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A, Uoann, Bam 6par u coyyacTHHK
B ckop6ax u napcrre [ocnoza, 6biA usrnan
Ha ITatmoc 3a cBugereancTtBo Xpucra.
A1 ocenen 6bin ayxoM B JeHb BOCKpPECHDIH
U cabiman 3a co6oro kak 6b1 Tpy6HbBIH
Moryuuii raac: «f Aapdpa u Omera».
U o6parunrcsa, gabo1 Bugern oun
Toro, k10 ropopuT, U, 06paTUBIIKCD,
YBugea ceMb CBeTMABHHKOB 3AATBIX.
U nocpean ux naaMeHHHKOB — Myzka,
[Toagupom o6reuennaro no crany
U B nosic u3 3or0Ta — mo nmepcam.
I'raBa Ero u BoAoch! cusiam,
Kak ropubii cuer, kak 6eras sipuna,
U 1touno nramenp orneHHbINi — raasa.
Cronbt Ero — xarkoAuBan ropsuu,
Kak 6yaro packarennbis B ropuuae,

H rrac Ero 6biA mymom muorux Bog.
Cewmb 3Besa B Ero gecunne, meu crpynaca
Us yer Ero, u aux Ero — kak coanue,
baucraromee B craBe cua cBoux.

U, yeugas, s nar npeag Hum, kak meprabii.

H. Bynun
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Hoe A neackne

Anokanurcuc — camoe BEAHKOE MOITHUECKOE TIPOU3BEIEHHUE,
CO3aHHOE Ha 3eMAe. JTO (PEHOMEH, KOTOPBIH O CYIIECTBY
BbIpazKaeT BCe 3aKOHbI, I0OCTABAEHHbIE I1epe/l YEAOBEKOM CBbIIIIE.

A. Taprosckuii

alHa U CMbICA KM3HH — IOUCKU OTBETOB Ha BEYHBIH BOIPOC ObITHS. ..
Ha nporszkennn MHOrMX BEKOB CyIIeCTBOBaHHSI YeAOBEYECTBA Kaszas KyAbTypHas
3M0Xa M0-CBOEMY pelllaAa 3Ty MpPobaeMy. XPHCTHAHCKOE BepoydeHHe, o6beJHUHUBIIEE
OrPOMHOE YHCAO AIO/IEH Ha TIAQHETE, €llle Ha 3ape CyIIeCTBOBAHMs B OTBET HA /IyXOBHbIE 3aIpOChI
COOBIIIECTBA OTKPBIAO CBOIO UCTHHY. Besi HcTopHst ecTh pocTpaHCTBO Auarora Dora u yeroseka,
MPOCTPAHCTBO, TAe BCTPeTHAUCD ABe BoAH. K1 ator amaror pemaer Cyab6br mupa. Kaxapiit ge-
AOBEK OTBETCTBEHEH 3a CBOU BbIOOP, U OTTOrO, KAK OH KUBET U YeMY IOKAOHSIETCS, 3aBHCHT He
TOABKO €ro COOCTBEHHAsI :KM3Hb, HO U Cy/Zb0Oa YEAOBEUECTBA B LIEAOM.

B oanom us mpoussezenuii kaaccuka pycckoi autepaTypbl Huxorass Aeckoa caoBamu
[POCTOrO0 My:KHMKa C(QOPMYAHPOBaHa MYZPOCTb, BbIpabOTaHHAsE IPABOCAABHbBIM HAPOJOM:
«...BbIMOAH YeAOBEK IepBee BCEro Jylie cBoel zap cTpaxa Doxwus...»' Mmenno ato sBasercs
[IEPBOM CTYIEHbIO, [0 CAOBaM TIepOsi, BEAYIIEH K «BBIIIHEMY IPOCIIEKTY 2KHU3HEHHOCTH...
M B Te€ [OPbI YEAOBEKY M JIEHbI'H, U BCsI CAABa 3€MHAasl IIPH MOAUTBE KaxKyTCsl He MHA4Ye KaK Mep-
30cTb npez [ocmozom. . . »?

X pUCTHAHCKOE BEPOYYEHHE, SCXATOAOTHYHOE 110 CBOEH CYTH, OCHOBAHO Ha OCO3HAHHH IIPO-
IIIAOT0, HACTOAIIEro U 6yAyIero Kak euHoro noroka bozkecrsennoro 6prtus. Kuura Otkposenue
Hoanna Borocrosa, cosaannas B | B. H. 3., ssBAsieTcst mocaeauen kuuroit Hosoro Basera, B ko-
TOPOH OIMHMCHIBAIOTCS IBAEHHS U KaTacTpo@bl, npeamectytomue Bropomy npumectsuo Mucyca
XpucTa U coObITHSM, CAeZYIOIINM 3a HUM. B Heli noBecTByeTcs o 6y/yieM 4eA0BeYeCTBa H XPHU-
CTHAHCKOM 1IEPKBH, OHA TIOMOTAET BEPYIOIIEMY IOHSITb CMbBICA :KM3HH YE€AOBEKA HA 3EMAE U €r0
AyLIM 3a TpaHbio BUAMOro Mupa. OT6pachiBasi KOHKPETHbIE BPEMEHHbIE PAMKH, KHHTA BBOZUT
YUTATEAS] B OLIYILEHHE BEYHOCTH U 3aCTAaBASIET Ka:K/Or0 XPUCTHAHHUHA 3a/[yMaTbCsl HAJ, TAABHOU
LIEABIO 2KH3HH — 3TO CAy:keHHe Dory, a sHauuT, A06BH, Z106py U IIpaBze.

Cumbonauka o6pasos Otkposenusi Moanna Borocaosa na npotsizkenun croreruit noby:x-
ZlaAa MacTepOB KHHKHOTO JleAd — IEPENUCUYUKOB, XYZOKHUKOB CO3/1aBaThb U300pasHUTEAbHbIE
PSIZIbI ATIOKAAMIITHYECKUX CIO2KETOB M TaKUM 06pa3oM GOAee JOXOAUHUBO JOHOCHTD /10 UHUTATEAS]
cakpaAbHbIH cMbIcA kaurd. Kak mucaa kpynuelimuii sHaTok pycckoro auiesoro Anokaaurcuca
M. M. Bycaaes: «...Otkposenne Moanna Borocaosa, npenmyectsenno nepes npouuMu KHH-
ravu Cg. [ lucanus, BbisbiBaro Ha Xyz02KecTBeHHOE TBOPYECTBO B AHLEBOM BOCIIPOM3BEAEHUU
HEUCUEPIIaeMOro OOHAUS COZEPKAIIUXCSI B 9TOH [0 00beMy 04eHb HEGOABIION KHUre — BHE-
HHH, COObITHH, AHMI U Pa3sHbIX HKOHOIPA(PUUECKHUX THUIIOB, CHMBOAOB M aTpHOYTOB; a BMeCTe
C TeM, A1 ypasyMeHHsl BCEX 9THX HEOObIYaHHbIX M HEYI0O0MbICA€HHbIX [IPEAMETOB, OKPYKEHHbIX

' Neckos H. C. Baneuarnenuniii aurea // Aeckos H. C. Ms6pannoe. M., 1979. C. 271.
2 Tam ace. C. 271.
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He 3€MHOIO, BBICIIDEHHOIO TAWHCTBEHHOCTBIO, caMa cO600 BO3HHKAaAA NOTPEGHOCTb B 3aBepIie-
HHHM TOAKOBAHHsI HA TeKCT BHZHUMbIMH TIPOCTBIM IAa30M 2KHBOIIHCHBIMH OYepPTaHHUAMHU»".

O6une HANIOCTPATUBHOrO MaTepHaAa B PyCCKHX PYKOIHCHbIX AMOKaAMIICHCAaX, HECOMHEH -
HO, BbI3bIBA€T UCCAELOBATEAbCKHH MHTEPEC, MOTPEOHOCTb CHCTEMATH3UPOBATh U 06061IATh €ro.
Briepsbie BcecToponuum usydenuem auieBoro ArnokaAHINcHCa BOCTOYHOCAABSIHCKOH TpazHIIMH
sausancsa (D. M. Bycaaes, koTopbiii cocpeoTouna cBoe BHMMaHHe B OCHOBHOM Ha criickax X VI —
nagara XVIII B.*

B nacrosiuee Bpemst B oTaeAbHbIX KHUrOXpaHuAuIIax Poccun BegeTcs paboTta 1Mo ONMUCAHHIO
M CHCTeMaTM3alUMM CITHCKOB AuueBbix Amokaruncucos’. OzHako caezyeT 3aMeTHTb, YTO OHa
TIPOBOZIUTCS TAABHbIM 06pa3soM B LieHTpaAbHbXx Kuuroxpanuaumax crpanbl (Mocksa, Cankr-
[ lerepbypr), rae xoHueHTpHpyeTCs: GOABIIOH MaCCHUB MAMATHHKOB JPEBHEPYCCKOH PYKOIHCHOH
u craporeyaTHol kHuzsHocTH. Cerozus ke, Ha HaIll B3rAsiz, Bce 6OAeE aKTyaAHSHPYETCS 3ajada
BBEZIEHHsI B HAYYHbIH 060POT IepU(PEPUUHBIX KOAEKLIMH U OTZEAbHBIX IAMATHUKOB U3 HX COCTAaBa
MyTeM ONMcaHHs, usydenusi. Pykomnucu, Xpausieecss B pOCCHHCKON MPOBHHLIMH, HE YCTYMAIOT,
a UHOT/IA U TIPEBOCXOJUT TI0 UCTOPUYECKOU U XyZ0:KECTBEHHOU LIEHHOCTH CITUCKH, HAXOZSIIHECS
B CTOAHMIIaX, COOTBETCTBEHHO, BBEJIEHHE X B HAyYHbIH 060POT TIOMOZKET LIEAOCTHEE NPEJCTABUTD
COCTOSIHME KHHZKHO-PYKOMHCHOTO HacAeaust Poccuu.

Yparbckuil pervoH, MMeIOIME CBOM HCTOPUYECKHE OCOOEHHOCTH Pas3BHTHsI, 6OraTbli CO6-
CTBEHHbIMH TPAJMIMSIMU B HU300PA3UTEABHOM M IIPUKAAZHOM HCKYCCTBE, PACIIOAAraeT HeGOAb-
II0M, HO MHTEPECHOU KOANEKIIHEN AMLIEBbIX allOKAAUIICHCOB.

Mp1 Hazeemcsi, 4TO MpeaAaraeMblil KATAAOT BHECET CBOIO ATy B H3YYEHHE PYCCKOTO AHIIE-
Boro Arnokaauricuca.

Kataror siBAsieTcst mepBoil KHMroH 3aZyMaHHOH HaMH CepUM HAAOMHHMPOBAHHbBIX H3/1a-
HHMH, OPHEHTHPOBAHHBIX Ha BCECTOPOHHIOK U SIPKYIO IMPE3EHTALIMI0 KHH:KHBIX MAMSTHUKOB KH-
PUAAMYECKOH TPAZMIMHM YPAAbCKMX KOAAEKLIHMH. B HEro BOLIAM ONMCaHHsl U aHAAM3 /IEBATH

> Bycaaes @. H. Csog msobpaiennii us AuueBbix AnokaauncucoB mo pycckum pykomdcsm ¢ XVI-ro Beka

mo XIX-piit: 82 1. M., 1884. T. 1. C. 28—29.
*Cwm.: Bycaaes M. H. Cox uzobpazkenui. . .

> Cwm., nanpumep: Boazupesa I. 1. Anokaruncuc B kumzxHon Hapoauon Tpaauuuu / / JlpeBuepycckas Tpagmims B KyAb-
Type Ypaa : MaTepHaibl Hayd.-npakt. koud. Yeanbunck, 1992. C. 113—118 ; Baiigqun B. H. Auuepas kaura Cubupu //
Cubupckas uxona. Omck, 1999. C. 234—244 ; Otkposenue cs. Moanna Borocaosa B MupoBoit kum:HOH Tpaguimy : Ka-
taror BoictaBku / moa pea. A. A. Typurosa. M., 1995 ; Cyxuna A. B. OuepkoBble MHHMATIOPbI PYCCKUX PYKOMHMCHBIX
Anokanuncucos u Cunozauxos Bropoit morosunnt X VII B. : aBToped. auc. ... xana. xyabrypororuu. M., 1998. URL:
http: / /drevnerus.narod.ru/sukina_avtoreferat.htm (zara o6pamenus : 28.04.2014) ; Ilogxoseiposa B. I'. Auuesbie crapo-
obpsiaeckue ToakoBble anokarurcuch! u npobaembr ux omucanusi / / CtapoobpsaaecTBo : HCTOPHS K COBPEMEHHOCTD, MECT-
Hble TPAZHLIMH, PycCKHe U 3apy6exuble csasu. Yraau-Yas, 2001. C. 297—-303 ; Ee ae. [Iuxa munuatiop x crapoobpsizye-
ckomy Anoxaruncucy us kaurormmcHoi mactepckoit Kaauxuubix // Marepuannt u coobienus no gpougam Otaera pykormceit
Bubauorexu PAH. CI6., 2006. C. 84118 ; [louunckas H. B., lennuxosa H. B. Varxomunuposanubie pykommcu
U3 KOAAEKLHH CTapoTledaTHbIX U PYKOMUCHbIX KHHT easibunckod obracTHOH kapTunHOH rarepen // Hesbsnckas uxona.
Exarepun6ypr, 2006. C. 107—142 ; Buavaioe A. b. Auuesbie Anokaruncucst Jpesrexpanuruma I Iymkunckoro Joma :
0630p pykoruceii // Borpocsr caassino-pycckoro pykonucuoro Hacaeaust (k 75-AeTHIO OTA€Aa PEBHEPYCCKOH AMTEPATYPbI) :
IX kond. moroapix yuennix. Canxr-I letep6ypr, 29 cenr. — 02 oxt. 2008 r. CI16., 2008. URL.: http: / /odrl.pushkinskijdom.
ru/Default.aspx?tabid=7890 (aara ob6pamenus: 27.07.2014) ; Auuesbie Anoxaruncucst Pycckoro Cesepa : Pykormcu
XVII-XIX BB. us qponzgos Jpeprexpanuruma I Iymxunckoro Joma. CIT6., 2008. 173 c. ; Ipubos FO. A. lopozeuxo-
HH?KEropOZCKHe CITUCKH AHIEBOro AMokaAurcuca B KOHTEKCTe o6mux mpobaeM usydenus namaruuka / / Crapoobpsaectso
B Poccun (XVII—XX Bexa) : ¢6. maya. tp. M., 2010. C. 472—494 ; Ezo ae. Hoanna Borocrosa Orkposenue :
Aunesbie pykorucu // Ilpasocaasrmas suuuknoneaus. M., 2010. T. 24. C. 740—745 ; Kauasosa H. A. Woanna
Borocaosa Otkposenue : Tpaguusa uartocrpuposanus texcra // Tam xe. C. 735—737 ; Anyppuesa H. B. Cpauuternno-
HCTOPHYECKHUE aHAAM3 ArlOKAAMIITHYECKOH H306pa3HUTEAbHON TPa UMK Ha TIPUMepax CTapoobPs9eCKUX HAANOMUHUPOBAHHDIX
criuckoB NabopaTopuu apxeorpauyeckux uccaezosanuit Ypl'Y // Hepbanckas uxona. Exarepun6ypr, 2013. C. 112—134 ;
Cepexcrurosa M. M. Aunesoit Anoxarurncuc Bapmunpix B Babaiikarbe : (K Bonpocy coxpanenus crapoobpsaueckux pyko-
mucubix kaur ). URL: http: / /www.semeyskie.ru (aata o6pamenus: 27.07.2014) ; u ap.
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PYKOITHCeH, U3 HUX IIIECTb XPaHATCS B QOHJAX Aab0OPaTOpUH apXeorpa(uuecKUX MCCAeJOBaHHH
Yparbckoro gezeparbHOro yHuBepcHTeTa, B — B eAsIGMHCKOM roCyapCTBEHHOM My3ee H30-
6pasUTeAbHBIX HCKYCCTB U 0aHa — B Hinknerarnabckom mysee-sanoseanuke «lopHosaBoackoi
Ypar». Mzganue coaeprxur anarutuueckyro crarbio (H. B. Anyppuesa, M. B. I'lounnckasn),
B KOTOPOH PacCMOTPEHbI TPOLECChl BAHSHHS 3aMaJHbIX KyAbTYpHBIX 06pasloB Ha KHHKHYIO
H306pasUTEeAbHYIO TpaAuLMIO [0occHH, ABASIONIYIOCS YacTbiO O6IIEH SAUTApHOH KyAbTYpPbI
anoxu mosauero pycckoro Cpeanesexosbs u HoBoro Bpemenu; HayyHOe onmcaHHe pPyKOIIH-
ceit (H. B. Anygpuesa); kpatkuii croBapb-yKkasaTeAb KAIOUEBbIX TEPMUHOB M MOHSITUH K IAa-
Bam ToakoBoro Anokanuncuca (H. B. Anygppuesa, M. B. [lounnckas), cimcox coxparuenmuii.
Ormcanne pykornucel cormpoBozszaeTcss HaboPOM MOAHOAHCTHBIX HAAIOCTPALMA K TAQBaM TOA-
koBoro Amnokaaurcuca, pacrnonozeHHbIx o nopsaaky raas (72 uanocrpamun). Ilpurozxennem
k kuure aBasercss CD-aucK ¢ MOAHOTEKCTOBBIMM KOMHMAMH CITMCKOB TOAKOBOTO AmokaAuricuca,
BKAIOYEHHDIX B KaTaAOT.

ABTOpbI KHHIM BbIpazkaroT 6GAArOZAPHOCTb BCEM, KTO OKa3aA COZEHCTBHE IPH IMOATOTOB-

ke usganusa: FO. A. Aagpéposoit, A. FO. Bopoauxuny, 3. P. Mepkymesoit, A. C. [larkuny,
E. I'l. I'Tuporosoii, O. B. Xanrsesoii, C. M. [1la6aruny, FO. 3. L1lycrosoi.

Summary

The mystery and meaning of life — the search for answers to the eternal question of existence...

For many centuries of humanity’s existence, each cultural epoch tried to provide its own solution
to this problem. Christian dogma, which gathered a great number of people on the planet since the
dawn of history, opened its own truth in response to the spiritual needs of the society. The whole of
history could be interpreted through the space of dialogue between God and man; the space where
two wills meet. The fate of the world directly depends on this dialogue. Each person is responsible
for his choices, the way he lives and the things he worships, which shapes not only his own life but
also the life of humanity in general.

Christian dogma, eschatological at its core, is based on the perception of the past, present,
and future through a single stream of divine being. The Book of Revelation by John the Apostle,
created in the I century A. D., is the final book of the New Testament, which describes the events
and catastrophes that preceded the second coming of Jesus Christ and the events that followed it.
It focuses on the future of humanity and the Christian Church; it helps believers understand the
meaning of human life on Earth and the human soul beyond the boundary of our visible world.
Discarding specific time-frames, the book introduces the reader to the feeling of eternity, and
makes every Christian ponder the main purpose of life, which is to serve God and, respectively,
serve through love, goodness and truth.

The symbolism of Revelation encouraged the masters of the book publishing (rewriters and
artists) over the centuries to create a visual series of apocalyptic paintings and, thus, bringing the
sacred meaning of the book to readers more clearly.

The abundance of illustration materials in Russian hand-written Apocalypses undoubtedly
creates research interest, as well as the need to systematize and generalize them. The first
comprehensive study of the illustrated Apocalypse of East Slavonic tradition was accomplished by

F. 1. Buslaev, who focused his attention primarily on the manuscripts of the XVI — the beginning
of the XVIII centuries.
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Currently, some library archives in Russia are working on the description and systematization
of the manuscripts of the illustrated Apocalypses!. However, it should be noted that such work is
mainly carried out in the central library archives of the country (Moscow and St. Petersburg),
where a large array of old-Russian manuscripts and early printed editions are concentrated. Today,
it is very important to introduce the diverse set of manuscript collections kept in Russia’s periphery
archives to enable proper empirical research. The manuscripts preserved in the Russian provinces
are not inferior, but sometimes even superior, to the historical and artistic value of the manuscripts
from Moscow and St. Petersburg. Respectively, the introduction of these manuscripts to the social
studies will help us understand the condition of the Russian book-writing heritage comprehensively.

The Ural region, with its specific historical features of development (rich in the traditions of
fine and applied arts) has a modest but interesting collection of illustrated Apocalypses.

We hope that this catalogue will contribute to the study of Russian illustrated Apocalypse.

This catalogue is the first book among a series of illuminated editions aimed at the comprehensive
and vivid presentation of the literary texts of Cyrillic tradition of the Ural collections. It includes the
descriptions and analysis of nine manuscripts, six of which are kept in the funds of the Laboratory
of Archaeographic Studies at the Ural Federal University, two manuscripts are kept in
Chelyabinsk State Museum of Fine Arts and one is in Nizhniy Tagil Sanctuary of “Metallurgical
Ural”. This publication contains an analytical paper (N. V. Anufrieva, I. V. Pochinskaya),
detailed description of the manuscripts (N. V. Anufrieva), a brief dictionary-directory of the
key terms and definitions to the chapters of the Apocalypse Commentary (N. V. Anufrieva,
I. V. Pochinskaya) and list of abbreviations. The description of the manuscripts is accompanied
by a set of illustrations to the chapters of the Apocalypse Commentary, organized according
to the numerical order of the chapters (seventy-two illustrations). A CD-ROM with full-text
copies of the lists of the Apocalypse Commentary is included with the catalogue within appendix
to the edition.

The authors of the edition express their gratitude to the colleagues who assisted in preparation
of this publication: Y. L. Alferova, A. Y. Borodihin, E. R. Merkusheva, A. S. Palkin,
E. P. Pirogova, O. V. Khalyaeva, S. M. Shabalin, Y. E. Shustova.

1 See the references in the Russian version of the Preface.




Anugenie AnoKAAHIEHIN Fpana

HMcruna ve npumna B Mup Haroi,
OHa 0OAedeHa B CUMBOABI H 00pasbl.

Esanzeaue om Quaunna. 11 s.

(l)o?/vm?omnm H pA3BHTHE mqoﬂoernn
AHILEROT ANMOKAAHIIEHEA

CTOKH allOKAAHUIITHYECKOH HAAIOCTPALIMH KOPHSIMH YXOZSIT B pAaHHEXPUCTHAHCKOE HCKYCCTBO.

[To croam . M. Bycaaesa, «...B Cpeaune Beka, a0 XII 8. BkArounreabno, Sanaz cocro-

SIA B TIOCTOSIHHOM CPO/CTBe ¢ BOCTOKOM M 10 paHHMM OCHOBaM XPHUCTHAHCKOH apXEOAOTHH,

O6IIHM TOMY H ZPYTOMY, U TI0 BAUSHHIO BU3aHTHHCKOH MKOHOTpaMM Ha 3amaguyio...». OzHako

B ZlaAbHeHIIeM ITyTH pasBUTHsI H306Pa3UTEABHOTO HCKyccTBa SanaaHol FBponbl u npasocaaBHO-
ro Bocroka nauaau pacxoaurbcs.

3anazHoeBponelckas TpaAUILIHsl KHHKHOTO HAAIOMMHHPOBaHUS AMoKaAUIIcHca pa3sBUBaAaCh

2, HpOﬁﬂ,ﬂ BC€ JTallbl B paMKaX AOPOMAaHCKOIo, pOMaHCKOro, ro-

na npotsizxennu CpeaHeBeKOBbs
THYECKOTO CTHAEH U TIpeTeprieB TpaHCPOPMALIHH 10/ BAusHueM uzel Bospoxaenua. Ot susan-
THHCKOH MKOHOTPa(MM OHA OTAHYAAACh «MEHbIIEH 3aBUCHMOCTBIO OT KaHOHHYECKHX 06pasIioB;
TIPHBEP2KEHHOCTDIO K HCTOpHUYeckoMy — GYKBaAbHOMY — CMbICAY H306pazkaeMoro»’.,
BosuuknoBeHHe mepBbIX IMKAOB alOKAAHITHYECKMX MHHHATIOP HCCAEZOBATEAH OTHOCAT
k V—VI BB., Ho 10 Hammx aneit onu He gomian. CoxpaHUBINHeECs: pyKOTHCHDbIE TAMSATHHKH PaH-
nero CpeziHeBeKOBbsI CIIELIMAAKCTDI AEAST Ha Tpu rpymmbl. | lepsast rpynmna, ucnanckas, BocxoauT

K ToAkoBoMy Arnokaaurncucy ucnanckoro monaxa beara us Aue6ana (VIII B.). Ero cruaucruxa

1 ByC/l(lCB CD H CBOZ[, Pl306pa)KeHI/II=jl N3 AMLEBDbIX AHOKa}\I/IHCI/ICOB I10 PyCCKHM PYKOITHCSAM C XVI-I‘O B€EKa I10 XIX-bIﬁ :

B2t M, 1884. T. 1. C. 50.

2 O pasBuTiy AMLEBbIX arokaAumcrco B Esporne nogpobuee cm.: Meer F., van der. Apocalypse : Visioenen uit het Boek
der Openbaring in de kunst. Antwerpen, 1978 ; Martin P. Martin Luther und die Bilder zur Apokalypse. Hamburg, 1983 ;
Zink J. DiaBlicherei Christliche Kunst : Vision. Markgraeflerland, 1988.

> Mokpeuosa H. I1. Vkonorpagus 3anmazmoeBporeiickoro cpeHeBeKOBOro HCKyceTBa : nporpamma Kypea. M., 2001

C. 4. URL: http:/ /artstudy2.narod.ru/IKONOGRZAP.doc (aara o6pamenus: 28.07.2014).
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Ha. 1. BaBurouckas 6ayammma ma ssepe. Ka. 2. Buzenwe mpectona u wetbipex [a. 3. Buzenue 3Beps, BbIXO-
Mus. k m. 53 Anokaanncuca. Menasms. X1l 8. 2xuporapix. Mun. k m. 10 Tpupekoro  gsmero us seman. Mun. k m. 37
Anoxkarancnca. Mpangus. Ox. 800 1. Bam6eprekoro  Anokaaumncuca.

Tepmanus. Ox. 1020 r.

6bIAa ZIOCTATOYHO CAOXKHA JASI TOHHUMAHHsI, TO3TOMY 3TH TEKCTbl COMPOBOKAANHUCH HAAIOCTPA-
uusmu ¢ kommentapusimu (ua. 1). Bropas rpynma, raaabckas, 6piToBara Ha TeppUTOPHHU CeBe-
posoctounbix PpankoB (VIII—XI Bs.). K uum ornocurcs, nanpumep, Tpupckuit Anokaauncuc
(ox. 800 1.) (ua. 2). TpeTbsi — uTarbsIHCKAs IpyIia, OHA BKAIOYAeT BepXHEHEMELKHe MaMsATHH-
KH, B OCHOBE KOTOPbIX AezKaT yTpaueHHble uTaibssHckue pykonucu V —VI Be. M3 artoli rpynmb
mupoko ussected bambeprexuii Anokaauncuc (ok. 1020 r.) (ua. 3). [losguum BapuanTom artoi
2xe Tpaauuuu siBagercs crcok XII B. ToakoBoro Anokaauncuca bBeata ¢ kommenTupoBaHHbBIM
HAAIOCTPATHBHBIM PSZIOM U3 cobpaHus DepAHHCKOH HalMOHAABHOH GHOAHOTEKH.

Cpean pyxomuceit kaaccudeckoro CpesiHeBeKOBbsi BbIZIEASIIOT aHTAO-(DPAHILY3CKHE MaMSTHH-
ku XI[I—XV BB., Ha ocHOBe KOTOPBIX CPOPMUPOBAAHUCH [TO3AHECPENHEBEKOBbIE HEMELIKHE HAAIO-
crpauuu (Hanpumep, Moaxuma (Muope, Arexcanapa us Bpemena — (panupckanckoro Monaxa).
Boabirioe BAusiHME Ha MOCAezyIOlIEe Pa3BUTHE HAAOCTPHPOBaHHST AMOKAAHIICHCA OKAa3aA LIMKA aH-
TAMHCKHX MHHHATIOP, BOCXOZAAIIUX K XyzozsectBeHHoH mkoae Cankr-Onbanc. B zarbueiinem onn
AETAH B OCHOBY HAAOCTPUPOBAHHON KHUTH C KPATKHM TEKCTOM M KOMMEHTApHSMU K M306pazKeHH-

sM. B Hee Tax:ke 6bIA BKAIOYEH psZl HAAOCTPALME K 2KHTHIO
Hoanna Borocrosa. Tak cpopmuposarach Tpagumusa cocymie-
CTBOBAHMS allOKAAMIITHYECKOIO TEKCTa, UAAIOCTPALMH U KOM-
MEeHTapHsl K HEH.

CheayromuM 1maroMm B (POPMHPOBAHHH HAAIOCTPATUB-
HOTO KOMIAeKca ATOKaAMIICHCa CTaAM TaK HasblBaeMble
«Blockbuchapokalypsen», Bosuukmme Bo BTOpO# uyeTBepTH
XV B. B [oaranauu (1. 4). Ao cBoero poga AybouHble Kap-
THHKH Ha TeMbl ANOKaAMIICHCA C ZIOBOABHO TPOCTPAHHBIMH
KOMMEHTAapUAMHU Ha HHUX, TleperAeTeHHble B 0ZHH 6A0K. B Hux
BX0OZAMAO 06b19HO 0koA0 )0 MUHHATIOp, MpeACTaBASIONIUX CO-
6011 rpaBIOPbI Ha JlepeBe.

B nepuoz nosauero Cpeanesexosbst B McKyccTBe SanaHok

EBpOHbI 0C06oe MECTO 3aHsAAA <<(paHTaBHH>>, KaK Had3BaA 3TO
WM. 4. Bugenune B gecuuue y Cugsiero

kaurn. Mun. k . 11 «Blockbuchapo-
kalypsen», FOMaHAHH. XV B. BOBpO)KAeHHﬂ quHI/IHO quHHHH, HAH TO, YTO MbI Ha3bIBd€M

sIBAEHHE B CBOEM TPAKTaTe TEOPETHK HCKYCCTBA PAHHETO




d)OpMMpOB(IHMC u passumue uKOHOZpaq)MLl /AUUECB0OL0 Anor{aﬂuncuca

ceftyac TBopyeckuM Boobpazsenvem’. Ha atoii Boane passu-
THA U306Pa3UTEABHOTO HCKYCCTBa C()OPMHPOBAAACH 3CTe-
THKa paboT HeMELKOro XyZO:zKHHKa M rpaBepa Aibbpexra
opepa (ur. 5). Kak numer 6oarapckuii mccaesoBaTeb
Anoxaauncuca A. Uuaunrupos: «...ZJlxopep aefictBureabso
6bIA TIEPBbIM XYJO02KHHKOM -3arajia, KOTOPbIH PeIIMTeAb-
HO TIOBAHMSIA CBOUMH TBOPEHHSIMH Ha TbICSTMEAETHIOI HKO-
Horpaduueckyio Tpaauumio...»” Cosgannas A. [wopepom
B KoHue XV B., a 3arem passutas Jykacom Kpanaxom
u Xancom [0Ab6eliHOM-MAAZIINM cepusi FpaBIOp Ha CIOzKe-
Thl AroKaiuIicHCca TIpeZCTaBASET HKOHOTpadHio, BobpaB-
IIyI0 B ce6s 9KCIIPECCHBHOCTb U IMOLIMOHAABHYIO Hachl-
meHHocTh uckycctBa Peneccanca (ua. 6). I'lo yreepaxae-
HHIO CITEIHAAHCTOB, HMEHHO 9Ta THIIOAOTHS MAAIOCTPHPO-
BaHua AnokaAuIicuca pacrpocTpaHHAach Mo Bced Espore
¥ zo1IAa BIAOTb 710 Agona®. PaboTbl rpaBepos B 60oabmiom Y. 5. Buzenue nocpeau cemu cermrbimxos.
KOAHYECTBE BOCIIPOM3BOAUAHCH BO MHOTHX 3alaJHbIX ITy- Tpasiopa. Kow. XV's. Xya. A. Zliopep
6AuMKanuusax Dubauu, npexze Bcero B MepBOM H3JaHHH He-
mernxoro nepesoza Hosoro 3asera Maprtuna Arorepa, BbI-
meamem B centsabpe 1522 r. B Burren6epre. Ecrectsenno,
OHO BKAIOYaAO AIOKAAMIICHC, HUAAOCTPALMH K KOTOPOMY
6biAM marotoAeHpl B Mactepckoit J\. Kpanaxa’. [lepuog
Kourppedopmaruy 1morozur koHelr cBo60ZHOMY pasBH-
THIO eBpOTeHcKoH anokaiunTuku. Pemenus Tpuaentckoro
cobopa 1563 r. sanpeTHAn coszaHHe CaKpaAbHbIX KapTHH,
MH/IUBHZIyaAbHbIE TOZX0JbI K TPAKTOBKE MOTHBOB H 06pa-
308 Casuennoro [ lucanusi, nmorpe6oBaB oT XyZ026HHUKOB
BOCIIPOU3BEJIEHHs] PEAHTHO3HBIX CIO2KETOB, XOPOIIO TOHST-
ubix mupokuM Maccam. CrozkeTbl TpousBegeHHH H306pa-
3HUTEABHOTO HCKYCCTBa Ha LIEPKOBHbIE TeMbI JOAZKHbBI GbIAK
COTAACOBBIBATbCA C BBICIIMMH HepapXaMH LepKBH..

K coxarenuio, mpaBoCAaBHBIX NaMSATHHKOB, KO-
TOpbIe MO3BOAHAHU ObI CTOAb 2Ke MOJAPOOHO MPOCAEAUTH
pa3sBUTHE TPAZHIMH MAAIOCTPHPOBaHMS AmokaAurcuca,
He COXPaHHAOCD.

Ha Pycu amnesbie crimcku Anokaaurcuca nosBUAHCH
aocratoyHo noszHo. | lepebie Beka cylnecTBoBaHHsS TIpaBo-
CAaBMSL Ha PYCCKOH 3eMAE€ He OCTaBUAH KAaKOH-AHOO YTIO-

I/IJ\. 6. BHZI,CHHC Iocpean CEMH CBETHAbDHHKOB.
PSIZIOYEHHON HM300PA3UTEABHOM CHCTEMbI OCHOBHBIX ClieH —Ipasiopa. Hau. XVI 8. Xya. X. Toab6eiin

* Cennino D’Andrea  Cennini. The Craftsman’s Handbook : The Italian “II Libro dellArte” / transl.
by D. V. Thompson. N. Y., 1933.

> Yuaunzupos A. Bamsnue Jiopepa u coBpemenHoit eMy HeMmelko# rpapMKM Ha MKOHOTPA(HIO TIOCTBH3AHTHACKOTO
uckycctpa / nep. ¢ 60ar. I. B. I'lonosa // Zlpesnepyccroe uckyccrpo : Bapy6exxnbre csizu. M., 1975. C. 328.

6 Zink . DiaBiicherei Christliche Kunst...
7 Cwm.: Yuaurzupos A. Brusmme diopepa... C. 330.

8 O npusHauum, MOYMTAHMH M MOIUAX CBATHIX M O CBAIUEHHBbIX obpasax : zexper // XpucThanckoe BepoydeHHe :

Jormatuueckue Texkctbr Yuuteabctsa [lepksu [II—XX Bs. CIT6., 2002. C. 321—-323.
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WM. 7. tKena, obrauennas B coanue.
Mun. k . 33. Hortus Deliciarum

(ab6atucer ITeppagpr Nanac6eprekoin).
Xll B.

./lugesble anoxka.auncucot Ypa/la

Anoxanuncuca. CoszaBaruch AMIIb OTZEAbHbIE HAAIOCTPALIHHU
k Tekcty. OmnpeseruTb HCTOKH HMKOHOTPA(UH PYCCKOTO AH-
1IEBOr0 BAapHAHTA DTOTO MAMITHHKA MHHCbMEHHOCTH CAOXKHO.
M. K. Bycraes, ocHoBaTeAbHO M3Y4YMBIIMEH B CBOE BpeMsl He
OJIH JIECSITOK €r0 CITHCKOB, MPHIIIEA K BbIBOZY, YTO «...HH OOH-
AWie TIDUBAEYEHHOr0 MaTepHaAd, HH CaMO €ro HCCAeJOBaHHE
He AT BCECTOPOHHETO U TOAHOTO pellleHHsI BOIpPOoca O IPo-
HCXOKJE€HUH W HCTOPUYECKOM PA3BUTHU PYCCKOTO AHIIEBOTO
Anokaauncuca...»’ Kak nmcar aBrop: «...cpaBHeHHe 6bIAO
Obl B 3HAYUTEABHOU CTEINEHH 0OAErYeHo, eCAH Obl B OCHOBY HC-
CAeZIOBaHHsI MO?KHO OBIAO TIOAOKHTb BUSAHTHHCKHE OPUTHHAADI,
HO 51 HEe 3HAI0 U3 HUX HH OZHOTO...»

Takum o6pasoM, HAAIOCTPAaTHBHBIH MaTepHaA PYCCKOTO
Anoxkaurcuca He ZaeT BO3MO2KHOCTH IIPOCAEUTD MPOLIECC TIpe-
€MCTBEHHOI'O UCTOPUYECKOTO PAa3BUTHSI MUHUATIOPBI OT ZIPEBHEH -
mux ocHoB K nosauum. OzHako, HCCAeZysl OTAEAbHbIE CIOZKETbI
U U300pazkeHUs B PYCCKOM AMLIEBOM AroKaiMIcHCe, MO2KHO

OMPEAEAUTDb UX PAHHECPEAHEBEKOBOE IIPOUCXOKAEHUE ITYTEM CPAaBHEHHA C I/IKOHOFpa(I)I/IeIt’I CTapeﬁ—

IIUX 3arla/IHbIX PYKOIMCEH, PUKCHPYIOIIUX CHMBOAMKY ZPEBHOCTH. YzKe IPOBEeEHHbIE COTTOCTABAE-

HUs, HAIIpDUMEP, ITO3BOAAIOT TOBOPUTD, YTO Ba:KHEHIIIUMH MOTHBAMH TaKOT'O poga ABASAIOTCA AI‘HCg

cpeau 24 CTapueB, Y€TbIPE CUMBOAHYECKHX KPbIAATDIX :KHBOTHDIX, HBO6pa2KeHI/IC CHMBOAA uepKBI/I

B BH/I€ *KEHILMHbI, CTOAILEH Ha AyHe Ha (DOHe COAHEYHOTO JUCKa, CeMHIAaBoro 3Bepsi M ap. (1. 7).

O eauHOM NPOMCXOM/JAEHUH TPAJULMH HAAOCTPHPOBA-
Hus Anokaauricuca Kak B cTpaHaxX SaragHod EBpombl, Tak
M Ha BOCTOYHOCAABSIHCKHX 3€MAAX 3aMedaTeAbHO CKasaa
M. . Bycaaes: «bauskoe cpoactso mexay Hammmu aro-
KaAMIICHYECKHMH HAAIOCTPAUMAMH MO pykomucsiM oT X VI
a0 XVIII B. u sanagubiMu ropaszo crapriell amoxu, OT
X no XII B., cBugeTeAbcTByeT 0 :uUBy4eCTH Y HaC 10 OCAEZ -
HUX BpeMeH HAH, TOYHee, O cOepe:KeHHH M OXPaHEHHH TOTro
HKOHOIpa()MueCcKoro MpejaHusl, KOTopoe roCIoACTBOBAAO He-
KOTZIa ¥ Ha 3artazie, TOAbKO MHOTMMHM CTOAETHSIMU paHee. ..» 2

Camble  paHHME  BOCTOYHOCAABSHCKHE  PYKOIHCH
Arnoxanuricuca, cogepasaiuye MHMPOKHE LUMKAbI HAAIOCTPALHI
U JIOIIE/ININE /IO HAIIMX JHEH, OTHOCSTCS KO BTOPOH TIOAOBHHE
XVI B., x0Ts1 HE TOABKO OTZEAbHbIE MMHMATIOPbI, HO U HX He-
OOADbIIIFIE KOMILAEKCbI, HECOMHEHHO, ObIAM CO3JaHbl paHbIIE.
Caeayer orMeTutb, uto Ha Pycu umea pacrpocTpaHeHHe IAaB-
HbIM 06pasoM AIOKaAUIICHC C TOAKOBAHMAMH apXHENMCKOIa

Ma 8. Cearoii Auppeii Kecapuiicxuit.  Kecapum Kanmazgokuiickoit Auzpest, kotopble 6bIAM cieAaHbI UM

Boixognass wmun.  Anokanuncuca. NAUN

YpY. XXVIIL.22p

B KOHIIE V — Ha4daAe VI B. (I/I}\. 8) Ha CTapOC}\aBHHCKI/Iﬁ A3bIK
9TOT TOJ\KOBbIﬁ AHOKEU\I/II'ICI/IC ObIA NepeEBEAEH HE TI03AHEE X B.

9 Konaaxos H. I1. Kpuruxa u 6ubanorpagus. Pycckuit auuesoit anokaruncuc // tKMHIT. Y. 240. CIl6., 1885.

Hioas. C. 111.

0 Bycaaes M. H. Cpog usobpaxsenuii... C. 28—29.
" Kongaxos H. I1. Kpuruka u 6u6auorpagus... C. 118 ; Zink J. DiaBiicherei Christliche Kunst.
12 Bycaaes M. H. Cog nsobpaxenuii... C. 52—53.




MDopmuposarue u passumue uxorozpapuu auuesozo Anokasuncuca 1

OzuuMu u3 HamboAee PaHHUX HMCTOYHHKOB HMKOHOTpA-
(MM PYCCKHX AHIEBbIX ANOKaAMIICHCOB MHOTHE HCCAeJ0Ba-
TeAH HasbIBaloT pocrHch Ha TemMy OTKpOBeHHs, BbITOAHEH-
ayto Deopanom Ipexom B Baarosemenckom cobope Kpemas
B 1405 r., u uxony «Anokaiuncuc» us YcrneHckoro cobopa
Mockosckoro Kpemas (oxoro 1482 1.)P (ua. 9).

HMxona us Ycnenckoro cobopa saHuMaeT ocoboe MecTo

B MCTOPUM Pa3BUTHs JPEBHEPYCCKOH »KMBOIMCH U TIPHBAEKAET
K cebe BHUMaHHe 0OpallleHHEM K KOPHSIM BH3AaHTHMCKOTO MC- M. 9. Beagumxu Anoxaruncuca. Mkona
KyCCTBa, K KAACCHKe saauHu3Mmal, O6pa3b1, saredaTAennpre  «Anoxanuncnc». Mparvent. Ok. 1482 r.
Ha MKOHE, FapMOHHYHO COYETAIOT B cebe CUMBOAMKY KaK XpH-
CTMAHCTBA, TaK H A3bIYECTBA AHTHYHOTO MHpA. JTO H306parKeHHs «2KeHbl, 0OAQYEHHOH B COAHLIEY,
aHreAOB, JyXOB BETPOB, «BABMAOHCKOH OAYAHMIbI» U Hekoropble apyrie. CToMT OTMETHTb, YTO
CXOJCTBO € 06pasaMH MKOHbI TIPOCAEKHBAETCSI B POCITMCH 3arlaZHOM MarepTH YCIeHCKoro cobopa
Mockosckoro kpemas BTopoit morosunbt X VI 8., Bocxozsmeit k ppeckam 1513—1515 rr., a Takaxe
BO (pparMeHTapHO coxpaHuBIIelcsi pocruck Poxaectsenckoro cobopa Mepanontosa y:xerkoro
monactbips B Mozaiicke (cep. XVI B.)P. Psiz MOTHBOB 9TO# MKOHBI HallleA OTpazkeHHe U B MHHH-
aTIOpax OZHOTO M3 CaMbIX PaHHHX, a BO3MO2KHO, H CAMOM PaHHEM CITHCKe AHIeBoro Anokaurncuca
us cobpanus B. B. Erepesa (PI'B. (. 466. Ne 6.; 68 munnatiop k 60 . ).

B cepeaune XVI B. nossurace uxona «HMoann DBorocros ma [latmoce co cuenamu
Anokaauncuca», HbiHe XpaHsmasics B KocTpoMCKOM HCTOPUKO-apXUTEKTYPHOM U XyZ02KeCTBEH-
HOM Mys3ee-3anoBejHuKe' . Ta HKOHa cTaAa BKAazom Vsana Iposuoro B Borosmaenckuii cobop
Kocrpomckoro Borosiaenckoro monactbips B 1559 r. B cBsizu ¢ HauaAOM CTPOUTEABCTBA KaMeH -
HOTO 3JaHHs1 XpaMa Ha MecTe ZepessHHoro'®. B nenrpe ukount — Moann Borocaos u ero yuenux
[Ipoxop. dto usobpaxsenue okpyxxsarorT 68 KaeliM, KOTOpble, O CyTH, MepPeJalOT CoAepKaHUe
KazkZI0H raBbl ToAkoBoro Amnokanumcuca. Mkona siBasieTcss camoli moapo6HOH HAAOCTparyert
Anokaaurcuca B pycCKoH HKOHOITHCH.

B Aanamos M. B. [pesnepycckas uxonomucb. 2-e usa. M., 1978. Ne 159—-162. B. I'. TToaxosbipoBa Bpickasa-
Aa THMOTe3sy 06 MCTOKaX (JOPMHMPOBAHMS M300pazKeHUs MKOHbI, YBOJs HX K POCIHCH a(OHCKHX MoHacTbipell konua XIV B.
Cwm.: Ilogxoseiposa B. I. Crenonucu monactoipeit Agona u ukoHorpadusi pycCKMX AHLEBbIX arokaaurcucos // Adgou
¥ CAABSIHCKHI MHp : MaTepHaAbl MexzyHap. Hayd. kou@., mocesm. 1000-aerumio npucyrersus pycckux ma Cesroit [ope.

Bearpaza, 16—18 mas 2013 r. Crsras [opa Agon, 2014. C. 292—-312.

4 Cwm.: Kongaxos H. I1. Vlcropus BusaHTHICKOrO HCKYCCTBa H MKOHOTPA()MH 10 MHHHATIOPAM TPEYeCKHX PYKOIHCeH.
Ouaecca, 1876 ; Aiinaros /. B. Darunucruyeckue ocHOBbI BUBAHTHHCKOTO HCKyccTBa : MlccaezoBanus B obracTu HCTOpHH
pannesusantuiickoro uckycersa. CI16., 1900 ; Pegun E. K. [Peuensusa]. Jl. B. Afinaros. darunucTHyeckie oCHOBbI BH-
3aHTHACKOro HeKyceTsa : VlccaegoBamus B 06AacTH MCTOPHUH paHHEBM3AHTHICKOrO HckycetBa / / BusanTuiickuii BpeMeHHUK.
CIle.,1900. T. 7. Bom. 4. C. 706—717 ; Aanamos M. B. IlamsaTauk apenepycckoit :xuorucu xoHua XV Beka : Fkona
«Anokanuncuc» Yenenckoro co6opa Mockosckoro Kpemas. M., 1964 ; Ezo ace. Jpesuepycckas nkononucb. 2-e usz. M.,
1978 ; Ezo ace. Pycckas xusonuch konua XV B. M aHTHYHOE HacAeaue B McKyccTBe EBponbl // DToapl 1o ucTopuu pyc-
ckoro uckyccrsa. URL: http: www.artproejekt.ru/library /rusart /st019.htm (aata o6pamenus: 27.07.2014 ; Boazos H. H.
Awnruunble ocnosbl panneBusantuiickoro uckycctsa B Tpyaax H. Tl. Kowzaxosa // Hayuunie Begomoctu BealY.
Cep. HMcropuueckue u noautiueckue nayku. 2006. Ne 4. Bom. 1. C. 114—119 ; u ap.

B Cwm.: Kauarosa H. A. Woanna Borocrosa Otkposenue : Tpaauuus uartoctpuposanus tekcra // [IpaBocaashas

sumkroneaus. M., 2010. T. 24. C. 736.
16 Cwm. 06 arom : Otkposenne cB. Hoanna Borocaosa B Muposoit kumzxnoit Tpagumm... C. 50.

7 Cm.: KocrpoMckoit HCTOPHMKO-apXHTEKTYpHBIH H XyJO:KeCTBeHHbI Myseii-3anmoseauuk : cair. URL: http://
www.kostromamuseum.ru/ collection / drevnerusskoe-iskusstvo/ (aara ob6pamenus: 17.04.2014) ; Mkonnt Poccuu : HMoaunn

Borocros u Ilpoxop ma Ilarmoce. URL: http://www.iconrussia.ru/icon/detail.php?ID=11319 (zara o6pamenus:
17.04.2014).

8 Aggees A. I. Xpamozaauupre nagrmcu X VI—XVII ss. Koctpombt u kpas // Kocrpomckoit kpait, Hetopust 1 KyAb-
Typa : KpaeBeaueckui aabMaHax «Koctpomckas semasn». Kocrpoma, 2002. Bom. 5. C. 158—165. URL.: http:/ /kostromka.
ru/kostroma/land /05 /avdeev/158.php (aata ob6pamenus: 18.04.2014).
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Ha ocnosanuu Besozos I'. B. Boarupesoii B ncropuorpaduu cAoHAOCH MHEHHe, YTO 3Ta
MKOHA CTaAa HCTOYHHKOM IEePBbIX MAAIOMHHHPOBAHHBIX pyccKux amokaAumcucos. Ozmako cae-
ZyeT o6paTHTb BHHMaHHe Ha HEOJHOKPATHO BbICKa3bIBaBIIEECs CIELMAAMCTaMH MHEHHE, KOTOpOe,
B yactHoCTH, |'. DDA0pPOBCKHM 6bINO CHOPMYAHPOBAHO CAEAYIOIIMM 06PA30M: «...HKOHA B 3TO Bpe-
MS1 HepeaKO 06paIlaeTcs B IPSIMYI0 HAAMOCTPALIMIO K AUTEpaTypPHbIM TEKCTaM, MHOTZA GUOAEHCKUM,
MHOTZIa *KUTEHCKUM U anokpududeckum. HMrHozza amo nonpocmy mumuamiopa, nepenucamHast
na gocky... (kypeus nam. — H. A., H. I1.)»*°. Ocropozxupiit Bosog FO. A. Ipu6ora o Tom,
yro Erepesckuil cricok ToakoBoro Arnokaaurcuca, camblii paHHUH M3 COXPAHUBIIMXCS CITHCKOB
C IIMPOKHUM LIMKAOM MMHHaTIOp, MozkeT 6bitb otHeceH k 40-m rr. XV 8.2, 3acrapaster 3azymaTbes
u rnepeouenutb BbiBoabl 1. B. Boarupesoii. Bosmomno, uxoma orpasura ukonorpagmuio
Anoxkaauricuca, HadaBIIyI0 0POPMAITLCS B KHHzKHOCTH? Bo Besikom cayuae, cTaBUTh TOUKY B orpe-
ZleA€HUH UCTOKOB PaHHETO KHUKHOTO IIMKAA allOKAAMITHYECKMX HAAOCTPALIMH ellle 04eHb PaHo.

Hosbie Tenzeniyy B pasBuTHy 3amaHOeBPOIEHCKOro H306pa3HTEABHOTO HCKYCCTBA, OPOZK -
ZeHHble 31oxoi Peneccanca, yCHAHAM paspblB Me:/y XyZO0KEeCTBEHHbIMH TPaAHLMAMHU, Pa3BH-
BaBIIUMHUCS] B PAMKaX MPABOCAABUS U KATOAMIIU3MA.

B Banaanoii Eppone nosisuauch o6beMHble, BblpasuTeAbHbIE TPOTECKHO-3MOIHOHAAbHbIE
peaiucTHieckue obpasbl. B oTauume oT (popM M 06pa3s0B-CHMBOAOB BHBAHTHHCKHX MacTepOB,
TpesieAbHO OZyXOTBOPEHHBIX H CZep:KaHHbIX, HCKYCCTBO 3M0Xu Bo3pozkzenus npeanountano u-
BOITHCHbIE (POPMbI, XapaKTepH3yIOIIHecs: YyBCTBEHHbIM OTpazkeHHeM AyXOBHOTO Hzaeara. V1 Tem ne
MeHee, BAusinue TBopuectBa A. /liopepa u apyrux rpaBepos 3anaza MpocAe:KUBAETCS B KHH2KHOH
MHHHaTIOpe TpaBocAaBHOro BocToka.

Yixe B camMbIx paHHUX M3 COXPAaHUBIIHXCSI CTIUCKOB PYCCKUX AMILIEBbIX allOKAAHIICHCOB OGHApY -
»KMBAEeTCs BAUSIHME 3aMlaZHOro HCKyccTBa. | [prueM B 0CHOBHOM 3TH CIIUCKH CBA3aHbI C JEATEADHO-

crbio mactepckux [Vlockosckoro
kpemas?? (ua. 10).

