotter.news.

Finegan E. Language in the USA. Themes for the Twenty-first Century / E. Fin-
egan, J.R. Rickford. Cambridge University Press, 2004. 522 p.

Gleick P. H. Harry Potter, Minus a Certain Flavour / P.H. Gleick // The New
York Times. 2000. URL: http://www.nytimes.com/books/00/07/23/specials/rowl-
ing-gleick.html.

Harry Potter and other books — Americanized! / Antimoon Forum. 2006. URL:
http://www.antimoon.com/forum/t5015. htm.

Nel P. You Say «Jelly» I Say «Jell-O»? Harry Potter and the Transfiguration of
Language // L. Whited (ed.) / The Ivory Tower and Harry Potter. Perspectives on
a Literary Phenomenon. Columbia and London, 2002. P. 261-284.

Olson E. Differences: Harry Potter books / E. Olson // The Harry Potter Lexicon.
2004. URL: http://www.hp-lexicon.org/about/books/differences. html.

Paatero N. Differences Between British and American English In Two Ver-
sions of F. Scott Fitzgerald’s The Great Gatsby / N. Paatero. Tampere, 2002. URL:
http://www15.uta.fi/FAST/US1/LP/np-great.html#appendix.

Radosh D. Why American Kids Don’t Consider Harry Potter an Insufferable
Prig / D. Radosh // The New Yorker. 1999. URL: http://www.radosh.net/writing/
potter.html

Whitehead J. ‘This is not what I wrote!”: The Americanization of British chil-
dren’s books / J. Whitehead // Horn Book Magazine. 1996. Vol. 72, Ne 6. P. 687-693.

Woods A. Success Stuns Harry Potter Author / A. Woods // Associated Press.
2000. URL: http://www.cesnur.org/recens/potter _030.htm.

E. B. Jlapyesa, /[. /{. AIpvicuna
K BOITPOCY O ®PEHOMEHE S13bIKOBOM MO/IbI

To the Question of the Phenomenon of Language Fashion.

The article deals with the theoretical issues of such phenomena as language
fashion and language taste. The authors consider the notions of fashion and
taste in the historical context and analyze the theoretical model of fashion.
The article studies the question of language taste in young people’s speech (in
particular, some characteristic features of teenage speech and the phenomenon
of linguistic mimicry).

Keywords: language fashion, language taste; teenage speech, linguistic
mimicry.
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