[ Iouemy umenno BTOpas mno-
aroBuHa X VI B. cranra Bpemenem
(POPMHPOBaHHsI U aKTUBHOTO pPas-
BUTHS LIEAOCTHBIX KOMITAEKCOB
aroOKaAMITHYECKUX MHHHATIOP?

B ucropuorpaguu  Bbicka-
3bIBAAOCh MHEHHE, 4YTO BCIIAECK
anokarunTuku B Poccun npuxo-

autest Ha XV B., U OH ObIA BbI-

I/IJ\. 10. B]\yﬂ,HI/Iga Ha BBCPC. FpaBlOpa Hady. XVI B. Xyﬂ,. X rO]\b6eﬁH 3BaH O?KHA&HPIGM KOHga cBeTa

Mparment (caeBa). Mun. x ta. 53 Anokanurncuca. 2-s noa. XVI 8. Dparmenr.
PTE. (. 98. Ne 1844 (cnpaBa) B CBsA3H C 3aBEPUHIEHHEM CEAbMOI'O

9 Cwm.: Boazupesa I. I1. Anoxkaiuncuc B xumzxHoit Hapozmoit Tpagumuu // JlpeBHepycckast TpafHius B KyAbType
Ypanra : MmaTepuant Hayu.-npaxTid. Koud. Ueasbuuck, 1992. C. 115 ; Baiigun B. H. Aunesas kuura Cu6upu / / Cubupckas

nxona. Omck, 1999. C. 239.

20 M aoposckuii I Tlobena «samaguuuecTBa» 1oz 3HAKOM «CTapHHbI» M «cobupanusi» // Heropust pycekoro 6oro-
croBust. URL: http: / /www.pstbionline.orthodoxy.ru/system /files / MDaoposckuii_Teopruii  (aara o6pamenus: 29.04.2014).

z FpM6OB 1O A I/IoaHHa BOI‘OC}\OB& OTKpOBCHPIe : .}\I/II;I,BBI)IC PYKOITHCH // l_[paBOCJ\aBHaH QHLHKAOIIE AU, M., 2010
T. 24. C. 740.

22 Cwm. 06 stom: Yeprwiii B. J. Pycckas cpeguesexosas kumznas munuariopa. M., 2004. C. 384—387 ; Hesoaun FO. A.
Tpu aunenbre pyxomcu XVI B., opopMAeHHbIE KPEMAEBCKHM MacTepOM, 3HATOKOM M HHTEPIIPETATOPOM 3arlaIHOEBPOTIEHCKOM
rpasiopbl // Kougepenuus no cpeanesexopoit mucbmenHoctd u kuure : Tes. aokA. 25—27 oxr. 1977 r. Epesan, 1977.
C. 68—70 ; Ezo ace. Ileppoe nsobpaxenne Benemnu B pyccxom uckycerse XVI B., KpemaeBckue Xyzoz:kecTBeHHbIE Ma-
crepckue // Jpesnas Pycb u Banaz : Hayunas xongepennus : kuura pesiome. M., 1996. C. 139—143 ; Yuaunzupos A.
Bausnue Jwopepa... C. 32—342.
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thicsigeretust ot Corsopenus mupa. Caezyronuii mogbeM STHX HACTPOEHHH OTHOCHTCSI KO BTOPOH
noaosude X VII B. On 6b11 06ycroBaen packorom pycckoi nepksu. | [poucxozgusime B Teuenue
MOAYTOpa BEKOB MexKAy 9TUMH JABYyMs ZaTaMH Cepbe3Hble COLMAAbHblE TIOTPSCEHHs] He OKa3aAH
CYILIECTBEHHOTO BAHSHHS Ha pasBHTHE alloKaAHNTHYecKuX counHenui””. C Takum MHeHMeM TPy -
HO COTAACHTbCSI, ECAH YYeCTh BOSHHKHOBeHHe Bo BTopoit moaosuHe X VI B. 60oaee aecsartka (yuren-
HbIX Ha CETrOHSIIHHI /IeHb) AHLEBbIX CITMCKOB TOAKOBBIX allOKAAMIICHCOB, COJEPZKAIIUX MTOAHbIE
KOMIIAEKChI MUHHATIOP, YeTO paHee He CyIeCTBOBaAO.

A. A. IOpranos B xoze pasMbliIAeHUH O CyTH M TPUYHHAX
nepuoza npasienus: Fsana Iposnoro, umenyemoro onpuununoi,
KOTOpPbIA 6bIA OTMEYeH OCOGEHHOH KECTOKOCTbIO U KPOBABbIM
TepPOPOM, C/leAaA BeCbMa HHTEePECHDIH BbIBOJ. B ocHOBe 3THX BbI-
BOJIOB A€2KUT TOTIbITKA IOCMOTPETh Ha COOBITHS C TIOBUIIMHU HX CO-
BpeMeHHHKOB. | [poanaAu3HpOBAB MHMPOKMI KPYT HCTOYHUKOB, HC-
cAeZioBaTeAb TPHILEA K CAeZytoleMy 3akatouenwio: « Onpuununa
B BocripusiTiu FBana [posnoro 6bina cuHKpeTHYeCKUM sIBAEHHEM
HE CTOABKO MOAHTHYECKOTO, CKOAbBKO PEAUTHO3HOTO XapaKTe-
pa. <...> Ornpuynuna — cBoeobpasHasi MHCTepHsl Bepbl, 06pas
6yaymero Ha semHoit TBepau. OmnpuuHble KasHU MpPeBpPAIIAAHCh

B cBoeobpasHoe pycckoe uucTuAmiie nepe Crpaimmbiv cyzom.
Wa. 11. Vsan Iposubii. Turyrspuuxk.

IJapb ,ZI,O6I/IBaJ\Cﬂ IIOAHOBAAQCTHS KaK HUCIIOAHHTEAb BOAH BO)Kbeﬁ 1672
I.

110 HaKa3aHHIO YEAOBEYECKOTO I'peXa M YTBEP2K/IeHHI0 HCTHHHO-
ro “6aarouectdsi’ He TOAbKO BO CIlaceHHe COOCTBEHHOH JyIH,
HO U TeX IPelIHUKOB, KOTOPbIX OH o6peKaA Ha cMepTh»2* (ua. 11, 12).

He BaaBasicb B zeTaim, mpuBegIye y4eHOro K TakOMy yMo3a-
KAIOYEHHIO, 06paTHM BHUMaHHe Ha Te yKasaHHbIe UM (DaKTbl, KOTOpbIE
HMEIOT TIpsIMOe OTHOMIeHUe K Hamell Teme. Pycckoe obmiectso, He z0-
KAABIIMCh «KOHYMHBI Mupa» B 1492 r., o6paTnroch k mouckam mpu-
yuH aTOr0 o6cTosTeAbcTBAa. CTaAM MOSBASATHCS HOBbIE «yTOYHEHHDIE
pacyeThl HaCTyIAeHHs1 ocaeaHero Bpemenn. CBoM MOACYeTHI IPOBEA
M CTOAb aBTOPHTETHBIH ZeATeAb LePKBH TOH IMOXH KaK apXHMEMHCKOIl

I/IJ\. 12 I/IB6HeHI/le aHreAaMHu
nosropoackuil lennaauit ([onsos). [lo ero mmenmio, xomen mmpa mogeii. Mum x m. 27.

mor Hactynutb B 7070 (1562) uru 8 7077 (1569) r. Uem 6amxe ?I{’/Iargl'aHTMB'
CTaHOBHAACh 3Ta JaTa, TeM OoAee POCAO HampsiKeHHe B 0OILIeCTBe. ’

Coraacno Anoxaauncucy, Bropomy npumectsuio Xpucra 6yayT npeziectsoBaTb TPH C IO~
AOBHHOH roja KpaiHero ob6octpenus 60pb6bl 106pa u 3Aa. 1562 r. 1 HavaAO ONPHYHHHBI —
1565 r. pasgeasior Tpu roga. [lo mbicau FO. A. FOpranosa, «Bcs pycckas ucropusi, coszas-
masi 0co6blil TUI caKpaAM30BaHHOH MoHapxuu (rocyzapp — HamecTHUK Dora Ha semae. —
H. A., HU. Il.), nogseaa ero [MBana Iposnoro] x mbicAn HauaTh cobcTBeHHyI0 60pbbY CO
3A0M, KaK OH €ro HOHUMaA»>.

B Takom KoHTeKCTe BIIOAHE MOHATHBIMU CTAHOBSATCS IPHYMHbI CO3AHHUS 10 YKa3y Laps HKO-
Hbl, KoTopylo oH nozapur KoctpoMckomy MonacTbipio, u 0coboe BHUMaHHE K BU3YaAH3ALMH TEK-
cra ToAkoBoro Anokaauncuca. Hamomuum, 4to psiz ero paHHMX AMIIEBBIX CITHCKOB 6bIA CO3JaH

B ckpunTopun Hyzosa MoHacTbips, pacroaarasiieMcsa B MockoBckom kpemae.

B Cwm.: Orkposenne cB. Moanna Borocaosa B Muposoit kuimkuoit Tpaauip... C. 29.
2 IOpeanos A. A. Onpuununa u Crpammpiii cys // Oreu. ucropus. 1997. Ne 3. C. 71.
5 Tam xe. C. 61.
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XVII B. npogoakaeT u pasBUBaeT TpasMIUH HAAIOMUHHPOBaHHs TOAKOBOro Arnokaiurncuca,
sosuukimue B X VI B. K uncaAy ucrounnkos, BbisBaBIIMX MOSIBAEHHE HOBBIX H300pa3HUTEAbHbIX
MOTHBOB B cricKax Aunesoro Anokaauncuca X VII B., Hecomuenno, oTHocsiTCs yTOuHEHNS TIepe-
BOZIa TEKCTa C TPEYECKOro 3bIKa Ha LIEPKOBHO-CAABSHCKUM, OCMBICAEHHE U UB6HPATEAbHOE yCBO-
eHHe 3aIla/IHOeBPOIIEHCKOro XyZ024eCTBEHHOTO MaTepHaAa, IPOHHKHOBeHHe Kotoporo B Poccuio
3aMETHO PaCUIUPHAOCD. -SHAYUTEABHYIO AENTY B Pa3BUTHE STHX TEHZEHIIMH BHECAO TOABCKOE Ha-
mectsue Hayara X VII B. B zarbueiiem, necmorpst Ha Bce ycuausi narpuapxa Murapera, Ha-
TipaBAEHHbIE Ha MPECceYeHHe «TAETBOPHOTO» BAHSHHMS -3amazia, 9TOT MPOLECC HEBO3MOKHO OGbIAO
OCTaHOBUTb?C.

Cambiii 0611H# TPOCMOTP ZOCTYIHbBIX HAM CITMCKOB
AM1eBoro AmokaAuIicHca MO3BOASET OBOPHTb O TOM,
uyro XVII B. npuBnec HekoTopble U3MeHeHHS B Tpak-
TOBKy 06pa3oB (Hanpumep, H306pazkeHHe BCaJHHKa Ha
pbIzKEM KOHE C KOIbeM M pa3BeBAIOIIUMCSl 3HaMEeHeM
Ha HeM BMECTO OTPOMHOTO Meda B pyke Ha MHHHATIOPe
Ha. 13. Tpaessman  rpermmcn, M, xon, 64, 4B 14, rersumero opaa BMecTo aHreAa Ha MUHHATIO-
Dparvesrr. PTB. . 1731 (cobp. MAA). Ne 14 Pe K AaBe 25 1 4p.), HO B GOAbIICH CTENeHH — B CTHAH-

cTHYeCKoe X penienue. B pycckoe uckyccTBo HauMHaroT
TIPOHHKATb dAeMeHTbI 6apoKko. B kHizKkHON MuHHaTIOpE
U, B 4aCTHOCTH, B allOKAAMIITHYECKOH MPOMUCXOAHUT yC-
AozkHeHHe usobpaxkenui. Hanpumep, 6oree MHOroo6-
Pa3HbIM CTAaHOBUTCS TaAaTHOE MHCbMO, HEPEJAKO B HeM
IPOCMATPUBAIOTCSI DAEMEHTbI 3arlaZiHOH apXUTEKTYpbI,
Ha TepCOHazKax MOSABASETCS O/lexk/la eBPOIeHCKOro 06-
pasiia, MUHHATIOPbI O(OPMASIIOTCS B IIHPOKHE JIeKOPH -
poBaHHble BHyTpH paMkH (1. 13).

B 1625 r. B tunorpaguu Kueso-I leuepckoii raB-
pbl 6bIA U3ZAH TeKCT ToAKoBoro Anokaaurcuca Anzpes
Kecapuiickoro, 3aHOBO IepeBeieHHbI H3BECTHbIM 3a-
MaJHOPYCCKUM  PEAUTHO3HO-OOIIECTBEHHbIM  JesiTe-
AeM, mucaTereMm, mezarorom J\aBpentueM 3usaHueM
(TycranoBekum) (ua. 14)?7. Aapentuii, 6yayuu akTHB-
HbIM YYaCTHHMKOM JIBUKEHHsl MPABOCAABHOTO HACEAEHHS
Peun [ locrioautoii 3a cBou rpazkzaHckue rnpasa, HCKaB-
mero noazep:ku y Poccuiickoro rocyzapcrsa, B 1626 r.
npuexar B Mocksy. Leabio ero noesaxu 6pino usganue
B Poccun nogrorosaennoro um Karexusuca, B koTopom
H3AaraAMCh OCHOBbI [IPABOCAABHOTO BEPOYUEHHSI.

Busanuit npu6bia B VockBy He Kak YaCTHOE AHIIO,

Ur 14, Auspein Kecapmiickuit. Torxosamme @ KaK IPEJCTABHTEAb O(PHUMAADHO He TPH3HAHHOH Ha
na Anokanuncuc. Kues, 1625. Taryasupiii et 70T MOMEHT B CBOEH CTpaHe NpPAaBOCAABHOH KueBckoi

2 [Toapobuee 06 atom cm.: Byaviues A. A. Weropus ogmoi noantuueckon kammanun X VII B. : Bakonozarerbnbie
axTbl BTOopoit noaosunbl 1620-x rr. 0 3anpere cBOGOJHOTO PACIIPOCTPAHEHHS «AMTOBCKHMX» I€YaTHbBIX M PYKOIHCHDIX KHHT
B Poccun. M., 2004. C. 112—113 (ny6auxanusa BoeBozackoit oTrHcKH 06 HcrioAHeHuH pacriopskenusi) ; (Daops B. H.

ANaspenruiit 3uzanuii B Poccun // Becrn. uepkosnoit ucropuun. 2012. Ne 1/2 (25/26). C. 259.

27 Cpararo nHamero Anzpes apxuenuckora Kecapun Karmagoxuiickus : Crasanne na Orkposenue Moanna Borocaosa.
Kues, tun. Kueso-ITeuepckoii aaspp1, 1625. A. 4 vH 06.—8 un., c. 1—122.
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mutpornioaun. OH npuBes ¢ cob6oil TPaMOThI LIAPIO U NTATPHAPXy OT KHEBCKOro Mutpornoiuta Flosa
(Bopeukoro), B pesyabrate uero 6bin npuusaT B Mockse Ha ypoBHe HHO3EMHOTO JAHIAOMATa’S,
Zymaetcs, 4to He ToAbKO rpamoThl puses J\aBpentuil. B kauectse nmozapka, KOToOpbIil AoAKEH
6bIA T1PO/IEMOHCTPUPOBATD €T0 AUTEPATypPHbIE TAAAHTbI, OH HaBEPHSIKA B3SIA C COGOH K3EMIIASIPbI
M3/IaHHOTO 32 HECKOABKO MECSILIEB JI0 €T0 0Tbe3/la TOAKOBOro ArnokaAHmcHca.

[ Ipe:kae uem aath paspermenve Ha uszanue Karexusuca, natpuapx Muraper ars nposepku
COOTBETCTBHUS TEKCTa ZI0rMaTaM MpaBoCAaBHs M 06psizaM, MpuHATbIM B Poccuu, HasHAuMA CBOero
pO/1a KOMHCCHIO U3 MOCKOBCKHX KHH2KHHKOB, KOTOPbIe 0OHAaPyKHAH B TEKCTE PsiJl HETIPUEMAEMbIX
MOAOKeHHH M TpakToBOK. HecMoTpst Ha MombITKH cornacoBaHMst U HCTIPABAEHHS CIIOPHBIX MECT
B COYMHEHHH, OHO TakK M He BbIIAO B cBeT. OTneyaTannbie IPo6HbIE SK3EMITASPDI IOCAE OTbe3a
Busanus us Mocksb! 6p1au yHHUTOMEHBI. A BOT TekcT ToAkoBoro Arnokaiurcuca B repeBoze
Aaspentus noayuua B Poccuu mupokoe pacnipoctpanenue. OH cTaa ezBa AM He JOMMHHPYIOILEH
TekcToBOH pegakuuen B pykonucax X VI — masara XX B. B Aunesbix crmckax ator Tekcr co-
MPOBOKJAACS H306pa3UTEADHBIMU LIMKAAMH Pa3HbIX peZaKIUH.

Kpaiine crabo usyueHHOH cAezyeT cuMTaTh MO3AHION TPAJUILIMIO HUAAIOCTPHPOBAHUS TOA-
KoBoro ArnokaAuricuca, CBA3aHHYIO C KHUKHOH KyAbTYpoH cTapoobpsizuecTa. B pamkax aToro
acreKkTa TeMbl HET Jjazke J0CTaTOYHO YETKOTO MPeJCTABAEHHSI 06 OTZ€AbHbIX COXPAHUBIIHXCS 3K-
3EMITASIpaX AHLIEBbIX allOKAAMIICHCOB. A HX KOAHYECTBO OrPOMHO, TIOCKOABKY 3CXaTOAOTHYECKHE
BO33pEHHsI COCTABASIIOT OCHOBY CTapo0bPsIYECKOH HAEONOTHH, U UX KHHZKHO-PYKOIUCHAS TPazH-
1IMS JI0BOABHO aKTHBHO MPOZoAzKaAach 20 XX B.

Caeayer sameTutb, 4T0 pyKomucHasi Tpaauuus oguurarbHoi nepksu ¢ X VIII B. npaxru-
YeCKH TpeKpaTHAA CBOE CYIIeCTBOBaHHe. JTOMY BO MHOrom criocoberBoBaa ykas I lerpa I, us-
aaunbiit B 1701 r. u noateep:kzaennniit B 1723 r., mo koTopomy MoHaxaM 3arperaroch MHCATh
B KeAbsax: «VIoHaxy HUKaKOBbIX IHCEM ITHCATH BAACTH HE UMEIOT, YepHHA M 6yMard B KEAbsIX UMe-
TH Za He 6yZyT, HO B Tparese OrpeZeAeHHOE MECTO JAs TMCaHHs 6yZeT: U allle Hy:K/bl paJid KaKo-
BbI BOCXOILIET KTO MHCATH, H TO C TIOBEAEHHs] HaUYaAbHOTO, /Ja TIUIIET B Tparese sIBHO, a He TalHo,
ToHezxe y6o APEeBHUX OTell IpeZaHHe 6bICTb MOHAXY HH YTO ITHCATH 6€3 IIOBEAeHHs HadaAbHaro»>>,

Poab cTapoobpsizuecTBa B pasBUTHH TPaZHULIMH HANOMHHHPOBaHHs Arnokaiurcuca TpebyeT
60oAee OAPOOHO OCTAHOBUTBHCS HA €r0 XapaKTePHUCTHKE.

Pycckoe cTapoobpsizuecTBo, camoe MacIITaGHOE PEAHTH3-
HO-0611IeCTBeHHOE ZBH2KeHHe P0ccHH, BOSHHKAO KaK OTKAHK Ha
1epKoBHYI0 pepopmy Bropoit norounbl X VII B. dta pepopma
HauboAee SIPKO OTPasMAa OCO3HAHHE TOCYZapCTBOM Heob6XO/H-
MOCTH I€PeX0/ia OT H/IEOAOTHH PEAMTHO3HOTO H30ASLIMOHHU3MA
K TpaBocAaBHOMY yHuBepcaiusmy. Omna 6blna HampaBAeHa Ha
cbAmzeHHe 06Ps10BOH IPAKTHKU PYCCKOH IIPaBOCAABHOH 1IEpKBH
c rpeyeckoi ¥ 3anagHopycckol. Mnuuaropom pepopm BbicTymHA
[ larpuapx Mockosckuit Hukon (1605—1681) (ua. 15). 11 ges-
pars 1653 r. MockoBckum meyaTHbIM ZBOPOM 6bIAa BbITyIIEHA
B cBeT | [caaTbipb, KOTOpas 3HaMeHOBaAa Hayaro pedopm. M3 Hee
6blAa HCKAIOUEHA CTaTbhsl O ZIBOEMIEPCTHOM CAO2KEHHH JAS KPEcT-
Horo 3HameHus1, 1 16 3eMHbIX TOKAOHOB Npu MoAuTBe «locmoaw,
Baagbiko :kuBOTa MOero» 3aMeHHAMCb Ha 4YeTbIpe 3eMHbIX

Ha. 15. [atpuapx Huxon. Turyaspuux.
u 12 nosicubix. Beaes 3a Tem, Menee mecsa cryctsi, mo MockoBckuM 1672 r.

B [Toapobuee 06 arom em.: Maopa B. H. Naspenrnit Susaunuii B Poccun.

PTIC3. T. 4. C. 140.
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11epKBAM 6blna pasocaaHa «I lamaTb» — yBegomaeHHe 0 BBeeHHH 3THUX 06PAZOBbIX H3MEHEHHH.
Co60op 1654 r. noa zaBrennem Huxona 1 ero cropoHHHKOB npusHaA Bee 06psiZIoBbIe pacX0zKIeHHUs]
MezKJly PYCCKOH M rpeuecKol LepKBSAMU HCKaxKeHHsMH U HoBoBBeeHussMH pycckuX. Cayzxe6HUK,
uszanubiii B 1635 r., oTpasua usMeHnenus o6psZI0BOH MPAKTHKH yake BO BCEH MX MOAHOTE: GbIA
BBe/IeH 4eThIPEXKOHEYHbIH KPECT BMECTO BOCbMHKOHEYHOTO; X02KIeHHUE 110 COAHILY, COBeplaeMoe
BO BpeMsi HEKOTOpbIX 06psi0B (KpellleHne, BeHYaHHe, KPECTHBIH X0/ U T. J1.), 6bIAO 3aMEHEHO Ha
TIPOTUBOTIOAO2KHOE /IBHKEHHE; KOAMYECTBO MPOCOpP, HCIIOAb3YeMbIX Ha AUTYPIHH, COKPATHAOCDH
C CeMH J0 IATH; U3MeHHAOCh HanucaHue umeHu locnoza (Bmecto «Mcye» — «HMucyce»); 6piro
BBeJIEHO TPEXKPAaTHOE MOBTOPEHHEe CAABOCAOBHsI DOTy B KOHIle MeHHs ICaAMOB BMECTO JIByKpaT-
noro u ap. Henpusitne atux npeobpasoBanuii cTOpOHHHKAaMH CTapbiX 06PSAZ0B M IOCAY:KHAO
BHEIITHEH TIPUYHMHON PACKOAA PYCCKOH LIEPKBH.
Buauane moremuka Mexkzy CTOPOHHMKAMM M HMPOTHBHH -
KaMH pepopM HOCHAA BHYTPHIIEPKOBHBIH XapaKTep, HO MOCAe
Boabmoro Mockosckoro co6opa 1666—1667 rr., npous-
HECIIero KASTBbI Ha CTapble 06PSbI, OCY/IUBIIETO H 2KECTOKO
HaKa3aBIIEro UX MPHBEP:KEHLIEB, JBUZKEHHE CTapOBEPOB JI0-
BOABHO 6bICTPO CTAaAO TIPHOOPETATh XapaKTep aHTHIIEPKOBHO-
ro ¥ aHTMIOCYZapCTBEHHOro. lakum 06pasoM, B pesyAbTaTe
uepkosHoii pepopmbr 50-x rr. XVII B. pycckoe obmectso
PacKOAOAOCH Ha /iBa MPOTUBOOOPCTBYIONIMX Aarepsi: CTOPOH-
HUKOB pe)OPMbl — «HMKOHHAH» M €€ POTUBHUKOB — CTapo-
o6psiaues (ua. 16). Boabmmmu rpynmamu crapoBepbl, CKpbI-
BasiCb OT MpeCcAeJOBaHHsl BAACTeH, JABHUIaAMCh Ha OKpaHHbI
rocyZiapCcTBa, IZle OHH 06bEAUHSAAMCD C MECTHBIMH TIPOTHBHH -
KaMH pedopM, B OTAAAEHHbIX OT BAACTEH U MaAOAOCTYIHbBIX
M. 16. Monsmiics crapoo6psizen. Mun.  MecTax 06pa30BbIBaAd CBOM LIEHTPbI, MHOTHE W3 KOTOPbBIX
3 pywormci XIX b. CTPOHMAMCH T0 MOHACTbIPCKOMY THITy. YXOZHAH CTapOBepbl
u 3a npezeAbl Poccuiickoro rocyzapcTsa.

Hecmorps na macitabHblil XapakTep COMPOTHBAEHHsI peopMaM, 3TO JBHKEHHE GbIAO AM-
meHo BHyTpeHHero eauHcTBa. Y:xe Ha pybe:ke X VII—XVIII BB. craposepue pasaeanroch na
ZIBa TEYEHMS: IPHEMAIOIINX H He TIPHEMAIOIIMX CBSAIIEHCTBO. lakoe pasjeAeHHe CBs3aHO C ecTe-
CTBEHHOH YObIABIO B psiZlaX CTapoobPs/LeB «HCTHHHOIO CBSIIIEHCTBa», TO €CTb IOCTABAEHHOIO
B CaH /0 PaCKOAQ, a eIUCKOIOB, KOTOPble MOTAH 6bl MOCTABAATb HOBbIX CBSILIEHHHKOB B PsiZlax
cTapoobpszies, He okasaroch. FcnbiThiBas HexBaTKy B cBsIIEHHHKaX, YacTb CTapoobpsALeB 06-
paTHAACh K TIpaKTHKe ouHineHus (MyTeM MHPOTIOMAa3aHHs) CAY2KHTeAeH KyAbTa, Nepex0HBIINX
K HMM M3 O(MIHMaAbHOH LIEPKBH. JTO HallpaBAEHHE MOAYYMAO Ha3BaHHE GETAOTIONOBIIHHDI, KOTO-
pas B XIX B. B 60AbimHCTBe cBoeM 3BoAIOIMOHHpoBaAa B nonosinuy (B 1846 r. o6pasosaroch
«aBCTPHHICKOE», HAH GEAOKPHUHHUIIKOE COTAACHE; B HadaAe XX B. CPOPMUPOBAAACD €Ille OJJHO CO-
rAacHe TOTOBIEB — HOBO3bIOKOBIIbI ), MEHbINIasl €€ YaCTb MepeIAa K MPaKTHKe 6ecronoBCKOH 06-
psaanoctu (B 1840 r. opopMuroCch yacoBeHHOE COTAACHE), U AHIIb HEMHOTHE COXPAHHAH TIPAKTUKY
rpreMa GerAbIX MOoMoB OT O(HIIMAAbHOH LIEPKBH.

ZJlpyroe 6oAblloe HampaBAeHHE B CTapoOOPSAYECTBE MOAYYMAO HasBaHHME 6eCIONOBIIUHDI.
OHo BOSHMKAO B pesyAbTaTe TOrO, YTO 4acTh CTapOOOPSALEB, MPUAEPKUBABLIMXCA MHEHHs
0 6e3yCAOBHOH epeTHYHOCTH peopMUpoBaHHOH 1epKBH, yxe Ha pybexke XVII—XVIII BB. or-
KasaAaCb OT MHCTHTYTa CBSIIEHHHUKOB H, KaK CAeJCTBHE, OT YacTu TauHCTB (Hampumep, BeHua-
HHE), a OCYIECTBAEHHE PSAZA PYTUX JleAeTHpOBaAa MUpsiHaM (HarpuMep KpelleHHe, UCTIOBEb ).
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[ IpaBomepHoCTD Takol mpakTHKM 6GeCrONOBUbI apPTyMEHTHPOBAAH AHAAOTHYHBIM TOBEJEHHEM
IIEPBbIX XPHCTHAH BO BPEMEHA /0 CKAAZbIBAHUSI LIEPKOBHOU HEPAPXHH UAH B YCAOBHSIX 2KECTO-
Koro npecaezoBanust Baactell. OTCyTcTBHE 06beHHSIONIEr0 CTEPKHS B BH/IE 1IEPKOBHOH Hepap-
XMH CTaAO TPUYMHON 06pasoBaHUs BHYTPH GECIIONOBILHHBI GOABIIOrO YHCAA cOrAacHi (rmomMop-
111, (hbeZIoCeeBIIbl, (PUAHIIIOBLbI, CTPAHHUKH, CITACOBLbI) H 6ECYIUCAEHHOTO MHOKECTBA TOAKOB B
Hux (psAGUHOBLIbI, BIDHUKH, BACHHLbI, EBAAHHH TOAK, TaHHHA Bepa H T. J.), KOHPAMKTOBaBLINX
He TOABKO MezKy CO60H, HO U BHYTPH CBOMX OO'beJHHEHHH.

Ypar cran ogHOM M3 Tex OKpauH, KOTO-
pas U MPUHHUMaAa CTapoOOPsIALIEB, U SIBASAACDH
UX nepeBaAouHbIM TyHKToM Ha myTH B Cubupb.
CBoeobpasue pasBUTHs PerHoHa CO3ZAA0 B H3-
BECTHOH CTENEHH OAArOINPUSITHbIE YCAOBHS JIASI
oceZaHHs CTapoobPAaIeCcTBa. JTOMY CIIOCOBCTBO-
Ba\H HE TOABKO OOAbBINAsi yIAAEHHOCTb OT LIEHTPa
1 Haauume TAyXux AecoB. CTPOUTEABCTBO FOPHDBIX
3aB0O/IOB, KOTOPOE Ha4aAOCh BO BTOPOHU IOAOBHHE
XVII B. u aktuBusuposarocs B Havare X VIII B,
TPe6OBaAO GOABIIOrO KOAMYECTBA paboyen CHABI,
IpPUYEM KaK KPECTbSIHCKOH, HCIIOAb30BaBILIENCs]
Ha BCIIOMOTaTeAbHbIX pa6OTaX, TaK M BBICOKOKBA-~ I/IJ\. 17 FyMHHC 110/, HH?KHPIM TaFI/U\OM. /l-ﬂ IIOA. XIX B.
AMQHUUUPOBAHHOH. JTa NMOTPeGHOCTb 3aCTABAIAA  Xyz. M. Xyaonpos
BAQ/IEABLIEB YAaCTHBIX 3aBO/IOB HE TOABKO 3aKpbl-
BaTb I'\a3a Ha PEAMIHO3HbIE B3TAs/bl TIPHIIABIX,
HO U HEPEAKO IOKPOBUTEABCTBOBATb CTapo06-
psAZLIaM, YKpPbIBaTb uX oT BAacTedl. K umcay wms-
BECTHbIX «bAarozleTerel» CTapoBEPUS TIPHHAL-
AerKaA KPYIHEHIIHH 3aBOJAYMK IIEPBOU MTOAOBHHBI
XVIII 8. Axunguii lemugos (ur. 17, 18).

Ha rteppuropun ropuosasoackoro Ypara ao-
BOABHO CHAbHbIE MO3HULHH, OCOOEHHO B pPaHHHH
HEPUOJL JBHKEHHUSI CTapOOOPSAIECTBA, HMEAO
IOMOPCKOe coraacue. Y Hero GbIAM CBOM OIOp-
Hble MyHKTbI: Ha ceBepe — B Hikuem Tarune,
B Hesbsincke u na mpuaeraromux k HuM Teppw-
TOPHSIX, a TaK:Ke Ha Iore, Ha TeppUTopuH HbiHeml-  Flr 18. Hesbsnckuii sasoa. 1868 r. Heuss. xya. Mparvent
et YeasiOuHCKOH 06AaCTH, U B COCEJHEM C HHM
[O:xnom 3ayparve (Kypranckas o6aractn). Ilomopckue obimunbr HanpsiMmyro 6biAu cBsizaHb
¢ anuuenTpom nomopckoro coraacusi Ha Pycckom Cesepe (Bbiro-Aexcunckoe obruexurenn-
ctBo). Boixozen us [ lomoppsa [aBpura Ceménos, pynosuatel, npukasuuk Ha JeMHIOBCKHX 3a-
Bozax B nepsoi noroBune X VIII B., zoaroe Bpemsi pykoBoaua MoiHoM 061MHOM, KOTOpAas, O
CyTH, IBASIAACb ypaAbcKoH pesuzeHuueit Boira B Hepbsincke. «To 6b1A HacTosIIMI cTapoobpsiz-
4eCKHH MOHACTbIPb, TIPH KOTOPOM JieiicTBoBaAo TaiHoe yuuauie. O6ydaruch B HeM H IIPO2KHBAAU
B MOHACTBIPE JIETH M B3POCAbIE HEe TOAbKO u3 HeBbsiHCKa M OKPYTH, HO U U3 PaSAMYHBIX YAAAEH-
HBIX MECT, [IPEUMYILIECTBEHHO M3 TOOOABCKHX M MIIMMCKUX ZepeBeHb. | [oAb3ysich IOKpOBUTEAD-
crBom Axungus Jemugosa, I'. Ceménos uyBcTBOBaA cebs cBO60AHO, OTKPBITO IPOMOBEAOBAA
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cTapoobpsgueckoe yuenue» . Bekope mocae emeptu A. Jemuzosa 8 1750 r. Hesbsuckuii mona-
CTbIPb 6bIA Pa3TPOMAEH, YTO HAHECAO CHABHBIH yZap 10 MO3HIUAM oMopleB. B zarbueliniem onu
ObIAM CYILIECTBEHHO MMOTECHEHbI HETAOIIONOBIIAMH.

C umenamu [aBpurbt CeménoBa u ero 6paTbeB CBsisaHa OpraHM3alMsl OMOPCKUX OBILHH
B O:xnom Bayparbe. B nepsoit morosune XIX B. cuabHbIe TOMOPCKHE OOIIHUHBI CKAAZBIBAIOTCS
u Ha FOzxn0M Ypanre®!. Ha atux reppuropusax momopiibl coxpaHsiAu cBoe BAMAHHE Ha TIPOTSA2KEHHH
BCell HCTOPHH, UX OOIIUHDBI U CETOZHS CYIIIECTBYIOT TaM.

Bcaea 3a nomopuamu Ha Ypare mosiBuAuch u amuccapbl u3 | loBoaxbsa (6ernomnonosipr).
HoBbrit uMmyAbc nputoky HaceAeHHs U3 3allaZHbIX IO OTHOLIEHHIO K YpaAy pallOHOB MPUAA pas-
rpom B koHue 1710-x rr. Kepzxenckoro crapoobpsizueckoro uenrpa (auzxeropozckoe I losoaxbe).

Berrononosmuna 6biaa pacripocTpanena 1o Bcel TeppHTOPUH Ypara, HO HauboAee KPYTI-
HbIMH ee 1eHTpamu, copmuposapimumucsa yae B X VIII B., 6p1an Huexanit Tarua, Hepbsinck
u Exarepunbypr ¢ ux okpecTHOCTSIMH, KOTOpbIE CaMbIM TECHbIM 06pa30M GbIAM CBA3aHbBI CO CBO-
umu ogHoBepuamu us anaauor Cubupu.

B 1830—1850-¢ rr. 6errononosinusa Ypara, U 10 9TOro He OTAHYABIIASCS TAYOOKHUM €MH-

CTBOM, O(hopMHAA CBOH pacnaz. B nepuoa uuxo-
AQEBCKOH pPEaKIIMH, TPOSIBUBILEHCS B TOM YHCAE
Y B aKTHBHOM IIPECAEI0BAaHHU CTapoobpszLeB, MOz,
YTPO30H AMINEHHs] COLMAAbHBIX U DKOHOMMYECKUX
rpaB OOAbIlIasi 4acTb €KaTepHUHOYPrCKUX KYIIIOB,
PYKOBOJMTEAeH GErAOMONOBIIHHbI B PETHOHE, MPH-
coeaunurach K eaunosepmio (1838). B 1840 r.
OKOHYAaTeAbHO O(OPMHACS OTKa3 3HAYUTEAbHOH
4acTH ypaA0-CHOUPCKUX GErAOMONOBLEB OT IpHeMa
CBSIIIIEHCTBA, 6e2KaBIIero U3 O(HUIIMAAbHOH LIePKBH,

U IepexoZi K 6ecrionoBCKOH 06psiZloBOH IpaKTHKe.
WM. 19. Yparsckuii uxonommcen-crapoobpszen 1. (MDura-

TaK BO3HHKAO 4YaCOBEHHOE COraacue, HAU CTapH-
ToB B Kpyry cembu. Kon. XIX .

KOBILMHA, TIPE/ICTABUTEAN KOTOPOTO Ha Ypaae ocTa-
BaAMCb YHCAEHHO MpeobAazaroiuMH BIAOTD 20 KoHua XX B. (ur. 19). B 1850-e rr. cnauara na
FO:xn0M, norom na Cpeanem Ypare nosiBuanch MuccuoHepbl 6€ A\OKPUHULIKOTO COTAACH51, CO3/IAH-
noro B 1846 r. Bosuuxnosenne HoBoro coraacusi cTaro 3aBepIIAIOIIMM MOMEHTOM JAHTEAbHbIX
TIOMCKOB eMMCKoMa, KoTopble 6biAu HadaTbl Herrononobuamu eme B X VIII B. Hacts azenros
3TOTO HaTPaBAEHHs YPaAbCKOTO CTapoobpsMecTBa IPHCOEIMHUAACH K HOBOMY COTAACHIO .,
Crapoobpsiaibl Bo BHECEHUH H3MEHEHHH, «HOBHH», B 0OPSHOCTD LIEPKBH, KOTOPAasi K MOMEH -
Ty HUKOHOBCKOH peopmbl 60ree 200 reT cuuTarach e AMHCTBEHHOH XPaHUTEAbHHIIEH HCTHHHOTO

npaBocAaBus (Teopusi «Mocka — Tpetuii Pum» ), BuzeAn HacTynAeHHe «ITOCAEAHHX BPEMEH».

3 Manzunes I1. H. K ucropuu nmomopckoro cornacust Ha Ypare B XVIII—XX 8. // Ouepku ucropuu crapoobpsizi-
gecTBa Ypara u conpeseibHbix Tepputopuil. Exarepun6ypr, 2000. URL: http:/ /hist.igni.urfu.ru/lai/ocherki/ocherki.html
(aaTa o6pamenus: 15.04.2014).

1 Tam xe.

32 Tlo mcTopuy 4acOBEHHDIX M «aBCTPHUILEB» Ypaia HAIHCAHO HEMAAO pabOT, HA30BEM AMIIb HauGOAee KPYIHbIE, Bbl-
nymennble B nocaeauue roav: Kanoxuna-boposux FO. B. Crapoobpsanpi-uacoennbie Ypara B kouie XIX — nauare
XX BB. // Ouepku ucropuu crapoobpszadectsa Ypara u conpegeabHbix Teppuropuit ; beaobopogos C. A. «Ascrpuiinpi»
Ha Ypare u B 3anaznoii Cubupu (U3 HCTOpHH PyCCKOH MPAaBOCAABHOM CTapOO6PAAHECKOH [IEPKBH — GEAOKPHHUIIKOTO COTAR-
cus) // Tam me ; [oxposckuii H. H., 3oavnuxosa H. /. Craposepbi-yacosennnie Ha Boctoke Poccun B XVIII—-XX BB.
M., 2002 ; Beaobopogos C. A. PeaurnosHo-opraHusalyonHasi CTpyKTypa CTapooBps9ecTBa TOPHO3ABOACKOr0 Ypaia BO
BTOpoi morosure XIX — nasare XX B. (Ha mpumepe corracus 6erAOMOMNOBLEB / YaCOBEHHbIX) : JHUC. ... KaHZ. HCTOpP. HAyK.
Exarepun6ypr, 2012 ; u ap.
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ZJlas nokasaTeAbCTBa JAHHOTO (PaKTa CTapOBEPbI HCIIOAb30BAaAM MPHEM COOTHECEHHsS! IPUBHAKOB
3TOro 3Tara 3eMHoro 6bitus, usaroxennbix B Cesamennom [ Iucanun u Cesmennom I lpezanum,
C pearusIMH COBPEMEHHOCTH. JTO U ONPEAEAMAO 0COBbIH HHTepec CTapoobpsALEeB K TOAKOBO-
My Anokaiuncucy Boobie M K AHLEBOMY B OCOGEHHOCTH, B KOTOPOM HE TOABKO H3AAraAHCh
TMPUBHAKH «TIOCAEJHHX BPEMEH», HO U JaBaAMCh UX pasbsCHeHHs. DeckoHeuHo pasHOO6pa3HbIi
A3bIK CHMBOAMKH KHHTH MO3BOASIA Yepe3 aAAerOPHIO TIOBECTBOBAHHs BbIpazkaTb CBOE OTHOIIEHHE
K cobbITuAM Tekylero BpemenH. | lo 3ameuanuio ogHOro U3 KPymHEHIIUX CHELIMAAMCTOB B 06Aa-
ctu ctapoobpsaaueckor acxatororun H. C. [ypbsiHoBo#, Takoe mpoBesenue maparnrered Mexzy
onucanusmu kanyHa CTpalllHOTO Cyzia M COBPEMEHHOCTBIO «CIIOCOGCTBOBAAO MPEBPAIIEHHIO 6OTO-
CAOBCKHX CTapoobpsAZYeCcKHX CXaTOAOTHYECKUX COYMHEHHH B IPOM3BEJEHHS, BbIpasKalolIye Mo-
AMTHYECKHe M COLMaAbHbIE YasHHS aBTOPOB» . K 3TOMy Hy2KHO 106aBUTb, YTO MOAHTHYECKHE
M COLMaAbHbIE B3TASZbI CTapOOOPSAZIEB HALIAH OTPa:KeHHE He TOABKO B AHTEPAaTypPHbIX 3CXaTO-
AOTMYECKHUX TIPOM3BEJEHHUSX, HO U B U306pa3HTEAbHbBIX, B YACTHOCTH, B HAAIOCTPALIMSX K CIIUCKAM
TOAKOBOro Amnokaurcuca.

Ecau panbiie 06111ecTBO HaX0AUAOCH B OKHAHUM TIOCAEJHHX BPEMEH, TO MOCAE PACKOAA,
B [TOHMMaHHMH CTapoOBSZIIeB, OHH HACTYITHAH, B MUpe Bouapuicst Antuxpuct. Jlas gokasaTeb-
CTBa 3TOTO BAIIMTHUKM CTapOH Bepbl IPUOGETaAH K PA3AMYHOTO POZla XPOHOAOTMYECKUM pacyeTam,
B KOTOPBIX 32 OCHOBY 6paAoch Mpezszie BCEro «3BepUHOe YHCA0» 666 B coueTaHHH ¢ pa3AHYHBIMHU
cucremamu cueta AeT oT Corsopenus mupa (5500 u 5508) u Poxzaectsa Xpucrosa. Koner
ceerta oxuzarcs B 1658 r. (5500 + 1666), sarem B 1666 ., u HakoHell, C y4€TOM 36MHOH KH3HH
Xpucra, B 1699 r.

Kak HeozHopozHo Mo cBoel cTPyKTy-
pe CcTapoobPsAYECTBO B CHAY MHOroobpasust
CAOKMBIIUXCA B €ro Hejapax IpeJCTaBACHHH
O TMPOUCXOJSAIIEM, TaK U MHOTOOOpasHbl, He-
TIPOCTDI B3TASIZIBI YYACTHUKOB STOTO JBU2KEHHS
Ha npupoay Awnruxpucra®. Oanu us HUX BbI-
JABUraAH TEOPUHM YYyBCTBEHHOro AHTHXpHCTa,
€IHHOTO UAH PACYAEHEHHOTO, T. €. BOILAOILIEH-
HOTO B OJHOM KOHKPETHOM IlepCOHazse AH6O
B HecKOAbkuX. Bomnromenuem AwnTtHXpucTa
cuntaru natpuapxa Huxona, maps Anrexces
MuxaiiroBuda, 0CO6EHHO HIMPOKOE PAcIpPo-
CTpaHeHHe MOAY4HAO TpezcTaBAenue o I [erpe-
Aunrtuxpucte (ua. 20). Yacroio crapoobpsziesn
AHTHXPHCT MOHMMAaACSA AyXOBHO MAH MbICAEH-
HO, T. €. KaK BCeAeHCKoe 310. B uerom psize
COYMHEHHH HAIIAM OTpazKeHHe CMeIaHHbIe
TNpeICTaBAEHHs, COeZUHSBIINE SAEMEHTbI TEO-
PUH YyBCTBEHHOTO M ZyXOBHOro AHTHXpHCTA.
K uncay TaxoBbix, Hanmpumep, TpPHHAZAEKHT

Ha. 20. Tlo6exxaennoe antuxpucropo Bousctso. Mum.
IIPOU3BEJIEHUE U3BECTHOIO AHZEPa MOMOPCKOro . 59. Mparment. AAW YpDY. X1V .42p

3 [ypeanosa H. C. Crapoobpsisdeckoe 5CXaTOAOTHUECKOE Y4EHHE H COLMAAbHO-TIOAMTHUECKHE MH(bI HOBOTO
Bpemenu // CrapoobpsaecTBO: HCTOPHSI U COBPEMEHHOCTb, MECTHASI TPAJUIIUs, PYCCKUe U 3apy6erkHble CBSI3H : MaTepHaAbl

Hay4.-1pakT. KoH(. YAau-Yas, 25—28 uons 2001 r. Yrau-Yas, 2001. C. 295.

3 [Toapobuo sTot Bompoc pacemorpen B mororpaduu: Iypvsrosa H. C. KpecrbsiHckuit anTHMOHApXHUECKHA IPOTECT
B CTapo0OPsAI9eCKOH 9CXaTOAOTHYECKOH AHTepaType MepHoza 1nosaHero geogarusma. Hosocubupcek, 1988.
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cornacusi Aungpess [lenucosa «O lTory u Marory». B xoae Toakosanus 20-ii raasbi
Anokaauncuca oH leAaeT BbIBOJ, YTO pedb B Hel uaer 06 Anruxpucre — lore u 6ecumc-
AeHHbIX ero BoMckax — [Marore, u gokasbiBaer, uto Poccusi IBAsIeTCS MECTOM MOSIBAEHUS]
B MHpe rocAeaHero Autuxpucra®.

Heo6xoaumo otmeTuth, uTo HanboAbIIIEE pa3BUTHE U AUTEPATYPHOE O(POPMAEHHE DCXATANO-
THYECKHE TEOPHH MOAYYHAU B GECIIONOBCKUX COTAACHSIX, [IOTOMY U MOJABASIIOLLEE GOABIIHHCTBO
CIIUCKOB AHLIEBOTO TOAKOBOrO ANOKaAMIICHCA IPOUBBEIEHO B UX HeJpaXx.

[ Tortyasiprocth ToAKOBOro Amnokaiuncuca y cTapoobpsiilieB NMPHBEAA K CO3JAHUI0 UMH
MHOTOTOAKOBDBIX TEKCTOB: JBYyX-, TpeX- U Aaxe ceMuToAkoBbix. OHU co3zaBaAUCh MyTeM Z0-
noAHenusi pasbsicnenuii Anzpesi Kecapuiickoro Bbizepzkamu us counnenuit apyrux Oruos
[lepkBu, npuuem cocraBuTeAn He Bcerza yKasblBaAH HCTOYHHK 3aMMCTBOBAHHMS ITOHPABUBLIE -
roCsl TOAKOBaHUSI.

Hxonorpagusa crapoobpsaaueckoro Anokaruncuca, mo caosam (D. M. Bycraesa, mpez-
CTaBASIET COOOH «...XaOTHYHOE CMEIIEHHE CTAPOro C HOBBIM, apXaW3MOB, BOCXOJSIIHUX KO Bpe-
MEHH /IPEBHEXPUCTHAHCKOM M PaHHEH BU3AHTHHCKOW HKOHOTPa(HH, C MO3AHEHIIMMH HaHOCAMH
caMoil ZiemeBoi 1po6bl U3 AroxkuHHbIX 3arpanuunbix usganui X VI u XVII croreruit...».
BboickasbiBasi kpuTHdeckue saMedaHus 10 IOBO/Y 3allaZIHOTO BAMSIHHMSI HA MKOHOTPA(HUIO MaMSIT-
HHMKa, Y4eHbId BCerza OCOOEHHO IIEHHA B HeH Oepe:KHOe OTHOIIEHHE K «IIPeJaHHIO», JAPEBHEH
PYCCKO-BU3aHTHHCKOM Tpa/IMLIMK MKOHOIIMCH M KHHUZKHOTO O(POPMAEHHs. |eM He MeHee, TIPOLIecC
B3aUMOJIEHCTBHUsI 3allaZJHOTO ¥ BOCTOYHO-CAABSIHCKOTO HCKYCCTBa B paMKax CTapoobpsiayecKon
KHH?KHOCTH [IPOUCXOJHA Ha MPOTSI?KEHUH BCEU €€ UCTOPHH.

Msectnbiii ppannysckuit autepatrop XIX B. T. Iotbe B cBOMx 3amerkax o Poccum Tak
OTMETHA 3Ty 0COBEHHOCTDb: «...HHKaKas TpagHlMsl He 06xoauTcsi 6e3 oTkAoHeHuH... Hosbiii ayx
TPOHHKAET, KaK CKBO3b ILIeAH, B ApeBHIo0 Qopmy. [laxe Te, KTo :eraeT caezoBaTb 06bIMHOMY
X0y paboThbl a)OHCKUX MOHAXOB U COXPAHHUTD JI0 HAIIUX JHEH MOJAMHHbIH, HEU3MEHHbIH BU3aH-
THUHUCKUH CTHAb, HE MOTYT IIOMeIaTh ceOe BUAETb COBPEMEHHbBIE KAPTHHBI, T7le CBOOO/A BbILYMKH
COeZMHSACTCS C U3yUeHHEM TIPHPOZDL...»

[ [ponukHoBenue 3anazHbIx TpaAULME B CTapOOOPSAAYECKYHO KHHZKHOCTb HOCHAO Kak TIpsi-
MOH, TaK M OIOCPEJIOBAHHBbIA XapaKTep: IIyTeM HEIOCPEACTBEHHOIO KOHTAKTa CTapoOOpsi/leB
C eBPOIEHCKON KyAbTYpoH 3a nipezeramu Poccuu u myTem BMTbIBaHUS cTapoo6PSIAIeCTBOM 06-
IMX TeH/IEHIIMH PasBUTHSI PYCCKOH KYAbTYpbI, HCTIBITbIBaBIIEH BAMSIHUE 3amnaza.

Oauum U3 HCTOYHUKOB TIPOHUKHOBEHHMS 3aI1a/IHOTO BAUSIHUS B CTapOOOPANYECKYIO KHUKHYIO
MHHHATIOPY MOTA@ 6bITh paboTa rpedeckoro ukoHonucua vepomonaxa Jluonucus Myproarpaguora

38 narmcannas okoro 1730—1733 rr.* Juonucuit o6begunnua MKoHOrpaUuecKue

«Epmunus»
M TeXHUYeCKHe HaCTaBAeHHs, ObITOBABILIHE paHee B OTAEAbHbIX COUMHEHHSIX, U CO3/1aA TaKUM obpa-
30M PYKOBOZCTBO IS kuBoOIHcLeB. B 3To counnenue Bommaa raasa « Kak nsobpazkaercs anokaun-

cuc cesitoro Moanna Borocaosa», B koTopoii mocaezoBaTeAbHO H3A026€HO 10 APO6HOE 06bACHEHHE,

» Iypvsmosa H. C. Kpecrbsinckuit antuvonapxiaeckui mporect... C. 24.
% Bycaaes @M. H. Cog usobpaxsennii... C. 49.
37 JTomwe T. I'lyremectsue B Poccmo. M., 1988. C. 283—-284.

8 CxoacTBO B M306pazkeHUsAX MUHMATIOP CTapOOBPSAAYECKHX AIlOKAAMIICHCOB C OIHCAHMEM COOTBETCTBYIOIIMX M306pa-
xxenuil B « EpMunMM» MoxkHO paccmaTpuBaTh M Kak caezcTBhe obo6menus JlvoHucueM y:ke 6bITOBaBINEro MaTepHaia, Ha
KOTOpPOM 6a3HPOBAaAUCH CTAPOOOPSTIECKHE CITUCKH, H KaK CAEACTBHE HCTIOAb30BaHHs cTapoobpsaamu « Epmunun» B kauecTse
OZHOTO U3 PYKOBOZCTB ZIASl CBOMX XY/I02KECTBEHHBIX paboT. DTOT BoIpoc TpebyeT 60Aee ZETAABHOTO aHAAH3A.

? Hecmotpsi Ha TO, uTO, 10 MHEHHIO CIIEIIMAAMCTOB, TIEpBbIi CAABSAHCKMI TepeBos «Epmunum» 6pin ceran B KoHIE
XVIII . (cm.: Berues H. Epvunus / / Tpasocrasnas sumuxaronegus. M., 2010. T. 18. C. 630), mbr pacrioraraem crickom
AmteBoro Toakosoro Amnokaaumcuca cepeaunpr X VIII 8., MunmaTioper KoTOpOro aBTOp CO37aBaA, BEPOATHO, OPHEHTHPYSCH

na «Epvunnio» (AAH YpDY. X1V .42p/421).
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KaKMe MMEeHHO CrozkeTbl AroKaAuIicca caeZyeT mucath, Kak ux usobpazkath’’. Mkonorpagus,
npezanozkenHast B « Epvunun», onuparacs na pocrmcu uepksu Cesaroro /luonucuara na Adowne,
KOTOpbIe, B CBOIO OuYepe/ib, CO3ABAAUCD 110, HETMOCPeACTBeHHbIM BausinueM pabot A. wopepa
U ero mocaezoBateneii..

Crapoobpsizueckye KHHKHUKH CO3/]aBaAH CBOM, MOPOH BeCbMa OPUTHHAAbHbIE TPAKTOBKH
aroKaAUNTUYeCKuX 06pa30B. VIHOrHe 2 eMeHTbI, Aezkallie B MX OCHOBE, ofHcaHbl B « Epmunum».

[Ipouecc BHecenuss samaz-

HbIX  JAEMEHTOB  H300parkeHUH

Anokanunicuca B mpousBeze-

HUSL ~ BOCTOYHOCAABSIHCKOTO  HC-

KyCCTBa YCIENIHO, IO MHEHHIO

A. UYwurunruposa, mombitarach

IPOaHAAM3BHMPOBATh  (PPaHILy3CKast

uccaegoBareabuuua (N, Peno, xo-

TOpasl BbIZIEAMAA B HEM TPHU CIIOCO-

6a: «cmemenue» (fusion), xorza

3amazHasg (opMa 3aMeHsieTCsl eH

0Z06HOU, HO CYILECTBYIOILEH B BU-

3aHTHHCKOH HKOHOrpapuu (aHFeA); Ha. 21. O6aaunpiii anrea. Mun. k m. 29. Mparmentsr. PI'B. M. 466. Ne 6
«npuarue» (acceptation), T. e. uc- (caesa, crapas gopma). AAH YpMY. VII.290p (cnpasa, nosas popma)
MIOAb30BaHHE 3allaZiHOTO MOTHBA,

PEIKOrO MAM He BCTpedalollerocsi B BusaHTHickoM penepryape (arnen Doxkuit, amokaaunTuye-
CKHUH 3Bepb); «3aMeHy» (substitution), 4To MPOUCXOAUT MOCTOSAHHO MPH U306PAZKEHHH YCTONYH -
BOro BH3aHTHIiCKOro MkoHorpaguueckoro tuna (Xpucroc, Boromarepn, HMoann Ilpegreua).
Jlannas kAaccuMKaLys, Ha HAI B3TAsAZ, Gblaa 6bI HCYEPTIBIBAIOILEH, ECAHM TIEPECTABUTD MECTAMH
OO'bSICHEHHS] TEDMHHOB M3 TIEPBOTO H TPETHETO MYHKTOB, T. €. «CMEIEeHHe» TIPOUCXOMT TIPU U30-
6pazkeHHH yCTOMYHBOTO HKOHOTPAa()MIECKOro THIIA, a «3aMeHa» — KOIJa HoBas (popMa 3aMeHsieT
et moz06Hyl0, panee cymecrBosasuryio” (ua. 21).

Taxkum o6pasom, mo caosam (D. V. Dycaraesa, 6aarozaps cTtapoobpsaadeckuM KHHKHHKAM
«He MCCAKAA Y HaC BKOHEIl arloKaAMIICHYecKas HKoHorpadus...»*. O6orammas crapble Tpaauyu
HOBbIMH SA€MEHTaMH B JIEKOpPE PYKOIMCHOH KHHIH, CTapOOOPS/LbI MOAIEPKHBAAU €€ aKTyaAb-
HOCTb JIASl TEKYILIETO BPEMEHH.

4 EpMHHI/Iﬂ, HAHU HaCTaBJ\eHI/Ie B KHUBOITHCHOM HCKYCCTB€, COCTaBA€HHOE HEPOMOHAXOM AI/IOHHCI/ICM (DypHoal"panl/IOTOM.

URL: http:/ /nesusvet.narod.ru/ico/books /erminiya.htm. (zara o6pamenus: 04.08.2014).
# TToapo6uo 06 arom cm.: Yuaunzupos A. Bausuue Aiopepa... C. 325—342.

#2 Touka spenusi 1. Peno gama B msroxmenmu A. YUmammruposa. Cwm.: Yuaurneupos A. Bawmsmue Ziopepa...
C. 341—-342. Lur. no: Renaud |. Le cycle de I'’Apocalypse de Dionision : Interpretation byzantine de gravures occidentals / /
Bibliothéque de I'Ecole des hautes études : Sciénces religieuses. Paris, 1967. C. 201—209.

8 BOBMO?KHO, Tak U 6bIAO B OpPHUTHHAAE, H 3TO OI_I_II/I6Ka, JAOITyLIEeHHas IIPH IMePpeBoAE TEKCTA.

# Bycaaes . H. Cog nsobpazenuii... 1. 1. C. 180.




Summary.
Formation and Development of Iconography
Of the Illustrated Apocalypse

This section covers the origins of formation and stages of development of the iconography
of the Russian illustrated Apocalypse Commentary. The authors agree with the conclusions made
by F. 1. Buslaev, the first researcher of the Apocalypse miniatures, that in the middle Ages until the
end of the XII century, Christian East and West had close links, and European fine arts experienced
a considerable influence of the Byzantine tradition. The manuscripts preserved to the present day
witness that the Western European tradition of book illumination of the Apocalypse had been developed
throughout the middle Ages; it passed all stages of the Pre-Romanesque, Romanesque, and Gothic
styles and had undergone a transformation under the influence of the Renaissance ideas. Russian
manuscripts of Apocalypse, containing complexes of the miniatures that illustrate the entire text of
the essays, appeared only in the middle-second half of XVTI century. Until today, the researchers
cannot determine the ways of formation of artistic images and compositions of these miniatures. The
iconography studies are unfamiliar with either Byzantine or South Slavonic handwritten Apocalypses
with complexes of illustrations to the text. Therefore, the only way to determine the oldest symbolism
and origins of interpretation of the ancient images in Russian illustrated Apocalypses is by comparing
the Russian iconography with the iconography of the oldest Western manuscripts.

The authors of this book note that the most popular Apocalypse in Russia was the Apocalypse
with Commentaries by Andrew, the Archbishop of Cappadocian Caesarea, which was written
by him at the end of V — beginning of VI centuries. This Apocalypse was translated to Russian
language not later than in X century. This specific text started being illustrated in the Muscovite
State in XVI century. This part of our book lists the names of the works, which, according to
the opinion of the Russian researchers, could have been the direct sources of formation of book
illustrations to the Apocalypse. Among them are: the fresco in the Annunciation Cathedral of
the Kremlin performed by Theophanes the Greek in 1405, the icons “Apocalypse” from the
Assumption Cathedral of the Moscow Kremlin (around 1482) and “John the Apostle on Patmos
with scenes of the Apocalypse” from the Epiphany Cathedral of Kostroma Epiphany Monastery
(not later than 1559). The second icon features John the Apostle and his disciple Prochorus in the
center. This image is surrounded by sixty-eight stamps, which illustrate almost every chapter of
the Apocalypse Commentary. This icon is the most detailed illustration of the Apocalypse in the
Russian icon painting. The authors of this book, though, suggest that the icon was not the source
for the book illustrations, as some researches consider, but vice versa — the book illustrations
inspired an icon painter to create the icon.

In this part of the book, the authors attempted to answer the question as to why the second
half of XV c. became the time of creation of the illustrated lists of the Apocalypse. The authors
believe that it could be explained by the rise of apocalyptical moods in Russia associated with the
expectations of the second coming of Christ in 1562 or in 1569 years. The situation exacerbated
under the brutal policies of Tsar Ivan the Terrible, which were also formed under the influence of
the “end of the world” expectations.

[llustrations to the early Russian lists of the Apocalypse show common features in the
interpretations of some images with not only the miniatures of ancient Western Furopean
manuscripts, but also with engravings by A. Durer and his followers.
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XVII century continued to develop the traditions of the Apocalypse Commentary illuminations,
originated in the XVI century. During that time, the number of the regional versions of the
Apocalypse Commentary increased. It is difficult to identify all the sources of the new pictorial
motifs and images in the manuscripts of the illustrated Apocalypse. However, to the sources, which
caused the appearance of the new artistic motifs in the manuscripts of the Apocalypse Commentary,
we can undoubtedly relate the precisions in the translation from Greek to Church Slavonic language,
along with the comprehension and selective absorption of Western European artistic material, of
which the penetration enhanced Russia considerably. An important role in enhancing the flow of
this material to Russia was played by the Polish invasion of the beginning of XVII century.

In XVII century, the elements of Baroque style started penetrating to Russian art. The book
miniature, the apocalyptic one in particular, began experiencing the complexity of the images. For
example, the drawings of the cities and temples became more elaborate; often the elements of the
Western architecture could be traced within them. The characters began being dressed in Western
style clothing and the miniatures were widely framed, decorated from the inside.

Since XVII century, the translation of the text of the Apocalypse Commentary made by
the Western-Russian religious and public figure, Lavrentiy Zyzaniya (" Tustanovskii), has become
widely popular. It became a dominant text edition in the manuscripts of XVII — beginning of XX
centuries. In the illustrated manuscripts, this text was accompanied by the cycles of miniatures from
various editions.

This chapter brought to our attention that the manuscript tradition in the official Russian
Orthodox Church had virtually perished from XVIII century. Only supporters of the opposition
religious movement, known as Old Believers, continued it. However, that late tradition of illustrating
the Apocalypse Commentary was not studied profoundly. There is no clear understanding of the
separately preserved copies of the Apocalypses. The number of the copies is expansive because
eschatological views make up the basis of the Old Believers ideology. Their book-manuscript
tradition continued until the end of XX century.

Russian Old Believers is the largest religious-social movement of Russia. It originated as
a response to the church reform of the second half of XVII century, introduced by Patriarch
Nikon. As a result of this reform, Russian society split into two opposing camps: supporters of the
reform — «Nikonians» and its opponents — Old Believers. The Old Believers were moving to
the outskirts of the state in large groups, escaping from the prosecution of the authorities. There,
they joined the local opponents of the reforms and formed their own centers in the remote, almost
inaccessible to the state power areas. Many centers were built according to a monastery design.
Many Old Believers fled the Russian State.

Despite the widespread resistance to the reform, this movement did not have an internal unity.
On the border of XVII—XVIII centuries, the Old Believers movement was split into two camps:
those who recognized priesthood and those who did not (Beglopopovtsy and Bespopovtsy). These
strains were split in their turn on different categories and denominations.

The Ural region became one of those outlying districts, which accepted the Old Believers
and became a transit zone to Siberia for them. The peculiarity of the region development created
favorable conditions for the settlement of the Old Believers. Considerable distance from the central
power and dense forests assisted to that end. The construction of the mining factories, which
started in the second half of XVII century and intensified in the early XVIII century, required
a large number of workers. This need forced the owners of private factories not only to “turn a blind
eye” to the religious views of people coming for a job, but often to patronize the Old Believers and
to shelter them from the authorities.
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Prior to the schism of the Church, the expectation of the “last days” was the foundation of the
Russian eschatological moods. After the schism, according to the Old Believers opinion, the “last
days” came and the Antichrist started ruling the world. In order to prove this “fact”, Old Believers
used the method of relating the indicators of that stage of life, described in the Holy Scripture and
Holy Tradition, to the realities of their current times. This approach to the interpretation of the
current events defined the particular interest of the Old Believers to the illustrated Apocalypse. To
find evidence of the Antichrist coming, the defenders of the old faith used various chronological
calculations, according to the results of which they started naming the specific dates of his
appearance.

Heterogeneous structure of the Old Believers also had mixed views on the nature of the
Antichrist. Part of the Old Believers advanced the theory of the Antichrist incarnation in a particular
or in multiple characters. The Patriarch Nikon and Tsar Alexis Mikhailovich were viewed as
epitomes of the Antichrist. An idea of “Peter the Great — the Antichrist” became especially
popular. The other Old Believers considered that the Antichrist was a universal evil. Some Old
Believers essays presented mixed views, combining the elements of both theories regarding the
nature of the Antichrist.

The strongest development and literary framing of the eschatological theory was received in
Bezpopovtsy denominations. This fact explains why the vast majority of the lists of the illustrated
Apocalypse Commentary was accomplished by their supporters.

The growth of the popularity of the Apocalypse Commentary among the Old Believers led to
the creation of the multi-interpretational texts: two, three, and even seven-interpretational. They
were created through the addition of the excerpts from the writings of the other “fathers of the
Church” to the commentaries of Andrew of Caesarea. The authors did not always refer to the
source of the interpretation they used.

Despite of the social closeness of the Old Believers communities, the process of interaction
of Western with Eastern-Slavonic art in the frameworks of the Old Believers literature occurred
throughout its history. The penetration of the Western traditions had both direct and indirect
character: it went through the direct contact of the Old Believers with European culture outside
of Russia and through absorbing by the Old Believers of general trends in the development of the
Russian culture, which was experiencing the Western influence.

Thus, according, to F. I. Buslaev, the apocalyptic iconography in Russia did not vanish
completely because of the Old Believers’ scribes. Enriching the old traditions with the new elements
in the decoration of manuscripts, they stressed its relevance to the current time. Apocalyptic
miniature, in the interpretation of the Old Believers, often had a character of political satire.




OBSO? AHILEBRLIX CMHEKOR "TOAKOROIC Anokaannenea
I’IS QM\MKHX KHI’IFOX?AHI’IAI’IW

KHHTOXPAHUAHMIIAX TOPHO3ABOJACKOTO YpaAa BbIIBAEHO /IEBSITb AMLIEBBIX CITHCKOB TOAKOBOTO

Anoxkanunicuca, camble panuue gatupyiorcss Hadarom XVIII B. Oaun us mux xpanurcs

B Hxueraruabckom mysee-sanoseauuke «loprosasoackoit Ypar» (HTM3. TM-18104),
apyroit — B Yeasbunckom obAacTHOM rocyzap-
crBenHom mysee uckycets (2. 2 P. IK-142.
KI1-3394). Bropoii cmucok uers6uucko-
ro myses zatupyercsi cepeaunoii XVIII B.
(2.1 P. AK-212. KI1-8710). Lllects py-
KOIMCeH HaXOZASATCS B COCTaBe KHHKHOH KOA-
AEKIMH AaGOpPAaTOPHH apXeorpauuecKHx HC-
CAeZIOBaHHE YPaAbCKOTO (PeieparbHOrO yHH-
Bepcuteta B Exarepun6ypre (XIV.42p/421,
2-ii werBepru XVIII B.; V.354p/5598,
ue panee 1817 r.; V.87p/1176, cepeaunbr
XIX B.; VILL.290p/5539, konua XIX B.;
V.34p /654, xonua XIX — navara XX B.;
XXVII.22p/5509, nauara XX B.) (ur. 22).

]_UeCTb CITMCKOB IIPEJACTAaBAAIOT cobon OTZEADbHDbIE KOL[,eKCbI1, ABa HaXO0ZATCsA B COCTaBeE C60p~

. 22. Kuwru us pouzos NAM MTHU YpDY

HHKOB 9CXaTOAOTHYECKOTO XapaKTepa, B KOTOPble BXOJAT COYHHEHHs, TPAJUIIMOHHO COIYTCTBY-
romue Anokaauncucy: «baaxennaro Mnnoaura nanet PuMckaro u Myuennka caoBo B HezeAro
MSICOITYCTHYIO U O CKOHYaHHU MHpa», alloKpH(, npurnucbiBaembiit Mloanny 3aaroycty «B Hezearo
25-10, npopouectBo Kcaiiuno, chiaa Amocosa o mocaegHux gHex», BbIMHCKH 06 AHTHXpHCTE U3
«Kuuru o Bepe»?. B nmxnerarnabckoit pykomucu o6uapyzcen gparment «Ckasanus o dyzecax
TIPEBEAHMKOTO H MPecAaBHOro apxucTpaTura VIiuxanaa», 4acTH KOTOPOTO paccpesoTOUEHbI MEXKILy
AMCTaMH TeKcTa AMokaiurcHca, MO9TOMY ZlaHHbIH CITHCOK MbI TaKzKe OTHOCHM K COOPHHKAM.

UeTbipe U3 AeBATH pyKOIHCeH SBASIOTCA OJHOTOAKOBBIMH allOKaAMIICHCAMH’, AT — TPeX-
TOAKOBBIMH'. TeKCT B CIHCKax BBICTPOEH MO TIPHHIMITY: «CYIIEe», «AexKalllee» HAM «OTKPOBE-
uue» (TekcT u3 AnokaAurcuca), TOAKOBaHHsl K HeMy OTMEYeHbl CAOBAMH «TOAKOBaHHE» HMAH
«CKa3aHHe», B TPEXTOAKOBBIX allOKAAMIICHCAX BbIEAEHO TOAKOBAHHE KaKAOTO aBTOpa CAEYIO-
UM o06pasoM: «AHZPeeBO TOAK.», «MHArO TOAK.», €Ille HHAaro».

[To TexcTy Bce pykomucH B OCHOBHOM OpHEHTHPOBAaHbI Ha M3JaHHe THrorpaguu Kueso-
[Teuepckoit AaBpbr 1625 r., uTo XapakTepHO AAS GOABIIMHCTBA PYCCKHX CIHCKOB TOAKOBOTO
Anokauncuca XVII—XX Bs.

B cocrap usganms BxoasT: 1) «mpeamoBa», MAM IIpeAMCAOBHE apXuUMaHZpuUTa Kuepo-
[Teuepckoit raBpbr Baxapuu Kombicrenckoro, mauaro: «Zlo6potauBomy u 1oapo6AHBOMY
a[e]a[o]B[e]xy B :xuBoTeE. .. »; 2) NpeaucroBue cripaBIyKa TUIOrpaduK lapacus 3eMKH ¢ ykasaHHEM

'UIMMU. 2. 2 P. IK-212. KI1-3394; 2. 1 P. JIK-212. KI1-8710; AAU YpY. V.34p/654; VI1.290p/5539;
XIV.42p/421; XXVIL 22p/5509.

2 ANAU YpY. V.87p/1176; V.354p /5598.
*HTM3. TM-18104 ; UTMMM. 2.1 P. AK-212. KI1-8710 ; AAU YpDY. V.34p/654; XIV.42p/421.

$UTMUH. 2. 2 P. JK-142. KI1-3394 ; AAUL YpDY. V.87p/1176; V.354p/5598; VI1.290p/5539; XXVILI.
22p/5500.
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uMeHH MacTepa-TedatHuka | lamo Deppinzpi, Hauanro: «Besikas moaesnas Bemp, 6aarouectusbiit
yuTaTeAlo, Ja 6yZeT MPUSATHA...»; 3) oraaBAeHue; 4) npeaucrosue Anzgpes Kecapuiickoro, Ha-
gano: «locroguny moemy 6paty u cAykHTeAO...»; ) 72 raaBbl ToAkoBoro Anokaaurmcuca.

HecmoTps Ha HecomHeHHYI0 MPUBA3BKY K KHEBCKOMY H3JAHMIO, HAIIH CIIUCKH HE SBASIOTCS
ero ToyHbIMH KoruaMmH. | leperucunky TBOpYeCKH MOZXOZUAM K CO3JAHMIO PYKOIMCEH, HCKAIO-
yasg KaKHe-TO paseAbl TpoTorpada HAH JOMOAHSS €ro BbITHCKaMH M3 JPYTHX KHUT. B Bochb-
MH U3 JeBSTH PacCMOTPEHHbIX HAMHU CITHCKOB OCHOBHYIO YacTb TEKCTa MpeJBapsiiOT OTAaBAEHHE
u npeaucioue Anzpes Kecapuiickoro. B HuzxueTaruabckoit pykonucu npegucAoBHe OTCyTCTBY -
et. Kpome Toro, B oanoit us kaur cobpanuss NAN umeercs gactb nog vassaunuem «O Hamucanuu
Orkposenns HMoanna Borocaosa»’. 1o pparment (30-51 raBa) U3 anokpuQHUECKOro COYHHe-
ausa «/lesnus cesaToro anmocrona u esanreaucra Moanna Dorocaosa, mammcannbie IIpoxopom,
y4eHHKOM ero» co caoB: «Hcmeamme us rpaza Kapoga, sixo Tpun nonpua. .. »°.

Toabko B Tpex M3 pacCMOTPEHHBIX HAMM CITHCKOB HMEETCS TeKCT MpeaMCAOBHsA lapacus

Semku’

, B KoTopoM aBTop, nomumo Anzgpes: Kecapuiickoro, HasbiBaeT u apyrux ToAkoBaTeAei
Anoxkanuncuca: «...ce Anzapeit, Kecapus Kanmazgoxufickus apxuenmckon, ubo aiie u npes Hum
FOctun myuenux u ao6omyzapen, u Mpuneit, Ayrayuckuii enuckor, 1 unuy Heruu, Anokauncuu
MCTOAKOBaIIa. ..»° CAeZlyeT 3aMeTHTb, YTO HEKOTOPbIE TPEXTOAKOBbIE AIlOKAAHIICHCHI [PeJICTaB-
ASIIOT CO60H pacimupeHHbIH BapuaHT ToAkoBanus Anzpes Kecapuiickoro. [lucarean mpusoaut
KOPOTKHE LIMTaTbl U3 COYHMHEHHH CBOUX IPEeJINeCTBEHHHKOB, CTapOOOPSAUECKUE 2Ke KHHKHHKH
CYILIECTBEHHO JIOTIOAHSIIOT U BBIZEASIOT HX KaK OTZEAbHbIE pasZeAbl.

Bocemb us aeBsiTu aHaAusHpyeMbIx pyKorHcel umeroT 72 raaBbl TOAKOBaHHE Ha ATOKaAMIICHC,
oana coctout us 68 mas (AAU YpY. XIV.42p/421). B neii orcyrcrBytor nocaeanue yetnipe
TA@BbI, YTO SIBASIETCS CAEJICTBHEM AM60 yTpaThbl, AMGO He3aBEPIIEHHOCTH PabOTbl COCTABHTEAS CITHCKA.

BaxkHoli cTpyKTypHO-TEKCTOBOH 0COGEHHOCTbIO KHeBCKoro uszanus 1625 r. aBasercsa To,
yro 72-s1 TAaBa HauymHaercsi co cAoB: «As, locmoap, mocrax aHreaa Moero CBHAETEAbCTBOBA-
TH BaM CHsl B LIePKBaX...», T. €. co ctuxa 22 : 16. Hayaro 72-# raasb coBmagaer ¢ TekcTom
TeYaTHOM KHHMTH TOABKO B ZIBYX H3 paccMoTpeHHbIx Hamu pykormcer: (ANAM YpY. V.34p /654
u H'MHWMHN. 2. 1 P. AK-212. KI'1-8710) B o6oux cruckax co caos: «As, HMcyc, nocaax an-
reaa MOEro CBH/IETEACTBOBATH BaM CHs B IlepKBaX...» (oTAmume: BMecto «locmoap» Hammcano
«Hcye»). B ocTarbHbIX mecTH cruckax aTa rAaBa HadHHaeTcs co cAoB: «Bue meu u wapozen,
u Arobozenna, U yOuHIa, U HAOAOCAY2KHTEAH...», 9To cooTBeTcTByeT cthxy 22 : 15, kotopwri
B KHEBCKOM M3JlaHHH OTHOCHTCS K rAase 71,

HMxonorpaguyeckue psbl NpoaHAAUSHPOBAHHBIX CITMCKOB YPAAbCKHX arlOKAAMIICHCOB MpH-
HaZAE:KaT K TPEM CaMOCTOSITEAbHbIM pefakuusiM. Kaxmzas usobpasuTeAbHast peflakLMsi UMeeT
CBOM YCTOSIBIIMECS CTaHZApPTbl Habopa MepcoHazked U TPeAMETOB, MOPSAO0K HX PACTIOAOKEHHUS
B paMKax CIOeTa, OfpeJeAeHHYI0 HKOHOrpa(hHIO XyZ0KeCTBEHHbIX 06pa30B; XapaKTep MaAaTHOTO
IMCbMa, DAEMEHTOB AAHAMATa; OT/EAbHbIE XY/02KECTBEHHbIE IeTaAH, KOHKPETUSHPYIOIIUE SBAE-
HHe UAHM 06pa3, KOTOpble BOCXOZAT K 60Aee paHHHUM 06pasliaM, BbIpabOTaHHbIM B paMKaX pasBHTHS
PA3AMYHBIX BH/IOB OTE€YECTBEHHOTO HCKYCCTBA AHOO MOYePIHYThI M3 3aMaiHON TPAJMLIMH, U T. .

> AAU YpY. V.354p/5598. A 1-2.

6 Cayxx6p1, 2xurue u gesuus Hoanna Borocaosa. [fuos, Tun. K. Koabruena, we panee 1814 (6/1)]. 4°. A. 167 06.—169.
"UIMHUH, 2.1 P. AK-212. KI1-8710 ; AAU YpDY. XIV.42p/421 ; XXVI1.22p/5509.

8 Cpsraro namrero Anzgpes apxuenuckona Kecapun Kanmagokufickus. Crazsanne na Otkposenue... A. 5 uu 06.

% Tam 2xe.

0 AAU YpdY. V.34p/654. A. 228 ; UT'MHHN. 2.1 P. AK-212. KI1-8710. A. 289.

1 Cgsraro namero Auzgpes apxuermckorna Kecapuu Kanmazgoxuiickus. Ckasanue na Otkposenwe... C. 117.
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Boabmiast yacte pyxomuceit otHocurcss k Duraperoscko-Yyzaosckoi peaakuuu Amnoka-
aurnicuca. [ lo caoBam M. M. Bychraesa, ata pegakuus «...npeumyiecTBeHHO nepes, BCEMHU Zpy-
IMMH TIOAIOGHAACH HAIIMM TIpeJKaM. ..» 2.

Pykomucu aTol pesakiiu UMeIOT, Kak IpaBUAO, /2 MuHHaTIOpb! (10 YMCAY TA@B), KOTOpbIE
PHUCYIOTCS BO BeCb AHCT. B 60AbIIHHCTBE CBOEM OHM pasMellieHbl [lepe/l TAABOH, XOTsl paHHUM PyC-
CKUM PYKOITMCAM, KaK U ZpeBHeHmum 3anazubiM, o samedanuto (. M. Bycaaesa, cpolicteen-
HO pPacCIIOAOKEHHe HAAOCTpauMi mocae Tekcra. Tpaaunmsa pasmeleHus MAAOCTpaLMi Tepes
TEKCTOM BO3HMKAA B nepbix usganusx bubaun XV —XVI 8. «3IT10 3anazHoe HOBOBBezeHMe
TIPUHATO y Hac B GoAee 03ZHUX PYKOIIHCSX, TPOHYTBIX 3allaZHbIM BAuAHHeM» 4. Jomunupyomum
(popMaToM KozeKca, cozepzkaiiero Anokaiurcuc, sisasercst BTopasi aoas aucta. Crimcku aan-
HOH peslaKIIMH, HECMOTPSI Ha CAEZI0BAHHE TPaZHIIMH, OTPAzKAIOT OINpeIeAeHHYIO CBOBOLY MoAX0Aa
K MAAIOCTPALMAM U TBOPYECKUH XapaKTep WX BOCIIPOM3BEEHHs. JTO MPOSABASETCS B HAANYUU He-
KOTOPbIX HHAUBH/LyaAbHbIX YePT B HAAIOCTPATUBHbIX PSAZAX MHOTHX CITHCKOB.

Haspanue peaaxuun 6o100 gano M. M. Bycaaesbiv Ha ocHoBanum pykomnmcel, ¢ KoTopbiMu
on paborar. Ogna us Hux xpanurach B CoroBenkom cobpanun 6ubanorexu Kasanckoit ayxos-
noit akazemuu (Ne 58). Yuenniit gatuposar ee konmom XVI B. Ha stoit pyxomucu ectp 3a-
much: «Kuura anokaauncu gauu crapua Durapera ukonnuka» . M. K. Bycaaes nmenosan ator
CITMCOK (DPMAAPETOBCKHM M CYHTAaA, YTO HMEHHO OH /JlaA Hayaao LEAOH depesie CIUCKOB ¢ obliei
1306pasUTEAbHOH TpaguLMeH, KoTopas U 6biaa HasBaHa (DuaapeToBckoit peaakiyed.

Hapsaay ¢ coroBeuxkum ((purapeToBcKMM) —CHOHMCKOM, K  APeBHEHIINM — PYKOITHCAM
(Duraperosckoit pegaxuuu M. M. Bycaaes otHocua pykomuch us koarexkuun A. M. Xayzosa
(Ne 7), npuuem on cuutar, 4To MHHHATIOPHI XAYAOBCKOrO COOPHUKA SABASIOTCS TOYHOH KOIHeH
urapeToBCKHX S,

[ lepBonauarbHbIil BHJ pesakLHH MpeTeprieA «CYIIeCTBEHHOE BHIOU3MEHEHHE... B MepeBo-
ae Uyzaosckom 1638 r.»". Cyasa no paccyxaenusam M. M. Bycaaesa, on otnocur «Yyzosckuit
nepeBoz» K usBogy Muraperosckoit pegakuun'®, Oguako HEO6XOAMMO OTMETHTD, YTO HCCAEZO-
BaTeAb ITyTaeTcsl B IOHATUAX: HHOTZA 110 OTHOIIEHHIO K « yz0BCcKOMY mepeBoy» OH yroTpebAseT
TEPMHH «peJAKLIHsI», TIPUMEPOM TOMY CAY:KHT caezyroinas gpasa: «drto kacaercs 70 cxozcTsa
Uyzaosckoit uartocrpanuu ¢ DuraperoBckoio, To 0HO MOAPOGHO OGDACHEHO HU:KE, PABHO Kak
U cymiecTBeHHbIss oTkAoHeHus yzosckoro [lepesoza, aaromums emy npaBo Ha ocobyro, xoTs
¥ TOBOYHYIO peJaKLMIo» .

Haspanue cricky 6100 gaH0, Kak u B cayyae ¢ pykonucbio Corosenkoro cobpanus Ne 58,
Ha ocHoBaHuH 3anucH B kuure. OcHoBubiM criuckom, BbibpannbiM (D. M. Bycraesbivm ars pa-
6OTbI M3 YHCAA TeX, YeH H306pasUTEAbHbIH PsAJ, COAEPKAA KOMIIAEKC OIpeeAeHHbIX H3MEHEHHH
110 CPABHEHHIO C (PUAAPETOBCKUM CITUCKOM, CTaAa pykonuch us koarekuuu M. M. Baiiiesckoro.
Ouna 6b1ra zaTupoBana Bropoit norosunoi X VII B., Ho Ha et 6p1ra 3amuch: «CoBepiena 6p1cTb
cus kuura anokaiurncu Aeta 7146-ro rogy mecsiua asrycra B 21 genp numcana c mepeBogy ap-
xuctparura Muxanra HiogoBa MoHacTbips, uzke ecTb mocpeau uapctByromaro rpaga Vocksbi.

2 Bycaaes . H. Csog nsobpaxenuir... T. 1. C. 468.
B Tam xe. C. 16.

1 Tam 2xe.

B ur. no: Tam xe. C. 472.

16 Cwm.: Tam 2xe. C. 473—474.

17 Tam 2xe. C. 471.

18 Cwm. onpezgerenne mousitusi «nepeson», kotopoe gaer (D. M. Bycaaes: Bycaaes . H. Coz usobpaxenui. ..

T.1. C. 162.
9 Tam xe. C. 479.
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Caaga cBeprmteato bory, coBepiatommemy Besko HaunHaHHe Bo BekH amunb»2’. (0. M. Bycaaes

cZieAaA BbIBOJ, YTO CIMCOK JaHIeBCKOro siBAseTcsi Koruel pykornucu 1638 r., usrorosaenHoi
B UyzoBom mMoHacTbIpe.

Hrorosbiv  Ha-

3BaHHEM  peJlaKLIHH,

BKAIOYABIIMM B cebs

KaK OCHOBHYIO THIIO-

AOTHIO H300paKeHHH,

TaKk U ee WU3BOJ, CTa-

A0 «Munraperoscko-

Yyzaosckas», koTopoe

M 3aKPEIUAOCh B HCTO-

pHUOTrpa(UH.

[losanee wmccae-
ZI0BaTeASIMU ObIAO
YCTaHOBAEHO, 4TO

(PUAAPETOBCKast  py-
KOIIUCb SIBASIETCSI KO-
nuen XAYZOBCKOH,
a He Ha000POT, KaK CUH -

TaA (I) I/I BYCJ\aCB.

M. 23. Anrea rosopur o npubamxenun 6yaymero Cyza. Mun. k m. 40. PI'B. . 98. p yROImMCb 13 CO-
Ne 1844. 2-5 noar. XV 8. (caesa). Pyxormuer M. M. Baiinesckoro. Kon. XVII s. (cripasa) 6paHus X AyZoBa

(ubIHe ['HIM.
Xayaosckoe cobp. Ne 7a.) 6pina zatuposana 1580-mu rr. Ee munmatiopsr Bocmpousseze-
Hbl B (DUAAPETOBCKOM CITMCKE C IIOMOILbIO TPOPHCH, HUSTOTOBAEHHOH «Ha OTAMII». lak Ha-
sbiBaembiil «YyzoBckuit mepesoz» B 1638 r. 6biA ckommpoBan co c6opuuka Yyzosa mo-
nactbipsi, otHocsimerocsas k 60—70-m rr. XVI 5. (PI'B. M. 98. Co6p. Eroposa. Ne 1844)
(ur. 23)%. Jatuposka Amnokaimmncuca, BXOAAILEro B coCTaB FropoBckoro c6opHMKa, Mpo-
BeZleHa I10 KOCBEHHbIM JaHHbIM (IHCbMO, XapaKTep MHHHATIOp), MOCKOAbKY (UAHUIpaHHU
Ha Gymare He IIPOCMATPHBAIOTCSZ,
O6a c6opuuka, Eroposckuit 1 Xayzaosckuii, coszanbl B Hyz0B0M MOHacTbipe MpuUMePHO
B OZIHO U TO K€ BpeMsi, TI09TOMY, BO-IIePBbIX, IPaBHAbHEE GbIAO Gbl HMEHOBATb PeJAKIIHIO, Bbl-
asaennyio (. M. Bycaaebiv, e Muraperoscko-Yyaosckon, a Uyaosckoit?; Bo-BTopbIX, BO3-
HHKaeT COMHEHHe B [IPaBOMEPHOCTH BbIBOZIA YUEHOTO O TOM, 4To « Uyz0BCKHil IepeBos» ABAsIeTCS
npoussoaubiM ot Duraperosckoit pegakuyu. Heabss uckaouats u nporusononozkHoro BapuaH-
Ta Pa3BUTHS COObITHH AMOO NAPAAAEABHOH PabOThbl HaJZ, HUMH.
Cemb pykommceil U3 ZeBATH, OMHCAaHHbIX B HalleM Kartaiore, npuHaarexat (Duraperoscko-
Uyaosckoi peaakuuu 1 Bocxoaat k Eiroposckomy c6opmuky, T. e., o Tepmunororuu (D, M. Bycaaesa,
aBAsIOoTCA crckamu «UyzoBckoro nepesozax. K 4mcay nanboaee pannux pykornceit 3Tol rpymmbl

OTHOCHTCs CITHCOK TOAKOBOI'O AHOK&J\I/II'ICI/IC& HI/I?KHeTaI‘I/IJ\bCKOI‘O MYy3e€si. KHK y:xKe OTME€4YaAO0Chb,

2 ur. no: Bycaaes M. H. Crog usobpazenuit... T. 1. C. 478.

2 Aunesoit c6opuuk Yyzosa monactbips : Hayusbii ammapar / coct. V. B. Aésouxun, M. C. Kpyrosa. M., 2008.
C.3-9; Ipubos 0. A. Noanna Borocaosa Orkposenue : Aunesbie pykormcu. C. 740—745.

22 Cwm.: Aunesoit c6opurk Yyzosa monacroips. C. 6.

B Jlaree Mbl Bce ke 6yaeM TNPHIEPKUBATbCA YCTOSBIIMXCA B HCTOPHOTPAQHH HaHMEHOBAHMH, BBEJEHHBIX

M. . Bycraesbim.
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B PYKOIHCH, KpOMe TeKCTa TOAKoBoro Amnokaaurcuca, obuapy:en pparment «Ckasanus o uy-
Jlecax TPeBEAHKOro U npecAaBHoro apxucrpartura Muxannaa». Pykonuch geexTHa, 4acTb TekcTa
Y MUHHATIOP, K COZKAAEHHMIO, yTepsiHa, U3 COXpaHHUBIIMXcst 66 oTHOCATCs K ANOKaAHIICHCY, YeTbl-
pe — k «Ckasanmo». Yrpauenn! uanioctpauuu k 64-i1, 65-i1, 67-i1, 68-i, 69-i, 72-i raasam
Anoxkanuncuca. Kpome Toro, gomyienst onmbku npu pecTaBpaluy NaMsTHHKA: YeTbIPE AUCTa TeK-
cra 1 yetbipe MuHHaTiopbl « Ckasanusi» paccpez0ToueHb! Mexy AUCTaMu ANokaAUIcHca, HapylieH
nopsiziok pacriorozkenust tas (¢ 30-i mo 32-10, ¢ 40-i1 mo 46-10, 56-51 cTout nocae 57-i), uAnio-
cTpauys K 37 -1 raaBe nomernesa nocae 42-i raasbi>, mepecTaBAeHbI MeCTaMH MHHHATIOPbI K TAABaM
11 71 (BoAHE BO3MO2KHO, YTO TaKOH MOPSAIOK GbIA OIpeeAeH HepPeITHCIUKOM ).

[Tockorbky B mC-
Topuorpauu  Cyle-
CTByeT MHEHHE O MpH-
HaZAEZKHOCTH — HUKHE-
TarHAbCKOM  PYKOITHCH
K (MDuraperosckoit
peakuuu®, To TOA-
poOHee  OCTaHOBHUMCSI
Ha IIPUBHAKaX, I03BO-
AMBIIUX HaM OCTIOPHTD
5TO MHEHHE U CYUTATh
PYKOITHCh BOCXOZs1-
meii kK «Yyzosckomy
nepesogy 1638 r.»
u k Eroposckomy c6op-
nuky X VI B.

B wmunmartiopax k
rmaBam 13—16 (orpe-
IIeHHe TleyaTel) B BepX-
HeM peructpe Hapuco- M. 24. Cusmue werseproii mesarn. Muu.  Ma. 25. Mun. x m. 16. PHB. Conosexoe
BaHbI B MIOAYKpyrax Bce K™ 16.HTM3. TM-18104 co6p. Ne 58
4eThblpe CUMBOAMYECKHX
*KMBOTHBDIX, @ 0ZHO, TIPUHUMalOILlee yJacTHe B BUIEHUH, BCETZa IOMeILeHo oz pecToAoM (npusHak
«Hyzaosckoro nepesoga»), B otamuue or DurapeToBckol peaakiuy, rae uzobpazkaeTcss TOAb-
KO OJHO :KHBOTHOE, NpUHMMaolee ydactue B BugeHuu (cp. ur. 24, 25). Ha munuatiope
Kk 27 -1 raaBe npucyTCcTByeT npusHak « UyzoBckoro nepeBosa» — us06pazkeHHe CUAAIINX Ha peKe
Esppar anrenros, satem us6busaromux Aogeii, B DurapeToBckoil peakyy 3TOro CIOzKeTa HeT.
He cBoiictBenno sToit pesakium u usobpazsenre Ha MUHHaTIope K 45-it raaBe 3Bepsi, cuzasIero
Ha TPOHE, H €r0 CAYT C HeCbUMH roAoBamH, usbusaroinux Arogel. Ozuako oHo ectb B « Hyz0BckoM
nepeBoZie» U B HU2KHETAarMAbCKOH pyKomMcH. Bazkueimmii npusHak, oTAuyaoiui « Jyzosckuit
nepesoz» ot (DuiapeToBcKkoOM pefakuuM, 3TO HaAMYHE B €ro CHMBOAMKe cuMmIAermbl «lora
u Marora», u B Hamem crimcke oHo ectb (ua. 26)%.

2 [Toapobuee 06 9TOM CM. OMUCAHHE PYKOIHCEL.

% Cwm.: Baiiqun B. H. Auuesas xuura Cubupn. C. 238—239. Asrop yrBepzzaer, 9T0 MKOHOrpaus PYKOIHMCH
otHocurcs k (Duraperosckoii pegakuyy.

2 [Toapobuee o xyaomecTBenubix npusHakax (Duraperosckoit peaaximm u Yynosckoro nepesoga cm.: Bycaaes M. H.
Csog usobpaxenuii... T. 1. C. 469—-525 ; Anyppuesa H. B. CpaBuuTeAbHO-HCTOPHYECKHI aHAAU3 H306pa3UTEABHOM Tpa-
ZIMLIMM CTapOOBPSAYECKOTO HAAOMHHHpOoBaHHoro Anokaumcuca... C. 112—134.
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B cocras Eroposckoro c6opuuka, momumo Amnokanurcuca, BXoAT
tekcthl «CroBa HMoanna Dorocaosa ma mpecrabaenne Boropoaumipry,
«I ToxBaabHOE croBO Ha 3auatne HMoanna I Ipeareun» u anokpuduyeckoe
counnenre «Ckasanue o dyzecax MpeBeAHKOTO U IPECAABHOTO apXHUCTPATH-
ra Muxanra»?’. Bee counnenns nantoctpuposanbi (Bcero 330 munuatiop),
us Hux /1 oTHocHTCA K TekcTy ToAkoBoro Anokaaurcuca u 76 — k Tekcty
« CK&B&HI/IH ».

B pa6ore M. K. Bycraea ormeueno, uro B «Hyzosckom nepesose
1638 r.» comepasurca « Bunenne npopoxa Jlanunra», B3sroe us ToAkoBaHust
Mnnoaurta manbr Pumckoro, KoTopoe MPOMAAIOCTPHPOBAHO TATbIO MMHHA-
TIopaMH, ogHa u3 Hux B XIX B. 6p1ra yTpadena’s. Dt MunHaTIOpH! H306pa-
»katoT apxanreaa IMuxauaa u ero poab Ha Crpammom cyze (ua. 27). O anako

Hr. 26. O Tore u Marore. 510 \p15 TEKCTa, K KOTOPOMY OHH OTHOCSITCSI, TO3BOAMA C/IEAATb BbIBOJ

MI/IH. K TA. 63. (DpaI‘MeHT.
HTM3. TM-18104 o oM, uto 310 He «CaoBo Mrmoauta nansr Pumckoro» ¢ Bkarouennem npo-

2 a qpparment counnenns 1 X B. noz

pouectBa /lanuura
HasanueM «| lantereonTa zbsiIKOHA, XapTOPyAraKa BeAU-
KMa LIepKBH CKa3aHMe 4yzec TPeBEAHKAro U MpecAaBHAro
apxucTpatura Muxanra», Bxogusmero B «Eroposckuii
c6opHuK» . Eirie panbiie oHO 6bINO BKAIOYEHO B COCTaB
Beaukux Muneii Uerbux murponoaura Makapus noz
8 nosbps, auem namstu apxanrera Muxaura®. M cam
TEKCT COYHHEHHS, U HAAOCTPATHBHbIH s/l K HEMY CBs3a-
HbI C BUSAHTHICKMM KyAbTOM apxaHreAa VInxaumna®?.
Bxatouenue counnenuit o6 apxanrene Muxaune
B 9CXaTOAOTHYECKHE COOPHHKH He CAy4alHO, TOCKOAb-
Ky HMEHHO 3TOT 06pas COeJHHHA B cebe TeMy ToCMepT-
HOH y4aCTH JyIIM, HZeU TOKPOBHUTEAbCTBA IIPABOCAAB-

HOMY BOUHCTBY, LIECTBUA H36paHHOFO HapoJa I10 IIyTH
Ha. 27. Bursa Muxanna apxanrera u Caranbr

Mun. k . 34. Pykomuce M. M. Bafiesckoro. .
Kom. XVII 5. THB BeyHOH 60pb6bI 106pa u 3aa (Dora u CaTanbi), 3a-

BepIIAIOIIEHCs TOPAKECTBOM CIIACHTEAbHOH HCTHHBL .

CIIaC€HHUs U YTBEPKAECHHUA XPUCTHAHCTBA, a TaKiKe MO~

O6pas apxanrera Muxaura orunersopser coboii Bce Cuabt Hebecunie, Bounctso Iocroane,

CHMBOAMYeCKHi 06pa3 aHreaoB Anokaaurncuca™.

27 Auuesont c6opuuk Yyzosa monacteips : Hayunpii ammapar ; Keausugse H. B. Eroposckuit c6opuux (PI'B.
M. 98. Ne 1844): k Bonpocy 06 uxonorpaduueckux ucrounukax munuatiop / / [lareorpadusi, koguxororus, aunromaruxa :
CoBpemeHHbII OMBIT HCCAE/I0BaHUS TPEUECKHX, AATHHCKUX M CAABSIHCKHX PYKOIHCEH U IOKyMeHTOB : MaTepuaibl Mexynap.
HayY. KOH. B YeCTb 7)-AeTHs JOKT. HCTOPUY. HAYK, YA.-Kopp. Adunckoit akagzemun Bopuca Absosrnua Monkuya. M., 2013.

C. 168.

28 Bycaaes . H. Cog nsobpazsennii... T. 1. C. 491, 521. CospemenHbie HccAe10BaTEAH YKasbIBAIOT, uTo « Buaenue»
umeet Tpu munuatiopbl, cMm.: Ipubos FO. A. Noanna Borocaosa Otkposenne: Aunesbie pyxorucu. C. 741.

2 Cwm.: Bycaaes @M. U. Crog usobpaxenui... T. 1. C. 521—524.
30 Cwm. nybaukawmo tekcra Eroposekoro c6opuuka : Anuesoit c6opunk Uyzosa monacteips. C. 112.

31 Beauxkue Munen Yernu. HOﬂ6pb, auu 1-12. CI'l6., 1897. Cta6. 279—282.

32 Toruunckas I1. A. O6pas apxanreaa Muxauaa [posubix cur Boesoab! B pycckom uckycerse noszguero CpeHeBeKoBbs :
aBroped. aMc. ... kaua. uckyccrBosegenus. M., 2012. C. 12—14. URL: http://www.docme.ru/doc/234163 /obraz-
arhangela-mihaila-groznyh-sil-voevody-v-russkom-isk (zara o6parmennsa: 03.03.2014).

% Tam xe.

* Aageposa FO. . Vkonorpaguueckas mporpaMma M XapaKTep HZEHHOrO cozepzsanus HkoHbl «Apxanrea Muxana
[posubiit Boesoga» // Bectn. myses «Hesbsauckas uxona». Exarepun6ypr, 2013. Bom. 3. C. 154.
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B umxueTaruAbckoifl pykommcu copep:saTcs deTbipe
uantoctpanuu K « Ckasanmo». BeposaTho, ux goA:xHO 6bITH
nATh, Kak B « Hyz0BCcKOM NepeBoze», BKAIOUAs MUHHATIOPY
c usobpazkenueM « YucToi aymm» , KoTopasi Moraa 6bITh yTe-
psina>. Bce ananoruunble MunuaTiopbt ectb B Eroposckom
c6opuuke. Ipu M3 HuX BocmpousBezeHbl B «YyzoBckom
nepesoje» — 3To « lpybsmuii apxanrea Muxana»,
«burBa apxanrerna Muxanura ¢ curamu Tbmbl» (ua. 28)
u «Crpamnbiii cyz». B HuzxneTarnabckoi pykonucu coxpa-
HUAACh MHMHHATIOpa ¢ u306pazkeHueM apxanrena Muxauaa
BO BeCb POCT, KOTOPOH HeT B «YyZOBCKOM mepeBoze»,
Ho oHa umeercsi B pykornucu A. A. Turosa (Ne 528),
KoTopas Toxke aHaiusupoBarach (. M. DBycaraesbm.
Oun gan omnucanume »3Toit MuHMaTIOphL: «...Vuxawua...
B KOAOCCAAbHOH (PHI'ype, B BOMHCKOM JOCIexe; MpH MHosice
usobpazxken no rpyab Maagenen Mucyc Xpucroc. B npa-
BOH pyKe Zep:kuT ApxaHren :kesA, a B AeBOH — (PUTIypHbIH
KPECT, COCTaBACHHbIH M3 Pa3HOLBETHOH IPOJOATOBATOM
AMCTBbI U INIapHKOB, Kak 6b1 crus gemmata. [ lo o6enm cro-
POHAM €ro TOANATCS (PUTYPbI MEHbIIAro pasMepa, HaAeBO —
BOMHBDI B IIHINAKaX, HAPABO — AIOJM B Ka)TaHaX C OTKPbI-
TBIMH roAOBaMH»>° (cp. ¢ M306paz<eHHEM Ha MHMHHATIOpPE
HH2KHeTaruAbckoro crucka (ua. 29)).

Munuatiopa « Ctpamnbiii cya» pasmeleHa B psazgy apy-
rux, uantocrpupyomux Teker «Ckasanua». Mexay tem, B
counHeHMH Zbsika | [anTareoHTa HET MOAPO6HOrO OMHUCAHMS
Crpamtnoro cyza, mosTomy ee cAeoBaA0 6bl CUMTAaTh Map-
runarbHoi. Ho aTy mumumaTiopy MoxHo paccmaTpuBaTh u
KaK ZIOTIOAHSIIONIYIO H306pasUTeAbHbIH psiZ AnokaAurcuca.
Ona sBAsIETCA CBOEro poja «yTOYHEHHEM» JeTareH co-
6bitui, onucauubix B 20-# raaBe Anokaiuncuca u B 64-i
rAaBe ero TOAKOBoro BapuaHTa. llsobparkenue moAHO-
CTbIO COOTBETCTBYeT MKOHOMUCHOH Tpazuuuu. Munuatiopa
«Crpamubii cya» B ApeBHEPYCCKOH KHHMKHOCTH BIIep-
Bble mosiBUAach B KueBckor I lcaatbipu 1397 r., Toxe kak
maprunarbHas®’ (un. 30). Tam pucyHok BBITAHYT BAOAD
TPaBOr0 M HUKHETO TMOAeH KHMTH, 3TO, BUAMMO, MOBAMSIAO

M. 28. Mumn. k m. 34 HTM3. TM-18104

Ha. 29. Apxanren Muxaur. Mun.
k «Ckasanmuo...». HTM3. TM-18104

Ha komnosuuuio. Mununatiopy B cocraBe Eroposckoro c6opuuka XVI B., k koTopol Boc-

XOZUT MHHHATIOPA HUKHETaruiAbCKOH PYKOIIMCH, BEPOATHO, MOKHO CYHTATb OZHHUM HU3 IIPO-

SIBAGHUH OKOHYaTEAbHOTO CKAaZbIBaHHUA KOMIIO3UIIUHU <<CTpaI.LIHOI‘O Cyla» B pYCCKOﬁ HKOHO~

rpaguu. Vmenno takoe msobpa:senue GbIAO 3a(UKCHPOBAHO B MKOHONHCHDBIX MOANMHHHKAX

KaK gCHTpaJ\beIfjl CI0:KeT OOAbIIION MKOHBI. BOT ouTaTa U3 PYKOIIMCH XVIH B., IPDUBEAECHHAs1

% Bycaaes M. H. Cog uzobpazkenui... T. 1. C. 524—-525.
% Cm.: Tam 2xe. T. 1. C. 490.

1 Yeprwmii B. /. Pycckas cpezaneBexopasi KHMKHAs MHHHATIOPA: HAIPABACHHs, NPOOGAEMbI H METO/IbI H3ydEeHHS.

(cm.: upetnas Braeiika. . 8 06.).
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I/IJ\. 30 CTpaH.IHbIﬁ cya. MI/lH. KHCBCKaH nca}\Tprb. I/IJ\. 31 CTpaLHHbIﬁ cya. MI/IH K <<CKaBaHHlO...>>. HTM3
1397 r. TM-18104

M. N. Bycaaesbim: «Ilog obrakom u noa curoro locnoap Boccea cyauTb Ha 1mpecToA cAaBbl
Cpoeii; 06AaK KPYTAbIH; OKOAO TIPECTOAA XePYBHMH HEBEAMKH; Mo cTopoHaM cuzsaT | Ipecsaras
Boropoauna u [lpeareua; y nor Azam u Epa. [lo 06e cToponnr cuasT na npecrorax zse-
HaZlIaTh arlOCTOAOB C KHHTaMH; HaJ KaxbIM IO ZBa aHTeAa. A CHAAT OHHM HHU:e TIPecTOAa
[ocnoaus; Mexxay HuMU pecToA, a Ha HeM 3aBeca xpaMma, EBanreaue u Kpecr. [ loa npectorom
COCyZL ¥ TBO3JH, a 3a NIPECTOAOM ZiBa aHTeAa JepzkaT Mo CBUTKY... | log mpectorom obravek,
U3 HEro pyka, B pyKe ZyIlH TpaBe/iHbIX, U Ha JBYX IepCcTax BUCAT MEPUAA TIpaBeiHbIe: M0/, Me-
puom ctout ayma (npaBeanas) Haras. A Apyrodl psas — TpAZyT Ha CYA...» 0 DTO MPAKTHIECKHU
TOYHOE ONHCaHHe KHHKHOH HAntocTpanuu (uAa. 31).

HMutepecHo, uTo B HH2KHETaTHABCKOH PYKOIHMCH MHHHATIOpa « |py6simuii apxanrea Muxana»
TMO3ZHEHIIMM TeperAeTINKOM roMelleHa nepes, 64-i raaBoli BMECTO yTpaueHHOH paHee C H30-
6paxenuem «Cuzsmero na npecrore». Ha neit sapuxcuposanbl Bocxoasiiiye K ApeBHUM BHU-
3aHTHACKHM CHMBOAMYecKHe 06pasbl 3eman u Vopsa®®. Bemas nsobpazkena B Buze cuasmei Ha
3eMAE KEeHIIHUHbI B CBO60ZHOM, HATIOMHHAIOIIEM aHTHYHOE OZIESTHHH, C PACITyILeHHbIMH BOAOCAMH,
B pyKe y Hee — capKoar ¢ MepTBbivu, Mope — B BUzie KEHIIUHDI, CUASAIIEH Ha OTPOMHOH Phibe,
c kopabaeM B pyKaX, TOKe HAaIlOAHEHHbIM MePTBbIMH. DTOT THI usobpazkeHus 3emau u Mops
B PYCCKHX aIllOKaAMIICHCaX, 0 BCceH BeposTHOCTH, GepeT Hauaro u3 Firoposckoro c6ophuka,
B KOTOPOM OHH 3a(MKCHPOBAHbI He TOABKO B MHHHaTIOpe « Ipybsmumii apxanrea Muxamn»,
Ho 1 B Munuatiope «Cuzsiuit Ha pecToae».

M AAtocTaTHBHBIH sl HU2KHETaTMABCKOTO CITHCKA OTAHYAETCS CIELH(PHYECKUM HapOAHbIM KO-
roputom. MccaegoBarean otmedarn Ha MUHMaTIOpax H306pazkeHHsl AI0ZleH 0CO60r0 STHUYECKOTO
M COLMAAbHOTO THIA, GAMBKOrO KpecTbssHCKOMy uzeaAy | loMopbs: cHAbHBIE Kpenmkue (Urypbl,

38 Bycaaes @. H. [lpeBuepycckas aureparypa u npasocaasuoe uckycerso. CI16., 2001. C. 187.
% Tam me. C. 189-190.
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Ts2KeAble BOAEBble MOAGOPOJKH, XapakTepHble cTprkku'’. Vbl He yBHZeAH B M306pakeHHsX
PYKOITUCH TPU3HAKOB, MO3BOMIOIIUX T'OBOPUTb 00 ITHUYECKOU IMPUHAAAEKHOCTH AKOJEH, HO
C yTBep2KAEHHEM O BAMB0CTH (PUIYp K KPECThSIHCKOMY THIazKy coraacumcsi. KpecTbsinckuii uzean
CHABI M KPACOTbI XY/I0:KHUK [IEPEHEC U HA aHTEAOB.
Hixuerarnabckuii AueBoi ToAkoBbii Arnokaaumcuc
1peAcTaBAsieT cobOH 06pasel MPOU3BeZEHHsI HAaPOJHOM
SCTETHKH U KPACOThI, I7le B IpybOBATbIX 3aPHCOBKAX (PH-
Iyp WU AMI YyBCTBYIOTCSI CHAAQ M IPHPOZHAsl KPEIOCTb,
a B U300pa:KeHUU TPAHAMO3HBIX AMOKAAUIITHYECKHX Kap-
THH HaOAIOZIAETCsI COYETAHHE TPO3HBIX CTUXUH BOJbI, HEOA,
3eMAH B BH/JE Oypb, 36MAETPSICEHHH, HAaBOJHEHHH H .
C AHMPUYHOCTBIO U (POABKAOPHOCTBIO OOPA30B «2KEHBI»,
«HeBecTbl ArHueit», APKHUX LIBETOYHBIX 3apPHCOBOK PAHCKUX
Mecrt, «HebecHoro» Hepycaruma. XapaxrepHoii ocoben-
HOCTBIO B U300pazKeHHHU TIEPCOHAKEN SIBASETCSI HETIOCPE -
CTBeHHasl repezada IyBCTB, IEPEKUBAHUN, O0TOOpazKeHHe

I/I.’\. 32 O HMEHH 3BEPHHOM. MI/IH. K TA. 38
HaKaAa dMOUMHM — YAMBAEHMs, CTpaxa, y:Kaca, rnedard Dparvenr. HTM3. TM-18104

uT a. (ur 32).

Eime ozna npumeyaTeabHass 0COGEHHOCTb CITHCKA — 3TO HCIIOAb30BaHHE IPOPHCEH-CKOAKOB
npu uUsrotoBAeHuu MuHuatiop. Ha Tpex aucrax pykommcu (8-m, 9-m u 11-m) obnapy:xennr 060-
3HaYeHHbIE €JBa 3aMETHbIMH MIPOKOAAMH KOHTYPbI H306pazKeHHUsI TIPUCEBIIEr0 aHreAd C PacIpo-
CTepPTbIMM KPbIAbAMH, TpoTsruBatomero kuury HMoanny Borocaoy, kotoppiii crout Hike*!. dto
PUCYHOK MuHHaTIOpb! K rase 1. Buaumo, xyzoxuuk nepenocua ero, mogxaazpiBasi moz pa6o-
YHIl AMCT HECKOAbKO YHCTBIX, a 3aTeM HCIIOAb30BaA MX A HallMcCaHHsl TekcTa. K coxsarenuro,
H3YYUTb MHHHATIOPbI Ha TIPeAMET HaAHYHs AbIPOYeK OT «CKOAKOB» HEBO3MO2KHO, ITOCKOABKY
13-3a MAOXOH coxpaHHOCTH B XX B. OHM Bce 6bIAM IPOKAEEHbI YHCTHIMU AUCTAMH AHO0 CKAEEHDI
C NPeabIZYIIUMH AHCTaMH PYKOIIHCH.

[To muenmo I'. B. MapkeroBa, ncrioabsoBaHye «IIpUIIOPOXOB», HAH «CKOAKOB», T. €. MPO-
KOAOTBIX TOHKOH MIAOH 10 KOHTYPY PHCYHKOB-06pasIoB, GBIAO JAOCTATOYHO PEAKHM IIPHEMOM
B H3TOTOBAEHHH KHHKHOrO H306pazseHus. JIAsf KOMHMPOBaHHs PUCYHKa MHHHATIOPDHI Halle HC-
[IOAb30BAAUCh «HAAEIMHbIe» 06paslibl, KOTZa Ha PACTSHYTBIM JePEBIHHON PAMKOU PbIOHH ITy3bIPb
CIIeIIHaAbHOH AHITKOH KPacKOH ¢ OpUTMHAAA MIEPeBOZUACH PHCYHOK, a 3aTeM Ha HEero MpHKMMAaACH
AMCT 6yMard, Ha KOTOPOM OTIIEYaThIBAACS KOHTYp H306pazieHus .

Ha o6opote mocaeznero AuCTa HH2KHETArHABCKOH PYKOITHCH HAXOZHUTCS TIOAYCTepTasi 3alHch
navara X VIII 8.: «Anokarencuc. Cembaecar u gsa. Ctuxos 311 c[Bs |raro Murapera natpuapxa.
OrTkposenne: r[ocro]auny moemy 6paTy u HaueTHuKy pagoBatuca o I [ocmo]ze. [Muoxui]ero
BOIIPOLIIEH ¥ MHOTOI0 cBoesi Al06[oBHIo |»+. Bammch aeT KpaTKylo XapaKTepHUCTHKY CITMCKA: Ha-
3BaHHe, KOAMYECTBO TAAB, CTHUXOB, MepBble CTPOKM mpeaucioBus Anzpes Kecapuiickoro k Toa-
koBomy Anokaauncucy. K uemy B samcu navara XVIII B. ykasanne na marpuapxa MMurapera?

0 Cwm. 06 stom: Baiigun B. H. Auuenas xuura Cubupu. C. 239 ; Boazupesa I'. T1. Anoxarnncuc B KHIKHOR HapOZHOR

pazuuan 1992. C. 116—118.
# Mso6paskenne BUAHO HA AEKTPOHHOH KOMHH (CM. MPH MAKCUMAAbHOM YBEAHHEHUH ).

* Maprenos I. B. «Hanrenupie o6pasupi» B Tpagumonnom kuuromacanuu // TOZRPA. CI6., 2003. T. 53. C. 267 ;
TaKzKe O HAAMYHH CKOAKOB-TIpOpHCel B KHH2kHOH MuHHaTiope cM.: Ilogxosviposa B. I. 1luxa mummaTiop x crapoobpsia-
geckomy Anokaauncucy us kuuronucHoidl mactepckoi Karuxunbix (k mpobaeme onpeserenus pegaxuuu) // Marepuarnt
u coobienus no gonzgam pykomucein bubauorexu PAH. CI'6., 2006. C. 84—118.

# HTM3. TM-18104. A. 199 6.
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BOBMOTKHO, OHa CZleAaHa YEAOBEKOM, 3HABIINM, YTO TEKCT KHHI'H II€PEIIHCAH U3 KHEBCKOI'O Ie4arT-

Horo uszanus 1625 r., Bemymennoro Bo Bpemena narpuapiectsa Murapera*t. Do on u 3aduk-

CHPOBaA B CBOEH BaIlUCH.

Ha. 33. O ronenun uepxsu 3vwem. Mun.
k. 35.UI'MHWMUN. 2. 2 P. IK-142

W 34. Csaroit rpag Hepycarum. Mun.
k. 65.UI'MHWHU. 2. 2 P. IK-142

Pykonucs 2. 2 P. [IK-142. KI1-3394 us koarexkuun

Yeas6MHCKOTO rOCyZapCTBEHHOTO My3es H306pa3UTeAbHbIX
HCKYCCTB TaKzKe, KaK M HUKHETarMAbCKasi, JaTHPYeTCsl Ha-
garom X VIII B. OpnamenTuka crincka npeacraBaseT cob6oi
BapUaHT IOMOPCKOH CTUAMCTHKH pPaHHETO TepHoza. JTO Be-
AMKOAEIHO BbIIOAHEHHbIE 6apovHble 3aCTaBKH, WHMIIHAADI
(60ADBITION OpHAMEHTHPOBAHHDBIH H KUHOBapHbIE ), BA3b B 3a-
FOAOBKaX.

[lo Texmuke HCIOAHEHHS MHHHATIOP BHZHO, YTO BbI-
TMOAHSIAMCh OHH JIByMsl MacTepaMH, BepOsITHO, yHHTEAEM
u yuenukom®. Cpasy 6pocaercss B raasa, ¢ 0ZHOH CTOPO-
Hbl, TOHKas MPOPUCOBKA ZleTaAel KOMIIOBHIMH H, C APY-
roi, HeKOTOpas MPHUMUTHBHOCTb M Jazke HEPSIIAMBOCTD
B HaHecenuu Kpacku (uA. 33). Munuariopb, BbinoaneHHbie
LIEAMKOM «TIePBOH PYKOH», T. €. OIbITHBIM MacTepOM, OTAH-
YaIOTCs BEAMKOAEITHbIM HCIIOAHEHHEM, MPO(eCCHOHAAbHbIM
BAa/IeHHEM HCKYCCTBOM PHMCOBaHHsl, IIPEKPACHbIM 3HAHHEM
1IBeTa U ero COYeTaHHH, rPaMOTHbIM HAAOKEHHEM MaAHTPbI
(ur. 34). B nanmmcanuu Tekcra Tak:se HPHUCYTCTBYIOT JBa
royepKa, pyKa yduTeAs] HauMHAeT U 3aKaHYHBAeT TAABY, /10-
MUcbIBaeT y4eHUK. Buaumo, saech mpeactaBAeH pesyAbTaT
B3aMMOZIEHCTBHSI MacTepa M yYeHHKa, KOT/la CTaBHAACh 3a-
Jada 06y4eHHs] KaK TepenuchIBaHHIO TEKCTa, TaK U UCKYC-
CTBY MAAIOMHHHPOBAHHs PYKOITHCH.

HuTtepecHo, 4to B MKOHOrpaguu MUHHATIOP YeASOUH-
CKOHM PYKOITMCH OOHapy:KMBAIOTCSI MPU3HAKH, BOCXOJSIIHE
u k Eroposckomy, u k Xayzaosckomy c6opuukam. | [puuem
4eAIOMHCKUH CIIUCOK COZEP:KHUT Psijl HAHOOAee PAaHHHX DAe-
MEHTOB U MOTHBOB, He TI0/IBEPIIINXCSI M3MEHEHHAM U Tiepe-
JleAKaM, Kak 9TO 0GHapY:KHBAETCS B pAJe APYTHX MO3HeH-
mux criuckoB (Duraperoscko-Yyzosckoit peaakium.

K uncaAy Takux nmpusHakoB cAeZyeT OTHECTH, HAIlpH-
Mep, HaAH4He KPbIAATbIX KOAeC Moz rpectoroM locmoza,
KoTopble u3obpazkennl Ha munuatiopax 1 u 11 (ua. 35, 36).
Bo mHorux nosgHux cTapoo6psiZMECKHX PYKOMHCAX 3TOT
npusHak yTpauuBaercsi. Ha munuatiope k raase 2 B mepe-
ropozikax opeoia locroga zaHbl H306pazkeHHs] CEMH ZyXOB
11lepKBel O0GHa:KEHHbIMH, B MO3JHUX CITHCKAX PHCYIOT aHTe-
AOB B 0JieK/1aX, JePAKAIIUX TPYObI.

“ l_IO'-IepK 3alliCH UMEET HEKOTOPOE CXOACTBO C ITOYEPKOM PYKOIIMCH, HO Mbl HE YBE€PEHbI, YTO 3aIlMChb CAEAaHA ITHCLIOM.

® [Toapo6Ho 0 TeXHHKe HAAIOCTPHPOBAHHSA CIIHCKA, a Takzke ero onmcanue (6es munuatiop) cm.: [Touuncxas H. B.,
Ilennuxosa H. B. VarxtomunuposanHble pyKOMHCH U3 KOAAEKLIHH CTapONEYaTHbIX M PYKOMHCHbIX KHUT YersibuncKo# 06-

AactHO#M KapTunHOH rarepen. C. 114—115.
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Ha. 35. Bugenne nycroro npecrora. Mun. k ma. 1. UMMM,  Ha. 36. Mun. x ra. 1. PHB. Coaosenxoe co6p. Ne 58
2.2P. [IK-142

XapakTepHbIM paHHUM XyZI02KECTBEHHbIM IIPHEMOM SIBASETCS] 3aKpallMBaHHe KPacHbIM IIBe-
Tom AukoB locroza u anreabckux umHoB. lak, B MunuaTiope k mase 2 Crac dMmanyua Boc-
TIPOM3BE/ICH CHJAIEM Ha MPecToAe ¢ GeAbIMH BOAOCaMH M KpacHbiM Aunom*®. Takoi xe mpu-
eM IIpUMeHeH MpH u306pazieHUH «obrauHOro» amreaa (ra. 28), aHreabckoro BoicKa BO rAaBe
c apxanreaom Muxanrom (ra. 34), Mucyca Xpucra na 6erom kose u Boficka anreaos (ra. 58),
aHreAa, crosiero Ha coAHue M nogsbiBatomero nruy (ra. 39), «Cuzsmero ma mpecroae»
u aByx anreaoB pagom (ma. 64). . K. Bycraes gukcupyer atoT npusHak Kak CBOHCTBEHHbIH
(Duraperosckoit pegaxiuy, T. €. o6Hapy:eHubi M B CoroBerkol 1 XAyZ0BCKOH PYKOIHCSX.
B Eroposckom c6opHHKe Ha HEKOTOPbIX M300parKeHHSX BCTPEYaeTCs OKPAlIUBaHHE B KPaCHbIH
IIBET HOT, HO HE AMIL.

Cpeau unTepecHbIX 0COGEHHOCTEH YeAAOMHCKOH PYKOIHCH XOTEAOCh 6bl OTMETHTb IPOPHU-
COBaHHbIN KOHTYp Aua Ha coaHle — Auk Cnaca Dmmanynaa Ha MuHHaTIOpe K TAaBe 49, ¢ yer-
BEPTbIM aHreAOM, H3AMBAIOIIMM «4ally FHeBa» Ha coAHLe. B 26-i raaBe «yMHbIe akpHbI» Ha-
PUCOBaHbI B BHJIE YepBeH C TOAOBaMHU. lakoi THIl U306pazkeHHsl C(POPMUPOBANCA B PE3yAbTaTe
TOTO, YTO XYZO2KHHKH LIAH BCAEJ 3a TeKCToM ToAkoBaHust Auzpesi Kecapuiickoro: «Axpuapr e,
4epBH, 0 HUX 2ke raaroAeT | Ipopok: yepsb ux He ymper (Mc. 66 : 24)»*". Mexxay Tem, Bce uanio-
CTpalMM K TOAKOBOMY ANOKaAHIICHCY, KaK MPaBUAO, OPHEHTHPOBaHbI Ha BOCIIPOM3BEeHHEe KapTHH,
onucannbix Moannom Borocaosom, nostomy B 60AbIMHCTBE pyKoOMHCeH B COOTBETCTBHH C TEKCTOM

# TTo nabarogenmo (M. M. Bycaaesa, Takoit ke npusnak npucyrerayer B Xayzaosckom c6opuuxe (I'MM. Xaya. Ne 7x).
Cwm.: Bycaaes @M. H. Cog usobpaxenuit... T. 1. C. 494,

47 Cpsiraro nautero Angpes, apxuenuckona Kecapun Kanmazokuiickus. Crasanune na Otkposenne... A. 40 srop. cu.
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«cymero» («...a exe Npy3u MbIcAeHHH H3cenakoT 4l e |a[ oe |k mozo6He ckoprimemy. .. »*®) akpu-
bl UAU «TIPY3H» BOCIIPOM3BOJSATCS B BUJE CAPAHYM C XBOCTAMH CKOPITHOHOB.
Pyxkonuces 2.1 P. AK-212. KI'T-8710 Yeasb6unckoro
rocyZapCTBEHHOTO My3esl HCTOPHH HUCKYCCTB, JaTHpyeMast
1756—1766 rr., sanumaer oco6oe MecTo cpeau pac-
cmaTpuBaembix Hamu criuckoB. CBoeobpasue ero 3akAoda-
eTCsl B UCTIOAb30BAHUM JIASl IEKOPHPOBAHMUS CITHCKA TPABIOP
Ha Meau. VIMHHATIOPbI M 3aCTaBKU-paMKH TIOMOPCKOM CTH-
AMCTHKH, pasMellleHHble B HauaAe Kazs/loi TAaBbl, OTTHCHY -
ThI ¢ MeTaAAMdecKHX Kaumie. KonTyp prcynkos rpasiop npu
6eraoM B3TAsiZie HaroMuHaeT ucroaHenue nepoM. Ozguako
XapaKTepHbIH cAeJ, OT HaZaBAHMBaHHs MAAcTHHbBI (pauer)
ZlOKa3bIBaeT MPUHAAAEZKHOCTb 306 paKeHHI HMEHHO K TeX-
Huke rpastopbl (ur. 37).
AkTuBHOe pacrpocTpaHeHHe TIpaBIOpbl Ha  MeJH
B Poccun nawaroch Bo BTOpoit monrosure X VII B. Omna
HCIIOAb30BaAaCh Al O(OPMAEHHs] KaK TedaTHbIX KHHUT,
Tak U pykomucHbiX. JIAs ZekopupoBaHHs pyKOMHCeH BbI-
IyCKAAMCh OTZ€AbHbIE AUCTbI H KOMIIAEKTbI AHCTOB C CIO-

M. 37. Bor npopokos u Bragbika anreram.  2KETHBIMH rpaBlOpaMH UAH C 3aCTaBKaMH-pPaMKaMH, BHYTPb
[paBropa Ha meau x ™. 69. UI'MKWU.

2.1D. K212 KOTOPbIX MO2KHO ObIAO BIHCbIBaTb TeKcT. K3 moabopok

TaKMX TPABIOP CO3JABAaAUCh CBOEOOpasHble «COOPHUKH».
Ha py6e:xe XVII—XVIII BB. Hauarcsa npouecc (popmupoBaHus TpaZuLIUK IPOU3BOACTBA LIEAb-
HOrPaBHPOBAHHbIX Ay6ouHbIX KHMT. KsrotoBaenuem rpasrop sanumaruch mactepa Opy:xeiiHoi
naratbl, Mockosckoit u Canxr-I lerep6yprexoit Tunorpaguit, ¢ cepeaunnt X VIII B. ocnosHoe
HX [IPOUBBOJCTBO TEPENIA0 NIPEUMYIECTBEHHO K MacTepaM IpaBUPOBaAbHOU MaiaTbl AkazemMuu
xyaozects 1pu Axazemun Hayk®. B cTunucTure paboT akazeMHuecKHX MacTepoB CHAbHBI GbIAK
TIPOSIBAEHHS] HOBbIX Xy/I0:KECTBEHHbIX TEH/IEHIMH, CBI3aHHbIX C BAHSHHEM 3allaJHbIX TPaZULMH
U IIKOA, C pa3BUTHEM CBETCKOTO HaIpaBAeHHUsI B KyAbType. | [aparreabHo ¢ 3THM B poBHHIIMAAD-
noit Mockse Bropoit yerBeptu X VIII B. Haunnaer ckaazbiBaTbCs Apyroe HanpaBAeHHE B IpaBH-
pPOBaAbHOM JieAe, OlHpaBIleecs Ha Tpaauuuu pycckux mactepoB X VII B. Y ero ucrokos crosia
oaun us Ayummx rpasepoB | lerposckoro Bpemenu A. M. 3y6os. C 1740-x rr. nossasiorcs
KPYIHbIE METaAAOrpa(MYeCcKHe MacTepCKHe, 3aHMMABIIMECs] IPOM3BOACTBOM AyOOUHbIX KHHUI ..
B oany us takux macrepckux mMoraum o6paTHTbcsi ¢ 3aKasoM cTapoobpsiaubl. Kpome vensi-
GUHCKOTO CITHCKA, HaM U3BECTHBI ellle HECKOABKO PYKOIHMCEH C BKAIOYEHHEM B HHUX IpaBHPOBaH-
HbIX Ha MeJM M pacKpalleHHbIX BPYYHYIO HAAIOCTpALMH K ToAkoBoMy Amnokaiuncucy. Bo Bcex
CITMCKAaX OHM OTIedaTaHbl ¢ oZHMX H Tex ke kKamme’!. Cam (pakT pasMelenus crapoobpsama-
MH 3aKa30B B IpaBEPHbIX MaCTEPCKUX, €CAH OH HMEA MECTO, SIBASETCS BECbMa AKOGOIIBITHBIM.

BYMMHUHU. 2. 2 P. IK-212. KI1-3394. A. 63.
# Cwm.: Posurckuii J. A. Toapobubiit crosapp pycckux rpasepos X VI—XIX Bs. CI16., 1895. Crr6. 51—94.
0 [Toapobuee 06 stom cm.: Xpomos O. P. Pycckas ay6ounas kuura X VII—XIX sexos. M., 1998. C. 118—-126.

' Oaun crincok xpanutes B S1pocaaBckoM rocyziapCTBEHHOM HCTOPHKO-apXUTEKTYPHOM H Xy/ZI0?KECTBEHHOM My3ee-3arlo-
seanuke. Cm.: Ayxvanos B. B. Kpatkoe onucanne koarexiuu pykomuceit fpocaasckoro o6aacTHOro kpaeseaueckoro mysest / /
Kpaeseaueckue samcku. fApocaasan, 1958. Bom. 3. C. 243. Ne 1068. Boipazkaem 6rarogapuocts O. P. Xpomosy, coob-
wuBmemy 06 stom. Jlpa crmcka Haxogsares B oraere pykormceii BAH. Baarogapum B. I'. TToaxoeeiposy 3a sty nupopma-
umo. Ha caiire «Mantocrpupopannas Bubaus» pasmelrenbl HAAIOCTpaLMHU eIE K 0ZHOMY CITHCKY, K CO2aAeHHIO, 6e3 yKa3aHHs

mecta xpanenusa. Cym.: URL: http: / /biblia.ortox.ru /rukopisi/view /id /1108219 (zara o6pamenus: 19.08.2014).
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Bosuukaior Borpochl, KToO KOHKPETHO GbIA 3aKa3YMKOM M MCIOAHUTeAeM 3aKkasa? BbiscHenue

9TUX U MHOT'HX JPYTHUX BOIIPOCOB, CBs3aHHbIX C HAAUYHUEM I'paBIOpP B CTapOO6pHﬂ,"IeCKI/IX PYKOITN~

CsIX, HaM BHAHUTCS KaK OTAEAbHOE BECbMa HHTEPECHOE UCCAEJOBAaHHE.

B paccmarpusaemoit Hamu 4eAIGHHCKOH PyKOIMCH coZlepzkaTcsi /2 TpaBlopbl, BHITTOAHEHHbIE

C 63 KAHIIE. BJ\I/IBKI/IC 10 CIOzKE€TY KapTHHbI OTII€4aTaHbl C OZHOI'0 KAHIIE, HAIIpDUMEP K I'aBaM

O I[NOCAAHHAX CEMH LIEPKBAM. HeKOTOpre HHIWUBHUJAYAaAbHDbIE 9A€MEHTDI I/IJ\]\I-OCTpagI/Iﬁ AOPHUCOBaHbI

BpyuHylo. | paBlopbl packpartieHbl TeMIepHbIMH KpacKaMH, WX LIBETOBas raMMa ZI0BOAbHO HIHPO-

Ka, UCTIIOAB3YIOTCSI CAEAYIOILHE 1IBeTa: CUHHH, MAAUHOBBIM, OPAHKEBbIH, KEATbIH, KOPUIHEBbIH,

3eAeHbIH, YepHbid. | [pu 3TOM 3acTaBKH-paMKM OKa3aAMCh HepacKpAIEHHbIMH, 3a HCKAIOYEHHEM

0ZHOH, T71e (poH MOKPbIT 60pA0BbIM 1BeTOM (A. 196).

H3zo06pasurerpnpiii paj chucka ZOCTaTOYHO TPaMIIU-
oned. OZHaKO OTZEAbHbIE ZeTaAH BBITASAAT HECKOABKO He-
obbrano. K mpumepy, zemon, sameuatreBaromumii Ha Abax
AIOZIEH «YHCAO 3BEPHHOE», MOX0X Ha CEAbCKOrO MHCapsl HAH
TMPUKA3YHKa B CTETAHOH KHUAETKE, T. €. M300pazkeH BIIOA-
He «oderoBeuuBmmMcs» (ua. 38). Ha aroii xxe munuaTiope
BbIITe Ha XoAMe nomerennl Foann Borocaos ¢ ero yyennkom
[ Ipoxopom. DTa KoMMO3HIIMS SBASETCS COBEPIIEHHO HE Xa-
paKTepHbIM BKAIOUEHHEM B JaHHYI0 MHHHaTIopy. Kpome Toro,
HHTEepecHa pacKpacka JIeMOHOB B ZiBa 1IB€Ta, BUJIUMO, CeAaH-
Hasi C LIEABIO MOJYEPKHYTb ABYAHYHOCTb ITHUX IepCOHarKeH
(ur. 39).

Yerabunckass pyKomucb, HECOMHEHHO, MpeJACTaBASET
OTpOMHBIH HHTEpeC JAAsl MccaegoBaTeredl. BosmozkHo, kor-
Ja-HUOYAb 6AArozaps STOH PYKOIHCH M aHAAOTMYHBIM €H 10
ZIeKOpY MbI CyMeeM MPHOTKPbITh HOBYIO CTPAHHILY B HCTOPHH
HAAIOCTPHPOBAHUS CTapOOOPAAIECKOH PYKOMMCHOH KHHTH.

ZBe pyxorucu us GoHA0B AabopaTOpUH apXeorpaduye-
ckux uccaegosanuin YpMY (V.354p/5598 u V.87p/1176)
0 MKOHOTPA(PMYECKHM IIPU3HAKAM MO2KHO OObeJUHHUTD
B oany rpymmy. | losaueiimas pykonmch xomupyer 6oree paH-
Hi010 (CPHCOBAHO He I10 TIPOPHCH, a CBOGOHO, Ha I'Aas), AH60
oHH uMmeloT obmumi nportorpad. Ksobpazkenus npaxkruyecku
H/IEHTHYHbI, CHMBOAMKA 006pa30B, HaAMHCH Ha MHHHATIOPaX,
Jax<e KOAOPHCTHKA II0YTH MoAHOCTbIo coBragator. Oba cru-
CKa — COOPHHKH, BKAIOUAIOIIHE B cebsi, IOMHUMO TEKCTA TOA-
koBoro Amnokanurcuca, Zpyrie 3CXaTOAOTHYECKHE COYHHE-
uusa (cm. kataror). I lepenncannt onu ¢ pasuuieii npumepHo
B ZIBa-TPH J€CATUACTHUS: TIEPBbIH CITHCOK JATHPOBAH 10 6yMa-
re 1817—1819 rr., BTopoit — HemMHOrO MO32HEE, TIEPBOH MOAO-
sunoil — cepegunon XIX B. M raBnoe, 06a crmcka npuse-
senbl us Kypranckoii o6aactu. B atom pernone Bcerza 6bian
CHABHBI TIO3ULIMH CTapOO6PSZAIIEB TOMOPCKOTO COTAACHSL.

O6e pyxommcu mpeacTaBAsIOT cob60H 06pasibl TOMOP-
CKOH TpaJMLIHMH: THCHMO MOMOPCKHM MOAYYCTaBOM, OpHa-
MEHTHKa B 3aCTaBKax M HHMIMaAaxX, THnu4Has aas | lomopbs,

. 38. Zlemon, craBsimuii «4HCAO 3BepHHOE»
Ha yeaax nozed. [pasropa a meau x . 38.

MOparment. UTMHWH. 2.1 P. JK-212

. 39. Mzobpazkenue zeMoHOB B rubHyIIEM
Basunone. IpaBiopa ma meaum x ™. 55.

Mparment. Y'MHWU. 2.1 P. JK-212
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KaK U Bsi3b B 3aroioBkax. VluHuaTIOpHbIH psisi B 060UX C60PHUKAX PAKTHIECKH MOAHOCTBIO CO-
oTBeTcTBYeT «Hyz0BCKOMY TIepeBOzy».

HMxonorpaguyeckie 0co6eHHOCTH pyKOMHCEH 3aKAOHAIOTCA B ToM, 4To « UyzoBckuil mepe-
BOZ» BOCIIPOM3BEZICH B BapHaHTe JOCTaTOYHO TO3JHEr0 MepHOZA BPEMEHH, T. €. B HEM yTepsHbI
HEKOTOpbIe MPUBHAKH U 0603HAYHAHCh HOBble. K 4HCAY yTepsHHbIX 9AeMEHTOB MO:KHO OTHECTH
CAeZlyIOIIHe: KOoAeca 10/, TIPecToAoM ¢ BoccegaromeM Ha HeM Hucycom Xpucrom; munuatiopy
C MyCTbIM MPECTOAOM; BbIYypHbIE H3THObI KYTIOAOB LIEPKBEH 3aMeHeHbl Ha CTPOTHH apXHTEKTyp-
HbIA CTHADb C MPAMbIMH AMHHSME; B opeoAe, okpyzxaromem HMucyca Xpucra, oTcyTcTByIoT nso-
GpazkeHUst IyXOB LiepKBel B BUZle 0OHaKEHHDbIX (DUTYp, BMECTO HHX — AHTeAbI B OZle:K/1aX, AeprKa-
mue Tpy6b1. Ocobennocty nkonorpaduu locnoza 3akA0uaoTCs B TOM, 4TO H306parKeHHs CUSHUH
y Ammanyura, Mucyca Xpucra, Bora Casaoda u cearoro Arnua cucreMaTHuecKky cMeITUBaIOTCA.

Caezyer o6paTHTb BHUMaHHe M Ha MHOTOYHCAEHHbIE H306pazKeH s

temubix cuA. OHU pasHOO6pasHbI, IPHYEM YACTO PUCYIOTCS B aHpac.

Ha orzeapnbix munmnatiopax pykomucu V.354p/5598 (A. 26 06.)

cusobpazkeHueM Caraubl, 6ecaur. 1., HapPHUCOBAHHbBIX C TOAOBOH, IIOBEP-

HYTOH AMLIOM K YHTaTeAlo, Bbickobaenbl rasa (ua. 40). Anarormunoe

OTHOIIEHHE K HapHCOBAaHHbIM B aH(ac MPeACTaBHUTEASM I0J36MHOTO

MHpa O06Hapy2KHMBaeTcss U B psijie APYTHX IaMATHHKOB MHCbMEHHOCTH

Ypanra®®. Hexoropble nccaesoBaTerrt o6bACHAIOT Takoe SBAEHHE CAe-

a. 40. Uso6pazsenme sevona.  AYIOIIUM 06pasoM: (PPOHTaAbHOE H300paKeHHe yCTaHABAUBAET KOH-
Mun. k ma. 5. Dparvent. AAML - pager MexZy 00pa3soM U YHUTATEAEM (HpHMeHHTeAbHO K KHnre) HAU
Yp@Y. V354 06pasom u MorsuMcsa (B MKOHe), MOSTOMY AMKH XpHCTa
¥ HauboAee MMOYMTAeMbIX CBSITbIX BCErZa MMHCAaAH B aHac.
Zlas Toro, 4TO6BI He JOMYCTHTb CTOAKHOBEHHSI YeAOBeKa
«AHIIOM K AHIY» ¢ 6ecoM, AHTuXpucToM, 06pas Bpara ITH-
caAM, KaK TIPaBHAO, B TIPO(HAb HAH peke — B TPH YeTBEPTH.
Ecau e caydaroch npsimoe (ppoHTaAbHOE H306pazKeHHEe AU~
YHHbI [PEJICTaBUTEAS TEMHbIX CHA, TO YaCTO YHTATEAb CaMO-
CTOSITEABHO CTHPAaA, BhIMAPbIBAA €r0 YEPHUAAMH, TTIOCKOABKY
CTHpaHHe TAA3, AMIA HAH HHOTO CHMBOAHYECKH 3HAYHMOTO
SAeMeHTa AHMIIaAo o6pa3s ero HeratusHoit cuabr . Oanaxo,
Ha Halll B3TAsA/l, HE CTOUT Tak MIMPOKo o6061math. BepostHo,
OTHOIIEHHE K H306PazKeHHsIM TEeMHbIX CHA HMEAO PETHOHAAD -
uble Tpaauuuu. Hanpumep, B otamuune ot Ypana, na Pycckom
Cesepe B c60pHHKaX, OPOPMAEHHBIX KPECTbSHCKHUMH XyZL02K -
HHUKaMH B TaK Ha3blBaéMOH CEBEpPOJBUHCKOH CTHAHCTHKE,
IIUPOKOE PacIPOCTPaHEHHe UMEAU H306pazkeHusl IeMOHUYeE -

Un. 41. Llserunk ayxosuii. Kon. XIX 5. CKHX MEpCOHazkeH B aH(ac, U IIPU STOM YUTATEAH UX He BbI-
BAH LIaanmHa, 3 .]\ 29 MaprBaJ\I/I54 (H]\. 41)'

52 Cooprmk. Kon. XIX — naua. XX 8. OPK myses «Hesbsickas ukonax. 2.5p. A. 87 06. ; Crpactu Xpucrosbr. NAV
YoY. VIL.133p/747. A. 30 06, 80 06. u ap.

% Anmonos J. HU., Maiisyavc M. P. [lemons! u rpemnuky B apeBHepycckoit ukonorpaguu : Cemuoruka o6pasa. M.,
U, P P Py P P

2011. C. 29.

3 Cwm.: Upernuk. XX 8., 10-e rr. BAH. Enuganosa, 7. A. 174, 190 ; Lsetuux ayxopusiit. XX B., Hau. Uysanosa,
244. A\. 34 ; Lsernux gyxosubiii. XX B., 10-e rr. 19. 2. 25. A. 40 ; Isernux ayxosnbiit. XIX s., kon. Hanbiruna, 3. A. 29 ;
[sernux ayxopubiit. XX B., nau. 1. 1. 40 (Bypuesa). A. 50 ; [Isernux ayxosubid. XVIII 8., 60—70-e rr. [Taromxuua, 42.
A. 22,99 ; Coopuux. XVIII 5., 90-e rr. 25. 6. 5. A. 25 ; Lsernux. XVIII 8., kon. UPAW. C/ 152. A. 82 ; Lisernux.
XIX 8., xon. Koa. Bypmarunoit, 93. A. 81 06. ; Céopuuk. XX 8., Koa. Bypmarunoi, 76. A. 37 u zp.
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Heo6xozumo otmeTutn, uto B 06eux Hamux pykorucax (V.354p u V.87p) soixognas munu-
atiopa «oanu Borocaos u ero yuenux I Ipoxop» cpucosana ¢ rpasropbl, momenieHHoOH B MOCKOB-
ckom nedatHom EBanreaunn 1606 r.

[IsetoBoe pemenue munuatiop pykorucu V.354p /5598 oranuaercs npodeccruonarbubim,
OYeHb IPAMOTHBIM HAAOKEHHeM KpacKd. Ha ka0l M3 HHMX IPOCA€KHMBAaeTCsl aKLEeHTHPOBKA
BaKHEHIIMX JeTaAeH KOMIO3HIMH LBeToM (HampuMmep, aAbIM HAH 60pZOBbIM) Ha (poHe HoAee
cZep:KaHHOH OKPACKH OCTaAbHbIX dAeMeHTOB (0Xpbl, 3eAeHOBaTO-HGOAOTHOro, ceporo). lak,
H306pazxKeHHss CHMBOANYECKHUX KPbIAATBIX 2KMBOTHDBIX 0653aT€AbHO 06PHCOBAHbI aAbIM IIBETOM,
0CO6EHHO KOHYMKH KPbIAbEB, KaK SI3bIKH IIAaMEHH, TaK K€ KaK M OTOHb, HCXOZSAIIHH OT TIpe-
crora (ur. 42). I'larurpa munumatiop pykomucu V.354p/5598 Brarouaer B cebs He 60ree
Tpex-yeTbipex 1BeToB, B crucke V.87p /1176 nobasrenn! eme cunuii u serenniii. Ha nepspiit
B3MAAZ, H306pazkeHHs HATOMMHAIOT KapTHHKH HEOMbITHOrO HauHHAIOIIEro XyAo:xHuKka. Ha ca-
MOM ZieAe B 06eHX PYKOITHCAX BH/HA MaHepa IMHCbMa, CXOZHasl C MKOHOITHCHOH: AeKaAbHbIe (POp-
MbI, CTPOTOE TIPOyMaHHOE BOCIIPOU3BEIeHHE CHMBOAA, olpeseAeHHoro Tpaaunueit. Ho unorza
[IPOCAEKHUBAETCS] U HEKOTOPAsi PEAAUCTHYHOCTD C TIIATEABHOH IPOPHUCOBKOH MEAOUYEH, DMOLIHU -
OHAABHOCTb B I10/la4€ MAAIOCTPATHBHOTO MaTepHaAa, K MPHMepY, 3TO ZeTaAbHO BbIIHCAHHbIE
CHMBOAHYECKHE 2KMBOTHbIE y npecToAa locrmoza (ua. 43) uam rpaumosHas ¢urypa napsiei
B Hebe «zKeHbI».

. 42. Orpemenne ceapmoii evaru. Mun. k ma. 21. Mparment. M. 43. O nenuu cearbix u tpery6oit aruaryiie. Mun. k m. 56.

NAU YpdY. V.354p. Mparment. NAU YpMY. V.354p.

Pucynku B pykonucsix conpoBozkzaroTcst noapobubivu Hazmucsamu. Flaroctpauuu ve npocto
SIBASIIOTCSI BUBYaAbHBIM IIPOJOAKEHHEM TeKCTa, OHH CaMH I10 cebe [TI0BeCTBOBATEAbHbDI, IOCKOABKY
COJZIep2KaT OIUCATEAbHbIE XaPAKTEPUCTUKH [IEPCOHAKEHN U CIO2KETOB B LIEAOM.

Pyxormuecs AAM YpMDY V.34p/654 kouna XIX — nasara XX B. npeacraBaser coboit
KAaccuyeckuil BapuanT «YyzoBckoro mepesoza» ¢ pucynkom lora u Marora, ycaoxuenHoi
u AetarusupoBanHol kaptuHoi Hebecnoro Mepycanruma, ¢ xapakrepubiv nusobpazxennem cumBo-
AMYECKHUX ?KUBOTHBIX B BUZIEHUSIX H .

HMantocTpaumm k pykonucu mucaAuch 1o NMpopHCH, BHJAHA TOHKasi paboTa 1epoM B Bbl-
IIOAHEHHH OCHOBHbBIX AHHHH PHUCYHKOB, KOTOPbIE 3aT€M PACKPAIIEHbI KHUAKO Pa3BeLEHHOH
temniepoil («akBapeAbHass MaHepa») U B JOBepllieHHe O6BeJeHbl [0 KOHTYPY IIepoM ellle
pas. Oanako HanoxkeHHE KPACKH ZareKo He Ge3ylpeuHo: KpacKa BbIXOZHMT 3a Kpasi AMHHH
PHUCYHKA, KOe-TZe OJHMH LBET 3aKPAaIlMBAET HECKOAbKO M300paKeHHH, CAHBasi €UHbIM TO-
HOM pasHble (PUTypbl, IZe-TO BUAHO MPOCTO HeOpexkHOe UAH HEyMeAOe ITIOAb30BaHHE KHUCTDbIO
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. 44. Hebecnbrit rpag Mepycarnm. Mun. k . 65, Ha. 45. Mun. us pyxormcu M. M. Baiuenckoro. Kon. XVII 5.
AAW YpY. V.34p /654

u Kpackol (cp. munuaTiopy «Hyzosckoro nepesoga» u Bapuant B pykonucu NAN V.34p —
un. 44 u 45).

Ectb B criicke u He6oAbIINE, HO 3aMeTHbIE CPasy OTAHYHs OT pykonHcel YyzoBa MoHacTbIpSL.
B c6opuukax XVI B., kax u 8 Duraperosckoit pegaxuuu u «Yyzosckom mepesoze», obraxa
TIPOPUCOBAHbI OZHON-ABYMs IOAOCAMH B BH/I€ TTOZIKOBbI CEPOTO HAH TOAYOOro LIBETa CO INTPUXOM
BHYTPH TIPSIMOH, BOAHOOOPA3HOH MAM AOMaHOH AHHMEH; B HallleM CITHCKe M3006pazkeHbl ITOAOCHI
Ky4eBbIX KPyroobpasHbIX 06AAKOB, KaK 3TO PUCOBAAOCH B GOABIIMHCTBE TO3HUX allOKAAHIICHCOB.

B pyxomucu NAW o6napy:xuBaeTcs cX0ACTBO ¢ 0ZHUM U3 BBIFOBCKHX CITHCKOB B OKPacCKe
3eps-Anruxpucra”. B Muraperoscko-Yyzosckoit pesakiyy npunaTo usobpazkaThb ero sp-
KHM, C YepHbIMH NsITHaMHM Ha Geaom Qoue’®. Muorza sty natHa nmpuHMMaiu npuyyaAMBYyIO
(QopMy, HallpuMep B BHZe LIBETOYKOB’ . | [0 MHEHMIO yUeHbIX, HCTOKH STOTO MOTHBA MOTYT Ae-
»KaTb B CpeJHEBEKOBOH 3araZHOM MKOHOTpa(HH, TZie MATHHCTBIH Aeomapz HAU 6apc (pardus)
H3/laBHAa CYUTAACS CUMBOAOM 3Aa. Firo mectpota (varietas) oAuieTBopsira MsATHA TPEXOB, IO~
KPBIBAIOIIHX TPEITHUKOB, TIO3TOMY M AbABOA 9aCTO H3006pazkaics MOAOCATbIM AHOO C TEAOM,

% Cwm.: 'TMM. Co6p. Xayaosa. Ne 358. URL: http:/ /biblia.ortox.ru/rukopisi/view/id /1108219 (aara o6paenns:
22.05.2014).

% Cm.: PI'B. M. 98, Ne 1844. A. 61, 62, 66 ; IPAU. Jpesrexpanurnime. Kapeanckoe cobp. Ne 247. A. 80 ;
koan. B. H. T'leperna, Ne 363. A. 116 o6. ; PHDB, F. 1. 70. Mus. 291. A. 96 06., 101, 127 u ap.

57 Cm.: Anoxkanuncuc ¢ toakosanuamu Augpes Kecapuiickoro. Kon. XVII s, : PHB, F. 1. 70. Mus. 291. A. 96 06.,
101, 127.
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HCIIEIIPEHHDbIM HHTHaMI/I58. I/I B BbBII'OBCKOM,

H B HalleM crucke AHTHXPHCT H306pazkeH 3eM-
AHCTOTO 1IBeTa ¢ TeMHbiMH nsiTHamu (uA. 46).
XyAOMHHUK, BHIHUMO, YETKO CAEJOBAA TEKCTY
Anoxkaaurncuca: «...u 3Bepb €ro ke BUAEX IO-
n06eH 6e pbIcio» ’.

Kumzkupiii 610k Mo3BOASIET BHIETb, 4TO,
KaK U BO MHOTHX JPYTHX CTapoo6psaadecKHX
PYKOITHCAX, TEKCT M MAAIOCTPALIUU 3/IECh M3rO-
TaBAHBAaAHCh OTZEABHO, a COEJMHSIAHCh BMECTe
AMIIb TIpH Tepernietenud 6ioka. Kpome Toro,
B JlaHHOM CITHCKE YacTb AHMCTOB OTCYTCTBYET
(BbIpBaHa), COXpaHHAHMCh TOABKO HX KOPEMNIKH,
a HEKOTOpble MHHMATIOPbI HaKAEEHbl Ha IIAOT-
HyI0 OyMmary.

M. 46. O sBepe ceamornaBaoM u aecstipozsHeM. VIun.

k A, 36. Mparment. AAU YpDY. V.34p

Pyxormcs VII.290p/5539 us ponaos AAM YpMDY (Bropas norosuna XIX B.) umeer ne-

4aCTO BCTPEYAIOIIMICS OPMAT B YETBEPTYIO JOAI0 AMCTA. /2 MHHHATIOPHI CITUCKA HAPHCOBAHbI BO

BECb AUCT U pa3MEILEHDI IIEPE], HaYaAOM KakKZ[Oﬁ rAaBbl. EI‘O HKOHOrpagusi B LEAOM COOTBETCTBYET

(Duraperoscko-Yyaosckoit pegakuun. OzHako B M306pakeHUAX HEKOTOPHIX MHHHATIOP 3aMETHO

OTKAOHEHHE OT XaPaAKTEPHDIX ITPHU3HAKOB PEAAKIINH.

CpaBuuTeAbHbIil aHaAu3 Hamel pykomuch ¢ pykomucbio Cankr-I letep6yprexoit my6amanoi

6ubauotexu us cobpanus M. ['1. [Toroauna Ne 229 nepsoit uersepru XVIII 8., paccmorpennoit

B uccaegosannu (0. M. Bycaaesa, nokasan siBHoe cxoacTBo psiza ux munuatiop (ua. 47, 48).

Har. 47. O6 aureae, cpesaromeM ropbKuit

surorpaz. Mus. x o 44. AAWL YpY. VII.290p

Ha. 48. Mun. k ra. 44. CI'16. ny6anunoit 6u6a.
Ne 229

8 Aumonos /. H., Maiisyasc M. P. /[lemoun! u rpemnnku B apesuepycckoit ukonorpaguu. C. 149,

’? AAW MITHU YpY. V.34p/654. A. 113 6.
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Anoxanuncuc us cobpanusi [loroauna Ne 229 (. M. Bycaaes Brarouna B oamy rpym-
Iy BMecTe C APYTMMH TPeMs IIPOAHAAH3HPOBAHHBIMH UM PYKOIHCSAMH — 3TO €Ille OJHH CITHCOK
Cauxkr-I lerepbyprckoit my6auunoit 6ubanorexu (Q. Ota. 1. Ne 46. XVIII B.), a Tax:ke pyxo-
nucu us koarekuui apxumanzpura Ampuroxus (Ne 31. ['leps. uers. XVIII B.) u sipocaasckoro
atobuters apesnocreir M. A. Baxpameesa (XVIII 8.)%°. Bce stu pykomucn, mo Tepmuzoro-
run (. U. Bycaaesa, «IletpoBckoro Bpemenu», u B cBoeit 0OCHOBe OHM COAep2KAT PeJAKIIHIO
«YHyznosckoro nepeBozia», HO OTKAOHSIIOTCSI OT Hee B HEKOTOPBIX OOIIMX Al HUX OCOOEHHOCTSIX.
Haanune atux ocobennocreil u mosBoAHAO 06beguHUTb UX B oaHy rpymmy®. Yuenbii npeamo-
AOZKHA, YTO 3THU PYKOIHCH «...TIOHMIAH OT OJIHOH M TOH :ke mepeaeAkd yzoBckoro nepesoza
¥ MIPe/ICTABASIOT pasHble CTEIIEHH ee H3MEeHEeHH. . . »°2,

K oaroii xe rpymme mbi moxem ortHectn u crucok Amnoxanmncuca NAM YpDY
VIIL.290p/5539, ornHocuTEAbHO mMO3AHHH, HO IO HKOHOTPA(PUIECKOMY PSAY BOCXOZSAIIHHI
K criuckaM nepsoi yetsepta X VIII B.

[ IpoanarusupoBap HKOHOrpa(MIO BCEX Ha3BaHHBIX BbILIE
PYKOITHCEH, Mbl MPHUIIAM K BbIBOZY, YTO B HeH NPUCYTCTBYeET
ZOCTaTOYHO TIPUSHAKOB, HAAHYHE KOTOPbIX T03BOASIET FOBOPHTD
0 (POPMHUPOBAHHH OT/IEAbHOTO H3Boa B pamkax (DurapeToscko-
Yyzaosckoit peaakuuu. [lockoabky . M. Dycaaes mepuoa
(OPMHPOBaHKsI 3TOTO THIA UKOHOrpaduu oTHec K | [eTpoBckoit
aroxe, Ha30BeM ero usBozoM | lerpoBckoro Bpemeny.
Ha npumepe warmeii pykonucu paccMOTpUM OTAMYHTEAbHbIE
TMPUSHAKK H3BOJAa. lak, Ha MmuHuaTiopax K raase 2 («Buzenue
TMOCPeN CEeMH CBETHABHHKOB...») M K rtaaBe /7 («Ilocranue
Ha. 49. Tlocranue Capauiickoit 1epksu. Cap,ZlI/IﬁCKOﬁ gepKBH») I/Iucyc XpPICTOC CTOMUT, OKPYKEHHbIH CH-
Mun. x . 7. @parvent. AAM Yo®DY.  gupem B BuzE MaHZIOPAbI, 32 KOTOPOH pas3MellleHbl aHIeAbI (m. 7,
VIL290 ur. 49), Au60 HapycoBaHa MPUYYAAMBO U30THYTask MOAOCA 0OAA-
KOB, 1 Ha Heil — ceMb aureAoB (. 2). Bosmozxno, oBaAbHOe cHsiHYE BOKPYT (UTypbI X PHCTa B3SITO U3
HanboAee paHHUX HCTOYHHKOB, K IpuMepy, Ha munuatiope « Ctpanmmbiii cya» us Kuesckoii [ Tcaatsipu
1397 r. ono nmeer umenso Takyio gopmy® (cm. ua. 30). Maobpazkenne B pamxax MDuraperoscko-
UyzoBckol pezakuuy sIBAsETCA BapHaHTOM TO3ZHEe CAOKHBIIeHcs: ukoHorpaguu, rae Mucyc okpy-
2K€H C()epoil C Meperopo/IKamMu, U B HUX — ZyXH LepKBEeH MAH aHTeAbl ¢ TpyOaMH.

Ha munuaTtiope k mase 11 «O kuuse, saneyaTreHHen ceMHIO NedaTHIO» B BEPXHEM PErHCTpe
1o 1eHTpy BoccezaeT Ha npectore Mucyc Xpucroc B kpecTHOM cHsiHMM, OKpY:KeHHbIH cepoit, HaZ
KOTOPOH MapsAT ceMb aHreAOB H MHOKECTBO CBATHIX (BHZHA TOAbKO depesa HUM60B). B cpeanem
peructpe 1oz cepoil Ha 06AAKE CTOAT CeMb CBETHAbHUKOB, HH2KE AETHT aHTeA, CMOTPSILMI BHH3
M OZIHOH PyKOH yKasbIBarolMi Ha XpucTa. B HiKkHeM perucTpe caeBa M cripaBa — H306pazkeHHe
Hoanna Borocrosa (caeBa — cros, crpaBa — cuzs Ha semae). B ocHoBHOM m3Boze pezaxiyu
3Ta HAAIOCTPALHs TIOCTPOEHA HECKOAbKO HHave: Kucyc XpucToc B yrAoBOM CHSHMM B OKpY2KEeHHH
TOABKO CEMH aHTeAOB, a B HUZKHEM PETHCTpe MO0 LIeHTpy Ha 3eMAe cTosT anreA ¥ Floann Borocaos.

Munuariopa k raase 21 «Otperenune ceamblst meyaTv, SBASIONIM aHr| € JAbCKHsI CHABI, IPHHO-
camux D[o]ry c[Bsa]rteix M[o]a[u]rBBI, sIKO KagMAO» CpeaM MPOUMX AEMOHCTPHPYET SBHOE CXOJ-
CTBO HaIllero CIMcKa co cruckoM Amnokaauncuca us cobpanus | loroauna Ne 229. Kpome Toro,

% Bycaaes M. H. Cog usobpazkenuii... 1. 1. A. 715—730.
o Tam wce. N. 715.
2 Tam nce. N. 716.

S Yeproiii B. . Pycckas cpeaneBexoBas kuiiHas Munuatiopa. .. ([Ietnas Bkaefika. A. 8 06.).
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BH/IHO, 4TO 06€ 9TH HAAIOCTPALIMU BOCXOJAT K 0ZHOMY npoToturty — Dubauu [ Tuckaropa 1643 r.
(xonus rpasropsl us bubaun Bopxra 1582 1.) (cp. ua. 50, 51 c ur. 52).

Ha. 50. Awnreram gano cemb 1py6 M. 51. Mun. x . 21. Dparment. KMa. 52. Mun. us auuesoit Bubaun
or bBora. Mun. k m. 21. Mparment. CI16. ny6anunoii 6u6a. Ne 229 [Turepa Bopxra 1582 r.
ANAN YpdY. VII.290p

Ha munnariope k raase 54 «Kaxko a[u]rr[e A Buaennyio taiiny ckasyer» B BepxHeM peructpe
CAeBa — aHTeA, CKAOHHMBIIHMHCS ¢ 0o6AaKa, a CripaBa Ha 0OAaKe — KPYIHOe H300pazKeHHue KHUTH.
B Muraperoscko-YHyaosckoli pegakiiiu B BepxHeM perucTpe pUCYIOTCS CTOSIIHE HAa XOAME aHTeA
u Moann Borocaos. U eme na oaun cumpoa aToit MuHMaTIOPbI X0TEAOCH 6bI 06PATHTh BHUMAHHE.
Basunonckas «6AyaHULIA» CHAUT BEPXOM Ha 3MHe U Zep:KHUT B [IpaBOH pyKe BbICOKMi cocyz (kak
npunsito B Duraperoscko-Yyzosckol pesakuum), a B AeBOH — CHMBOAHMYECKOE M306pazkeHHe
ropoza. lakum 06pasoM, B MUHHATIOpE TIpeICTaBACHA CBOeO6pa3Hasl KOHTAMHHALIMSA: OAYAHHIIA —
»KEHCKHH 06pas, Zep:aluuil B pykax ropoz (ato u ectb Basuaon), ¢ apyroit cTopoHbl, ropoz
B pyKax GAYZHOH KEHIIMHbI Ka4eCTBEHHO ero xapaktepusyet (uA. 53).

ITO ZaAeKO He TOAHBIH IepeyeHb OTAHYHMH CITHCKA, MKOHOTPAHUIO KOTOPOTO MbI OINpezeAsieM
KaK npuHazaexaiyto K ussoay | letpockoro Bpemenn. Bo muorux crapoobpsiageckux uAAOMHHH-
POBaHHbIX PYKOITHCSIX MPHCYTCTBYET DAEMEHT aBTOPCKOTO
oTHOLIeHus1 K u306pazkaemomy. Hecmorpst Ha caeaoBanme
06pasily Mpu KOMHPOBaHHH, Y XYZI02KHHKA, BEPOSITHO, BO3-
HUKaeT KeAaHHe Z0OABUTb B KOMITO3HLIMIO YTO-TO OT cebs,
4TOObI aKLIEHTHPOBATh BHUMaHHE YMTAaTeAs Ha OfpeZieAeH-
HbIX BelllaX U MPOBAEMaxX UAH TIPOCTO YAYYIIUTb MHHHUATIO-
py B cooTBeTCTBHH co cBouM BUzenrem. Hakonrenue takux
M3MEHEHHH TIPUBOJUT K (POPMUPOBAHHUIO H3BOJIOB B PAMKaX
CyIeCTBYIOIIeH peJlakLMM, YTO Mbl M HabAIOZIaeM Ha TIpH-
mepe cricka AANM u rpymmbr pykonvceit, npuMbikarormx
K HEMy T10 U300pa3HTEAbHbIM IIPU3HAKAM.

Ham cnmcok wunTepecen aocratodno caepzaHHbIM
B LIBETOBOM IIAaHe, HO 3SMOLMOHAAbHO HACHIIEHHbIM
M JMHAMHYHBIM Xy/O2KeCTBEHHbIM psgoM. Ha mepsbii
B3IASIZ, TI0 MaHEpe HCIOAHEHHs €ro MOKHO OTHECTH K
crunto npumutuBa. OuepKoBble 3apPHCOBKH C MaAbIM KO-
AMYECTBOM PACKPackd, B OCHOBHOM CHHETO, KPACHO-KO-
PHYHEBOTO M M3PEJKa IPUTAYIIEHHOTO TPSI3HO-3EAEHOTO
1IBETOB, HECKOAbKO YIIPOIUEHHblE, MHOTZA OGOAbILIE IO-

N WM. 53. Bayanuna va 3sepe. Mun. k . 53.
X02KM Ha JEeTCKHE PHCYHKH (Cp. C ZAEeTaAbHOU MPOPUCOB-  AAK YpdY. VII.290p

ko B pykomucu Iloroguma Ne 229, un. 47, 50, 53).
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Ho npucmorpesiich, BuaMIIL COBEPIIEHHO HEOPAMHAP-
HbIH aBTOPCKMH B3TAs/ Ha ONHCHIBAEMOE, YTO BbIpazkaeT-
sl BO BBEJICHMM HOBbIX CUMBOAMYECKHX 06pa30B, KPACOK.
Hanpumep, na munmatiope, usobpazkaromeil ynasuIyio
B Mope 3Be3Zy «Arncunpoc» u norubmmx Aogei (. 24),
TIPUCYTCTBYET HaCTPOEHHUE yzkaca H TedaAH, KOTOpoe Iepe-
JlaeTcsl B BHJIE IByX MOXHATDBIX JIEMOHHHYECKHX AQll, OXBa-
thisatomux Mope (ua. 54). Cosepuienno uHoe HacTpoe-
HHe [IPOCMAaTPHBAETCS] B HAAIOCTPALIMAX K maBaM 69 u 67,
Ha goue cxymnoit koAopHCTHKH BCero KOMIIAEKCA MHHHA-
TiI0p BblZeAsieTcs usobpaxsenre Hosoro Mepycaiuma, pac-
IIBEYEHHOE SIPKUMH PaZIOCTHBIMH KPACHbIMH M 2KEATBIMH
KpacKaMH, YTO TaKzke TOBOPHT 06 OTHOLIEHHH XyZOKHHKA
K CIOZKETY.
M. M. Bycraes, ormeuass 3HaueHHe BbIABAEHHBIX
UM 4YeTbIpeX PYKOIHCEH B paMKax U3BECTHOH pelaKLIMH,
MHCAA: «...AMATHHKH 9TH COCTaBASIOT BHUZHBIH OTAEA
. 54. O nagaomedi ¢ ueba ropsued ancage, B MCTOPHH HAIIIEro Aunesoro Anokaaurncuca, 0TKpbiBasi
Mun. x . 24. AAU YpMDY. VII.290p repes HaMH LIEAYIO 310Xy B IIOCTEIIEHHOM Pa3sBUTHH pe-
aaxkunu Duraperoscko-YUyzosckoii B konne XVII-ro
u B Hayare X VIII-ro crorerusn»®. Pykomucenr VII.290p /5539 Yparnckoro qegeparbtoro yHu-
BepCHUTETa, OTHOCAIIASCS K 3TOH TpyIIe NaMATHUKOB, TaK:K€ MOMKET BHECTH JOCTOMHbBIH BKAAZ
B M3yYeHHe TPaZHLMH HANOCTPHPOBAHUS AHLIEBOTO ANOKaAHIICHCa, JEMOHCTPUPYsI TIOCTENIeHHOe
pasBuTHe, TpaHcpopmauuio U pactpoctpanenne Duraperoscko-YUyaosckoii pegakuym.

Pykormucsr XIV.42p/421 arabopaTopun apxeorpaMuecKHX HCCAZAOBAHHH YpPAAbCKOTO
(pesieparbHOrO YHUBEpCHTeTa, ZaTupyeMas BTopol yetBepTbio X VIII B., Ha nam Bsrasza, otHo-
cuTca K camocToaTeAbHOH opuruHarbHoH pegakuuu. Crmcoxk ANAAN zemonctpupyer Bbicokmit
MPO(ECCHOHAAUSM €€ CO3/IaTeAsl: BEAUKOAEITHOE 3HaHHE M TIOHMMaHHe MKOHOTPa(UU U HCKyCCTBa
0(POPMAEHHS] KHUTH He TOAbKO OTE€YeCTBEHHOTO, HO U 3aIaZIHOro; IpaMOTHOE BAaZieHHe TIpHeMaMH
PUCOBaHMS, 2KUBOITMCH, TPABUPOBAHMUS; 3HAHHE 3aKOHOB KOMITO3HIIMH; YMEAOE HAAO:KEHHE LIBEeTa
1 QaKTypbl, OTTEHKOB U CBETOTEHEBOH pacKpackH. PyKomuch He 0CTaBAsIeT COMHEHHH B TOM, 4TO
ee MepernuchbiBaA U O(POPMASIA YEAOBEK HE MPOCTO IPaMOTHDBIH, HO 06pa30BaHHbIH M MbICASILHH,
C He3aypAHbIM KPUTHYECKHM YMOM U YMEHHEM OCMbICASITh COBPEMEHHYIO €My CHTYalLIHIO B KOH-
texcre kaur Casimmennoro [ Iucanus (ua. 55).

Ypaabckuit yuenniit B. V. Daiiaun Bpickasan rumotesy, koTopast y2xe cTara BOCIIPHHUMATD -
csl Kak ZIoKasaHHbIH (pakT — cosgaTeieM pykornucu siBasercs | Iérp (Dezoposuu 3aséprkun.
B. WM. Baiiauny yaaroch BoccTaHOBUTD 10 ZIOKyMEHTaM CTpPaHHIbI GHOTpaUH H TBOPUECTBA XY -
Jl0’KHUKa, ZaTb OLIEHKY €ro JesTeAbHOCTH KaK MKOHOIHCIA M OCHOBAaTeAs AWHACTUM YPAAbCKHX
XYZI0?KHHKOB, TTepPelTCYNKa KHHUT, HACTaBHUKA U OOIIECTBEHHOTO JesiTeAs B paMKax CTapoobpsiz-

YE€CKOoro ABH?KCHHH65 .

% Bycaaes M. H. Cog usobpaxenui... T. 1. C. 716.

% Cwm.: Baiigun B. H. Aunuepasa xuura Cubupu. C. 240—241 ; Ezo ace. BameTku 06 HKOHOMMCLIAX-CTapOOBPAALIAX
Ha FOPHbIX 3aBoZax Ypara B nepsoi norosune — cepeaune X VIII B.: HoBble umena u HoBoe 06 usBecTHBIX MacTepax (K Bo-
npocy 06 UCTOYHHKAX M BPEMEHH CKAAZbIBAHHS HEBbSHCKOH HKoHomucHOH mKoAbl) // Becrn. myses «Hesbsuckas uxonas.
Exarepun6ypr, 2002. Bom. 1. C. 71—-73 ; Ez0 ae. K Bompocy o cTapoo6psizaeckoM HKOHOMHMCAHHM HA TOPHO3ABO/CKOM
Ypare B XVII-XIX 8B. // /lpeBuepycckas Tpaauuus B KyAbType YpaAa : MaTepHaAbl Hayd.-TpakT. koHP. / Ueanbunckas
KapTHHHas rarepesi. Jeasbunck, 1992. C. 24—28.
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[lérp Megoposuu Baséprkun (1689—-1768) —
BbIXOZIELl U3 CEMbH KPECTbsH-IpeANpHHUMATEAEH
us-noz flpocrasras. B mauware XVIII B. cembs
3aBépPTKUHbIX Tepeexara KHTb Ha YpaA, IZle 3aHHU-
MaAach TOProBAeH u mpombicAamu. | létp BasépTkun
B MoAozocTH pabotan pu Opy:xeiinoi narare B Mockse
u Opy:xeiinoit kanueaspuu B Canxr-I lerepbypre B ka-
YeCTBEe OZJHOTO U3 «MaCTepPOBbIX Pa3HBIX XyZ0KeCTB»C,
Sarem on ymea Ha Kepxenew, B crapoobpsigueckue
nocereHusi, a nocae ux pasrpoma B 1720-x rr. mepe-
6parcst BHOBb Ha Ypar. OTcCI0Za HECKOABKO AET CITyCTst
yepes MockBy oH 6e:kar B BETKOBCKHE CTapoObpsi-
yeckue caoboabt Ha Tepputopun Peun [locroauroi,
rae 6bICTPO CTaA OJHMM U3 aBTOPUTETHBIX AHZEPOB
crapoobpsauecta. Hesazoaro g0 nmepsoit «BbIroHku»
Berku 1735 r. [ [érp Meaoposuu ¢ cembeli BHOBDb nepe-
6pancsa Ha Ypaa u noceaucss Ha Huzxneraruabckom sa-
Boze. B 1740-x rr. nog umenem unoxka [ lancus on naxo-
auAcs B «nogsaBozackux» ckurax. C 1750 r. 3apéptrun
YHCAMACA GETAbIM M BO3BpaTHUACs U3 6eroB B Humumit
Tarua Toabko B 1764 r. (zata BTOPOH «BBIFOHKH»
Berku). Bosmozkno, uro atu roapt unok [ laucuit npo-  Ha. 55. O nosom neGe u semre u o ropuem
BEA 3a «IIOABCKHM py6em0M»67. )I/(IIe{)/y Zazj‘”Me' Mun. x 2. 63. AAKL Yp@Y.

3a ckynbiMH (pakTaMH 6HOrpaUU CKPbIBAETCsl Ha- e
cblleHHas, 6oratasi COObITHAMU H [lepeMEHaMH KH3Hb YEeAOBEKa, BDEMEHAMH HEBEPOSITHO TszKe-
Aasi, BpeMEHaMU HAallOAHEHHAs! yBAEKAaTeAbHbIMU NOMCKAMU M OTKPDBITHSMH, *KH3Hb, B KOTOPOH,
MozKaAyH, IAaBHOE MECTO GBINO OTBEJIEHO CAY2KeHHIO Dory uepes HCKYCCTBO H TBOPYECTBO.

Toakosbiii Anokaauricuc, o)OPMAEHHDBIH, BEPOATHO, 3THM XyZO:KHHKOM, HECOMHEHHO, 3a-
CAY?KMBAaeT CaMOro MPUCTAABHOIO BHUMAHHUS U UBYYEHHMSI.

Mkonorpagusi mamsiTHuka opueHtHpyeTcsi Ha HAAocTpauuu Dubamu [ luckatopa, rpasro-
pbt Bacuaus Kopensi, muorue ero munmatiopbl oueHb GAMBKH OIMHCAHUSM aHAAOTMYHBIX CIO:KETOB
B «Epmunnn» /luonucus Myproarpaguora. Ouesuzano, B cuAy TOTO, YTO Xy/I02KHHK MHOTO Tlepees-
2KaA, OH HMEA BO3MOKHOCTb HETIOCPE/ICTBEHHO 3HAKOMHTBCS KaK C TPa/IMLMOHHBIM BH3aHTHHCKO-PYC-
CKHM O()OPMHTEABCKMM HCKYCCTBOM, TaK U C 3alaZHbIM, HAaKaIlAUBasi U PEaAHsysl B CBOMX paboTax Mo-
yeprHyTble XyzozkecTBenHble uzed. OHaKo Bce 3aMMCTBOBAHHS He SIBASIIOTCS CAETIbIM KOTTMPOBAHHEM,
OCMbICAEHHbIE H TBOPUECKH IepepaboTaHHbIe, OHM CTaAM OCHOBOH OPUTHHAABHOIO aBTOPCKOTO CTHAS.

BanazHopyccKoe BAUSIHHE OCOGEHHO 3aMETHO B MbIIIHbIX 3aCTaBKax 6apOYHOro THIIA, B KO-
TOpbIE, TIOMUMO TPAAMIMOHHBIX DAEMEHTOB CTAapOIEYaTHOTO CTHAS, BKAIOYEHbI aHTPOIIOMOP(d-
Hble M 300MOp(HbIe MOTUBbI, B KapTyllax MoMerneHbl usobpaxenusi locnoga Bceaepzureas,
Boromarepu, [oaropckoro kpecra. Megaabouni ¢ usobpazsenusiMu 6UOAEHCKUX TlepCOHAKEH HAH
CIO2KETOB, 3aHMCTBOBAHHbIE M3 3allaJJHOPYCCKOH TpaMUMH, co BTopod moaosunbl X VII B. 3a-
KPEIHAKCh B JZieKope usfaHui V0CKOBCKOro medaTHOro ZBopa M B PYKOIMCSIX, H3TOTOBAEHHbIX
B CKPHUIITOPHUAX CTOPOHHHUKOB O(PULIMAAbHOH 1IepKBH. B cTapoo6psiaaeckoil KHUKHOCTH OHU CTaAH
nosiBAsTbest B XIX B., 0HaKO MX HCIOAb30BaHHE HE MOAYYHUAO IHPOKOTO PaclpOCTPAHEHHS.

% Baiiqun B. H. Auuesas xuura Cubupn... C. 240.

7 E20 ace. BameTku 06 ukoHonucuax-crapoobpsiauax... C. 72.
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Hr. 56. Toakoseit Anoxaruncuc. NAAM
YpdY. XIV.42p. A. 21

Hr. 57. Bcaguuku Anoxaruncuca. Mumn.

k. 15, 16. AAU Yoy, XIV.42p

./lugesble anoxka.auncucot Ypa/la

Psiz sactaBok 3aBépTKuHA B MoZpaz<aHHe KAMILE IedaT-
HbIX KHHT MepeJaeT IITPHXOBKY rpasiop. Brixogmas mu-
HHaTIOpa ¢ usobpazkenuem runrymero Foanna Borocaosa
HHTEpEeCHa CBOUM 0OpaMAEHHEM B BHZE IIBETOYHOTO BEH-
Ka C MOTMBAaMH TBO3JHK, PO3, XapaKTEpPHbIX TaKKe IS
JeKOpa YKPAMHCKOH W 6GEAOPYCCKOM TeYaTHOM KHUTH
(cm. @ponTucnuc). B Takoii ke cTHAMCTHKe BbBINOAHEHa
opuruHaAbHas 3actaBka Ha A. 21 (ua. 56).

Oco6eHHOCTbIO JAHHOTO CITHCKA SIBASETCS HecTaH-
JapTHOE JAS PYKOITMCHOTO TOAKOBoro Amokaiurncuca
CTPYKTYpHpOBaHHe TEKCTOBOTO MaTepuara. B Hem B mep-
ByIO odepeJb ykasaHbl 22 3adara B COOTBETCTBHH C Jle-
AeHueM 6ubaefickoro Tekcta OTKpoBeHMS, a BHYTPH HHX
C TIOMOILbI0 HEGOABIINX KHHOBAaPHbIX 3alOAOBKOB HAH 01~
HOH KMHOBapHOW GYKBbI B [1€PBOM CAOBE pasZeAa BbIYAE-
HSIOTCS1 TAaBbl ¢ ToAkoBaHusamu Amngpes Kecapwuiickoro
(72 raasnr). Takoe cTpykTypHpoBaHHE TeKCTa 3aHMCTBO-
BaHO U3 KHeBCcKoro usganusi 1625 r.

[Toaxoa x BbI6OpY M306pazkeHUii B MUHHATIOPAX TaK-
xke cBoeobpaseH. MuHMATIOPHBIH psZ; PYKOIHMCH GAHBOK
K ONMCAHUAM CIO:KETOB M  KOMIIOSHMIHH, /aHHbIM
Jwuonncuem Mypuoarpaguorom B  «Epmunun», xoro-
pble OPHEHTHPYIOTCSl Ha IIOCTBH3aHTUHCKOE HCKYCCTBO,
BKAIOHalolee B ce6si, TOMHMO KAACCHYECKOTO BHU3aHTHH-
CKOTO KaHOHa, 4epThl HMcKyccTBa Hosoro Bpemenu, ane-
menTbl Peneccanca, a Tax:ke saementbr rotuxu. Ozgnako
y 3aBépTKMHA MHOTO OPHUIHMHAABHBIX KOMITOSHMIIHOHHBIX
peleHHH. JTO TPOSBASETCS B TIEPBYIO O4Yepesib B JApobae-
HUHM CIOZKE€TOB MHHMATIOP, 10 CPABHEHHIO C TPEJAOMKEH-
by uonucuem. Ozna KapTuHA, omuMcaHHas TPeYeCKUM
MacTepOM, PYCCKHM XYZO:KHHUKOM YacTO BOIAOIIAeTCs
B LIEAOM psiZle MUHHATIOP, OT ABYX a0 cemu. Kpowme Toro,
MHOTHE JIpyTHe KOMIOSHIIMH /IOBOABHO OPHTMHAABHbI.
Hanpumep, pyxkoBoacTBOM mnpezmuchiBaeTcsi pucoBaTh Ha
OZIHOM MHHHATIOPE BCEX YeTbIpex BCaJHUKOB ANoKaAHIICHCa
(o o6pasiy rpasropnt A. [opepa), SapépTkun e mumiet
1o ABa BcajHuKa Ha ogHoi munuaTiope (uA. 57). [1pu atom
B IETaASIX €10 MAAIOCTPALIMH HEPEKO COBMAZAIOT C PEKOMEH-
aamuamu «Epvumm». K npumepy, B usobpazkenun «mpy-
3eil», KOTOPOEe B PyKOBOJCTBE OIHCAHO CAEJYIOIIUM 06pa-
30M: «...H3 JbIMa BbIAETAaeT CapaH4da: TOAOBbI €€ My2KecKHe,
a BOAOCHI ?KEHCKHe, 3yObl AbBHHbIE; Ha TOAOBaX ee HAeCTSIT
30A0TbIE BEHLIbI; TeAA OKPBITbI 2KEAe3HBIMH GPOHSMH; XBO-
CTbI TI0X02KH Ha CKOPITHOHOB; B OKOHEYHOCTSAX XBOCTOB TOp-
YaT 2KaAa; a KPbIAbS €€, KaK KpbIAbs acruzioB»®® (cm. ua. 58).

%8 Epmunns, nan HacraBaenne B :xMBOIMHCHOM HCKyCCTBe. . .
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Ha. 58. «O pasymubix npysex...». Mun. k m. 26. Mparment. NAUY YpDY. XIV.42p (crea). Mun. Bambeprckoro

Anokanuncuca. Mparment (crpasa)

FJ\&BH&H 0COOEHHOCTh CO3ZIaHHOT'O l_[ BaBépTKHHbIM CITHCKa TOAKOBOI'O AHOK&J\HHCI/IC& 3a-~

KAIOYAETCSA B €ro IOAMTHYECKOH HaIllpaBA€HHOCTHU C SIDKUMH IAE€MEHTaMH CaTHPDbI. B COOTBET~

CTBHH CO CTapOO6pHZI,‘-ICCKI/IMI/I NpeACTaBAEHUAMU O YYBCTBEHHOM AHTI/IXpI/ICTe, BOIIAOTHUBILIEM ~

Cs B IPEACTAaBUTEAAX BAACTH, OH IIPUZAAET AIllOKAAUIITHYECKHUM II€PpCOHazKaM MHPa 3Aa KapHKa-

TYPHOE€ IOPTPETHOE CXOACTBO C PEAADHBIMH HCTOPHYECKHUMHU AHLIAMH, I/I306pa2ﬂaﬂ, 10 MHEHHIO

. B. baiiauna, nanpumep, umneparpuiry Anny HMoannosny B poan «6Ayanunbi» BepxoM Ha

BBepe, KOTOprﬁ 6oAblIIE TOX0xK Ha Kypuly € CEMbIO I'OAOBaMH, Y€EM Ha YCTpPaAIIalOLIEro MOH-

crpa (ur. 59), a rtakke Ilerpa I u A. Menmmuxosa
B cocrase Boiicka Antuxpucra (ur. 20). Moxuo ToAb-
KO BOCXMTHTBCSI CMEAOCTbIO TOAUTHYECKOH TTO3HIIHHU
M TaAaHTOM XYZO:KHHKA, KOTOPblE MO3BOAMAM €My TaK
BbIPa3UTEAbBHO CBSI3aTh MbICAb O COKPOBEHHbIX TalHaX
ObITHSI C OLIEHKOH COBPEMEHHOH COLIHAABHO-TIOAHTHYE-
CKOM 0OCTaHOBKH.

Crmucox XXVIL.22p/5509 us cobpanus ANAUN
VoY  sBaserca TpexToakoBbiM  Amnokaiurcucom
¢ 74 wmunmatiopamu (72 MuHMaTIOpI — MO KOAMYe-
CTBy TAaB, OZHa BbIXOZHasi ¢ H30bpaxkeHHeM AHzpes
Kecapuiickoro u ogna gomoanuteabHas k raase 29).
OTa pyKOIHCh, 110 HallleMy MHEHHIO, BaCAYKHBaeT CaMo-
ro NpHcTaAbHOrO BHUMaHus. Fle MuHHaTIOpaM npucyiiu
HEKOTOpasi YCAOBHOCTb M IIPOCTOTa MCIIOAHEHHSI.
[ Ipu aTOM HAAIOCTPATHBHDIH Psizl COAEPKUT B cebe peB-
HeHIIHe 0OCHOBbI HKOHOTPAa(hHU He TOAbKO BH3aHTHHCKO-
PYCCKOH, HO W 3ala/JHoH, ObITOBaBIlEHd B MaMsTHHKAaX
elle 70 pasAeAeHHsl LepPKBeH.

B uccaegopanuu (. V. Dycraesa Boizerena uenras
rAaBa C MoZPOOGHbIM OMHMCAHHEM U AHAAM30M H300pasH-
TeAbHBIX NpH3HaKoB pykorvcu cobpanusi E. 1. Bapcosa,

Ne 113 (cetivac — 'MIM. Co6p. Bapcosa. Ne 138)%°.

% Cwm.: Bycaaes @M. H. Csog usobpazkenuit... C. 731—747.

M. 59. Dayanunia na 3Bsepe. Mun. k ra. 53.
AAU YpoDY. XIV.42p
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Ee texct ornocurca k XVI B., a nHab6op nantocrpauuii D. M. Bycaaes aaruposar XVIII 5.,
coBpeMeHHble HccAegoBaTeAn oTHocsaT ux K Hadary XIX 8.7 (D. M. Bycraes npeanorozxun,
yTO crMcok DapcoBa — 3TO KOIMs ¢ KaKOro-to 60Aee paHHEro OPHTHMHAAA, M IPEJOCTaBHA ei
«...TIOAHOE TIPABO Ha TOAHYIO CaMOCTOsITeAbHOCTb» .. [lpu aTom, 3amewaer mccaezoBaTenb,
«...CcaMoe CXOZCTBO C ZPYTHMH PeJaKLMAMH COCTOMT He B pabCKOH Iepezade Tex 2Ke IepeBo/IOB,
a B OJMHAKOBOM CIIOCOGe TIPeACTaBACHHs TeX 2Ke CIOKETOB, HO BbIPa:KEHHbIX CaMOCTOSITEABHO,
TO €CTb JAPYTHMH OYepTaHHAMM» 2.

FO. A. Ipu6os, noapobuo uccaegopasumii 16 pyxonuceit us cobpanuii ' MIM, I'TT, PHDB
u PI'D, ycranoBHA 061IHOCTD HX HKOHOrpa)HYECKHX OCOGEHHOCTEH M POJACTBO CO CITHCKOM
Bapcosa”. Kpome Toro, yuenomy yzaroch BbISBHTb MPOHCXOXE/EHHME ITOH aroOKAaAMIITHUECKOMH
M306pa3sUTeAbHON TPaZHLIMH, OIPEJEAHB ee KaK OPOJEeLKO-HHKErOPOACKYIO H BbIIEAHB PErHO-
HaAbHbIE 0COOEHHOCTH MAAIOCTPHPOBAHHUS TTAMATHHKA THCbMEHHOCTH.

Awnarusupys crimcox Dapcosa (o omucanmo u uantoctpauusm (. M. Dycaaesa), a Taxzke
oIMpasich Ha omucaHus pykoruceil B uccaezobanuu FO. A. [pu6oBa, Mbl MpHIIAM K BBIBOZY O MPH-
nagrexkHoctu pykorucu XX VIL22p. us AAM YpMDY « Toit 2xe mxoHOrpaguyeckoi Tpaguuuy,
yro u ot namarauk (ua. 60, 61). Cpoeobpasue Xyz02KecTBEHHBIX 0COGEHHOCTEH BCeX MepeuHc-
AEHHBIX CITHCKOB, Ha HAIll B3IAsiZl, O3BOAAET TOBOPHUTD 06 MX TIPHHAJAEKHOCTH K CAMOCTOATEAbHOM
peaaxuyy. Mcxoas us onpeaerenus FO. A. Ipu6osa, nasosem ee [opogenxo-Huzxeropoackoii.

I/IJ\. 60 O HMEHHU SBCPHHOM. MI/IH K TA. 38 I/I}\. 61 MHH. K TA. 38FI/IM NQ 138
AAU YpdY. XXVIL22p

" Ipubos FO. A. Topoaeuxo-umxeropoackue crucku Auiesoro Anoxaauncuca. C. 482—483.
" Bycaaes @M. H. Cpog usobpazenui... T. 1. C. 732.
72 Tam 2xe.

B Cwm.: Ipubos FO. A. Topoaeuxo-umxeropoackue crucku. .. C. 471—495.
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Bce crucku Topoaenxo-Hmxeropoackoit peaaxiym
HMEIOT eJIMHbIe KOMITO3HIIMOHHbIE CXeMbI PACIIOAOZKEHHs
TnepcoHazkell, CHUMBOAOB, JeTaiedl apXHTEeKTypbl, AaHJ-
ma@Ta U 1p., obixe usobpasuTeAbHble HpusHaku (06-
AHMK TIepcoHazkel, 6oratasi LBeTOBas MaAMTPa), TPA(HKY
pucynkoB (cBoeobpasHasi yCAOBHOCTb U MPOCTOTA B U30-
6pazkeHHsX, HeT TOHKOH mpopucoBku getarert). Ozauako
KazkZasg M3 ITHX PYKOIHCEHd I0-CBOEMy 3aMedaTeAbHa
Y HH OZJHA B TOYHOCTH He MOBTOpsieT Apyryio. BosmozkHo,
TIPH UBTOTOBAEHHU OTAEAbHbIX MAAOCTPALMH HCIIOAb30-
BaAMCb [IPOPHCH, HO Yallle, AyMaeTcsi, 3TO 6bIA0 CBO6O -
HOE TlepepUCOBbIBaHHE, Kazk/asi MHHHATIOPA Z0TIOAHSETCS
1 060raIaeTcsi KAKUMH-TO CBOMMH JIETaASIMH.

Cpasuusas cricox NAM ¢ «obpasuom» pezakumyu,
xopomio usydennbiv (0. V. Bycaaesbim (1. e. Ne 138
cobpanua Dapcosa), Mbl HaX0ZUM OueHb BakHbIE DAe-
MEHTbI, COCTaBASIOIIHE HKOHOTpa(hHIeCKHe 0COOEHHOCTH
peaaxuuu. D. M. Bycaaes sametna, 4to ToAbKO B pyKo-
nucu Bapcosa npucyTcTByeT peaxuit u 1peBHHH MOTHB —
H300paKeHHs JyXOB, TAAQrOAIOIIUX CEMH IIePKBSIM.
Oun nmnpeacraBreHbl B BHZe OOHaXKEHHBIX YEAO-
BEYKOB, BbIAeTAIOIIMX M3 obAakoB (He myTaTh
C aHreAaMH CeMH LepKBeH, BbIXOAAIIUMH H3 37a-
HUS 1LIepKBH). lakoH MOTHB MpPHCYTCTByeT M B Ha-
mem crnucke (uA. 62). Ho B pyxomucu, amarusu-
pyemoit (D. M. Dycraebim, He 6b1r0 HAAIOCTpamuu
k aBe 9 — nocaanue Naoaukuiickoi uepksu (B Haren
pyKomHcHu oHa ecTb). Kpome Toro, B crincke Bapcosa Ha
munuatiope K raaBe 10 HeT usobparkeHus: ceMu ZyxoB,
HapHCOBAaHHbIX BMeCTe, B HallleH ke PYKOIHCH H OHH
umerorca (ua. 63). FO. A. Ipu6os B cBOEM nccaego-
BAHMH MHIIET O TOM, YTO TaKOH CHMBOA XapaKTepeH JAS
6oree pannux criuckos’!. Takum o6pasom, B oTaeAbHDIE
munnaTiopbl pykorucu NAM XXVI1.22p/5509 Bre-
CeHbl DAEMEHTbI HEKOH paHHEH peaKIHH, He 3HAKOMOH
co3ZIaTeAI0 MHHHATIOp CIHcKa Dapcosa.

M. M. DBychraes, muccaeays pykomuch Dapcosa,
To’ke O6pallaA BHUMAaHHE Ha «O4YeBHZHbIE CAeJbl OT-
JareHHOH CTapuHbI», OMpeZeAsdss ITOT MOMEHT Kak
XapaKTepHYI0 0COGeHHOCTb pejakuumu . B crmcke
AAUW, kak u B pykonucu Dapcosa, cymecrsyror npu-
3HAKH, KOTOpbIE, 110 CAOBAM HCCAEJOBaTeAs, «HE MOT-
AM ObITb 3aMMCTBOBaHbl M3 KaKOTro-HUOYJAb IIO3/HEr0O
MHO3EMHOTO TPOU3BEJEHHsI H, BEPOSITHO, IPOM3OIIAH

HMa. 62. Tlocrauwe [lepramckoii nepxsw.

M. k ta. 5. AAWL Yp®Y. XXVIL.22p

HMa. 63. O Bugennbix zgBepsx Ha Hebe
u o npecrorax. Mun. k ta. 10. AAU YpY.
XXVIIL.22p

™ Cwm.: Ipubos FO. A. Topogeuxo-minxeropoackue crucki. .. Arop cepiraercs Ha 60aee panuue crmckn: | IM. Co6p.

Babeanna. Ne 18. A. 30 06. u [Lyxuna. Ne 24. A. 22 06.
» Bycaaes . H. Csog usobpaxenni... T. 1. C. 733.
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y Hac OT OZJHOTO U TOTO 2Ke OOIIEro HCTOYHHKA, U3 KOTOPOTO TOIIAH... 3alajiHble H306pazke-
aua XII u XIV B.»7. O6mmit ncrounnk — 3To 06pasbl paHHEr0 XPHUCTHAHCKOTO MCKYCCTBa,
«TI03THYECKHE 3apOJbIIIH», KOTOPbIe ObIAM MepeHeceHbl Ha PYyCCKYIO MOYBY U B 3aNaZHOeBPO-
nelickue cTpaHbl U3 BusaHTuu u moayuuaum Hamboaee MOAHOE pasBHTHE Ha 3amaje, YTO ZaeT
HaM BO3MOKHOCTb JAyMaTh, II0 CAOBaM YYEHOTO, «He TOABKO O HEOCIIOPHMOM IIPEBOCXOJCTBE
MI09THYECKUX U BOOOIIE [AyXOBHBIX CHA B 3allaJHOM PasBHTHH, HO M O BbBICOKOM KadecTBE TexX
3apOoJpIIei...» /.
PaccMoTpuM npuMepbl Takux H306pazkeHHH B MUHH-
aTiopax.
Ha munnatiope k raase 56 B HmkHeMm peructpe
BOCIIpOM3Be/leHa COTHYBINAsICSl :KeHCKas (urypa Ha
goue npoema noz semreit (ur. 64). Dto HuUBBeprHy-
tasi «6Ayauuua Basuaonckasi». B cnuckax pycckoro
AuneBoro Arnokaauncuca Takod o6pas BCTpedaeTcs
toabko B aTol pezakuuu. (D. M. Dycaaes mpusogut
@parmeHT rpaBiopbl (uHKyHabyra XV B.) ¢ noxoxkum
pucyukoM (urypa Aexkamasi) ¥ yKasbIBaeT, YTO IIO-
AO6HBIH MOTUB YNOTpeGAeH B OZHOM H3 aHTAOCAK-
conckux anokaauncucoB XII B. (ur. 65). Yuenuniit
JaeT ToApOOHOE €ero OIHCAHUE: «...HU3BEPTHYyTast
Basunronckass NAiwbogenna... yxke pacrpocrepra,
B 6EAOM OJeSIHUM, CBSI3aHAa KPaCHbIMHM y3aMH OT TO-
AOBBI ZI0 HOT, 6YZATO CIleA€HYyTa; OBaAbHasl MPOMACTb,
B KOTOPOH OHa HAaXOAMTCS, BbIBeJleHa BOKPYT 6yaATO
A3bIKAMH [TAAMEHH, HO TOTO K€ TEMHOTO KOAOPHUTA. ..»
Ha uarocrpaunu x rase 68 mno ob6eum cropo-

HaM OT MPEeCTOAA PaCIOAO:KeHbl H306pazsenus 12 ue-
Hr. 64. O necuonenun cBsarbix. Mun.

x . 56. NAU YpY. XXVII.22p AOBE€YECKHX TOAOB C HI/IM6aMI/I, HaXoJsAIoueCcss Ha 3€~

AeHbIX 6yToHax M Ha obiakax (ma. 66). Ilo Tekcry
Orkposenus HMoanna DBorocaosa, 12 — 310 maoamwr
ApeBa AKH3HM 110 YUCAY MecsieB roga («...[A0Z ABaHa-
aecsite, Ha Kuitzk 10 M[e]c[s]u Bosgas mroza cBoi...» ).
B ToAkoBaHuM cAeayeT obbsicHeHHe: «...JABaHaJAeCATb
xe maozbl, c[Ba]reix anfo]c[To]a mpomoseam...»%.

Ha. 65. Hussepruyras «6aymmmua Basn- B pykommcu Dapcosa zano wmsobpazkenuwe «zpesa»
AoHCKasi». |paBiopa ms mukyna6yabr XV B.

B BH BYX BbEB H rax U C IIECTbIO AH-
Dparerr Zie IByX ZepeBbeB Ha Oeperax peKku C IIECTbIO A

namu Ha Kaxkzom gepese (ua. 67). Iloayuaerca meco-
rAaCOBaHHOCTb C TEKCTOM — JEPeBO JOAKHO 6bITb ozHO. B Hameil pykommcu Xyzo:kHUK
OPUTMHAABHO PAa3PEIIHA 3TOT KOH(PAMKT — HapHCOBaA FOAOBBI Ha pacKPbIBIINXCA GyTOHAX,
HO He Ha JepeBe, a Ha obiakax. BcTpewaercs mozo6HbIE MOTHB M B 3allaZiHOEBPONEHCKUX

" Bycaaes M. H. Cpog usobpaxsenuit... T. 1. C. 734.

7 E20 ace. Jlpepuepycckas auteparypa u npaBocaassoe uckycerso. C. 192.
8 Ez0 ace. Cozg usobpaxcenuit... 1. 1. C. 734, 743.

" Tam xe. C. 743.

80 AAW UI'HU YpDY. XXVI1.22p/5509. A. 329 o6.

8 Tam 2xe. A. 330.
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. 66. O uucroii pexe, ucxoasmiel oT mpectoaa
[ocmoga. Mun. x m. 68. NAU YpdY.
XXVIIL.22p

CrUCKaX, K IIpUMepy, B pYKONUCH ab66aTH-
cor leppaapr Aanac6epr «Hortus Deliciarum»
XII B.%%, rae Ha apeBe »kM3HHM HapHUCOBaHbI KaK
3peAble MAO/bI C AULIAMH YMYZPEHHbIX paBeHHU -
KOB, TaK U MOAOJbIE, IOHbIE, T. €. HepaclyCTHB-
mrecs: 6ytonnt (uA. 68).

Kpowme Toro, ata MuHHaTIOpa C «ZAPEBOM>» U B
pykorucu Bapcosa, u us ponzos NAM unrepec-
Ha PeAKOH JASl KHHKHOH TPaJAULIMH TPAKTOBKOU
LIEHTPAAbHOH KOMITOBUIIMH: Ha MIPECTOAE MOKa3aH
ne npocto «Cuasmuii» (1. e. Mucyc Xpucroc),
a cumBoA «OreuectBo»: [ocogap Casaod, 6ra-
rocAoBAsiioInui aAByMsi pykamu, Arnen u Cesitoit
Jyx B Buge roay6s. Jlaunbii cumBOoA Bocmpo-
usBezeH U Ha MuHHaTIope K raaBe 27 («O 6pauex
TalHbIX M O BedepH arH4YM» ), HO 37leChb B Bepx-
HEM perucTpe pacroroxkeHnbl ob6pasbi HMucyca
Xpucra, Cparoro [yxa u locmoga Casaoga
(ur. 69). Ha aroii 2xe MuHHaTIOpE KPYITHBIM ITAQ -
HOM ZaHO u306pazkeHHe «HeBecTbl AruHueit» —
*KEHCKOH (PUTYpbI, CHAAIIEH Ha MPECTOAE C pac-
KUHYTbIMH B CTOPOHbI pyKaMH. lakas nozauda

82 Bycaaes M. HU. Cog nsobpaxennii... 1. 2. Ne 256.

Hr. 67. Mun. x ra. 68.
['MIM. Ne 138

Ha. 68. Mun. x m. 68. Mparmenr.
Hortus Deliciarum. XII s.

Ha. 69. O Taitnom 6paxe. Mun. x m. 57. AAU
YodY. XXVIIL.22p.
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o6pasa SIBASIETCS [AOCTATOYHO PEAKOH B PYCCKOH
KHHKHOH HKOHOTPa(UH, KaK IPaBHUAO, PYKH y «He-
BECTbI» CAOKEHbI Ha TPY/IH.
HMxonorpaguueckoii 0cob6eHHOCTbIO paccMaTpH-
BaeMOH peZlaKLMH SBASIETCS] M306pazkeHHe Ha MUHHA -
TIope K TAaBe 17 AeTsimero cBepxy aHreaa, CITycKaro-
1ero ozexk bl rpyme Aogel Buusy: «H zana 6pictb
UM KOMy2k70 pusa 6eras...»> JNiobombiTHo, 4TO
B HaIlleM CITMCKE OJle:K/bl HapHCOBaHbl He GeAbIMH,
a usetubivu (ua. 70).
[Toapobuas xapakTepucTHKa BceX IIPU3HAKOB
Topozenxo-Huxeropoackoit  pezaxkuuu  6bira  6br
OuYeHb JIAUHHOM, [I09TOMY, He B/laBasiChb B JIeTaAU H30-
6pa3HTEABHOTO PAAA, IPOCTO MEPEIHCAUM OTMeYeHHbIe
HaMM CO CCbIAKAMH Ha AHCTbI PYKOITUCH U3 (DOHZOB
AAW: orcyTcTBue CBUTKOB y aHreAOB ceMM LiepKBeH
(ma mMunMaTIOpax — obpallleHHe K LIEpPKBsM), BMECTO
Crnaca dmmanyura — o6pas Mucyca Xpucra (na stux
»Ke MMHHATIOpPaX); AEMOH, BbIAETAIONIMH U3 «KAaZess
Ma 70. Auren cnyckaer oaemap mysemuxaw, 0€32HBD (A, 133 06.); Beaukuit 3muit ¢ kpbirbamu
Mun. koa. 17. parvent. AAUYpMY. XXVIL22p 1 Horamu Io THIy 3araZHOeBPOIEHCKOro apaxoHatt;
apxanreA VlMxauA B BOMHCKHX ZI0CTIEXaX PaHHEro XpH-
cruanckoro nepuoga (A. 176 06.); Azkenpopok, CHAAIINI Ha JeMOHE B OKPYKEHHH JPYTHX Je-
moHoB (A. 191 06.); 6ykBarbHOe usO6pazkenue «ukonbl 3BepuHON» (A. 195 06.; cm. ua. 60);
KPYIHBIM TIAAHOM — OOHa:KeHHbIH «BOJHbBIA aHTeA» ¢ pacrpocTepTbiMu Kpbiabamu (A. 229 06.);
ABOHHas MoAOca OOAAKOB, Ha OZHOH U3 KoTopbix BoccegaeT locroap CaBaod) B okpy:keHHH
CHMBOAMYECKHMX KPbIAATbIX »KMBOTHBIX M MpaBeJHHKOB, Ha apyroi (Bbmue) — Mucyc Xpucroc
B oKkpyzseHuu aHreroB (A. 267 06.); Hag «touurom sipoctu locnoanefi» — Tpu 6poImeHHbIX Meya
(a. 273 06)%; B pyke y Mucyca Xpucra, uaymero Bo raaBe «He6eCHOro BOMHCTBA», 2KePTBEHHHK
(A. 278 06.), B cuene Bockpemenust Ha Crpammmom cyae « Cuzsiyum» Ha pecToAe BocIipousBezeH
Tocroap Casaog (A. 298 06.). Kpome Toro, B kauecTBe BbIXOAHOH MHHHATIOPHI IIPEACTABAEHO
usobpaxcenre Augpes: Kecapuiickoro (a. 11 06.), uto, mo MHeHHIO HEKOTOPBIX HCCAeZOBaTeAEH
Anoxaxurncuca, siBasercs peakocTbio®,

Caeayer npusHaTh, YTO BO3HHKAeT OY4eHb MHOTO BOIPOCOB, KACAIOIIMXCsl H306pa3HTEAbHbIX
ocobenHocTel aTol peaakuuu. (DuKcHpoOBaHME paHHHX MPHU3HAKOB, CXOZHBIX C XyZ02KECTBEHHbI-
MH dAeMEHTaMH 3arlaJHOeBPOIEeHCKHUX PyKOIHCeH, He JaeT OTBeTa Ha BOIPOC, KaKMM 06pa3oM Ha
Pycb npuxoauau 3TH HKOHOrpaduuecKkHe 06pasbl U CIOKETbI, a TaK:xe OTKyZa KOHKPETHO OHH
6epyT HavaA0 M KaK pasBUBAaAMCh Ha MPOTsizkeHHH BeKoB. FlccaezoBaTeAn zaBHO 3a7a10TCA STHMH
BOIIPOCAMH, HO OTBETOB Ha HHX JI0 CHX 0P HeT.

8 NAW UT'HU YpDY. XXVI1.22p/5509. A. 100 o6.

84 Cm.: Mokpeuosa H. Il, Pomanosa B. . Mpannyscras xumzxnas munmatiopa X1 Bexa B coerckux cobpanusx.

1200-1270. M., 1983. C. 50.

8 M. H. Bycaaes crsasbiBaer 570 usobpaxenue ¢ anraocakconckum Anoxaruncucom XII sexa. Cwm.: Bycaaes M. H.
Csoa usobpamenuit... T. 1. C. 744,

86 Cykuna A. B. CroBo n usobpazkenve B auesoi kuure X VII B. (1a matepuare Cunoauxos u Anokaurcucos) //
Hecropus u xyabrypa Pocrosekoit seman. 1993. Pocros, 1994. C. 117.
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[opozenko-HuKeropoACKUi  LIEHTP KHHUTOMHCAHHUS
M XYZO:KECTBEHHOH KYAbTYpbl KaK OJUH M3 KPYIIHeH-
mux B Poccun B XVIII—XIX BB. 6b1A 0CcHOBaTeAbHO
uccaegosan B paborax FO. A. Ipubosa®’. Yparbckuit
Kpall Bcerza Iozzep:KuMBaA cBaAsu ¢ HukeropoaumHoi.
B nauane 1720-x rr. XVIII B. muozkecTBO cTapoobpsz-
neB nepebparoch ¢ 6eperos Boaru na Ypana, crnacasce ot
TMIpaBUTEAbCTBEHHbIX perpeccuii. KsBecTHo aoctaTouno
MHOTO HMEH HEBbSIHCKHX HKOHOITHCIIEB, MaCTePOB KHHI'H —
Bbixozues us Hinxeropoackoit ry6epunu®®. Hecomuenno,
3TH TecHble cBsisu cTapoobpsazues |loBorxpa u Ypara
ONpEIEAMAH TIOSIBAEHHE B YPAAbCKOM PErHoHe AHILIEBOTO
Anoxkaauncuca [opogenxo-Huzxeropoackoit pegakium.

B xoze anaausa cricka NA YpY XXVIIL.22p/5509
BBISICHUACSI OJMH MHTepecHbIH (akT. B Yparbckom apxuse
aamuuucTpaTHBHBIX opraHoB (CBeparoBckol obracTu xXpa-

HHUTCSI HECKOABKO TpopHceidl K AroKaAuIcHcy, HpUHAZAe-
I/I}\. 71 I/IBJ\HHHI/IC Yalllkd 'HeBa Ha IIPECTOA

Awnruxpucra. [lpopucs E. I1. [y6xuna.
AIO OOIIMHBI CTapOO6PAZIIEB YaCOBEHHOTO coraacus Eamcero  YTAAOCO. @. 1

[Terpouuy Iy6xuny (ur. 71, 72)%°. Ouun anarormunn mu-

?KaBIIUX YPAAbCKOMY XyZO:KHHKY-CaMOPO/KY, PYKOBOJHTE-

HHATIOpaM Halled PYKOIHCH, KOMIIO3MIIMOHHbIE pEeIleHHs],
ocobeHHOCTH H300pazkeHus nepcoHaxed copnagator. Jlas
TMIPEATIOAOKEHHSI O TOM, YTO O(POPMUTEAEM PYKOIHCH MOT
6b1tb Eauceit [y6xun, y Hac moka Het ocHoBaHMH M Z0Ka-
3aTEAbCTB. XYZ0KECTBEHHbIH CTHAb |y6kuHa OTAMuaeTcs
YTOHUYEHHOCTDbIO, *KHBOIHCHOH MPOPHCOBKOH JeTareH, 4YTo
0cO6EHHO 3aMETHO T10 €ro 3acTaBKaM M MHULIMaAaM. B mu-
HuaTIopax Hamero Amnokaiurcuca H306pazkeHHs OAMKe
K CTHUAIO TIDUMHTHBA. |€0peTHYECKH MOKHO TPEATIOAOZKHTD,
uto [y6KUH OPOPMASIA ZaHHDBIH CITHCOK, T. K. XyZO2KHHK MOT
«II03BOAUTbY» cebe paboTy B CTHAMSOBAHHOH YIPOIIEHHOM
MaHepe, Kak ObIAO CBOHCTBEHHO TOPOJELIKO-HHKETOPOJ -
CKUM PYKOITHCAM. -3aMeTUM, «IIPUMHTHUBHbIE» C TOUKH 3pe-
HHsI CTHUAS MHHHMATIOPbI B AHLIEBOH KHUTE 4acTO CO3/IaBaAMCh
He 110 MPHYHHE HEYMEHHsl XyZO:KHHMKA PHCOBaTb, a MOTOMY
4T0 3TOrO TpeboBara TPAAULIMs, B JAAHHOM CAydae Ta, KO-
Topasi cAozKMAAch Korza-To Ha 6eperax Boaru. Boaee Toro,

WM. 72. Basunouckas 6ayauuna. Ilpopucn
HaliZeHHbIe TpopHcu oTHocsTea K nepuogy 30-x rr. XX B., E.TI y6xuma. YTAAOCO. @. 1

87 Cm.: Ipubos FO. A. Kararor pycckux aunesbix pykoruceii X VIII — masara XIX B. (13 cobpanus [ocyaapcersennoro
ucropuyeckoro myses) // Becrn. Poc. Iymanurap. mayu. gouga. 1999. Ne 4. C. 128—136 ; Ez0 ace. Topogeuxo-
HHzKeropozckue cnucky autesoro Anokaauncuca. C. 471—495.

8 Cm.: Tpogpumos C. B. Hopble zauuble 0 IpoHcxozkeHUH 1 POACTBEHHbIX CBA3sIX HeBbaHcKuX ukoHomucues X VIII B.
(onbiT renearornyeckoi pexonctpykuun) / / Bectn. mysea «Hesbsaunckas ukona». Exarepun6ypr, 2013. Bom. 4. C. 39—49.

8 TToapobuee o Iy6rune cm.: Kaoxuna FO. B. «...Ilpoxusas B MoreAbHe, 3aHMMaeTCs H3rOTOBAEHHEM H PacIpOCTa-
HEHHEM KOHTPPEBOAOLIMOHHON AHTepaTypbl...» (ZaHHbIe K 6uorpa@uu cTapoobpsaueckoro «usyrpada» XX B. E. TT. [yoxuna
no marepuaram cyzebuo-caeactsenHoro zena) // Becrn. myses «Hesbsauckas ukona». Exarepun6ypr, 2002. Bom. 1.
C. 107—122. Boipazaem 6axarogapuocts FO. B. Karokunoii-Boposuk 3a npezocraBaennbie kormu npopuceit: YTAAOCO.
M. 1. On. 2. . 40767. Konsepr 2. Ne 1.
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a Hallla PYKOIIHMCb CO3/laHa HECKOAbKO paHee, B HadaAe XX B. MoxHo npearnono:kutb, 4to xy-
Z02KHUK O(POPMASIA PYKOIHCD, a T03/1Hee MOATOTOBUA 0 Hell TIPOPHCHU C ONpe/IeAeHHbIMU H3Me-
HeHHsIMH. |eM He MeHee, Ha CErOJHSILIHMA JAeHb TeMa npuyacTHocTu E. [y6xuna x opopmaenuro
PYKOITUCH OCTAeTCsi TOAbKO THIIOTE30H, M HE MMesi KaKHX-AH6O JOMOAHHTEAbHbIX ZAHHDBIX, Mbl
MO2KeM TOAbKO KOHCTAaTHPOBATh, 4TO Ha YpaAe 6bitoBara lopozenxo-Hueropoackas ukonorpa-
udeckas pesakuus AuLeBoro Arnokaaurncuca.

Basepmas anaius ukonorpapuu crucka Anokaauncuca XXVII.22p/5509, caeayer eme
pas moBToputh, 4to lopozenxo-Huxeropoackas peaakimsa no ukoHorpaguueckum mpusHaKam

JAaAEKO HE OZHOPOAHA, HUMEET B PA3HDBIX CIIMCKAX CBOU OCO6EHHOCTI/I90

, BOSMO2KHO Zlazke OOHapy-
»KEHHe BHYTPHU STOH PeJaKLIMU OTAEAbHbIX U3B0A0B (IpH AeTaAbHOM HCCAEJOBAaHUM MHOXKECTBA
pykoruceit). Pezakius npesacTaBAseT GOAbIION MHTEpEC, TOCKOAbKY OHA COXpaHsET MPH3HAKHU
paHHUX 00Pa3LI0B XPUCTHAHCKOW HKOHOTpaUH, KOTOpPble, HECMOTPs HA MHOTOBEKOBbIE TPAaHCHOpP-
MaluH, ZAIOT IpeCTaBAeHHe 00 HCKYCCTBe HaHOOAEE OTZANEHHOTO BPEMEHH XPUCTHAHCKOU HCTO-
puu. [lo crosam D. K. Bycaaesa, «...HecMoTps Ha HeB3pauyHyl0 BHENIHOCTb B IPy6bIX OUepKax
¢ ybororwo pacKkpackor, HAAOCTPALMsI 9Ta HA IIMPOKUX OCHOBAX HALIMOHAABHOTO BH3aHTHHCKOIO
npezaHusl IpejAaraeT AparoleHHble JaHHbIE JAsl allOKAAMIITHYECKOH HKOHOrpa(UH B ee CBS3H

C paHHHUMH BH3aHTHHCKHUMH CA€ZaMU B NNIaMATHUKaX CPEAHEBEKOBOI'O HCKYCCTBa Ha 3anazl,e. .o >>91

MDenomen «OTtrposenusi» HMoanna Borocrosa sakatouaercss B akTyaabHOCTH M 3A0607-
HEBHOCTH BO BCE BpEMEHa ero OCHOBHOM HJieH — IPOTHBOGOPCTBA CHA 706pa M 3Aa, MOCTOSH-
HbIX CITyTHHKOB KH3HH 4eAOBEYEeCKOH. JTa MZes, HaChIIIEHHOCTb TeKCTa SAPKMMH ob6pasaMu
M CHMBOAQMH Ha MPOTS:KEHHH MHOTUX BEKOB ObITOBaHHsl MaMATHHUKA TTHCbMEHHOCTH BZOXHOB-
ASIAM XYZIOXKHHMKOB Ha CO3JlaHHe H300pa3HTeAbHbIX KOMIO3HIIHH, KaK OZHHOYHBIX, TaK H IIEABIX
kommaekcoB. Kaaccuueckoe CpezneBekoBbe MpakTHYECKH He OCTABMAO HaM MMEH HX CO3/a-
teaeli. B nmepuoa nosanero Cpezuesexkosbsi 1 HoBoro Bpemenu kpynueiimue samagaHoeBpo-
TelicKHe XyJO:KHHKH obpamiaruch K croxeram Amnoxaauncuca, cpeau aux . Cunbopeanru,
Muxkenrangzxero, A. wopep, I'. Toab6eiin, A. Kpanax, M. lepyur, Y. bBaeiix, I'. Zope u ap.
B caaBsino-pycckoit npaBocAaBHOH Tpaau1uK TeMbl AMOKaAHIICHCAa peaAM30BbIBAAHCH B HKOHO-
IMUCH, XpaMOBOH POCITHCH, KHH:KHOH MuHHaTiope. FIMena ux aBTopoB, Kak npaBHAO, HeH3BeCT-
HbI, HO M3BECTHO, 4TO TakMe BbiZaromuecs: xyaoxuukh, kak Deopan Ipex, Januur Yépnnri,
Angpeir Py6rés, Juonucuii, menee snakomble mupokomy kpyry atozer [ypuit Hukurun, Cura
Casun, Jmurpuii [ Irexanos, Bacuauii Kopenn u ap. BHecAu cBoro Aenty B pasBuTHe Xyzoxe-
CTBEHHOH aroKaAMNTHKM Ha pycckor nouse. B XIX B. nossuiach 1eras niesga Xyn0:HUKOB,
KOTOpasi, B IPOTUBOBEC CAAOHHOHN aKaJeMHYeCKOH 2KHBOITHCH, HCKaAa BJOXHOBEHHE B JIpEBHE-
PYCCKOM HCKYCCTBE — HKOHOITMCH, KHHM2KHOH rpauKe, JeKOPaTHBHO-IIPHKAAZHOM HCKYCCTBE,
saTparuBasi TeMbl Ha 6ub.aeiickue croxxetbl (M. Bpy6ean, B. Bacuenos (ua. 73), M. Hecrepos,
H. Pepux, K. I'lerpos-Boaxkun u ap.). Maen Anokaruncuca sipko u uaTepecHo mnpossyda-
AM B paboTax TnpezcTaBuTereidl aBaHrapzHoro uckycctsa: B. Kanaunckoro, H. [onuaposoii,
K. Manresuua. AnokarunTuyeckre MOTHBbI IPOJOAZKAIOT BOAHOBATb M COBPEMEHHbIX POCCHH -
ckux xyzoxuukos (A. Macaos, B. [Iposortopos).

% Hanpumep, pyxorucb cobpanus PHB. OAJL F. 10 (xon. XIX B.), oTHOCsAmasACA K 5TOH pesakLUuH, UMeeT CBOM
ApKHE 0COBEHHOCTH: BMECTO TPYIIIbl AMOZIEH C IYCASIMH, CTOAIIMX HAa «CTEKASHHOM MOPE», TOMEIIeHO H306pazkeHue KPyIHbIM
raaHoM adrenos (. 45. A, 207 06.), o6HazseHHbIH «BoaHbIH» aHreA HapucoBaH cuasamum Ha seMae (. 49. A. 217 06.) u ap.
Oco6eHHO HHTEPECHO, YTO 3Ta PYKOIHCh, B OTAHYHE OT BCEX JIPYTHX H3BECTHBIX cucKoB lopozenko-Humxeropoackoii peaaxium,
BBIIOAHEHA He B [IPUMUTHBHOI MaHepe, a Ha O4eHb BbICOKOM XYZI02KECTBEHHOM yPOBHE.

N Bycaaes M. H. Cpog nsobpaxennii... 1. 1. C. 177.
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Aunepoii crapoobpsigdeckuii Anokaiumncuc — ozHa U3
BaKHEUIIIMX CTPAHUL, MHOIOBEKOBOHW HCTOPHH TaMSITHHKA.
B otanume ot 3anaanoeBponerckoro mupa, rze ¢ nosiBAEHHEM
U PasBUTHEM KHHUTOIEYaTaHHsl PYKOIMCHAsl KHHra TPaKTHYe-
CKHM HCYE3Aa, B CTPAHAX BOCTOYHO-CAABSIHCKOTO PETHOHA py-
KOMHCHas Tpagulus He npepbiBarach. CAozkHBIIeECS K KOHILY
XVII B. momnoe aemokpatuueckoe ABHKEHHE — CTapoob-
PSAZYECTBO, KOTOPOE CTPEMUAOCH K COXPAHEHHIO MPHUBBIYHBIX
[IPaBOCAABHbIX TPAAULMH B OOPSIZIOBOH IIPAKTHKE, B ObITY,
B UCKYCCTBE, T. €. BO BCEM, YTO COIMPOBOKAANO 2KH3Hb [IPABO-
CAQBHOTO XPHCTHAHHHA, IPOJOAKHAO MPAKTHKY CO3JAHUS,
IePEIMCHIBAHUS, XY/I0KECTBEHHOTO O()OPMAEHHs] KHUT BPY4-
"yto. Bo mMHorom 6aarozapsi crapoobpsiiaM A0 HaLIMX JAHEH
JIOIIAH LIEAbIE KOMIIAEKCHI AHTEPATYPHO-XYA0KECTBEHHbIX
IIPOU3BE/IEHNH, JAIOIIHUX IHPOKOE IIEAOCTHOE IPE/ICTABAEHHE
0 ZlyXOBHOH *KH3HH HANIMX MpeJKoB. B 3ToM KoHTekcTe Bazk-
HO OTMETHTb, YTO YPAAbCKHE AHULEBbIE AITOKAANUIICHCDI, HAPSZLY
C PYKOIIMCHBIMH IMaMsTHUKAMH, CO3JaHHBIMH CTapoOOpsiLa-
MH ZpyTuX pervoHoB PoccuM, BHECAH CBOH BKAaJ B COKPO-
BHILHUILY MUPOBOH XyZI0?KECTBEHHOH KYABTYPbI.

PaccmoTpennble HaMM PYKOITHCH COCTaBASIIOT KpaiiHe
MaAyI0 JIOAI0 KHH?KHO-PYKOIIUCHOIO MAacCHBa, CO3JAHHOIO
B cTapoobpsizaeckor cpege. Ho aazke 310 HEGOABIIOE KOAM-
4eCTBO CITMCKOB AHLEBOro AroKaiuIcHca BHOCUT CBOIO AEIITy
B YTOUHEHHE CBEJEHHH O HaUOOAee PAHHUX YepTaX BUBAHTHUH-
CKO-PYCCKOH H 3allaZIHOEBPOIIEMCKOU CPEJHEBEKOBOH HKO-
HOrpaui B MaMsTHUKAX TO3JHEH KUPHUAAMYECKOH KHHKHO-

M. 73. Muxaun apxaHrea ¢ BOMHCTBOM
nosepraet 6ecos. Xya. B. Bacuenos

pYKOI'II/ICHOIt;I TPpaAHUUHH, IMO3BOMIET IIPOCACAUTD IMMPEEMCTBEHHOCTb B PAa3BUTHH OTAEAbBHbBIX H30-

6paBI/IT€}\beIX IMNPHU3HAKOB, B OIIPEAEANECHHNHU XapPaKTEPA BAUSAHUSA BaHaAHOCBpOHeﬁCKOFO HCKYCCTBa

Ha PyCCKYIO HapOJHYIO KyAbTypy B eproz HoBoro Bpemenu u B BbIsIBA€HHU cTereHH COXpaHeHHs

ee CaMOOBITHOCTH U YHHUKAADBHOCTH.

Xouercsl MOAYepKHYTb, YTO MaTepHaA JaHHOTO KaTaAora He MpeTeHAyeT Ha abCOAIOTHYIO

IIOAHOTY H 3aBE€PIIEHHOCTb HCCAE€ZO0BAHHUSA, HAIIPDOTHB, OH TOAbBKO OTKPbIBAET HOBOE A5l HAIE€~

o KOAAEKTHBA HallpaBA€HHUE. B xoze pa6OTbI HaJZ, KaTaAOI'OM HaMe€4Y€Hbl OCHOBHbIE HpO6J\eMbI,

OTTAaAKHBasCb OT KOTOPDIX, MOZKHO IIPUATH K 6oree HIKMPOKHUM BbIBOZLAaM OTHOCHUTEADHO ObITOBaHMS

criuckoB AnokaAuIcHca Kak Ha TePPUTOPHH TOPHO3ABOJCKOTO YpaAa, Tak M B PYTUX PETHOHAX

pOCCI/II/I 1 00 UX BAWSIHHU Ha TBOPYECTBO XYyAO:KHHUKOB pPa3ANYHbIX HaHpaBJ\eHI/Iﬁ HCKYCCTBa.
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Summary.

[llustrated Manuscripts of the Apocalypse Commentary
in the Ural Library Archives

Nine illustrated manuscripts of the Apocalypse Commentary were discovered in the library
archives of the metallurgical Ural, the earliest of them dating back to the beginning of XVIII
century. One of the manuscripts is kept in the Nizhniy Tagil sanctuary, “The Metallurgical Ural”,
another is held in the Chelyabinsk Regional State Museum of Art. The second manuscript from
the Chelyabinsk Museum dates back to the middle of XVIII century. Six manuscripts are found
in the collection of the Laboratory of Archacographic Studies at the Ural Federal University
in Yekaterinburg (XIV. 42p/421, mid of XVIII ¢; V. 354/ /5598 not earlier than in 1817;
V. 87 p/1176, mid of XIX c.; V. 34p/654, end of XIX c.; VII. 290p/5539, end of XIX c.;
XXVIL. 22p /5509, end of XIX — beginning of XX c.).

Six out of nine manuscripts considered in this book are the separate codes; another three
manuscripts are a part of the collections of eschatological character. Four manuscripts are the
“one-interpretational” Apocalypses, and five are the «three-interpretational». According to the
text analysis, all of them were oriented towards the edition from the Kiev Pechersk Lavra publish-
ing house of 1625, which was typical for most Russian manuscripts of the Apocalypse Commentary
of XVII—XX centuries. Despite the unquestionable resemblance of the Kiev Edition, the manu-
scripts were not the exact copies. As copyists creatively approached the development of manu-
scripts, they excluded some sections of protograph or supplemented the text with the excerpts from
other books. It should be noted that some “three-interpretational” Apocalypses were expanded
versions of the Commentaries by Andrew of Caesarea. These editions offered short quotations,
which Andrew pulled from his predecessor’s essays; the Old Believers authors considerably ex-
panded them and presented in their versions as separate sections.

Iconographical series of researched manuscripts of the Ural Apocalypses are attributed to two
separate editions.

The first group of manuscripts belongs to the Filaret-Chudovo edition. Fyodor Buslaev con-
sidered this edition was created because of the connection of features within the two editions,
to which the manuscripts found by Buslaev belonged: “the Elder, Filaret the Icon-painter”,
the end of XVI c. and “Chudovo version of 1638”. Later, researchers found that these manu-
scripts were copies of earlier works; two collections created at the Moscow monastery in Chudovo
in 1560—1580 (Fedorovskii and Hludovskii collections).

As a general rule, the manuscripts of this version have seventy-two miniatures, by the number
of chapters; most of the content is presented before each chapter, on a full page (although, in some
early manuscripts, the illustrations were presented after the text). The dominant format of the code
containing the Apocalypse is the second portion of the folio. The illustrational edition has its own
established standards of the set of characters and items, the order they appear in the story and
a certain iconography of the artistic images. The edition is defined by a specific nature
of architectural images, landscape elements and individual artistic details, which help to un-
derstand a phenomenon or an image (which date back to the earlier manuscripts or are derived
from the Western European books). It also has inscriptions on the miniatures complementing
or explaining the text.
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The manuscripts of this edition, despite following tradition, reflect a certain degree of free-
dom in the approach to the illustrations and creative nature of their reproduction. This explains
the presence of individual features in the illustrative series of many manuscripts.

The manuscript from the Nizhniy Tagil museum could be referred to the Filaret-Chudovo
edition. It is in imperfect condition; part of the text and miniatures are unfortunately lost. Out of
all preserved miniatures, sixty-six refer to the Apocalypse and four to the “Legend of Great and
Magnificent Michael the Archangel”. Small pieces of “Legend” are bound in between the folios
of the Apocalypse. It was no accident that the essays about Michael the Archangel are included
in the eschatological collections. Michael the Archangel represents the Heavenly forces, God’s
army, and is a symbol of the angels of the Apocalypse. Based on the illustrative series analysis it
is possible to prove that the iconography of the Nizhniy Tagil manuscript is close to the “Chudovo
version of 1638”, related to the Egorovskii collection. The ancient apocalyptic symbols dating back
to the early Byzantine tradition found reflection in its illustrations.

Ornamentation of the manuscript 2. 2 P. ZIK-142. KI'1-3394 from the collection of the
Chelyabinsk State Museum of Fine Arts represents a version of the Pomor style of the early
period. The decorative page headers, initials and ligature in the headlines are magnificently ac-
complished in Baroque style.

The technique of miniatures demonstrated that two artists, likely a “teacher” and a “student”,
performed them. Iconography of the illustrations of the manuscript belongs to the Filaret-Chudovo
edition. The manuscript from Chelyabinsk contains a series of the early elements and motifs, which
are not revised or redone, as in the other later manuscripts from this version. For example, a typical
early artistic method was to paint the faces of God and angelic ranks in a red color. One of the fea-
tures of the early Filaret-Chudovo edition was a depiction of the seven spirits of the Church, nude,
within the plates of the Lord’s halo (in the miniature to the second chapter). In later manuscripts,
the angels are painted in dress with trumpets.

The manuscript XIV.42 p dated to 1725—1740, kept in the Laboratory of Archacographic
Studies at the Ural Federal University, demonstrates the high professionalism of its creator.
The author undoubtedly possesses excellent knowledge and understanding of both Russian
and Western iconography along with the art of book decoration; professional mastery of drawing,
painting and engraving techniques; knowledge of the laws of composition; skillful application
of colors and textures, shades and chiaroscuro. The manuscript left no doubts that it was
copied and decorated by the person, who was not just literate, but educated and intelligent with
a remarkable critical mind and the ability to analyze the current situation in context of the books
of Holy Scripture.

The Ural historian, V. 1. Baidin, advanced the hypothesis (which eventually became a proven
fact) that the name of the author of this manuscript was Petr Fedorovich Zavertkin, who was one of
the founders of the Ural metallurgical school of icon painting. The iconography of the Apocalypse
created by him was based on the illustrations to the Bible of Piskator, prints by Basil Koren.
Evidently because the artist moved from one place to another often, he had the opportunity to be
introduced to different interpretations of traditional Byzantine-Russian and Western decorative
arts. He collected the artistic ideas offered at different places and incorporated them into his works.
All his “borrowings” were not blindly copied, however. They were highly contemplated; creatively
repurposed, laying the foundation to become an original author’s style.

The main feature of the manuscript of the Apocalypse Commentary created by P. Zavertkin
lies in its political orientation. According to the Old Believers’ theory of a sensible Antichrist em-
bodied in the representation of authorities, the author gives the apocalyptic characters of world evil
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a portrait similar to authentic historical persona. For example, Peter the Great and A. Menshikov
were depicted as warriors in the Antichrist army.

Manuscript 2. 1 P.ZIK-212. KI1-8710 from Chelyabinsk State Museum of History of
Art dating back to 1756—1766, occupies a special place among the studied manuscripts of the
Apocalypse. Its uniqueness is derived from the engravings decorating with copper. The miniatures
and decorative page headers/frames are performed in Pomor style and placed at the beginning of
each chapter. They are printed from the metal cliche. The outline engraved images resemble a fine
drawing with pen. However, the distinctive mark left from the pressure of the plate (facet) proves
the images were a byproduct of the engraving technique.

The use of engravings for the manuscripts’ illustration is a unique case in the Old Believers’
book tradition. A question of where and who manufactured the cliche remains unanswered, but the
authors advance ideas of which direction to look.

Iconography of the manuscript belongs to the Filaret-Chudovo edition. The artistic se-
ries are traditional. However, separate details indicate the author’s creativity in making
illustrations. For example, the author gives the images described in the manuscript the traits
of modern people.

Two manuscripts from the collections of the Laboratory of Archaeographic Studies

at the Ural Federal University V.354p/5598 and V.87p/117 could be placed into a single
group by their iconographic features. In these two manuscripts, one may notice ‘if not tracing’ but
definitely ‘by copying’ one manuscript from another (or from the common protograph). The im-
ages are almost identical: symbols of images, captions on miniatures and even the colors are almost
the same. Both manuscripts are the collections, which include the text of Apocalypse Commentary
and the other eschatological essays (see the descriptions). They were rewritten within two to three
decades: according to the paper, the date of the first manuscript is 1817—1819; the second one was
issued in the first half — middle of XIX century. The most important fact was that both manu-
scripts were from the Kurgan region (Kurtamysh). The Kurgan region was always famous for the
strong communities of Old Believers of Pomor style. Both manuscripts are the examples of Pomor
book tradition.

By iconographic features, the manuscripts are closer to the “Chudovo version” — the elements
of which were reproduced in the version of the latter period.

It should be noted that in both manuscripts the front miniature with the image of John the
Apostle and his disciple Prochorus was copied from the engraving, placed in the Moscow Gospel
of 1606, which was printed by A. M. Radishevskii.

The manuscript V.354p /5598 is characterized by the professional and very skillful applica-
tion of paint. Each miniature features the accentuation of the important details of the composition
with the color (for example, red or burgundy) on the background of more subdued colors of the
other elements (ochre, greenish-marsh and grey).

The images in both manuscripts are accompanied by the detailed captions. The illustrations
are not only the visual addition of the text; they are a narrative unto themselves, because they con-
tain descriptions of the characters and stories in general.

The manuscript VI1.290p /5539 from the funds the Laboratory of Archaeographic Studies
at the Ural Federal University has a rear format — on a quarter of the folio. Seventy-two minia-
tures of the manuscript are drawn on a full page and placed before the beginning of each chapter.
In general, its iconography corresponds to the Filaret-Chudovo edition. However, one can notice
deviations from certain indicators of the edition in the images of some miniatures. The authors of
the monograph established that this manuscript made up a single group together with the four lists
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of the Apocalypse, described by F. I. Buslaev. After studying the iconography of these manu-
scripts, the authors arrived at the conclusion that it had enough features not typical for the primary
Filaret-Chudovo edition. The presence of these features allows for consideration regarding the
development of a special version of the edition. Fyodor Buslaev attributed the period of creation of
this type of iconography to the “Peter the Great era”, which is why it was named the version of the
Peter the Great time.

The Apocalypse V. 34p/654, of the end XIX — beginning XX from the Laboratory of
Archaeographic Studies at the Ural Federal University is a classical example of the Filaret-Chudovo
edition with insignificant deviations in some details. The illustrations to the manuscript were traced;
it was noticeable that the major lines in the images were performed with a fine ink pen. Then, the
images were painted with a thinly dissolved tempera (“water-color manner”) and outlined with ink.
However, the application of the paint was not flawless: the paint went beyond the edges of the lines, in
some instances one color was painted over another so different figures were blended together (due to
the same tone of color); some fragments evidenced the careless and unskillful use of brush and paints.
This manuscript offered a unique coloring of the image of the Beast — the Antichrist; he was painted
in sallow color with dark spots. Apparently, the artist precisely followed the text of the Apocalypse
where the Antichrist’s appearance was described as similar to a lynx.

The manuscript XXVII. 22p/5509 from the collection of the Laboratory of Archaeographic
Studies at the Ural Federal University is a “three-interpretational” Apocalypse with seventy-four
miniatures (seventy two miniatures by number of the chapters, one front miniature with an image of
Andrew of Caesarea and one additional miniature to chapter 29). This manuscript deserves special
attention. The images on its illustrations could be descried as «conditional» and simply designed.
However, this illustrative series specifically contains the earliest foundations of the iconography
not only of Byzantine-Russian style, but also of Early Christian style preserved in the Western
European literary text before the schism.

Based on the analysis of the scientific literature, it was established that the manuscript from
the Laboratory of Archacographic Studies could be combined in one group with a number of the
other manuscriptsits studied by F. I. Buslaev and Y. A. Gribov. Gribov determined the place of
origin of the category of iconography typical to this group of literary texts, which was a region down
Volga River (Povolzhye) and precisely Gorodetsko-Nizhegorodskie territories. Analysis of the
peculiarities of the iconography of the manuscripts and their detailed consideration on the example
of the manuscript from the Laboratory of Archacographic Studies have allowed the authors of the
monograph to conclude that this iconography is an independent edition.

The authors of the monograph found out that the Y. Gubkin, the Old Believer artist who lived
in the Urals in the end of XIX — beginning of XX, possessed the sketches of the miniatures
(tracings) of the Gorodetsko-Nizhegorodskii edition. Close ties between the Old Believers from
the Ural and Volga regions explain the spread of this edition of the illustrations of Apocalypse
Commentary in the Urals.

The phenomenon of “Revelation” by John the Apostle is in relevance and actuality of its
main idea that goes throughout history; an idea of conflict between good and evil, two permanent
companions of human life. For many ages of the existence of literary texts, this idea has inspired
artists to create visual compositions (the entire series and single compositions) enriched with bright
images and symbols.

Russian illustrated Old Believers Apocalypse is one of the most important pages in the multi-
century history of the literary texts. Unlike in the Western world, where after the invention and
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development of the printing press the handwritten books had virtually disappeared, the manuscript
traditions in the countries of the Fastern Slavic region remained uninterrupted. The powerful
democratic movement of Old Believers formed by the end of the XVII sought to preserve tradi-
tional Orthodox values in the ceremonial practice, in everyday life, in art and virtually in all spheres
of life of Orthodox Christians. This movement continued the practice of creating, rewriting and
artistically designing books manually. In many ways, due to the activity of the Old Believers, the
true masterpieces of folk art witnessed a high level of cultural, historical and spiritual life of people
have been preserved until our days. In this context, it is important to note that the Ural illustrated
Apocalypses, along with the handwritten literary texts created by the Old Believers from the other
Russian regions, contributed to the world culture treasury.

The manuscripts reviewed by the authors of this monograph made up an extremely small
share in the book-writing array created in the old believers’ environment. Nevertheless, even this
small number of manuscripts of the illustrated Apocalypse contributes to the precision of the
information on the earliest features of the Byzantine-Russian and West-European Medieval ico-
nography in the monuments of late Cyrillic manuscript traditions. It helps to trace the develop-
ment of individual artistic indicators, to define the nature of the influence of Western European
art on Russian folk culture during modern times and to identify the degree of preservation
of its originality and uniqueness.

We would like to emphasize that the material presented in this book does not claim to be
absolute in comprehensiveness and completeness of the research. To us, this is only the beginning
of a much larger project. Expansion of the range of sources and involvement of the new manu-
scripts in the orbit of the study will lead to the broader conclusions about the history of formation
of Russian Illustrative Apocalypse and the existence of its manuscripts both in the Urals and
in the other regions of Russia.




Karaaor

LIHEKOR TOAKOROIO fAlnokaanneuea
I’l3 KHI’I[‘OX?AHHM’I[F F09H03AEO,MKOFO X?A/\A

MHCAaHHUsl PYKOIHCEH JaHbl MO CXeMe, pa3pabOTaHHOH KOAAEKTHBOM AabOpaTOpHU

apxeorpauueckux uccaegopanui Flucturyra rymanuTapubix Hayk M MCKyccTB Ypaabckoro

(peZleparbHOTO YHUBEPCUTETA C YIETOM PE3YABTATOB, ZIOCTUTHYTHIX POCCUMCKOH KaMepaAbHOH
apxeorpadueii 3a noutn 250-reTHuil nepuos ee pasBuTHA. ITa CXeMa OPHEHTHPOBAHA HA COB-
peMeHHble TpPeGOBaHUSI K OIMCAHMIO, YYUTHIBAE€T HEOOXOAMMOCTb BHECEHHs] HH(POPMALIUU
B 9AeKTpOHHbIe 6a3bl ganHbix. Mlcxoas us sazau named my6aukaiyuy, oco6oe BHUIMaHHE YAEAEHO
onucanmio MuHHatiop pykornuced. Pasgeanr «Cocras» u «Onmcanne MunnaTiop» 06beZHHEHDI.
B cBsasu ¢ tem, uTo B TOAKOBOM AmOKarHIICHCE HAAIOCTPALIMHU, KaK TIPABUAO, TIPUBSI3aHbI K KazK-
ZIOM TAaBE COYMHEHHMsI M OTPAXKAIOT ee Cozep:KaHhe, Ha3BaHHUs TAaB PACCMATPHBAAMCh HAMH Kak
HasBanus MunuaTiop. Hecmorps Ha To, 4T0 B pyKomucsix MUHHATIOPbI pasMelleHbl TIepe TEKCTOM
IA@Bbl, UX OIHUCAHMs TIPUBOJSITCS TIOCAE CAMOHA3BAaHHsI TAABbI M €€ HAa9aAbHbIX CAOB.

Catalog
of Manuscripts of the Apocalypse Commentary
from the Library Archives of the Metallurgical Ural

Manuscript descriptions are provided according to the scheme developed by the Laboratory
of Archaeographic Studies of the Institute of Humanities and Art at the Ural Federal University.
The results achieved by the Russian cameral archaeography during its almost 250-year period
of existence were included. This scheme is oriented towards the modern requirements of proper
description of manuscripts, including the necessity of registering information in the electronic database.
Considering the goals of our publication, special attention was paid to the description of the miniatures
in the manuscripts. The sections of “Composition” and “Description of the Miniatures” have been
combined. Since the Apocalypse Commentary illustrations are usually tied to each chapter of the
essay (and reflect its contents), we consider the titles of the chapters as the titles of the miniatures.
Despite the fact that the manuscripts of the miniatures are placed before the text of chapters, their
description is provided after the “self-title” of the chapter and its initial words.
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1. HTM3. TM-18104

CBOPHHK. XVIII B., nau. COLLECTION. Beginning of XVIII c.

Bymaza: Paper:
A 2,3,4-6,8,9,11,13, 14, 16, 18, 19, 21, 22, 2333, 35, 36, 40, 42, 44, 46, 47, 49, 52, 54, 55, 57, 58,
60, 65, 6781, 83, 84, 86, 88—90, 92, 93, 95, 96, 98—103, 106—108, 110, 112114, 116, 118, 121, 123,
125, 128, 130, 132, 134, 135, 137, 147, 148, 149, 151, 153, 154, 156, 159, 162, 164, 168, 169, 173—-176, 178,

180183, 186—190, 192, 194, 195, 197, 199

¢pururpanb «loroBa myta» ¢ autepamu «ll» (raTun-
CKHe B6YKBbI KYPCUBOM), B IOCTYITHbIX aAb6OMAX (PUAH-
rpaneil He 06HAPY2KEHO;

filigree “Jester’s Head” with the letters “II” (Latin
letters in italics), filigrees were not found in the
available albums;

A2 71-73,775, 76, 78, 136, 138, 140, 141, 143145, 158

«I'ep6 Amcrepgama» ¢ aurepamu «DI», T/6 Juanosa I,

Ne 292, 1709 r.; Ne 380, 1709—1711 r.; Krenuxos,
Ne 1110, 1711 r.

popmam: 2°%

obweMm:

“The Coat of Arms of Amsterdam” with the letters “DI”,
type close to Dianova I, Ne 292, 1709 year; Ne 380,
1709—1711 years; Klepikov, Ne 1110, 1711 year.
format: 2°;
volume:

199 a. (1-199). A.: 3, 7,10, 15, 25, 28, 32, 37, 41, 43, 45, 48, 50, 53, 59, 61, 64, 66, 70, 74, 77, 79, 82,
87, 91, 94, 97, 104 o6., 105, 108 06., 109, 115, 116 o6., 117, 119, 122, 124, 131, 133, 136, 139, 142, 146,
160 06., 165, 167, 170, 172, 177, 179 06., 190 06., 191, 193, 198, 199 —

6e3 TeKCTa; B LIEHTPEe HUAKHETO MOAs IIEPBOT0 AHCTA TeTpa-
JIY TIPOCTaBAeHa CUTHATypa, MUHHATIOPbI IPOHYMepOBaHbI.
Hucemo: moryycras ogHOM pyKH.

Ykpawenus:

3020/108KU: KHHOBAPDBIO 10 TEKCTY KHUIH;

unuyuanvt: 1, 60AbIIOH KHHOBAPHBIH; MaAble KH-
HOBapHbIe B GOABIIIOM KOAMYECTBE MO TEKCTY KHHTH;

KOHUOBKU: 3, MaAble, B CTHAE TIPHMHTHBA, HA A.:
2 06.,22, 60 06.;

muruamiopst: 70 MHHMATIOp PacIOAO2KEHBI Mepes
Hayarom raas (66 munmatiop k Anoxaiuncucy u 4 —
K couyuHenusiM 06 apxanreae Vuxaure). 67 munuatiop
BBIIIOAHEHBI BO BECb AUCT M OTPAHUYEHbI Y3KOH PAMKOH,
2 MHUHHATIOPbI BbITIOAHEHbI BCAE/, 3a TEKCTOM Ha OZHOM
AMCTe; PUCYHOK TIepoM, TemIlepa, MHorolBeTHble (Kpac-
HbIH, *KEATBIH, 3eAeHbIH U Ap.), 0o6beM HU306pazkeHH#
MOZICAMPYETCS LIBETOM, TOBEPX KPACKH B OT/EAbHbIX
CAyHasiX HJIET IPOPUCOBKA MTEPOM, Ha A.:

no text; the signature is in center of the bottom margin
of the first page, the miniatures are numerated.

Writing style: Semi-uncial font performed by one
person.

Decoration:

headlines: cinnabar in text of the book;

initials: 1, big cinnabar; small cinnabar in large
portion of text within the book;

endings: 3, small, primitive style, on f. 2 rev., 22,
60 rev.;

miniatures: seventy miniatures printed prior to the
chapters (sixty-six miniatures dedicated to the Apocalypse
and four miniatures to the writings regarding Michael the
Archangel). Sixty-seven separate miniatures are presented
throughout, with a full page dedicated to each image within
a frame outline. Two miniatures are completed after the text
on one page; the paintings are created with ink and tempera,
the paintings are multi-colored (red, yellow, green, etc.),
the volume of images is modeled by the color; in some cases
ink was applied over the top of the paint, on f.:

3 06., 7 06., 10 06., 12 06., 15 06., 17 06., 20 06., 22 06., 25 06., 28 06., 32 06., 34 06., 37 06., 38 06., 39 06.,
41 06., 43 06., 45 06., 48 06., 50 06., 53 06., 56 06., 59 06., 61 06., 62 06., 64 06., 66 06., 70 06., 74 06., 77 06.,
79 06., 82 06., 85 06., 87 06., 91 06., 94 06., 97 06., 104, 105 06., 109 06., 111 06., 115 06., 117 06., 119 06.,
120 06., 122 06., 124 06., 126 06., 127 06., 129 06., 131 06., 133 06., 136 06., 139 06., 142 06., 146 06., 150 06.,
152 06., 155 06., 157 06., 161 06., 163 06., 165 06., 167 06., 170 06., 172 06., 177 06., 191 06., 193 06., 198 06.;

2puporadic: U306pazkeHHe BEAMYECKOH CBACTHKH
cunen kpackoit, XVIII 5., a. 70.

Cocmae u onucaHue mMuHuamiop:

griffonnage: image of the Vedic swastika, blue
paint, XVIII century, f. 70.

Composition and description of miniatures:

Oraagaenne. Co caos: «O Enoxe u Maun, xoramux o6anunti Autuxpucra...», A. 1—2 06.;
«Anokarunculc] c[rsa]raro Moanna B[o]r[oc]rora. Caoro 1. [hara 1. Cymee». Hau. «Anokaiuncuc
Hc[yc] Xp[uc]ra, mxe aact emy B[o]r mokasaru pabom ceoum..., A. 4—6 06.;

MuHuamiopa, A. 3 06. Ilo wmentpy Bepxmero
U CpeJHero PerucTpoB — ayroobpasHast rmoaoca obia-
KOB, Ha KOTOPOH W300pa:KeH aHreA, MPUCEBIIMH Ha OJHO
KoAeHO M ckAoHuBIHics Buus, OH mpoTAruBaeT KHUry
Hoanny DBorocroBy, crosmuemy Ha semre (minxHmi
peructp crpasa). CaeBa Ha 3eMAe — PaCTHTEABHOCTD;

miniature, f. 3 rev. In the center of the upper and
middle registers is an arch-shaped strip of clouds with
an angel genuflecting. The Angel holds out his book
to John the Apostle, standing on Earth (lower register
to the right). The plants on Earth are depicted in the
lower register to the left;
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«Bugenue B Hem ke Buge, u ce nocpean 7 ceerurnuk. Irasa 2. Cymee». Hau.: «boix B a[y]ce
B a[e]up u[e]aernnri u cabimax 3a coboio ralc] Beauit...», A. 8—9 06.;

muruamiopa, A. 7 06. [lo uenrpy Bepxuero
U CpeJHero PerucTpoB — AyroobpasHasi moaoca 06-
AaxoB, Ha kotopoit crour Crnac dmmanyur. Haz ero
FOAOBOH — YTAOBOE CHSIHHE, OT YCT HCXOAMT Med, B Ae-
BOH pyke OH Jep:kuT auck. Bokpyr Xpucra — cemb
CBE€THADHHKOB. B Cpe,lLHeM U HHU2KHEM peI‘I/ICTan — yC‘
AOBHOE 06O3HAYEHHE 3EMAH B BHZE XOAMa. B HinkHem
peructpe — Hoann Borocaos. Ceepxy Buus ot Xpucra
[OAOCOU M/IET HAZIMCh: «PEKH 110 BCEH 3€MAH y4YeHHE
Bepuoe» (ur. 75);

miniature, f. 7 rev. In the center of the upper and
middle registers is an arch-shaped strip of clouds with
Christ Emmanuel with an angled halo standing on it.
The sword comes out of his mouth; he holds a disc in
his left hand. Seven luminaries appear around Jesus
Christ. The symbolical image of Farth in the shape of
a hill is depicted in the middle and lower registers. The
lower register depicts John the Apostle. The caption,
which goes from top to bottom of the painting, says, “the
rivers throughout the earth is a true teaching”(ill. 75);

«Hanucanne x Egeckus a[u]rr[e]ay. [nara 3». Hau.: «A a[u]rr[e]rom 1epksu raarorer sixo 2xe cs,
KTO YYUTEAb KO y4UMOMY, 06buail 60 UMaTh y4uTeAb...», A. 11—12;

muruamiopa, A. 10 06. B Bepxuem pernctpe —
Ha Ayroob6pasHOM MOAOCE OOAAKOB CPEAH CEMH CBE-
TuAbHHKOB cTouT Criac dMMaHyHA B yTAOBOM CHSIHMH.
B npaBoit pyke oH zep:KHT AMCK C CEMbIO 3Be3ZaMH.
Orycrero ucxoaur noaoca ( «raac Bozxwuit» ). B nuzxuem
peructpe caesa usobpaxsen Moann. B mmxnem peru-
CTpe CripaBa — U3 LIEPKBU BbIXOZUT aHTEA, B AEBOH pyKe
OH JIeP2KUT CBUTOK, MpaBoH 6aarocaoBaser (ur. 76);

miniature, f. 10 rev. In the upper register, Christ
Emmanuel with an angled halo stands among seven
luminaries, on an arch-shaped strip of clouds. In his
right hand, he holds a disc with the seven stars. The
sword comes from his mouth (“The Voice of God”).
The lower register depicts John the Apostle. An angel
coming out of the church is depicted in the lower
register to the right. In his left hand, the angel holds a
scroll; he blesses with his right hand (ill. 76);

Cxasanue o uyaecax apxanrera Muxaura. Mparmenr (Jau 12.1). Co caos: «...[n]pemyapbiii uze

Januun 6amxke pede...», A. 13—13 06.;

«CaoBo 2. Hapexoranne 3mupuckua uepkse a[u]rr[e]ay. rara 4. Cymee». Hau.: «<H a[u]rr[e]ay
cymemy Bo V[ 3]mupcreii iepksu nanuuu tako, ra[aroa et nepsbiii u nocaeganui. .. », 14—14 06.;

muruamiopa, A. 12 06. B Bepxuem perucrpe
cAeBa — B (PUI'YPHOM OKHE Ha IIPECTOAE BOCCE/a-
er locmoap Capaod (crapuyeckuii BHZ) B KOpOHE
u mpoctom cusauu (moamuch «[[ocmo]ap H[cy]e
Xl[pucro]c»). I'lo uentpy u cnpasa B Bepxnem peruc-
Tpe — Ha AyroobpasHOU MOAOCE OOAAKOB CPEJH YETbI-
pex cBeTHAbHHKOB cToutT Crac DMMaHyHA B yTAOBOM
cusuuu. B aeBoit pyke on zeput ceetuabuuk. Ot ycr
ucxoaut tTpyba («raac Doxwuii») B BuzZE TOHKOH MOAOCHI
c pacimpenteM BHU3Y. | [aAblpl paBoil pyKH cAOzKeHbI
s 6aarocaoBenusi. B mumzkuem peructpe caesa — us
IIepKBH BbIXOJHUT aHreA. B AeBoil pyke ero — Tpy6a, B
IpaBO# OH ZIeP2KUT CBUTOK. B HuzxHEM perucTpe cripaBa
usobpazken oann Borocaos, MoauTBeHHO BO3AEBIIHIA
pyxu k meby (ur. 77);

miniature, f. 12 rev. In the upper register to the
left in the ornamented window, the crowned Lord of
Hosts (image of an elder) with a simple halo sits on
a throne, with caption: “G[ospo]d J[esu]s Ch[ris]t”.
In the upper register, in the center and to the right
Christ Emmanuel with an angled halo stands on
the arch-shaped strip of clouds among four lumi-
naries. He holds a lamp in his left hand. A trumpet
(“the Voice of God”) in a shape of a thin strip with
an extension at the bottom comes out of his mouth.
The fingers of the right hands are positioned to give
a blessing. An angel coming out of the church is fea-
tured in the lower register to the left. In his left hand,
the angel holds a trumpet; in his right hand, he holds
a scroll. The lower register depicts John the Apostle,
lifting up his hands to heaven in a prayer (ill. 77);

«Ckasanne I[lepramckue ufe]pxse a[u]rr[e]ay. Inaga 5. Cymee». Hau.: <M a[u]rr[e]ay I Tepramckus
1f e |pxBu HarumM Tako, ra[aroa] umesi mew...», A. 16—17;

munuamiopa, A. 15 06. B Bepxuem permcrpe —
Ha Ayroo6pasHOH MoAoce OBAAKOB CPEAM CEMH CBE-
tuAbHEKOB cTout Criac MMaHyuA B YyTAOBOM CHSTHHH.
B reBoit pyke on zep:ut auck. B mmxmem permcrpe
cAeBa — U3 IIePKBH BBIXOZHUT aHTeA. B AeBoil pyke ero
Med, B TIpaBOH OH /JIEP:KUT CBHTOK. B HuzkHeM perucrpe
cnpaBa — HMoann Borocaos (ua. 78);

miniature, f. 15 rev. In the upper register, Christ
Emmanuel with a halo above his hand stands on the
arch-shaped strip of clouds among seven burning
luminaries. In his left hand, he holds a disc. An angel
coming out of the church is featured in the lower
register to the left. The angel holds a sword in his left
hand; in his right hand, he holds a scroll. The lower
register to the right depicts John the Apostle (ill. 78);
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«Hanucanne Muaruiickus uf e] pxse a[u]rr[e]ry. [rara 6. Cymee». Hau.: «Alu]rr[e]ry Duaruiickus
1/ e JpxBe Harmmm Tako, raaroae c[bi]u bo|xmuit...», A. 18—20;

munHaTiopa, A. 17 06. B Bepxuem perucrpe xom-
MO3UIMsA aHAAOTHYHA Tpezbizymedl munuatiope. Crnac
SOMMaHYHA CKAOHHA TOAOBY, OT €r0 YCT HCXOAMT IOAOCA
(«raac Bozxwuit» ). B npasoii pyke ero — auck c cempio
3Be3ZlaMH, B A€BOH — CBEepHYTbIH CBHTOK. B HinkHem
peructpe caeBa usobpazken Foann Borocaos. B mmx-
HeM PETUCTPE CIPaBa — U3 LEPKBHU BBIXOAUT aHTEA.
B AeBoii pyke oH Aep2KHMT CBHTOK, B MpaBoi — 6eAblit
map («3Besaa yTpenss») (ur. 79);

miniature, f. 17 rev. The composition depicted in
the upper register is similar to the previous miniature.
Christ Emmanuel bows his head; the sword comes
from his mouth (“the Voice of God”). He holds a disc
with seven stars in his right hand and a scroll in his
left hand. The lower register to the right depicts John
the Apostle. An angel emerging from the church is
featured in the lower register to the right. The angel
holds a scroll in his left hand; in his right hand, he
holds a white ball (“morning star”) (ill. 79);

«ITocaanne Capamiickus uf e]pxse a[u]rr[e]ay. [1asa 7. Cymee». Hau.: <1 a[u]rr[e]ry Capauiickus
[ e]|pxBu Harmmmm, ta[aroa]er umesit ceamp ay]x B[o]axuux...», A. 21—22;

munuatiopa, A. 20 06. B Bepxmem perucrpe
B IIEHTpE KPyra C CEMbIO CEKTOPaMM, BHYTPH KOTO-
pbIX M306pazkeHHs] ceMH aHreAoB ¢ Tpybamu («cemp
aly]xoB»), B Okpy:eHMH CeMH CBETHABHHKOB CTOMT
Cnac dvmanyur B yraosoM cusHuu. B npasoit pyke
€ro — JUCK C CeMblO 3BE3/laMH, B AeBOH — KHHra.
Or ycr ucxoaur tpyba («raac Boxuii»). B umxnem
PErHCTpe KOMIIOSHIMA aHAAOTMYHA H306paKeHHIO
Ha npezbIAyIIel MUHHaTIOpe. B npasoii pyke anreaa —
kpect (ur. 80);

miniature, f. 20 rev. Christ Emmanuel is standing
among the seven luminaries in an angled radiance of
glory. His image is depicted in the upper register,
in the center of the circle divided on seven sectors.
An angel with a trumpet (“seven s[pi]rits”) is inside
each sector. In his right hand, Christ Emmanuel holds
a disc with seven stars; in his left hand, he holds a
book. A trumpet comes from his mouth (“the Voice of
God”). In the lower register, the composition is simi-
lar to the image in the previous miniature. The angel

holds a cross in the right hand (ill. 80);

«Hanucanne Muragernpuiickna ufe]pxen a[u]rr[e]ay. [nara 8. Cymee». Hau.: <M a[u]rr[e]ay
Munragerbguiickus 1 e |pxsy Harumu Tako, ra[aroaler afy]x c[Bs|biii ucTunmbiL...», A. 23—24 06.;

MuHHaTIOpa, A. 22 06. B Bepxnem perucrpe cae-
Ba — CPEJH IATH CBETHABHHKOB Ha BBITSHYTOM OBGAAKe
crour Criac dMmanyur B yraoBom cusuud. B npasoit
PYKE Y HEro ZIMCK C CEMbIO 3B€3/laMH, B A€BOH — KAIOY.
Or yer ero ucxoaur Tpy6a («raac Boxxmit» ). Cnpasa
Ha obAaKe — 3ZaHHE LEePKBH HeGeCHOH C 3aKPbITbIMH
BpatamMH. B HMzkHeM peructpe KOMIIOBHIIMS aHaAOTHY-
Ha M306paKEHHIO Ha TIpebIAyIIed MuHHaTIOpe. AHrea
B TpaBOH pYKe /JEPXKHT KAIOY, B AGBOH — CBHTOK

(un. 81);

miniature, f 22 rev. In the upper register, Christ
Emmanuel with an angled halo stands on a stretched
cloud among five luminaries. In his right hand, he
holds a disc with seven stars; in his left hand, he holds
a key. A trumpet comes from his mouth (“the Voice of
God”). The heavenly church building with the closed
gates is to the right on the cloud. In the lower register,
the composition is similar to the image on the previous
miniature. The angel holds a key in the right hand; in
his left hand, he holds a scroll (ill. 81);

«Hapexoranne Aagnoxumiickusi ufe]pxeu a[u]rr[e]ay. Thasa 9. Cymee». Hau.: «Alu]rr[e]ry
Aaavoxuiickus 1 e |pksu Tako rA[aroa]er Hanumm, aMuHb CBU/IETEAD BEPHBIH M UCTHHHBIH. ..», A. 26—27 06.;

MuHHaTiopa, A. 25 06. B Bepxuem perucrpe cae-
Ba — Ha usorHyToM obaake crour Cnac Ommanyua
B YTAOBOM cHsiHMH. B mpaBoii pyke ero — auck, oT ycT
ucxoaut «raac». CripaBa B OKpy:keHHH cepbl H306pa-
»ked cuzsmuMm Ha rpectore locrmoap Casaod (crap-
4ecKUH BHZ) B KOPOHE H MPOCTOM CHSIHMM. B Huzuem
peructpe caeBa — Foann Borocaos, cripaBa — amren,
BBIXOZAIIMH U3 [IEPKBH CO CBUTKOM B A€BOH pyKe, Tpa-
BOH OH YKasbIBaeT Ha He6O;

miniature, f. 25 rev. In the upper register to the
left, Christ Emmanuel with an angled halo stands on
the curved cloud. In the right hand, he holds a disc;
the “Voice” comes from his mouth. To the right, in
the center of the sphere, The crowned Lord of Hosts
(image of elder) with a simple halo sits on a throne.
John the Apostle is depicted in the lower register to the
left. An angel coming out of the church with a scroll
in the left hand and pointing at the sky with his right
hand is featured in the lower register to the right;

«O Bugennn asepeii u npecrorex, u 24x crapuex. Caoso 4. Inasa 10. Cymee». Hau.: «I'lo cux
BHJEX U ce aBepH oTBepcTbl Ha H| e ]6[e]cu, u ma[c] nepsbri...», A. 29—31 06.;

muruamiopa, A. 28 06. B Bepxnem u cpeanem pe-
THCTPaX MO UEHTPY — Ha IPECTOAE B OKPY:KEHHH Ce-
PbI, QHTEAOB H YETBIPEX CHMBOANYECKUX KPBIAATBIX 2KHU-
BOTHbBIX M€Ky PACIIaXHYTbIMU ABEPKAMH C U306pazke-
uuem xepyBumon Boccegaer Mucyc Xpucroc B kpect-
HoM cusinuu. B AeBoil pyke oH Zep:KuUT KHUTY, TIpaBOH
6aarocroBasieT. B cpeanem peructpe caeBa u crpasa

miniature, f. 28 rev. In the center of the up-
per and middle registers, between the open doors
with cherub images, Jesus Christ with a cross halo
sits on a throne. The sphere, angels and four sym-
bolic winged animals are around him. In the left
hand, Jesus Christ holds a book and gives his
blessings with the right hand. The elders sitting
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Ha oOAake u300pax<eHbl CTaplpl, CHUMAIOILIHE C
roaroB BeHupl. |lo meHTpy — BeHIbI M cemb CBe-
TUADHHKOB, TIOCTaBAGHHBIX B paAj. DB HmxHeMm
perucTpe IO LIEHTPY Ha (POHE XOAMa CTOHT aH-
ren, obussmmii sa mnaedo  Hoamma DBorocaosa
H yKasbIBAIOIIUH eMy Ha He60. Ps10m Ha oHe XoAMa —

I1pOeM IeLlepbl;

«O KHHUraX, 3all€e4YaTAC€HHbIX C€IMHIO II€YaTMH B

on a cloud and taking the crowns off their heads are
depicted in the middle register to the left and to the
right. The crowns and the seven luminaries organized
in a row are painted in the center of the composition. In
the center of the lower register, on the background of
a hill stands an angel, hugging John the Apostle over
his shoulder and pointing at the sky. Nearby, on the
background of the hill, is a doorway cave;

pyue B[o]:xuu, ux xe nukro e momxer ot co-

tBopennaro poga pas[r]uyru. [xasa 11». Hau.: «/ Bugex B aecunupr ceasmaro na np[e]crore xulu]ru

HaIMCAHBbI...», A. 33—34;

Murnuamiopa, A. 32 06. B Bepxnem peructpe mo
LIEHTPY — KPYIHOE H300pakeHHe IAPCKOH KOPOHDI
u Hagmuch: «I'[ocmo]ap M[cyle X[pucro]e». Uyrs
HHzKE Ha TIPECTOAE C PACTIaXHYTbIMH 110 CTOPOHAM €ro
asepuamu Bocceaaer Mucyce Xpucroc B kopone u npo-
CTOM CHSIHMM B OKPY:KEHHH Y€TbIpeX CHMBOAHYECKHX
KPbIAATBIX 2KHBOTHBbIX. B NpaBoli pyke ero — KHHra,
B AeBOH — JepiaBa. B cpeamem peructpe caesa
U clpaBa — CHAAIIME Ha MPEcToAaX W CHHMAaIOIIHe
Bennp! 24 crapua. B nenrpe — Benup! u cBeTuAbHHKH.
B mmxnem perucrpe no uentpy — HMoann Borocaos.
Psizom Ha poHe XoAMa — IIPOEM TIerueps;

miniature, f. 32 rev. A large image of the royal
crown and a caption: “Glospo]d J[esu]s Ch[ris]t”
are painted in the center of the upper register.
A little lower, Jesus Christ with a simple halo and
with a crown on his head sits on a throne with opened
shutters. Four symbolic winged animals are around
him. In his right hand, Jesus holds a book; in his
left hand, he holds a globus cruciger. Twenty-four
elders sitting on the thrones and taking the crowns
of their heads are depicted in the middle register to
the left and to the right. The crowns and luminaries
are painted in the middle of the miniature. John
the Apostle is featured in the center of the lower
register. Nearby, on the background of the hill,
is a doorway cave;

«O arubue umymem 7 porog, kako pa[3]ruy ka[u]ru. [Aapa 12. Cywee». Hau.: «Buaex u ce nocpeae
np[e]crora u 4-x KUBOTHBIX, U TOCPeZE CTapell arHell CTOSI. .. », A. 39—36 06.;

murnuamiopa, A. 34 06. B Bepxnem perucrpe mo
LIEHTPY Ha (POHE C(epbl — IPECTOA C KPbIAATBIMH KO-
AecaMH, Ha KOTOPOM B OKPY:KEHHH aHT€AOB M 4YeTbl-
peX CHMBOAHYECKHX KPDbIAATBIX KMBOTHBIX BOCCEZaeT
[ocnoap Casaod B yraoBom custnun. B aesoit pyke on
ZIep:KUT KHHUTY, TIpaBoH 6aarocaoBasteT. Pagom ¢ Hum
Ha TpecTore — ATrHell ¢ cemMblo OYaMH, CeMbIO POTaMH
U KpPecToM Ha roioBe. B cpeamem perucrpe caeBa
U crpaBa Ha oOAake M300pazkeHbl CTaplbl, IPEKAOHUB-
IIMe KOAeHa Tepe MPecToAoM. B pykax y mux — Ka-
auabuuipl U rycau. [ lo uentpy pacnoaaratorcs BeHpr
U CeMb CBETHAbHHKOB, TIOCTABAGHHbIX B psiZl. B Huxk-
HEM PEerucTpe 10 LUEeHTPY Ha (POHE XOAMA CTOMUT aHTEA,
ykasbiBatomuii Foanny DBorocaoBy ma me6o. Psazom
Ha (pOHe XOAMa — IIPOeM IIelepbl;

miniature, f. 34 rev. In the center of the upper
register, on the background of the sphere is a throne
with winged wheels, where, surrounded by angels and
the four symbolic winged animals, sits the Lord of
Hosts with an angled halo. In his left hand, he holds
a book, and he blesses with his right hand. Next to
him, on the throne, is depicted a Lamb with seven
eyes and seven horns, and a cross on his head. The
elders genuflecting to the throne are depicted on the
cloud, in the middle register to the left and to the right.
The elders hold censers and gusli. The crowns and
seven luminaries are organized in a row in the center
of the miniature. In the middle of the lower register
is an angel, pointing out the sky to John the Apostle.
Nearby, on the background of the hill, is a doorway
cave;

«Orpemenne 17 (tax! Yuraii: nepsoii ot cemu. — H. A., H. I1.) neuatn anfo]cr[o]rbcko nacaezosa-
uue ckasyer. [aaBa 13». Hau.: «V Buzex, erna oteepse aruer eauny ot ceabmu meyateil...», A. 38;

murnuamiopa, A. 37 06. B Bepxmem peructpe mo
LUEHTPY OKPYTAOH C(epbl Ha MPECTOAE H300parKeHbl
Aruen u [ociogp CaBaod. Mezxay Humu Aexxut KHU-
ra c OTAO:KEeHHBIMH 10 06e cToponbl nevatsamu. Cepy
OKPY?KalOT YeTbIpEe CHUMBOAHYECKHUX KPbIAATBIX 2KHBOT-
ubix. B cpeauem peructpe caeBa 3a XOAMOM — aHreA
u HMoann Borocros. B mmxnem perucrpe mo uentpy
Ha (pOHe XOAMA Ha 6EeAOM KOHEe CKa4yeT BEeHLEHOCHBIH
BCaJHHK, B PYKe ero 3azkaT AYK;

miniature, f. 37 rev. In the center of the round
sphere, in the upper register, are the Lamb and the
Lord of Hosts. A book with seals on both sides is be-
tween them. Four symbolic winged animals are posi-
tioned around the sphere. In the middle register, to the
left, behind the hill are an angel and John the Apostle.
In center of the lower register, on the background
of a hill gallops a crowned horse rider, in his hand he
holds a bow and arrow;
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Kama/loz

«OTpemel—me Zﬂ nevyaTH, CKa3dasd HEBEPHDbIX ﬁpax-m. FJ\aBa 14». Haw.: <<I/I €rga 0OTBep3€ BTOPYIO

neyaThb, CAbIIIAX TBOE KHBOTHOE, TA[aroa Jiomee rpsay u BUAKAD. ..», A. 39;

muruamiopa, A. 38 06. B Bepxuem peructpe — Ha 06-
Aaxe crout npector. Ha nem Boccezaer Mucye Xpucroc.
B AeBoii pyke OH Zep:KMT KHHUTY, IIpaBOi GAArOCAOBASET.
Psizom ¢ mpectorom — wetbipe anrera. Brusy moza mpe-
CTOAOM — CHMBOAMYECKOE KPbIAATOE :KHBOTHOE opeA. | [o
LUEHTPY CPEJHErO M HUKHETO PETHCTPOB Ha (POHE HEBbI-
COKOTO XOAMa M300pazeH BCAZHMK Ha «PbIKEM» KOHE
(us0bpasenue 6eroe) B pasBeBAIOILEMCST KDAaCHOM TIAAILE
co snameneMm. CaeBa 3a xoamom — HMoann Borocaos;

miniature, f. 38 rev. In the upper register, on
a cloud, is a throne with Jesus Christ sitting on it.
In his left hand, he holds a book and blesses with his
right hand. The four angels are positioned next to the
throne. Beneath the throne is a symbolic winged animal,
an eagle. In the center of the middle and lower registers,
on the background of a low hill is depicted a rider on
a «red» horse (white image) in a red coat, holding a ban-

ner. John the Apostle stands behind the hill, to the left;

«Otpemenne 3a neuaru, ckasya ornagenne Heseporapmux o Xp[uc]ra Teepno. Ihara 15». Hau.:

«H erza oTBepse neuaTnb TpeTuio, cAblax TpeTHe KUBOTHO TA[ aroaJiomee, rpsaau u BUAb. ..», A. 40—40 06.;

muruamiopa, A. 39 06. B Bepxuem perucrpe
Mo 1eHTpy — cdepa, BHYTPH KOTOPOH — MPECTOA.
Ha npecrore Boccemator Armen u  locroap
Bcenep:urern (06auxk Casaopa B yraoBoM cusiHHH).
Me:xay numu aexxur knura. Cepy okpy:aior de-
ThbIPE CHUMBOAHYECKHUX KPbIANATbIX KHBOTHDIX. B cpea-
Hem peructpe — 3a xoamoM crout Hoann Borocaos.
[To uentpy HuHero peructpa — Ha BOPOHOM KOHE
CKayeT BCa/HHK, /Iep:Ka B PaBOil pyKe BECh;

miniature, f. 39 rev. In the center of the upper
register is a sphere, the throne is depicted inside the
sphere. The LLamb and the Christ Pantocrator (in the
appearance of Lord of Hosts with an angled halo)
are sitting on the throne. Between them is a book.
Four symbolic winged animals surround the sphere.
John the Apostle stands behind the hill in the middle
register. In the center of the lower register a rider rides
a black horse, holding scales in his right hand;

«OTpemeHne 4ﬂ ne4yaTu, ABAAKOLIN HABOAHUMbIA IIOKa3aHHbIA pPaHbl Ha OTPHIAIOLUHUXCA Xp[nc]'ra
HETEPIEHUEM. FJ\aBa 16. Cylgee». Haq.: <<I/I €rjga OTBEP3€ Y€TBEPTYIO I1€4aTb, CAbIIIAX rAaC 4Y€TBEPTaro Ku-~

BOTHA...», A. 42—42 06.;

muruamiopa, A. 41 06. B Bepxuem perucrpe
KOMITOSHIIMSI aHAAOTHYHA M306pazKeHHIO Ha TIPEJbIZLY-
meit MunuaTiope. B cpeanem peructpe caeBa 3a XOA-
mom — aurea u HMoann Borocaos. B uuzxnem peructpe
Ha oue semau crpaBa — CmepTb c py:kbeM, Kocol
U IHKOH Ha «6AezHOM» KOHe, caeBa — Az ¢ TeroM ye-
AoBeKa H cobaubeii roaosoit. Ha :xusote ero suana sro-
pas auumHa. B pyke on aepaur cepn. Huzxe na semae —
TeAa Al0ZIel, KOTOPbIX TeP3aloT COBaKH;

miniature, f. 41 rev. The composition painted in
the upper register is similar to the previous miniature.
In the middle register, to the left, behind the hill are
an angel and John the Apostle. In the lower register,
against the Earth background, to the right is Death
with a gun, scythe and spear on the pale horse. To
the left is Hell, appearing in human form along with
a dog head. The second guise is visible on his belly.
He holds a sickle in his hand. Lower, on Earth are the

human bodies, tormented by dogs;

«Orpemenne 3a neuatu, ckasyiomm c[Ba]reix a[y]m Bonan ko I'[ocno]ay, aa6bi 6pira konuuna.
IhaBa 17». Hau.: <M erza oreepse meyarb maryio, u Buzex noz ortapeM a|y|um ufe]a[ose]x, nz6uennbix

3a caoBo D[oJ:xue...», A. 44—44 06.;

muruamiopa, A. 43 06. B Bepxuem peructpe mo
uentpy — locrmoapr Casaod m Armen Ha mpecTone.
Me:xzy mumu aexkur kuura. [lo croponam — wernipe
CHMBOAMYECKHX KpblAaTbix :xkuBoTHbIX. CripaBa M3s0-
6paz<eH aATapb, Ha KOTOPOM AeKaT KHHMTa M KPEcT.
B cpeanem peructpe no nentpy — Ha xoAMe GoAbIas
rpymnmna Arozelt, BapBaromux Kk bory. B mmxuem pern-
cTpe cAeBa Ha oHe XoAMa — aHreA u Foann Borocaos;

miniature, f. 43 rev. The Lord of Hosts and the
Lamb on the throne are featured in the center of the
upper register. Between them lies a book. The four
symbolic winged animals are on the sides. An altar
with a book and a cross are featured to the right. In
the center of the middle register stands a large group
of people crying out to God. The angel and John the

Apostle are depicted in the lower register to the left, on
the background of the hill;

«Orpemrenne 65 neuarn, ckasyiolu HABOZUMbISA paHbl Ha KoHunHy. InaBa 18». Hau.: <M Buzgex erza
OTBep3e IIECTYIO MeYaTh, U ce 6BICTb TPYC BEAHH...», A. 46—47 06.;

muruamiopa, A. 45 06. B Bepxuem perucrpe mno
eHTpy — Ha mnpecToie BoccezaeT Mucyc Xpucroc
c kuuroi B pykax. I [o o6enm croponam — wetbipe cum-
BOAMYECKHMX KPbIAATHIX 2KHBOTHBIX. 37€eCh 2Ke cAeBa —
COAHIIE, CTIpaBa — AyHA. B cpeanem peructpe 110 1eH-
TPy — «CBUTOK Heba». B numxuem perucrpe usobpazien
XOAM C IeliepamHy, KyJa CIPSATAAUCD AIOZH;

miniature, f. 45 rev. In the center of the upper
register, Jesus Christ sits on a throne with a book in
his hands. On both sides are the four symbolic winged
animals. The Sun is positioned to the left, and the
Moon to the right. In the center of the middle register
is «the scroll of Heaven». The lower register features
a hill with caves where people hide;
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1. HTM3. TM-18104

«Caogro 7. Ihara 19. 144 -1tbicsmax ucueresmux ot pan, u o uerbipex a[u]rr[e]aex». Hau.: «M no
ceM Buzex yetbipe a[ H]|rr[e]Aa, cTosiIa Ha YeTbIpeX yrAeX 3eMAHM, a He ZbILIET BETP Ha 3eMAIO...», A. 49—52 06.;

muruamiopa, A. 48 06.. I'lo uerbipem yraam
MHHHATIOPbl — H306pakeHHs1 aHreAoB. Kazkabiil us
HUX MPUAEPAKUBAET [10 OJHOH CHMBOAHYECKOH (pu-
rype BeTpa, KOTOpble IpeJCTaBAeHbl B BHAe obOHa-
»KEHHbIX oHolIeH ¢ Tpybamu B pykax. |lo uentpy
BEPXHErO PETHCTPA — CTBOPKH HEGECHDBIX JBepEH,
1104, HUMH — aHTIEA, HOZ[,HﬂBH_II/Iﬁ BbBICOKO BOCbMH~
KoHeunbiil kpecT. B cpeanem perucrtpe — 6oabluas
TOANIA AIOZIEH, CTOSIUUX OTZEAbHBIMH TPYIIIIAMH.
B mu:xuem perucrpe mo uenTpy B npoeme meniepbl
BH/[HA TPYIIA AIO/EH;

muruamiopa, A. 50 06. B Bepxuem perucrpe
nos HeOGECHbIM CBOZOM H300pazkeHa DHEPrHYHAs
CXBaTKa CHA 106pa U 3Aa: OUTBA aHreAOB U /JIeMO-
HoB. B cpeanem u HumHeM perucrpax cAeBa — CTOA
U YEAOBEK C KHMIOH, MEPOM W YEPHUABHHLEH 3a HHM.
Psizom co cTOAOM CTOMT aHTeA M MEPCTOM yKasbIBaeT
naBepx. CripaBa — Ha TpOHe CH/UT YeAOBEK B KOPO-
He W TepeJ HUM — O6OAbIIMe TPyMmbl Aogell (uso-
6pazkenre umeer orHomtenue Kk Tekcry (Ckasanus

13—-13 o06.,

0 4YyZecax apxaHreaa Mnxaw\a, A.

198 06. — 199 06.);

miniature, f. 48 rev. The images of angels are
positioned in the four corners of the miniature. Each
of them holds a symbolic figure of the wind, in the
shape of naked boys with trumpets in their hands.
In the center of the upper register are the shutters
of heavenly doors; underneath them is an angel,
lifted up high an octagonal cross. In the middle reg-
ister is a large crowd of people standing in separate
groups. In center of the lower register is a group
of people standing in the doorway of the cave;

miniature, f. 50 rev. The upper register under
the firmament features a vigorous fight between good
and evil, a battle of angels and demons. In the middle
and lower registers to the left are placed a table and
a man with a book, a pen and inkwell behind him.
Next to the table stands an angel, pointing his fin-
ger at Heaven. To the right, a crowned man sits on
a throne, and large groups of people are in front of him
(the image is relevant to the text of the Tales about
the Miracles of Michael the Archangel, f. 13—13 rev.,
198 rev.—199 rev.);

«O napoge 6ecuncaennom, umym co Xp[uc]rom u[a]pcreoratu or aspik. [hasa 20 a. Cymee».

Hau.: «Ilo cux Buzex u ce Hapoz MHOT...», A. 54—56;
Muruamiopa, A. 53 06. B Bepxuem peructpe mo

IIEHTPY — B OKPY?KEHMH C()epbl Ha MPECTOAE BOCCEa-
et locoap Casaod ¢ xuuroit u Arnen. Haz mumu —
TPU aHTeAa, CAeBa M CIipaBa — 4YeTbIPE CHMBOAMYE-
CKHX KPBIAAThIX ?KMBOTHBIX. B cpesHem perucTpe caesa
u crpaBa — 24 crapua, ynaBIIMX Ha KOAEHH Tiepef
npecrorom. [ lo nentpy — cesitbie. B muaxuem perncrpe
caeBa — Hoann Borocaos;

«Orpemenne [7a]

nedyarTru, ABAAIOILH

a[u]rr[e]abckua

miniature, f. 53 rev. In the center of the upper
register, surrounded by the sphere, the Lord of Hosts
sits on his throne with a book and a Lamb. Three
angels are above them, to the left, and four symbolic
winged animals are to the right. In the middle register
to the left and right are twenty-four elders, genuflecting
to the throne. The Saints are depicted in the center.
John the Apostle stands in the lower register to the left.
Blo]ry

CHABI, MNPHHOCALLA K

u c[ea]roix m[o]a[u]res, axo xaguro. Inaa 21». Hau.: «I erza orsepse ceamyio meuarb, GbicTb
6e[3]morsue Ha H[e]6[e]cu, axo morvaca...», A. 57—58 06.;

Munuamiopa, A. 56 06. B Bepxnem u cpeannx pe-
THCTpaX CAeBa — Ha Zyroob6pasHoM oOAaKe CTOST CeMb
aHreAoB ¢ Tpybamu. B Bepxmem permcTpe mo meHTpy
B OTPaHHYEHHOM C(EPOH MPOCTPAHCTBE Ha TIPECTOAE
cugar psagom «C[pi]a» u «Oren» — HMucye Xpucroc
B ipoctoM cusauu 1 locroap CaBaod B yrAoBoM custHEH
C KHMTOH B pyKax, okpyzkeHHble cepoii. [ lo croponam
cepbl — YeTbIpe CHMBOAMYECKHX KPDbIAATBIX 2KHBOT-
ubix. CripaBa B BepxHeMm perucTpe H306pazkeH aHTeA,
HOZHOCSIIMH K ripecToAy kKaauno. I lo nentpy — artapp
C AezKallled Ha HeM KHUIOH, HH2Ke — CBSITbIE Ha OOAAKe.
B cpeanem peructpe crnipaBa — anrea, 6epyiuuit oroub
OT aATapsl B KaAuAbHHILy. UyTb HUzKE — TOT ke aHreA
OIyCKaeT KaMAbHHILy Ha 3eMAI0. B HuzkHeM peructpe
caeBa Ha 3emae crout Moann Dorocaos u mpocrupaer
PYKH K Hebecam;

miniature, f. 56 rev. In the upper and middle
registers to the left, seven angels with trumpets stand
on the arch-shaped cloud. In the center of the upper
register are “the Son” and “the Father” surrounded
by the sphere: Jesus Christ with a simple halo and the
Lord of Hosts with a cross halo and a book in his
hands. Four symbolic winged animals are depicted on
the sides. To the right side of the upper register is an
angel, brining a censer to the throne. The altar with a
book lying down on it is depicted in the center; below,
on a loud are the Saints. In the middle register to the
right is an angel taking fire from the altar in the censer.
Just below, the angel places the censer on the ground.
In the lower register to the left on Earth is John the
Apostle lifting up his hands to Heaven;




Kama/loz

«Caoro 8. O 7mu a[u]rr[e]rex, or Hu:xe nepromy BOCTPYGUBILY rpas U OTHb, H KPOBb HAa 3EMAI0
ucxoaur. Iaasa [22]. Cymee». Hau.: « nepsomy a[u]|rr[e]ry BocTpy6usmy, u 6bicTb rpaz 1 orb, cMere

C KPOBHIO U Mazie Ha 3eMAH...», A. 60—60 06.;

Muruamiopa, A. 59 06. B Bepxuem perucrpe — na
10IKOBOOOpasHOM 0OAaKe, paclipaBUB KPbIAbsI, CTOUT
Tpy6simmii anrea. CripaBa 0T 06Aaka Ha 3EMAIO HCXO-
ZUT KpacHbIH 1oTok. B cpeanem peructpe caeBa — Ha
semae croutr HMoaun Dorocros. Psizom — ycroshoe
u306pazkeHue TOPO/IOB H AECOB, KOTOpbIe 3a6pachiBaeT
rpazom;

miniature, f. 59 rev. The upper register features an
angel playing a trumpet and standing with spread wings
on the horseshoe shaped cloud. To the right of the cloud,
a red stream comes out to the Earth. In the middle
register to the left, John the Apostle stands on Earth.
Next to him are the cities and forests, getting slammed

with hail;

«O Bropom a[u]rr[e]ae, emy :xe rocTpy6uBILy, 2K€ CyTH B MOPH AyIIeBHas nary6a 6bieaer. [Aara [23]».
Hau.: «W Bropeiii a[u]rr[e]a BocTpy6u, siko ropa BeArka orHeM :xeroma, BBepzseHa ObICTb B MOpe. ..», A. 62;

muruamiopa, A. 61 06. B Bepxuem perucrpe
KOMITOSHIIMSI aHAAOTHYHA TpeJbIAyIIell MHHHATIOPE.
Or Tpybbl aHreAa HCXOZUT KPAacHbIH TMOTOK, BHH3Y
KOTOpPOTO — KaMeHb B BHIe MHOTOTpaHHMKa. B cpej-
HEeM perucTpe caeBa — Ha 6epery mopsi ctout KHoann
Borocaos. CripaBa — Mope, ¥ B HeM OrHEHHbIH KaMeHb,
ymaBimi ¢ Heba. B mizxHem peructpe — ucryranmbie
AIOZIM Ha 3EMAE;

miniature, f. 61 rev. The composition painted in
the upper register is similar to the previous miniature.
A red stream is coming from the Angel’s trumpet.
A red stone in the shape of polyhedron is at the bottom
of this stream. John the Apostle stands on the bank
of the sea in the middle register to the left. The sea with
a fiery stone falling from the sky is featured on the right.
The lower register features scared people on Earth;

«O tpernem a[u]rr[e]are, uxe peunbiss Bogpr ropku Teopur. Inasa 24. Cymee». Hau.: « Tperun
a[u]rr[e]r BocTpy6u, u naze c ne6[e]cu 3Besza Beauka ropsimy, siKo cBea. ..», A. 63—63 06.;

muHuamiopa, A. 62 06. B Bepxuem u cpeanem
PErHCTPaX KOMIIOSMIIMSI aHAAOTMYHA TPEJbIAYIIeH MuU-
uuatiope (urypbr anreaa u Hoanna Borocaosa pas-
BEPHYTbI B JpyTylo cTopony). B cpeanem u nuzuem
PETHCTPax CAeBa — peKa, B KOTOPYIO yraAa ropsias
3Besza «Ancungocy. B mmxnem perucrpe o nenrpy —
B TIpOeMe TIelepbl CIIPSTAAMCh AIOIH;

miniature, f. 62 rev. The composition painted in
the upper and middle registers is similar to the previous
miniature (the figures of the Angel and John the Apostle
are facing the opposite side). In the middle and lower
registers to the left is a river to which “Apsinfos”, the
shooting star fell. In center of the lower register, are the
people hiding in the cave’s doorway.

«Caoro 9. 411 a[u]rr[e]r 410 yactb c[o]rneunaro u Aynnaro kpyra ompauaer. [nara 25. Cymee».
Hau.: «M gerseptom a[u]rr[e]r BocTpy6u, u yassena 6picTb TpeTHst yacTbh c[o]|AHIA U TPETHS YacTb AyHBbI,

U TPETHUS YacTb 3Be3J...», A. 65—065 06.;
munuamiopa, A. 64 06. B Bepxuem peructpe mo
IIEHTPY TI0 U30THYTOH MOAOCE Ha (POHE CePhIX 0OAAKOB —
u306pazkeHHe aHTeAa C PACTPOCTEPTBHIMH  KPbIAbSIMH
u noauATbiMu pykamu. CaeBa U cripaBa oT HEro — AyHa
U coAHLe. Y KaKOTO M3 CBETHA OTCEdeHa 4eTBepTast
gactb. B cpeameM perucrpe caeBa — Ha XOAMe CTOMT
tpy6smmuii anrea. CrpaBa — Ha 3emae crout HMoann
Borocaos, B noTpsiceniy BckuHyBIIMIE 06€ pyKH BBEpX;

miniature, f. 64 rev. In the center of the upper
register, on a curved strip, on the background of gray
clouds, is an image of an angel with spread wings
and raised arms. The Moon and the Sun are to the
left and to the right of him. Both the Moon and Sun
are missing one quarter of their substance. An angel
playing a trumpet stands on a hill in the middle register
to the left. John the Apostle stands on the Earth in
despair, with both hands lifted up to Heaven;

«O marom a[u]rr[e]re u o Bocxoasammx oT 6esgubI pasymMHbIX Mpysex, H 0 pasAuuud o6pas uXx.
IhaBa 26. Cymee». Hau.: «V narem a[n]rr[e]r Boctpy6u, u Buzex 3seszy c H[e]6[e]cu cnagury Ha 3emaio

U ZaH 6bICTb el KAIY...», A. 67—69 06.;
MuHuamiopa, A. 66 06. B Bepxuem perucrpe cae-
Ba U crpaBa — M306pazkeHHs COAHLA M AyHbl Ha (pOHE
TeMHOH moAochl Heba. B cpeanem peructpe caeBa —
Ha BBICOKOM XOAMe CTOMT Tpy6siuii anrer. Cripasa —
«aHreA 6e3ZHbI» B BUJE ZEMOHA C KPbIADSMH M HO2KOM
B pyKe BO3BbILIACTCS HaJ, YeTBEPOHOTMMM CYILECTBaMU
C TeAaMH AolaZell B KOAbYYTaX M TOAOBAMH AIOJeH
B KopoHax. Ha KoHIax ux XBocTOB — 3MeH, KOTOpbIe
KYCaloT Aexalux Arogel (cpefHHil perucTp cripasa).
B nuxnem perucrpe caesa — anrea u Moans Borocaos.
[To uentpy — paciieauHa B ckaae, Tae AexaT KAIOY
u 3Be37a. BBepx oT meiepp! BbIAe3aIOT 3Meenozo6HbIe

miniature, f. 66 rev. In the upper register to the
left and right are the images of the Sun and Moon
on the background of a dark strip of sky. An angel
playing a trumpet stands on a high hill in the middle
register to the left. To the right side is the “Angel of
Abyss” appearing as a demon with wings and a knife
in his hand. The demon rises above the four-legged
creatures with horse bodies in chain amour and human
heads in crowns. At the ends of their tails are the
snakes that bite people, who are down (middle register
to the right). The lower register to the left features an
angel and John the Apostle. A key and a star in the
cave’s cleft are depicted in the middle. Snake-looking
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CYIIECTBA M KAMT AIOZIEH, AEXKAIIUX Ha 3€MAE CAEBa
u cripaBa. Yactb Alozet npsiuercs 3a xoamoM. B ik -
HEM PETUCTpE CrpaBa — oOHa:keHHass (urypa ybera-
romei ot arogeit CvepTH, 3a maedamu KoTopol Habop
NBITOYHBIX HHCTPYMEHTOB, B pyKax — Tpy6a H Koca;

creatures crawl out of the cave and bite people, who
lie down on Earth to the left and to the right. Some
people are hiding behind the hill. In the lower register
to the right is a nude figure of Death escaping from
people, behind her shoulders she carries a set of
torturing tools, in her hands she holds a trumpet and
a scythe;

«O mecrom a[u]rr[e]re u uncae muosem groro Tem. [rana 27. Cymee». Hau.: «/ mectnr a[u]rr[e]a
BOCTPY6H, cAbImax rAafc] eaun oT geThipex por oATapsi 3Aartaro, cymaro npeg b[o]rom...», . 71—73 06.;

munuamiopa, A. 70 06. B Bepxmem perucrpe
cAeBa — Ha BEpIIMHE TOpbl CTOMT TPYOSIIMH aHTeA.
[lpaBee ma ycnoBHOH moroce meba — wus0b6pazkeHHe
aATapsi, BHYTPH KOTOPOTO HAXOZSTCS KHHMTa H KPECT.
Oxpy2Ka10T arTapb YeThIpe CHMBOAMYECKHX KPBIAATBIX
xuBoTHbX. CripaBa — B cepe, Ha IIpeCTOAe BoccezaeT
HMucyc Xpucroc B npocrom cusuuu. B aeBoii pyke on
ZIep:KUT KHHUTY, TIpaBoH 6AarocAoBAseT. B cpeanem pe-
ructpe caeBa — Moann Borocaos. ['lo nentpy — Beaa-
HHKH C TEeMHDbIMH AHIIAMH, KOTOpblE CHAST BEPXOM Ha
KOHSIX C AbBHHDBIMH I'OAOBAMH H 3MEHHBIMH XBOCTaMH
H TOITYYT PacIpOCTEPThIX Ha 3eMAe Alozeil. B Huxuem
perucTpe cripaBa U306pazkeHbl YeThIPe CHAAIINX aHTe-
Aa, CAEBa U 10 LIEHTPY — Te e aHTeAbl MeYaMH I106H-
BAIOT TPYIITY AIOZEH;

miniature, f. 70 rev. The upper register to the
left features an angel playing a trumpet and standing
on a top of a mountain. The altar is depicted to the
right, on hardly visible strip of sky. Inside the altar
are a book and a cross. Four symbolic winged ani-
mals surround the altar. To the right, in the sphere,
Jesus Christ sits on his throne in a simple halo. In his
left hand, he holds a book, and he blesses with his
right hand. John the Apostle is in the middle register
to the left. In the center are the horse riders, sitting on
horses. The riders appear as creatures with lion heads
and snake tails. They trample down people lying down
on the ground. In the lower register to the right are four
Angels, to the left and in the center, the same angels
beat a group of people with swords;

«CaoBo o0 a[u]rr[e]re, ogessnnom o6aaxom u gyroro, nponosegaomem konunny. [rasa 28. Cymee».
Hau.: «W1 Bugex un a[u]rr[e]r kperok, cxoasm c me6[e]ce, obraven Bo obrak M Ayra Ha TAaBe ero...»,

A.75—76 06.;

munuamiopa, A. 74 06. B Bepxuem peructpe —
Ha BBITSIHYTOH NoAoce Heba 10 LEHTPY CRepbl B OKPY-
PKEHHMH YEThIPEX CHMBOAMYECKUX KPDBLAATBIX KHBOTHBIX
Ha npectore Boccegaer Mucyc Xpucroc B kpectHoM
cusuud. B AeBoli pyke OH Jep:KUT KHHTY, NpaBoH
6aarocroBasier. CaeBa M cripaBa OT c(pepbl — aHre-
Abl ¢ Tpybamu. B cpeanem peructpe Ha (poHE XOAMOB
U Mops — u30bpaieHHe «06AaYHOrO aHreAa». J\eBoi
HOTOH OH CTOMT Ha 3eMAe, IpaBoil — Ha Mope. B AeBoit
PYKe JIep2KUT KHHUTY, NpaBylo moausA Beepx. Haz ero
roAoBoH — zyra B Buze cermenta Kpyra. Ozer anrea
B pybalky B Buzie 06AaKa U IpKHE IITaHbI 10 CTYTIHEH.
B mmxuem peructpe cnpasa Ha semae crour Hoann
Borocaos;

miniature, f. 74 rev. In the upper register, on the
stretched strip of sky, in the center of the sphere, Jesus
Christ with a cross halo sits on his throne. He is sur-
rounded by the four symbolic winged animals. In his left
hand, he holds a book, and he blesses with his right hand.
Angels with trumpets are to the right and to the left of
the sphere. In the middle register on the background of
hills and sea is an image of the “cloudy angel”. His left
foot is on the land, and the right one is on the sea. In the
left hand, he holds a book; the right hand is raised high.
The arch in the shape of the circle’s segment is above his
head. The Angel is dressed in a shirt in a form of a cloud
and wears bright long pants to his feet. John the Apostle

standing on Earth is depicted in the lower register to the
left;

«Kaxo knmxuna cul[s] or a[u]rr[e]ra epanr[e]auct npuar. [rasa 29. Cymee». Hau.: «Ixa[c] ero
cabimax c H[e]6[e]ce, maku ra[aroa]romt co muomo...», A. 7878 06.;

muruamiopa, A. 77 06. ['lo uentpy B Bepxuem pe-
THCTPE — C OAOChI He6a CBECHACS BHU3 aHTeA, KOTOPBIH
npocrep pyku k HMoanny Borocaosy, crosimemy 3a xoa-
mom (cpeanuit peructp crpasa). B cpeanem permcrpe
cAeBa — H300pazkeHHe LEPKBU C TPYIINOH MOASIIHXCS
B Heill Alozell. B cpeanem u HuzxHem perucrtpax 1o meH-
TPy KOMIIO3ULIMH aHAAOTHYHbI, TOABKO B A€BOH PyKe aH-
rera — TpocTb. B mmxHeM peructpe cnpasa — Voann
Borocaos ¢ kuuroii. Aesyio pyky on npotsirupaer aH-
reAy, 9T06bl B3SITh TPOCTb, [IPABOH PHOAUKAET KO PTY
KHHTY, 4TO6bI BKyCHTb €€;

miniature, f. 77 rev. The center of the upper reg-
ister features an angel hanging down from a strip of
the sky. The angel stretches out his hands to John the
Apostle, who is stands behind the hill in the middle
register to the right. The middle register to the left
depicts an image of the church with a group of praying
people. In the center of the middle and lower registers,
the composition is similar, except that the Angel holds
a cane in his left hand. John the Apostle with a book in
his hands is featured in the lower register to the right.
He stretches his left hand to the angel to get the cane
from him. He brings a book to his mouth with his right
hand to taste it;
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«O tpy6e u o noromux B[o]ra c[Ba]rpix na 6yaymem Bene. InaBa 32. Cymee»!. Hau.: «/ ceampm
anr[e ] BocTpy6H, u 6bima raack Beaunp! Ha H[ e ]6[e]cex...», A. 80—81 06.;

muruamiopa, A. 79 06. B Bepxnem perucrpe no
LEHTPY — BHYTPH JBOMHOH C(PePbI Ha IPECTOAE BOC-
cezaetr Mucyc Xpucroc B kpectHom cusuuu. B ae-
BOH pyKe OH /IEpKUT KHHUTY, TIPaBOH GAaroCAOBASIET.
['To oxpy2HOCTH BOKPYT MPECTOAA PACTIOAATAIOTCS CHM-
BOAHMYECKHE KHUBOTHbIE H XepyBI/IMbI. CJ\EBa u Cl‘[paBa
OT cepbl Ha 06AaKaX — aHTeAbCKHi 4uH. B cpeanem
PETHCTpPE CAEBa M CTIpaBa Ha 06AaKaX — TPEKAOHHUBIIIHE
koreHa 24 crapua. B mmknem perucrpe creBa — ma
semae crour HMoann Borocros. B mmxmnem peructpe
CIipaBa — aHreA ¢ TPy6ou;

miniature, f. 79 rev. In the center of the upper
register, inside the double sphere, Jesus Christ with
a cross halo sits on his throne. In his left hand he holds
a book; he blesses with his right hand. The symbolic
animals and cherubs are featured around the throne.
To the left and to the right of the sphere, on the clouds,
are the angelic ranks. In the middle register to the left
on the clouds are twenty-four elders genuflecting. John
the Apostle standing on Earth is featured in the lower
register to the left. In the lower register to the right is
an angel with trumpet;

«O Enoce u Mauu, xorsimero o6auuntn antuxpucra. [nasa 30. Cymee». Hau.: «M nam obema
CBUZIETEMa MOMMa, H MIPOPHUIIAIOT ZHEH ThICAILY BECTE H IIECTbAECAT 060AYeHa BO BpeTHILA. ..», A. 83—85;

muruamiopa, A. 82 06. B Bepxuem perucrpe na
HBOTHYTOH IOAOCE Heba 10 LEHTPY ABOHHOU C(epbl HA
npecroae Boccegaet Mucyc Xpucroc B kpectHOM cu-
suun. B AeBoit pyke oH zgep:uT KHHTY, paBoil H6Aaro-
croBasier. B cpeanem peructpe caesa u no uentpy —
nsobpazkeHue ropoza,
creHamu c GaumamH. BHyTpu — Moasmuecst Alozw.
['To uentpy cpeauero peructpa — BHYTPH CTEH ropoza
Aexat mMepTeble Enox u Maus. Cnpasa sa xoamom —
Hoann Borocaos. B mmxmem peructpe msobpazkeno
cobbiTie, Tnpeamectsyroniee omucanHomy. CaeBa —
Ha TpecToAe CHAUT AHTHXPUCT B 06AMKE LIAPsi C KOPO-
HOH Ha FOAOBE, MOZATIEPEB IIeKy PYKOH. -3a HUM — 6echl,
ero ceuta. B nentpe — @urypnt Enoxa u Mauu, 06-
anyarorgue Antuxpucra. CripaBa — 3Bepb, BblleAmmi
U3 ITelepbl U 6POCAIOIIHACS Ha OJHOTO U3 HHUX;

OKPY2K€HHOI'0 T'OPOJCKHUMH

miniature, f. 82 rev. In the center of the upper
register, on the curved strip of sky, Jesus Christ with a
cross halo sits on his throne. In his left hand, he holds
a book; he blesses with his right hand. In the middle
register in the center and to the left is an image of a city,
surrounded by city walls with towers. Inside of the city
are praying people. In the center of the middle register
within the walls of the city lie the dead prophets, Enoch
and Elijah. John the Apostle stands behind the hill to
the left. The lower register depicts the event that pre-
ceded the above-described scene. To the left, appear-
ing as a crowned king sitting on a throne, the Antichrist
contemplates. Behind the Antichrist are the demons, his
entourage. In the center are the figures of Enoch and
Elijah, denouncing the Antichrist. To the right, a beast
comes from the cave and attacks one of them;

«Kako y6uena 6bicra Enox u Mana Awnruxpucrom u rockpecmyra. Inasa 31. Cymee». Hau.:
«M no Tpex anex u noa a[y]x :xusoren Buuzer B ust ot b[o], u cranera o6a na Horax ceoux...», A. 86—86 06.;

muruamiopa, A. 85 06. ['lo nentpy Bepxnero pe-
THCTpa — UB0THYyTas NoAoca Heba ¢ HeOGeCHbIMH CTBOP-
KaMH, OTKY/la CBECUACS BHU3 aHTeA H MIPOTATHBAET PYKHU
k Enoxy u Maue, crosimum na obraxe nuzxe (cpeammii
peructp caesa). CrpaBa — ropa, Ha BepIIHHE KOTOPOH
crour Moann Borocaos. B cpeanem u mmxuem pern-
cTpax cAeBa — HapoJ Ha (oHe Topojckux creH. I lo
1eHTpy cpeaHero peructpa — Frox u Maus, obparmaro-
muecs ¢ MoAbboi k Hebecam. CripaBa — pyHHBI ropoza
U AIOZIM, TIorubarolye nos 06A0MKaMH;

miniature, f. 85 rev. The center of the upper regis-
ter features an Angel, hanging down from the Heavenly
windows, from the curved strip of the sky. The angel
stretches out his hands to Enoch and Elijah, who stand
lower, on a cloud (middle register, to the left). To the
right is a mountain with John the Apostle standing on
top of it. In the middle and lower registers to the left, are
the people on a background of city walls. In the center of
the middle register are Enoch and Elijah, reaching out
to Heaven with their prayers. To the right are the ruins
of the city with people dying under the ruins;

«O ufe]prorubix nporonennux nepredimmx u naku npu Aunruxpucre. [rara [33]. Cymee». Hau.:
«M orsepsecst 11 e |pksu B[ o |xxus na ule]6[ e |cu, u sBucs kpabus saBera B[ o]:xus B ufe]pxsu ero...», A. 88—90 06.;

munuamiopa, A. 87 06. B Bepxmem permcrpe
CAeBa — CHMBOAMYECKOE M3006parkKeHHe EepKBH. IJTO
»KEHIIIUHA, CTOSIIAs Ha (JOHE ABYX KPYroB — AYHbBI
u coanna. Ha pykax ona zep:xur mrazenna. Ha rorose
ee KopoHa H cusiHue. | [paBee — auren, IpoTsArUBaIOIIMI
K pebeHKy pykH, obepHyTbIe Tpsmuiei. B Bepxuem pe-
THCTpe CIIpaBa — aHTeA MPOTATHBAeT pebeHka X pHCTY,
BOCCEZAIONIEMY Ha TIPECTOAE M OAArOCAOBASIOIIEMY

! TTopsazok rAaB HapyIleH PH TeperaeTe KHHTH.

miniature, f. 87 rev. The upper register to the
left features a symbolic image of a church. It appears
in the form of a woman standing on the background
of two circles, the Moon and the Sun. She holds a
child in her arms. A crown and halo are on her head.
To the right is an angel stretching his arms, wrapped
in cloth, towards out to the child. In the upper register
to the right, an angel holds out the child to Christ,

!"The sequence of the chapters was broken during the
binding process.
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maazenna. [ lo nentpy cpeanero perucrpa — usobpa-
»KEHHE 3/IaHHsI UEPKBU C AATapeM U Aexkallledl KHHUIOH.
[lepxoBb 06BUBaET ¢ ABYX CTOPOH CEMHTAABBIH SMHUH.
Or xuury, Aexamueil Ha arTape, TSHYTCSI HUTH Ha 3€M-
a0, CreBa B mmkHeM peructpe Ha semae — Floann
Borocaos;

who sits on his throne and blesses the child. In the
center of the middle register is an image of a church
building with an altar and a book. The seven-headed
Serpent is wrapping around the church. The threads
stretch from the book, lying on the altar, to Earth.
John the Apostle standing on Earth is featured in the
lower register to the left;

«O 6panu 6piBmed mexkay c[pa]roivu a[u]rre]abt u 3AbIMEH curamm u o magennn 3mmuese.
Ihara [34]. Cymee». Hau.: «I1 6bictb 6panpb na u[e]6[e]cu Muxaur u a[u]r[e]rn ero 6panb corsopmima

co 3mueM...», . 92—93 06.;

munuamiopa, A. 91 06. B Bepxmem perucrpe
CAeBa, OTZEAeHHble MOAOCOH Heba, aaTapb, Klucyc
C KHHIOH, CBATblE, CUMBOAHUYECKOE KHUBOTHOE OpEA.
[ To uenrpy Bepxnero u cpeanero peructpos usobpazie-
HO aHTeAbCKOE BOHCKO Ha 6eAbix kousix. Huzke B cpea-
HEeM perucTpe — 6eryT OoT aHreAbCKOro BOHHCTBA 3Able
CHADI, IPHTHYBIIHCh K TpuBaM cBoux KoHel. [ lo uentpy
B HH2KHEM perHCTpe — U300pazKeHHe II0BepKEeHHOr0 ce-
muraasoro 3musi. Caesa Ha semae — Hoann Borocaos;

miniature, f. 91 rev. In upper register, to the left,
separated by a strip of sky are: an altar, Jesus with
a book, the Saints, and a symbolic animal — the
Eagle. The center of the upper and middle registers
depicts the angelic army on white horses. Lower, in
middle register, evil forces with bent heads towards
the manes of their horses, attempt escape from the
angelic army. The center of the lower register fea-
tures an image of the defeated seven-headed Serpent.
John the Apostle is positioned on Earth in the lower
register to the left;

«Kako 3muii ne nounsaer rons ufe]proen. [rasa 35 a. Cymee». Hau.: «Torsa suges 3wmuil, sixo
HHU3A02K€eH 6bICTb B 3eMAIO, TOHSIIIE KeHY. ..», A. 95—96 06.;

munuamiopa, A. 94 06. B Bepxmem perucrpe
crpaBa — Ha (JOHE KPYrooOGpasHbIX JHCKOB COAHIIA
U AYHBI TApUT KPbIAaTas 2KeHIIHHA B CHSHUH H B KOPOHE.
OT BepXHero 0 HMAKHETO PErHCTPOB MO BEPTHKAAM Ha
(POHE XOAMOB — H306paz<eHHe CEMHIAABOTO -3MHs, HC-
nyckatomero us nacreit Bogy. I lotoxu BozpI, KoTopyIO
HCITYCKAIOT TOAOBBI 3MHUs, TEKYT B BH/IE PEKH B IIeIepy
noz semato. CripaBa B cpeiHeM pericTpe 3a XOAMOM —
Hoauu Borocaos;

miniature, f. 94 rev. In the upper register to
the right on the background of the circular disks of
the Sun and the Moon hovers a winged woman with
a crown on her head and a halo. The seven-headed
Serpent spewing water from his mouth is depicted on
the background of the hills, vertically, from the up-
per to lower registers. The streams of water, coming
out of his head as rivers, are flowing to a cave under
the Earth. John the Apostle is positioned behind the
hill in the middle register, to the right;

«O 3BepH, UMyIIOM POTOB J€CATb U TAAB CEAMb, OT HHX K€ SIKO euHy 3aKoreHy peue. [Aapa 36x.
Hau.: «H crax na neciie Mopcrem, 1 BHZIEX U3 MOPs 3BEPb HCXO/ISIIL, UMYII TAAB CE/IbM, POTOB ZIECSTb U HA PO3eX

€ero BeHell ZecATh...», A. 98—100 06.;

munuamiopa, A. 97 06. I'lo uentpy Bepxuero pe-
THCTpa — H3OTHyTas ToAoca Heba. B Bepxuem peru-
cTpe cAeBa — H306paxieHHe 3Bepsi C CeMbIO FOAOBaMH
U JecsiThio poramu, Bbixogsamero us mops («[ lepsbiit
3eepb»). Cnpasa 3a xoamamu — Hoaun Borocaos
M aHTeA, yKasblBaloIMH Ha 3Beps. B Huxuem u cpez-
HEM PErUCTpax CAeBa — TPYINa AKJEH, CTOAIIHMX Ha
KOAGHSIX M MaZAlolux nepes 3BepeM. 3Bepb C CeMbIO
rOAOBaMH CHZUT Ha TPOHE B GEAOH IIKype, YCEesHHOW
yepubiMu naTHaMu. Ha ero porax — senunr. lepea
HHM — CEMHTAABbIA 3MUH, KaxJasg U3 FOAOB KOTOPOTO
IOKPBITA KOPOHOH. 3MHH CTOHT BEPTUKAABHO, H30THYB
XBOCT, H [IPOTATHBAET -3BEPIO 2KE3A;

miniature, f. 97 rev. A curved strip of sky is de-
picted in the center of the upper register. The upper
register to the left features a beast coming out of the
Sea (“the First Beast”). The Beast has seven heads
and ten horns. John the Apostle and an angel, point-
ing at the Beast, are depicted to right, behind the hills.
In the lower and middle registers to the left is a group
of people standing on their knees and falling in front
of the Beast. The Beast with seven heads sits on the
throne in white skin, strewn with black spots. He has
crowns on his horns. In front of him is a seven-headed
Serpent, each head of which has a crown. The Serpent
stands vertically, with bent tail, and he holds out a rod
to the Beast;

«CaoBo 13. O sBepu, umymem pora nogo6na arumy. Irasa 37. Cymee». Hau.: «Buzex un ssepp,
BOCXOZSII OT 3eMAH ¥ HMsIIe iBa pOra 1006Ha arH4iM, ¥ TAAroAamiy, Ko 3Muil...», A. 101—103;

71




Kama/loz

2

«O HMEHH 3BE€PHHOM. FJ\aBa 38». H{l‘-{..’ <<3ll,e MyZApOCTb™ €CTb, UK€ UMaTb YM Ja INOYTET YHUCAO 3BEPU~

HO...», A. 103—103 06.;

muruamiopa, A. 104. B Bepxmem perucrpe
caeBa — 3a ropoi crout HMoann. ['lo uentpy Bepxuero
perucTpa — rpyIIa nAadyliux Aoged. B cpeanem pe-
TUCTPE I10 HEeHTPY U ClpaBa — HA (DOHE XOAMOB (DUT'YPbI
ABYX 3Bepei: 06a C YeAOBEYbHMH TEAAMH, C XBOCTaMH U
mopaamu 3Beped. Oaun ¢ AByMst poramu, ApYyro# B Ko-
pone («azexpuct» ). B cpeanem u nuzuem perucrpax
cAeBa — TPYIIbI NOKAOHsomuxcst Awozed. | lepea oz-
HOH W3 Tpynn cTouT AHTUXPHCT B BUJE KPbIAATOTO
ZEMOHA H PUCYET Ha ABY CTOSILETO BIIEPEAN YEAOBEKA
meTky («umcao 3BepuHo»). CripaBa — Arozu, HabAO-
JAIOILHE 32 STHM;

miniature, f. 104. In the upper register to the
left behind the mountain stands John the Apostle.
A group of crying people is featured in the center of
the upper register. In the center and to the right of the
middle register, on the background of the rolling hills,
are the figures of two beasts: both have human bodies,
tails and snouts of beasts. One of them has two horns,
another one has a crown (“the false Christ”) In the
middle and lower registers to the left are the groups
of worshipping people. The Antichrist stands in front
of one of the groups in appearance of a winged de-
mon. He draws a mark on the forehead of the person
standing in front (“the Mark of the Beast™). People
observing this are featured to the right;

«O cre uerpipezecAT weTbipex ThIcAINAX, croAmux co arrimem Ha rope Cuoncreir. [rama 39.
Cymee». Hau.: «V Buzex, u ce aruern, crosme na rope CHoHCTeH, U ¢ HUM CTO YeTbIpeecsTb U YeTblpe CYIIa,
HMyIIle UMsl er0 U M5l OTLIA er0 HAIHCAHO Ha YeAeX CBOHX...», A. 106—108;

muruamiopa, A. 105 06. B Bepxnem perucrpe —
Ha BDBICOKOH TOpe CTOMT aATapb, Ha KOTOPOM Ae-
»KaT KHHTa M KpecT. -3a artapeM — locroap Casaod
(B crapueckoM ob6AMKe M yrAOBoM custHHH), Armer
H "IeTpre CHUMBOAHYECKHUX Kpr\aTbIX 2KHBOTHDIX.
B cpeanem peructpe 1o 1eHTpy — IOHOIMIM C TYCASMH.
Caesa u cripaBa — usobpazkenust 24 craples, CUAAILIMX
Ha TpecToAax. B 1eHTpe HiKHEro permcTpa Ha 3emae
crout HMoaun Borocaos;

miniature, f. 105 rev. In upper register, on the high
mountain, is an altar. A book and a cross are on the
altar. The Lord of Hosts stands behind the altar (in el-
der appearance and with an angled halo). Together with
him are the Lamb and four symbolic winged animals.
Young men with gusli are featured in the center of the
middle register. Twenty-four elders sitting on thrones are
depicted to the left and to the right. John the Apostle is
positioned on Earth in the center of the lower register;

«O a[u]rr[e]re, nponoreasaromem npubam:xenme 6yaymaro cyaa. Irasa 44. Cymee»’.
Hau.: «< un a[u]rr[e]A usbize us 1] e |pxse cymas ua u[e]6[ e Jcu, umprit u Toit cepm octp...», A. 110—111;

muruamiopa, A. 109 06. B Bepxuem perucrpe
CAeBa — HA BbITSIHYTOM 0OAAKe CTOMT aHTeA, PaCKHHYB
KpPbIAbsi, U Aep:kuT ceprl. | lo uentpy — usobpazkenue
ne6ecuoii nepksu. CripaBa Ha ToM e 0b6AaKe UAET aH-
reA, Ziep:Ka B pyKax orotb. B cpezguem peructpe caesa —
usobpazkeHue TOPOJCKUX cTeH U Gauten. B cpeanem
peructpe crnpaBa 3a xoamom — Foann DBorocaos.
B num:xnem perucrpe 1o nentpy usobpazkeH BUHOTpaz-
ubii nipecc («tounro ruesa locroans» ), koTopbiii ne-
pepabarbiBaer «BuHorpaz ropectu». CaeBa or Hero —
anrea cobupaer ceprom ypoxai. CripaBa — anrea 3a-
KAQZbIBAaeT BHHOIPaZ B IIPECC, U3 KOTOPOTO HCXOZHT
KPaCHbIH MOTOK, a B HeM 6pesyT BCaZHUKH Ha KOHSX;

miniature, f. 109 rev. The upper register to the
left features an angel standing on a stretched cloud. His
wings are spread and he holds a sickle. The heavenly
church is depicted in the center. On the same cloud, to
the right, is an angel holding a fire. The images of the
city walls and towers are painted in the middle register,
to the left. John the Apostle is positioned behind the hill,
in the middle register, to the right. The lower register
depicts the grape press (“the winepress of the wrath of
God”), which processes the “grapes of sorrows”. To the
left is an angel collecting harvest with a sickle. To the
right is an angel hauling grapes to the winepress. The red
stream comes out of the press and horse riders ride in it;

«O ceamn a[u]rufe]a[e]x, naBoaammx na u[e]r[o]sexnu asep1 npexae xomumnni, u cre]xrsHom
mopu B HeM ke c[Bsa]rbia Buge. [naBa 45. Cymee». Hau.: «1 Buzex uno snamenue na ule]6[e]cu, Beane
u w00 ceamb a[H [rufe]a, umMym ceamp 3B mocaegHuX. .. », A. 112—114 06.;

muruamiopa, A. 111 06. B Bepxnem perucrpe —
CeMb aHTeAOB BBIXOJAT M3 37jaHUsl HeOGECHOM LepKBU
U npoTsruBaloT pyku kK Xpucry. B Bepxuem peructpe
cripaBa — usobpaxenue «Crac B curax» (oTcyTcTBY-
eT usobpazkeHHe KpacHoro pomba, CUMBOAMBHPYIOILETO
Bozsectsennbrit oroun). B cpeanem perucrpe cripapa —

2[lepBoHauyarbHO B TeKCTe GbBIAO HAIIMCAHO CAOBO
«CMEPTb», HCIIPABAEHO Ha «MYZAPOCTb» PYKOH TOTO K€ MHUCLA.
> Hapy1men nopsiziok pacroaozkeH st TaaB TIpH MeperiaeTe.

miniature, f. 111 rev. In the upper register, sev-
en angels come out of the heavenly church and out-
stretch their arms to Christ. In the upper register,
to the right, is an image of “Christ in Glory” (the
image of red diamond, symbolizing the divine
fire, is absent). The middle register, to the right

2 Initially, the word “death” was written in the text,
and then it was corrected to the word “wisdom” by the hand-
writing of the same author.

> The sequence of the chapters was broken during
the binding process.
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IpaBeJHUKH B CHSHHUAX CTOSAT HAa MOPE U Iep2KaT B pyKax
rycau. B cpeanem peructpe caesa 3a xoamom — Moann
Borocaos. B mumxuem perucrpe no uentpy — rpymnma
MaBIIMX Ha 3€MAIO AIOJEH, KOTOPBIX U30UBAIOT ZyOUH-
KaMH Tpoe 6ecoB C 4eAOBEYECKHMH TE€AaMH U IIeCbHMH
roaosamu. CripaBa B HUzKHEM perHCTpe — JeCATHPOTHH
3Bepb B IATHUCTOH MIKypE;

features the Saints standing on the sea and holding
gusli in their hands. John the Apostle is depicted be-
hind the hill in the middle register to the left. In the
center of lower register is a group of people fallen down
to Earth. Three demons with human bodies and dog
heads beat these people with clubs. In the lower regis-
ter to the right is the ten-horned Beast in spotted skin;

«[xapa, kako mepmeil uammu u ruoii 6victp Ha orcrynuuuex. Inasa 46». Hau.: «Msbiae nepsbiit
a[n]r[e]r u u3Aua puar cBoo Ha 3eMAIO, ¥ 6HICTD THOH 30A H AIOT Ha OTCTYIIHHIEX. ..», A. 116;

muruamiopa, A. 115 06. B Bepxuem perucrpe mo
LIEHTPY — Ha IMOJAKOBOOOpasHOM ObGAaKe, MPUCEB Ha
OZHO KOAEHO, aHTeA H3AMBAeT COJEep:KMMOe KyBIIHHA
Ha 3eMAI0. B cpeamem permctpe caeBa 3a XoAMOM —
HMoann Borocros. B mmxmem perucrpe cresa — Ha
TpoHe cuaut nATHUCTbIA 3Bepb. | lo nenTpy — usobpa-
KEHHe ZIeMOHa, PHCYIOIIEro Ha AGy ¥ 4eAOBeKa YHCAO
sBepuHoe («HauepTaHue 3Beps» ). Psgom croar aoaw,
HOKAOHSIIOIIHECS -3BEPIO U O:KHAAIOIINE CBOEH y4acTH;

«Caoo 14. O a[u]rr[e]re, nponoseromem

miniature, f. 115 rev. In the center of the upper
register, on the horseshoe shaped cloud, sits an an-
gel. With one knee bent, he pours out the contents
of his pitcher on Earth. John the Apostle is depict-
ed behind the hill in the middle register to the left.
In the lower register to the left is the enthroned spotted
Beast. In the center is an image of the demon, draw-
ing a mark on the forehead of the person (“the Mark
of the Beast”). People standing nearby worship the
Beast and wait for their turn;

npubam:xenne 6Gyaymaro cyaa. [rasa [40]».

Hau.: «Bugex un al[u]rr[e]a, mapsim nocpeze nl[e]6[e]ce, aepmam Epa[ure]rne seunoe u 6a[a]rosectn

KUBYIIHM...», A. 118 06. — 118 06.;

munuamiopa, A. 117 06. B Bepxuem perucrpe cae-
Ba — M0 MBOTHYTOH MOAOCE Heba IaraeT aHreA, pac-
KHHYB KPbIAbSI, H Jep:kuT packpbiTyio kaury. Crpasa,
OKpYzKeHHbIH c(epoii, Ha mpecToAe BocceaaeT Kucyc
XpHcToc B KpecTHOM cHsiHMHM. B AeBoil pyke oH zep-
»KUT KHHUTY, TIpaBOH 6AarocroBaseT. B cpeanem peru-
ctpe caesa 3a xoamMoM — Hoann Borocaos. [lo uentpy
CpPEZHEro perucTpa — H306pazkeHHe TOPOJACKHX CTEH
u Gamen. B mmxnem peructpe no uentpy — 6oAbiias
rpynna Alozed, Brepeau KOTOPOH CHAWT Lapb Ha Tpe-
CTOAE;

miniature, f. 117 rev. In the upper register to the
left on a curved strip of sky, walks an angel. His wings
are spread and he holds an open book. To the right,
surrounded by a sphere, is an enthroned Jesus Christ
with a cross halo. In his left hand, he holds a book; he
blesses with his right hand. John the Apostle is de-
picted behind the hill in the middle register to the left.
In the center of the middle register is an image of the
city walls and towers. The center of the lower regis-
ter features a large group of people and the enthroned
King in front of them;

«O Bropom a[u]rr[e]re, nponoresaromem sagnroncroe nagenne. [nasa 41». Hau.: «M un a[u]rre]a
BocAeze uze raaroa s, mage, nage BaBunon rpaz Beaukuit...», A. 120;

munuamiopa, A. 119 06. B Bepxuem perucrpe no
LIEHTPY — Ha MOoAKOBOOOGPa3HOl MoAoce Heba, pacKHu-
HyB KPbIAbsI, CTOMT aHTeA. B cpeaHeM perucrpe caesa
3a xoaMoM — Hoann Borocaos. CrpaBa B cpezunem
U B HH2KHEM PETHCTPAaX — PYMHbBI TOpojia BIlepeMENIKY
C 4EAOBEYECKMMH TEAAMH;

miniature, f. 119 rev. In the center of the upper
register, on the horseshoe shaped strip of cloud stands
an angel with spread wings. John the Apostle is de-
picted behind the hill, in the middle register to the left.
In the middle and lower registers to the right are the
city ruins mixed with human bodies;

«O rtpernem a[u]rr[e]re, yreep:karomem aroau I'Jocno]ana me mpummarn amruxpucr. Cymee»
(ra. 42). Hau.: «M un a[u]rr[e]a Bocaea ero uae, raa[roas| raacom seaukum...», A. 121—121 06.;

munuamiopa, A. 120 06. B Bepxuem perucrpe
[0 LIEHTPY — Ha [0ZKOBOOOpa3HOU 1oroce Heba cTo-
HUT aHTeA U HU3AHUBAeT COZEeP2KHMOE CBOEro KyBIIHHA.
B cpeanem peructpe cnpasa — Hoann DBorocaos
3a xoamoMm. | lo nentpy — rpynmna Arogeit B mokAoHe
nepez TPOHOM AHTHXpHCTa B 06AHMKE YeAOBEKa B LIap-
ckoil kKopoHe. B Hm:Hem peructpe caeBa W 10 leH-
TPY — ZAEMOH CTaBUT METKH Ha AGAX AIOZEH, CTOSILIUX
nepes uuM. CrpaBa — rpyma COrHyBIIMXCS AIOZEH,
KOTOPbIX 6ec 6beT XABICTOM;

miniature, f. 120. rev. In the center of the upper
register, on the horseshoe shaped strip of cloud stands
an angel. He pours out the contents of his pitcher. John
the Apostle is depicted behind the hill in the middle
register to the right. In the center is a group of people
bowing to the enthroned Antichrist appearing as a man
with a royal crown on his head. In the center and to
the left of the lower register is a demon, marking peo-
ple’s foreheads. To the right is a group of bent people.
A demon hits them with a whip;
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muruamiopa, A. 122 06.* B Bepxuem perucrpe
cAeBa — 3a X0AMOM usobpaxsenne Broporo 3seps c ve-
AOBEYECKHM TEAOM, XBOCTOM, TOAOBOH 6bIKa ( «A2KUBBIH
npopok»). [ lo uentpy B Bepxuem perucrpe — rpynmna
arogeit. CripaBa — anrea u Moaun Borocaos. B cpea-
HEM DErHCTpe CAeBa — M3 IIellepbl BBIXOAMT TOT Ke
3Bepb. B nuxnem peructpe no nentpy — Ha npecroae
CeMHUTAaBbIH 3Bepb B MATHUCTOH IMIKype 06paIIaeTcs ¢
PEUbIO K AIOZISIM, OITYCTHBIIMUMCS TIEPEl HUM HA KOAE-
uu. B mxnem perucrpe crnipasa — cemuraasbiii 3muit
C KOPOHAMH Ha TOAOBAX;

Kama/loz

miniature, f. 122 rev.* In the upper register to the
left, over the hill, is an image of the Second Beast with
human body, a tail and bull head (the “false prophet™).
A group of people is featured in the center of the up-
per register. An angel and John the Apostle are to the
right. The same Beast comes out of the cave. He is
depicted in the middle register, to the left. In the cen-
ter of the lower register is the enthroned seven-headed
Beast with spotted skin. He appeals to the people who
genuflect to him. The seven-headed Serpent with
crowns on his heads is in the lower register to the right;

«Caoro 15. flko ceasm ma o6ramex cepmom, ckoHuaer mnpossbaiomaa ot semas» (m. 43).

Hau.:
A 125-125 06.;

muruamiopa, A. 124 06. B sepxnem peructpe 1o
LIEHTPY — Ha I0AKOBOOOpasHOM obAake H306pazkeHHe
«Cnac B curax» (oTcyTcTBYeT KpacHbIi pomM6, CUMBO-
Ausupytomuit Dozkectsennbiii oroun). Torosy Xpucra
BEHYAIOT KOpoHa u cusHue. B aeBoit pyke Xpucra —
kuura, B npasoi — cepn. Crpasa usobpazken am-
rea. B cpeanem peructpe — 3a xoamom crour HMoann
Borocaos. B mmxumem peructpe mo uentpy — amrea
KHET CepIioM TPaBY;

« Buzex, u ce obrak cserea, U Ha obraine cexsii mogoben c[bi]uy ufe]r[oselueckomy...»,

miniature, f. 124 rev. . In the center of the up-
per register, on the horseshoe shaped cloud is an
image of “Christ in Glory” (the image of red diamond,
symbolizing the divine fire, is absent). The head
of Christ is crowned and with a halo. In his left hand,
Christ holds a book, in his right hand, a sickle. An angel
is depicted to the right. John the Apostle is positioned
behind the hill in the middle register. In the center of the
lower register, an angel reaps grass with a sickle;

Cxkasanune o uyaecax apxanrera Muxaura. Mparment. Co ca08: «...cTpallleH ecH ¥ KTO MPOTHBHTCS

Tebe.. oy Al 126,

«Kako Bropas yama na cymux B Mmopu usausana 6bictb. [naBa 47». Hau.: «M Bropsiit anr|e]a usaus
(pUar CBOIO B MOpE, U ObICTb KPOBb, SIKO OT MepTBella, U Besika Ay |ia :xuBa yMperT, size B MOpH...», A. 127;

muruamiopa, A. 126 06. B Bepxnem peructpe no
LIEHTPY — Ha II0ZKOBOOOPA3HOM OOAAKe CTOMT, CKAO-
HUBIINCh, aHTeA M HM3AHBAeT COJEPKHMOE KyBIIHHA
Ha 3eMAI0. B cpesmeM peructpe — 3a XOAMOM CTOHT
HMoaun Borocaos. B mmxuem perucrpe mo uentpy —
n306pazKeHre MOPSl U CILAETEHHbIX MeKAy COO0H ABYX
4yZOBMII C KOPOHAMH Ha roaoBax, lora m Marora.
B nuzxueM peructpe — Ha 3eMA€ A€zKaT yMepIIHe AIOJIH;

miniature, f. 126 rev. In the center of the upper
register, on the horseshoe shaped cloud stands an angel.
He is leaning down and pouring out the contents of his
pitcher to the Earth. John the Apostle is depicted behind
the hill in the middle register. The center of the lower
register features a sea and two monsters with crowns on
their heads interlaced with each other, Gog and Magog.
In the lower register, dead people lie on Earth;

«Kako Tpernst uacts pex B kporb npoaaraorcsi. [rara 48». Hau.: «V tpetuit a[n]rr[e]r usaus puar
CBOH Ha peKH M Ha HCTOYHHKH BOJHDIA, U 6bIIIA KPOBH...», A. 128—129;

munuamiopa, A. 127 06. B Bepxuem peructpe cae-
Ba — Ha BBITAHYTOM OBAaKe IaraeT aHTeA M H3AHBaeT
cozepxumoe KyBinmHa Ha 3emato. CrpaBa — 3zaHue
He6eCHOl LepKBY M aATaps, Ha KOTOPOM AEXKHT KHH-
ra. B cpeanem peructpe crpasa 3a xoamom — Hoann
Borocaos. B cpeanem u mmxmem peructpax — uso-
6paxcenne pexu. Ha 6eperax pexu aexar rpymnmamu
mepTBble Aloau. CripaBa — Ha peKe CHAUT «BOZJHBIN aH-
rea» (0BHaxkeHHas (PUrypa ¢ KPbIAbSMHM ), BO3JEB PYKH
BBEpX;

miniature, f. 127 rev. In the upper register to the
left, on a stretched sky, walks an Angel. He pours out
the contents of his pitcher to the Earth. To the right is
a building of the Heavenly church and the altar with
a book on it. John the Apostle is positioned behind
the hill in the middle register, to the right. An image
of a river is featured in the middle and lower registers.
Groups of dead bodies lie down on the banks of the
river. The “water angel” (nude body with wings) with
his hands lifted up sits on the river, to the right;

«CaoBo 10. Kako uereptoio 3noem mssapsiorca ufe]a[ose]upt. [haBa 49». Hau.: «}1 yerseprniii
a[u]rr[e]r usrua ¢uar csoit Ha c[o|rHue, M ZaHO 6bICTD €My HSTHOWH, U OMAAHTH YEAOBEKH OTHEM...»,

A. 130-130 06.;

munuamiopa, A. 129 06. B Bepxuem perucrpe no
LIEHTPY — Ha MOZKOBOOOPAa3HOM OOAAKe CTOUT aHTeA U
HBAHMBAET COZEP?KUMOe KyBIIMHA Ha COAHLIE, 8 OT COAH-~
ua 3H0# uzer Ha semato. Cripasa B cpesnem perucrpe —

* Hapyuren mopszok pacrioAO:KeHHs MHHHATIOP IIPH
neperinete. JlaHubiii AMCT g0AskeH HaxoauTbes mocae A. 100

K. 37.

miniature, f. 129 rev. In the center of the up-
per register, on the horseshoe shaped cloud stands
an angel. He pours out the contents of his pitcher to
the Sun. The heat from the Sun comes to the Earth.

*The sequence of the miniatures was broken during
the binding process. This folio should have been placed
after folio Ne 100 in the chapter 37.
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I/IoaHH BOI‘OC]\OB. l_IO HEHTPY B HU2KHEM PETHCTPE — Ha
XOAME CTOAT U A€KaT AIOJH, UCITYTAHHO TAAZS Ha He60;

John the Apostle is depicted in the middle register, to
the right. In the center of the lower register, on the hill,
are the people. Some of them stand, some of them lie
down and look at the sky with fear;

«Kako naroro seepunoe napcreo ompauaerca. [hasa 50». Hau.: « nsrbm a[ u]rre | A usaus ceoii puar

Ha [IPECTOA 3BEpHH, U 6bICTb 11 a|pcTBO ero mompaveHo

munuamiopa, A. 131 06. B Bepxuem perucrpe —
Ha M10/IKOBOO6Pa3HOM 06AAKE CTOUT, CKAOHUBILHCH, aH-
reA ¥ H3AHMBAaeT COJep:KHMOe KYBIIMHA Ha 3eMAI0 — Ha
«TIPECTOA 3BepHH». B cpeameM peructpe caeBa — 3a
xoamoM crout Moann Borocaos. Crpasa — na gone
rOPOJCKHX CTeH CHAWT Ha npectoie Antuxpuct (mar-
HHUCTBIH 3Bepb ¢ gecATbIo poramu). | o nenTpy B Hink-
HEM PETHCTpe — JPYrol 3Bepb C YeAOBEYECKHM TEAOM
U Tlecbell FOAOBOH pasroBapuBaeT ¢ AHTHXpPHCTOM;

ceom, A 132132 06.;

miniature, f. 131 rev. In the upper register, on
the horseshoe shaped cloud stands an Angel. He
leans down and pours out the contents of his jar to
the Earth, to the “Beast realm”. John the Apostle is
positioned behind the hill in the middle register to the
left. To the right, on the background of the city walls,
is the enthroned Antichrist (spotted Beast with ten
horns). In the center of the lower register is a different
beast with human body and dog head. He speaks with
the Antichrist;

«Kako mecroro nyrp upes Egpaunr orsepsaerca u[a]pem cymmum or Bocrox c[o]an|e]unnix.
Ihasa 51». Hau.: «M mectbm a[n]r[e]a usiusa guanr csoii na pexy Beankyio Edpaur, us nHocsme oza es...»,

A 134135 06.;

munuamiopa, A. 133 06. B Bepxuem perucrpe kom-
MO3UIIMSI AHAAOTHYIHA HM300PaKEHHI0 HA IpeZbIAyIIen
muHMatiope. B cpeanem perucrpe caeBa 3a XOAMOM —
HMoann Borocaos. B nmxuem perucrpe cresa — uso-
6pazkenusi aBypororo 3Bepsi («AKHBOrO IHPOPOKa» ),
3Beps1 Ha mpecTore u cemuraaBoro 3musA. Bce Tpoe
usBepraioT us cebs xab. [ lo auaronarn caesa nampa-
BO 10 HM:KHEMY PErHCTPY — MoAoca peku «Eppaut»
(Esgpar). Cnpasa — lor u Maror, 6ecbr;

miniature, f. 133 rev. The composition featured
in the upper register is similar to the image on the pre-
vious miniature. John the Apostle is positioned behind
the hill in the middle register to the left. The lower
register to the left features an image of the two-horned
Beast (the «false prophet»), the enthroned Beast
and the seven-headed Serpent. All three vomit toads
from their mouths. In the lower register, diagonally
from the left to the right, is a strip of the river “Efrait”
(the Euphrates). To the right are the demons
and Gog and Magog;

«Kako ceamoro rpaga u Tpyca na ueroBexu 6piBaer. [naBa 52». Hau.: «M ceapmpiii a[n]rr[e]a nsaus
(PMaA CBOIO Ha aep, M3blZe TAAC BEAMH U3 IIepKBH oT rpecToAra | [ocro |aus...», A. 137—138 06.;

munuamiopa, A. 136 06. B Bepxmem perucrpe
CAeBa — Ha BbITSIHyTOM OBAAKe CTOMT aHTeA, KOTOPBIH
BbIAHBaeT cozep:umoe KysmmHa Buus. CrpaBa Ha
TOM 2Ke 0OAaKe — KPbITbIH KymoAoM aATapb. B cpea-
uem peructpe crpaBa — Foann Borocaos 3a xoamom.
[To uentpy B cpeanem peructpe — Baaru usobpazkeHue
pylIalerocst ropofa ¢ AroAbMu. B HuzHeM perucrpe
CAeBa U cripaBa — OBAOMKH ropoJia U TPYIIIbl Horu6a-
IOILUX AIOZIEH;

miniature, f. 136 rev. In the upper register to the
left, on the stretched cloud, stands an angel. He pours
out the contents of his pitcher to Earth. On the same
cloud to the right is an altar covered by a dome. John
the Apostle is positioned behind the hill in the middle
register to the right. In the center of the middle register
is an image of the crumbling city with people. In the
lower register to the left and to the right are the ruins
of the city and groups of dying people;

«O eaunom ot ceamu a[n]rr[e]a, noxasaromem esa[n]r[e]aucre yaro6oaensaro rpaga norpe6arenne,
u o ceavu tAaB u o ge[ca]ru por. [raBa 53. Cymee. Hau.: «M npunze eann or ceamu a[u]rrfe]a, umymmx

ceaMb Han...», A. 140—141 06.;

munuamiopa, A. 139 06. B epxuem perucrpe cae-
Ba 3a xoAMoM — anreA 1 Moann. Cnpasa, oTzeAeHHbIH
M0AKOBOO6Pa3HbIM 0OAAKOM, aATapb C KHHIOH U Kpe-
CTOM, psAZIOM — cBATble. B cpeanem perucrpe caeBa —
rpynna Arozeii. B HukHem peructpe no ueHTpy u cripa-
Ba — 03€pO M BbIXOASIINH U3 HETO CEMMIAABbIH -SMHUIA
B KopoHaX. Ha crmHe y Hero cuaut «BaBHAOHCKas
Atobogentia» (zkeHcKas (Urypa B LApPCKOH oJexze H
TpPEeXbsAPYCHOH KOpoHe Ha rorose). B pyke ona zep:xur
Bbicokuii cocyz. CaeBa — HaBCTpeuy eil HAET :KeHIIHHA
C COCYZIOM B PyKax;

miniature, f. 139 rev. An angel and John the
Apostle standing behind the hill are depicted in the up-
per register to the left. To the right we see an altar with
a book and a cross and the Saints. They are separated
by a horseshoe shaped cloud. In the middle register
to the left is a group of people. In the center and to
the right, in the lower register, is a lake. The seven-
headed Serpent with crowns comes out of the lake. The
“Whore of Babylon” (the female figure in the Royal
dress and a three-tiered Crown on her head) sits on his

back. She holds a tall vessel in her hand. To the left,

a woman with a vessel in her hands approaches her;
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Kama/loz

«Kako a[u]rr[e]an Buaennyio Taiiny ckasaer. InaBa 54. Cymee». Hau.: «/1 Buzex »eny nmany
KkpoBuio cB[ AT |bix u kpoBuro M|y J4[en]uk...», A. 143—145 06.;

muruamiopa, A. 142 06. B Bepxuem perucrpe 3a
xoaMoM — anreA u HMoann Borocaos. B mmxuem pe-
THCTpe CAeBa — GOAbIIAs TPYTIIa AOZIeil BO IAaBe C [1a-
pem (gerosex B kopone). Onu HecyT zapbl «BaBHAOH-
ckoil ato6ozenie». CripaBa KOMIOBHIIMS aHAAOTHYHA
usobpakeHuio Ha TpeablAymedl Munuatiope («BaBU-
AOHCKasi A060eHIIa» Ha -SMHE);

miniature, f. 142 rev. An angel and John the
Apostle standing behind the hill are depicted in
the upper register. In the lower register to the left is
a large group of people led by the King (a man
in a Crown). They are carrying gifts to the “Whore
of Babylon”. To the right, the composition is similar
to the previous miniature (the “Whore of Babylon”
on the serpent);

«Caoro 19. O apysem a[u]rr[e]re, nagenue raBuronckoe ckasawomum, u u[e]6[ec]uvm malc],
sanoRegaomuM 6e:kaTh U3 rpaja U OTMeTaHHE KPacHbIX, sizke um nepreimux. [xasa 55. Cymee». Hau.:
«M no ux Buzgex unoro a[u]rr[e]a, cxoasma c ve6[e]cu, umymma obractb BeAmo...», A. 147—150;

munuamiopa, A. 146 06. B Bepxuem peructpe cae-
Ba 3a xoaMoM — Hoaun Borocaos. Ha xoame crour
anrenr. CripaBa B BepXHeM perucTpe — AeTSILUH aHTeA,
B pyKax OH /Iep:KHT KaMeHb. Fiue npaBee Ha obAake —
anren («raac cebme» ). B cpeanem permcrpe caesa —
Mope C MABIBYIIMM M0 HeMy Kopabaem. Ha xopabre —
AOZH. 3zech ke B MOpe — yNaBIIMH ¢ Hebec KameHb.
CnpaBa — ropsimuii ropos, U ABa GecoBckHX obpasa
B nem. B pykax y o6oux — ayaxu. B umxnem peructpe
CAeBa — TpyTINa AloZieH, Cpe/id HUX /IBOe B IIAPCKHUX KO-
ponax. Onu ucryrauso cmotpsr Ha ropog. Crpasa —
rpynmna AtoZieH, BbIGeralolux H3 BOPOT ropoza;

miniature, f. 146 rev. In the upper register to the
left, over the hill, stands John the Apostle. An angel
stands on the hill. In the upper register to the right is
a flying angel. He holds a stone in his hands. Closer
to the right, on the cloud, is an angel (“the Voice from
Heaven”). In the middle register, to the left is a sea
with a floating ship. The ship carries people. A stone
fallen from the sky is also in the sea. To the right we
see a burning city and two demonic images. Both de-
mons hold trumpets. In the lower register to the left is
a group of people. Two persons among the group are
in royal crowns. They look at the city with fear in their
eyes. 'To the right, is a group of people, running out
of the city gates;

«O 6panex raiinpix u o Beuepu arauueil. [nara 57. Cymee». Hau.: «I xena ero yroropuracs ectp
cebe, ¥ Tako GbICTb el 06AEUETCsI B BUCOH CBETEA M YHCT...», A. 191—152;

muruamiopa, A. 150 06. B Bepxuem u cpeanem
pErucTpax Mo LEHTPY — Ha (POHE ropoja U caja C
LBETYILIUMH /J€PeBbsSIMH Ha IPECTOAE CHJMT KEHILIHHA
(«nesecta Armma»). Ona B HapckoM ofesiHMH, C CHsi-
HHEM HaJl TOAOBOH U B TPeXbsipycHOH Kopoue. B k-
HeM PEerucTpe 10 LeHTPy Ha 3eMAe — aHreA u Voann
Borocros. aech e — usobpamenue HMoanna, ynas-
IIEr0 Ha KOAEHH;

miniature, f. 150 rev. In the center of the up-
per and middle registers, on the background of the
city and the garden with blooming trees a woman
sits on a throne (“the bride of the Lamb”). She is
dressed in royal clothes, with a halo above her head
and a three-tiered crown. John the Apostle and an
angel are positioned on the Earth in the center of the
lower register. John, fallen to his knees, is depicted in
the same segment;

«Cymee. O Tom, kako Ha konex Xp[uc]ra co anr[e]abckumu curamu Buge esa[u]r[e]aucr co crpaxom.
Inaga 58». Hau.: «M Buzex ule]60 otBepcTo, 1 ce KOHDb IpOCepeH U ceasal Ha HeM BepeH H UCTHHEH. .. », A. 153—154 06.;

munuamiopa, A. 152 06. B Bepxuem perucrpe 1o
obAaKy MexJy ABYX HeOGeCHbIX CTBOPOK — ezieT Ha be-
ABIX KOHSX aHTeAbCKOe BOMHCTBO Bo raase ¢ Mucycom
Xpucrom B kopoHe u B KpectHom cusHuu. OT yer
€ro HCXOZHUT IOAOCA, KOTOpas Ha KOHIE PaCXOZJHTCS
B TpH AMHHH — mnogo6ue Tpesybua («rues Dozwuii» ).
On nopazkaeT Aloziell, yIaBIIHX HA 3eMAIO, PSTIYIIHXCS
ot rHeBa Doxbero. CaeBa B HimzkHeM peructpe —
Hoaun Borocros;

miniature, f. 152 rev. In the upper register
down the cloud between two heavenly doors is
featured the angelic army on white horses, led by
the crowned Jesus Christ with a cross halo. A strip
comes from his mouth, at the end it splits on three
lines, similar to the trident (“wrath of God”). He
strikes people, fallen to the Earth and hiding from
the wrath of God. John the Apostle is positioned in
the lower register, to the left;

«O nennu c[Ba]reix m o Tperybeii arAAyiim, uxke mosixy o morpebrennu Basuroma. Irama 56.
Cymee». Hau.: <M no cux cabnmax ralc] seauit u[e]6[ e]cu, napoaa ra[aroaJroma aaruayus...», . 156—157;

muruamiopa, A. 155 06. B Bepxuem perucrpe no
eHTpy — Ha mpecTore BoccezaeT Mucyc Xpucroc
B KPECTHOM CHSIHHH, OKPY:KEHHbIH c(epoi. B ae-
BOU pyKe HO /EPMKUT KHHUIY, [PABOH OGAAroCAOBASIET.

miniature, f. 155 rev. In the center of the up-
per register is the enthroned Jesus Christ with a

cross halo, surrounded by a sphere. In his left hand,
he holds a book; he blesses with his right hand.
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Crpasa u caeBa oT cepbl — deTbipe anreaa. Huxe —
CKAOHHUAMCD IIepeJ, IIPECTOAOM YeTbIpe CUMBOAMYECKHX
KPbIAATBIX (KMBOTHBIX. B cpezmem peructpe caesa
u cripaBa — 24 cTapia, Tak:ie CKAOHMBILIHeECS Tlepej
npecToioM. B HuzkHeM perucTpe 10 LeHTPY — CTOSIIHI
na semae Moann Borocaos;

The four angels are featured to the right and to the
left from the sphere. Four symbolic winged animals
bowing to the throne are depicted in the lower part.
In the middle register to the left and to the right are
the twenty-four elders, also bowing to the throne.
John the Apostle is positioned on Earth in the center
of the lower register;

«O Anruxpucre u o Bveralomux ¢ Hum B reeny. Inaea 59. Cymee». Hau.: <M Bugex eaunaro
a[u]rr[e]a, cTosima Ha c[o]AHwe, 1 Bozonu raacom BeauM...», A. 158—160;

munuamopa, A. 157 06. B Bepxmem perncrpe
CAeBa — I10 BBITSIHYTOMY 06AaKy Ha GeAbIX KOHSX eZeT
aHreAbckoe BoMHCTBO Bo rase ¢ Mucycom Xpucrom.
Or yer ero ucxoaur «rues Doxxuii» B Buze morocsl,
BHH3Y pacxozsimencst Ha Tpu Auaud. OH HarlpaBAeH Ha
TPYTITY AIOZeH, CTOAIMX pszoM ¢ 6ecamu (HIKHMH pe-
ructp caesa). B Bepxuem peructpe cripaBa — Ha coAH-
e, usobpazkeHHOM Ha obAake, crtouT amreA. CHusy
K HeMy IOZAETAaIOT NTHUbL. B cpeanem peructpe
CripaBa — Ha 3€MAE AE2KHT TIOBep:KEeHHbIH AHTHXPHCT.
Cnpasa B cpeanem peructpe 3a xoamoM — Vloann
Borocaos. B mmxnem perucrpe mo uentpy — mrhupi,
KAIOIOIIIHE AIOZIEH, KOTOPbIE Ae2KaT Ha 3eMAE;

miniature, f. 157 rev. In the upper register, to
the left, down the cloud rides the angelic army on
white horses, led by Jesus Christ. The “wrath of
God” in a form of strip split on three lines at the
end comes from his mouth. It is aimed at a group of
people standing near the demons in the lower case to
the left. An angel is featured standing on the Sun,
depicted on the cloud, in the upper register to the
right. The birds fly to him from below. The defeat-
ed Antichrist is lies down on Earth in the middle
register to the right. John the Apostle is positioned
behind the hill in the middle register, to the right.
In the center of the lower register are the birds,
pecking the people lying down on Earth;

«Kaxo Carana npussisan 6picts ot Xp[uc]rosa npumecrsus 10 konuunn! Ha Toicsmy Aet. [rasa 60.
Cymee». Hau.: «V1 Bugex a[u]rr[e]ra cxoasma c u[e]6[e]ce, umyma katou 6esambr U 2xeresHbI B pylie

cBOeH...», A. 162—162 06.;

munuamiopa, A. 161 06. B Bepxuem perucrpe cae-
Ba — 3a xoAmoM ctout Foann Borocaos. B cpeanem
M HUKHEM PETHCTpax 10 LEHTPY — Ha (JOHe Melepbl
H306pazkeHHe HHU3BEPIHYTOrO CEMMIAABOTO 3MHS, 3a-
KOBaHHOroO B Lernb. Ha Hem crour amrea ¢ 6oAbimm
KAIOUOM B OZIHOH pyKe, a J|PyTOH JIep2KUT Lefb, OOBHB-
IIyIO IIEI0 U TeAO SMHS;

miniature, f. 161 rev. In the upper register to the
left, behind the hill stands John the Apostle. In the
center of the middle and lower registers, on the back-
ground of a cave is an image of the defeated seven-
headed Serpent, clasped in chains. An angel stands on
the Serpent. In the one hand he holds a large key, in
the other hand he holds a chain, wrapped around the
neck and body of the Serpent;

«CaoBo 21. O yrorosanmbix np[ec]rorex, coxpanmmux Xp[uc]roso ucnosegamme cosepmeno.
Ihara 61». Hau.: <M Bugex np[ec]roru u ceasy na Hux, cya aaH 6bICTD UM...», A. 164—164 06.;

munuamiopa, A. 163 06. B Bepxuem perucrpe no
ueHTpy — Ha npecToie Boccezaer Kucyc Xpucroc
B kpectHoMm cusinuu. CaeBa M cripaBa OT mpecTona —
PACTHTEABHOCTD C IBeTaMH. B cpeaneM perucrpe caesa
U CripaBa — B ZBa PsiZla AYIIH CBATBIX U MPaBeHUKOB.
B nmxuem peructpe caeBa — Ha semae crour Moann
Borocaos, cripaBa — pacTHTeABHOCTD;

miniature, f. 163 rev. In the center of the upper
register is the enthroned Jesus Christ with a cross
halo. To the left and to the right of the throne is
vegetation with flowers. The middle register to the
left and to right features the souls of Saints and righ-
teous men in two rows. John the Apostle is positioned
on Earth in the lower register to the left. To the right
is vegetation;

«Yro ectb neproe Bockp|ece|une u uro ectb BTOopas cm[e]prn. [AaBa 62». Hau.: «M npounu mepTsenpt
He >KMBH 6blIlla JIOH/Ie?Ke CKOHYAeTCs ThICAIIA AeT, ce BocKp| ece [uue nmepsoe 6AazkeHHBIX. ..», A. 166—166 06.;

munuamiopa, A. 165 06. B Bepxuem perucrpe
cAeBa — Ha Ob6AaKe Ha IPECTOAAX CHAAT ZYLIH TIpaBes -
HHKOB B OKPY2KE€HMH PaCTHTEAbHOCTH, CIIpaBa — aHTeA
Zep:KHUT 3a PYKY AyIIH NpaBeZHHKoB. B cpeanem peru-
crpe caeBa — Hoann Borocaos. CripaBa — Bockpec-
IIMe ZyIIM yMeplIHX. B HuzKHEM peructpe Io LEHTPY
H CIIpaBa — «IIAAMs aZl0BO», B KOTOPOE Ha BEPEBKE JIbsi-
BOA TALLUT ZYIIH IPEIIHHKOB;

miniature, f. 165 rev. In the upper register to the
left on a cloud are the enthroned souls of righteous
men. They are surrounded by vegetation. To the right
is an angel, holding the souls of the righteous. John
the Apostle is positioned in the middle register to the
left. To the right are the risen souls of dead people.
In the center and to the right of the lower register

is the “Hellish flame”. The Devil drags the souls

of sinners to it;

77




Kama/loz

«O FOI‘C H Marore. FJ\aBa 63». Hd‘d..‘ <<I/I €rza CKOHYa€TCs ThICsAIIAa AET, Pa3PEIeH 6yﬂ,eT CaTaHa...»,

A 168—169 o6.;

muruamiopa, A. 167 06. B Bepxuem perucrpe —
usobpazkeHne MOAOCHI Heba € ABIOLIMMHCS OTTyZa Ha
TOPOJl C KPEMOCTHBIMH CTEHAMH M KyTOAAMH LIEPKBEH
IIOTOKAaMH OT'Hs. B ropoze BUAHDbI AHLla CBATBIX H IIpa~
BE€JHHKOB. quLOBHLga C II€eCbHUMH I'OAOBAMH IIbITAXOTCS
BBITAIUTD AIO/IeH H3-3a CTeH ropoaa. B cpeanem peru-
cTpe cripaBa — craetensbie lor u Maror ¢ koponamu
Ha roAoBax. B HuzKHEM perucTpe cAeBa — n3obpazkeHue
aZIoBOH TacTH B paciieAuHe 3eMAH. | lo 1entpy Ha
Qoue azoBa mAaMeHH — usobpaxenne CaTaHbl
C KPbIABSIMH Ha CITHHE, C yOUHKOH B pyKe U H306paze-
HHEM Ha KHBOTE BTOPOFI AUYHHDbI. BZLCCD 2Keé B [TAaME€HH
BHUAHa (urypa Broporo 3Beps — «A:KHBOro mpopoKax»;

miniature, f. 167 rev. The upper register depicts
an image of the sky with a fire coming down from it to
the city with the fortified walls and domes of churches.
The faces of Saints and righteous people are visible in
the city. The monsters with dog heads are trying to
get people out of the city walls. In the middle register
to the right are the interlaced Gog and Magog with
crowns on their heads. The image of the Mouth of
Hell in the cleft of the Earth is depicted in the lower
register, to the left. Satan with wings on his back with
a club in his hand and an image of his second disguise
on his abdomen is featured in the center, on the back-

ground of the Hellish flame. The figure of the Second

Beast, “the false prophet” is also visible in the flame;

Cxasanue o uyaecax apxanreaa Muxamra. MDparment. Co c108.: «...nosuy xe emy Hazg c[bi |u[a]vu

Aoged. ..», A. 171—171 06.;

muruamiopa, A. 170 06. B Bepxuem perucrpe
10 LIEHTPY, OKPY:KeHHbIH cepol, BocceaaeT Kucyc
Xpucroc B KpecTHOM cHsiHMH. B AeBoil pyke y Hero
Med, B ipaBoil — cBuTok. | lo 06e croponb! oT cepbl —
aHI‘e]\bCKPI;I YHH, CBATbIE U IIPaBEAHHUKH C KHHIaMH
B pykax. | lo uentpy cpeanero perucrpa B HuzxHel va-
CTH JlaHHOM KOMIIOSHLIMM — H300pazKeHHe PyKH, Jep-
xxamtedt Becbl. CaeBa U cripaBa OT BECOB — /IBE TPYTITIbI
atoged. CaeBa — CBATbIE C CHSIHUAMH Ha FOAOBaX UAYT
o HarpaBAenHio K xpamy. CripaBa — TpentHUKH, UAYT
B NIPOTHBOIIOAOKHYIO CTOpoHy. B Hizknem perucrpe 1o
LIEHTPY U crpaBa — HeGoAblHe H300paKeHus MepT-
BbIX, BOCCTAIOILIHX U3 rPOOOB;

muruamiopa, A. 172 06. B Bepxuem perucrpe —
HAaKAeeHHasl 3aCcTaBKa M3 CTApOIeYaTHOM KHUIH.
Huxe — xpynubIM maaHOM HM306paieHie TPyOAIIEro
apxuctparura Muxanra B Bounckux gocnexax. B cpez-
HEM W HIXKHEM PErucTpax — YCAOBHble H300pakeHust
3eMAu B BHZle CHASIIIEH HA 3eMAE MKEHIIUHbI C KOPOHOM
MepTBbIX B pykax u Vops B BUze eHIIUHbI, cHAsIIER
Ha 6oAbmIol ppibe. Priba AepkuT Ha cruHe KOpabAb
¢ MepTBbIMH. Ha 3eMAe — (DPUTYpKHM AKUBOTHBIX U TITHII,
JepXalyie B MacTSX M KAIOBaX YaCTH YEAOBEYECKHX
TEA»,

miniature, f. 170 rev. In the center of the upper
register is the enthroned Jesus Christ with a cross halo,
surrounded by the sphere. In his left hand, he holds a
sword, in the right hand, a scroll. The angelic official,
Saints and righteous men with books in their hands are
featured on both sides of the sphere. In the center of
the middle register, in the lower part of the composi-
tion, is an image of a hand, holding the scales. To the
left and to the right from the scales are two groups of
people. To the left are the Saints with halos above their
heads going to the temple. The sinners going in the
opposite direction are featured to the right. In the cen-
ter and to the right of the lower register are two small
images of the dead, resurrected from their coffins;

miniature, f. 172 rev. The glued decorative page
header from the old-printed book is depicted in the
upper register. A close — up image of Michael the
Archangel in military armor, playing the trumpet, is fea-
tured in the lower part. In the middle and lower registers
are the images of the Earth in the form of the woman,
sitting on a ground with a box of dead people in her
hands; and the Sea in the form of the woman, sitting
on a big fish. The fish holds a ship with dead people on
her back. On Earth are the figures of animals and birds,
holding parts of human bodies in their jaws and beaks;

«CaoBo 22. O cegamem na nple]crore, u o o6mem Bockp|[e]c[e]unn, u o cyme. [haa 64».
Hau.: «M Busex np[e]croa Beaux, u ceasmaro na uem...», A. 173—174 06.;

«O nosom u[e]6[e]cn u semau u o Bbimuem Uep[yca]aume. [rara 65». Hau.: <M Bugex ne6o noso

U 3eMAIO HOBY, TlepBoe H[e]60 u 3eMas...», A. 175—176 06.;

«O mux xe peue ceasii ma np[e]crore u o Bugenuu. Irasa 66». Hau.: «J1 peue mu ceasii ua

np|e]crore, u ce HoBast TBOpIO BCs...», A. 178—179;
muruamiopa, A. 177 06. B Bepxuem perucrpe mo
neHTpy — Ha mpecroare Boccegaer Mucye Xpucroc.
B aeBoit pyke y Hero kuura, mpaBas OIylleHa BHH3
C MaAbIIAMH, CAOKEHHbIMH aAs 6aarocaoenus. Caea
¥ CIIpaBa OT Hero — aHreAbl. B cpeanem perucrpe caeBa —
Ha XOAMe CTOMT aHTeA. B Hm:kHeM perucrpe crpaBa —
crout Moann Borocaos, nporarusas pyku k anreay;

miniature, f 177 rev. In the center of the upper
register is the enthroned Jesus Christ. In his left hand,
he holds a book; two fingers of his right hand are slightly
folded, positioned downward to give a blessing. The an-
gels are featured to the left and to the right of Jesus.
An angel is positioned on the hill in the middle register,
to the left. John the Apostle stands in the lower register
to the right. He holds out his hands to the Angel;
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«O a[u]rr[e]re, nokasaromem emy rpag c[esa]rpix, ucTHHHDBIE ero co BpaTbl pasmepsiomeM.

IAaBa 67». Hau.: «M npunze eaun ot ceapmu a[u|rr[e]A, umymumx ceamp guaa, HCIIOAHEHHBIX CeaAMb 53B

oCAeAHUX. ..», A. 180—186 06.;

«CaoBo 23. O [uuc]reir peue, spamuca ucxoaameii or np[e]crora. [rasa 68». Hau.: «M nokasa mu
PEKy YHCTY BOJbI KMBOTHDISI CBETAY, SIKO XPYCTaAb...», A. 186 06. — 189;

«IhaBa 69. B[o]r np[o]p[o]xom u Ba[a]a[bi]xo Bcem I'[o]c[mo]ab». Hau.: «ITo]c[mo]ap B[o]r
c[Ba]reix np[o]pok, a[u]rr[e]ra cBoero nocaa nokasatu pabom ceoum...», A. 189—190;

«O gocroiinem yBepennu u s:xe ectb Buger an[o]c[ro]a. [aaBa 70». Hau.: «As xe Moann suges
U CABIIIAX CHUH, H erZa BUAEX U CAbIIIaX CHH, U [aZ0X MOKAOHUTHCS. ..», A. 192—192 06.;

muruamiopa, A. 191 06. B Bepxuem perucrpe —
usobpazkeHue Heba, B cpeZiHeM — Ha rope ctosT Foann
Borocaos (caeBa) u aHrea ¢ pacrpocTepTbIMH KPbIAbSI-
mu (cripasa). B nuuem perucrpe cnipasa Ha semae —
CKAOHHMBILHIICS K Horam aHreaa Moann Borocaos;

miniature, f 191 rev. The upper register features
an image of the sky. John the Apostle (to the left) and
an angel with his wings spread (to the right) stand on
the hill, depicted in the middle register. In the lower
register, to the right, on the Earth is John the Apostle,
bowing to the feet of the angel;

«M kako ectp mnoBereHO emy He 3aneuaTAeTH, HO TpomMoBegaTH anokaaumcuc. Iaaea 71».
Hau.: «U raa[rora]mu ne saneuataeii np[o|pouectsa caosec cux...», A, 194—195;

muruamiopa, A. 193 06. B Bepxnem perucrpe —
Ha 06AaKe B OKPYKEHHH C(PEPbI H YEThIPEX CHMBOAMYE-
CKHX KPBIAATBIX ?KUBOTHBIX ITyCTOH IIPECTOA C KOAeca-
mu. Hixe nero u cipaBa — cemb anrenos. B mumxuem
peructpe crpaBa — Ha 3eMAe croaT anrer u Koamn

Borocros (ua. 74);

miniature, f. 193 rev. In the upper register, on
a cloud surrounded by a sphere and four symbolic
winged animals is an empty throne with winged wheels.
Below the throne and to the right are the seven angels.
In the lower register to the right, on the Earth, are an

angel and John the Apostle (ill. 74);

«I[haBa 72. Kako uepkeu u a[y]x e ueii ecrp npusbiraer Xp[u]croso crarnoe npocrerenue u o kasit-
Be, €:ke NMOBMHUM GbIBAIOT, OTMETAIOLIMMCSI KHUTH cesl, siKo HenpusTHbl 6biator. Cymee». Hau.: «Bue ncu
M 4apoJIeHHLIbI U AI0GOeHLIbI, YOURLIbI, HOAOCAY?KMTEAU U BCH, TBOPAIeH AobsiIle AXKY. ..», A. 195—197 06.;

Cxkasanue o uygecax apxanreaa Muxaunra. Co ca08: «...y60 XpUCTOAIO6LDI U OTLRI. . .», A. 199—199 06.;

munuamiopa, A. 198 06. Bo Bech anct — nsobpa-
2KeHue apXHCTpaTHFa MI/IXaI/I]\a B BOHHCKHX JOCII€XaX,
C MEYOM B AEBOH pyKe, B IPABOH OH JEP:KUT GOABIION
kpect. CaeBa oT apxaHrera — 6oAbIIas IPyINa AIOJEH.
CnpaBa — BoMHBI B Z0CTIEXaX.

Iepenaem: gocku, o6TAHYTHIE KOMXKeEH C THCHEHH-
eM; ZIBE 3aCTEKKH.

Coxpanrocmo:
Bana 6ymaroit XVIII B. Boaee macmrabuoii sasterca
pecTaBpanus 6ymaroit XIX B.: Bce AMCTBI BKAeEHBI
B macrapTy. IVIHOrHe AMCTBI C MHHMATIOpDaMH HMEIOT
IIAOXYIO COXPAHHOCTb, [I09TOMY OHH AH60 HaKAEeHbI Ha
6ymary XIX B., AM60 CKAeeHbI ¢ AMCTaMH, 3aBepIIalo-
MMM TEKCT TPeAbIAYIUX rAaB. Psa Auctos pykonucu
TeperyTaH IpH pecTaBpallid, COYMHEHHs!, HOCBSIIEH-
uble apxaHreAy VIuxauAy, BIAeTeHbI Mexsy AUCTaMHU
Anoxanumncuca. Cursatypbl U Hymepalys MMHHATIOP
Ha MHOTHX AHCTaX CPE3aHbI.

Banucu: 1). a. 86 06., nmoryycras XVIII B.:
«3pH MOzKeT 6bITH siBe»; 2). A. 128 06., ckopomuchbio
XX B. KapaHJAIIOM: «3pH KaKO HAaJZO CTOSITb 3a Bepy
Xpucrosy»; 3). A. 147 06. Tem e mouepkoM: «Kako
y6e:xaTH oT HeBepHbIX»; 4) A. 155, moayycraBom XIX B.
(pparMeHT TeKkcTa ToAkoBoro Anokaaumcuca; 5) A. 161,
MUCIIOBAasi 3aIHCh: «ZeA, Aabbl HaC U306ABUA MHAOCTH-
BbIH Dor Haimi, sIKO TOMy €cTb cAaBa BO BEKH aMHHb»;
5) A. 163, Texcr sanucu aucta 161 nosropen moayycra-
BOM TOTO 2Ke ToUepKa, uTo Ha A. 155, na 6ymare XIX B.;
6) A 199 06., noayycrasom mau. XVIII =.:
«Anoxanencuc. Cembzecar u apa. Ctuxos 311 [ Bs]raro

1—199 A.; xuura pecraspupo-

miniature, f. 198 rev. An image of Michael the
Archangel in military armor, with a sword in his left
hand and a big cross in the right hand, is featured on
the full page. To the left of the Archangel is a large
group of people; to the right, are the warriors in armor.

Binding:  boards, covered with embossed
leather; two clasps.

Condition: 1—199 f.; a book restored with the
paper of XVIII c. In most cases, it was restored with
the paper of XIX c. All folios are glued into the mat.
Many folios with the miniatures are of poor condi-
tion, which is why they are either glued to the paper
of the XIX c. or glued to the last folios of the previ-
ous chapters. Some folios were mixed up during the
process of restoration: writings, dedicated to Michael
the Archangel are woven between the folios, dedicated
to the Apocalypse. Signatures and numeration of the
miniatures were cut off on many folios.

Notes: 1). f. 86 rev. semi-uncial style, XVIII,
c.: “read and may be it comes”; 2). f. 128 rev. cursive
of XX c. with the pencil: “read how to stand for the
Christian faith”; 3.) f. 147 rev. the same handwriting:
“how to escape from the infidels”; 4) f. 155, semi-uncial
style of XIX c. an abstract from the text of Apocalypse
Commentary; 5) f. 161, hand-written entry: “cases, so
our gracious God would relive us, glory to God forever,
Amen”; 5) f. 163, the text of the entry from f. 161 is
repeated in semi-uncial font with the same handwriting as
on f. 155, on the paper of XIX c.; 6) f. 199 rev., semi-
uncial style of the beginning of XVIII c.: “Apocalypses.
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(Durapera mnarpuapxa. Orrposenne: r[ocro |auny
MoeMy 6paTy WM HadeTHHKY pazoBaTHcs o | [ocro]ze.
[ Mok Jero Bonporen u Muoroio csoest A1o6| oBuio |»
(nocaeanee mpeanoseHMEe — HavaibHblE CTPOKH TIpe-
aAuCAOBHSL K TOAKoBoMy Amoxaiuncucy Amnapes
Kecapuiickoro).

Hpumeuarus: na A. 8, 9, 11 Bugus! creapr cko-
KOB MHHHATIOPBI C [IPOPHCH.

Bu6auozpagus: Boarmpesa. C. 113—-118 ;
Baiigun. 1999. C. 239 (Kararor Ne 2).
Bocnpousseaen a. 82 06. (C. 171. Ne 133); a. 115 06.
(C.172. Ne 134).

Kama/loz

Seventy and two. 311 verses of S[ai]nt Filaret, the
Patriarch. Revelation: to the L[or]d and my brother
and dogmatic, glory the Lord. Was questioned [man ]y
times and was lo[ved]”. (The last sentence are the first
lines of the preface to the Apocalypse Commentary
of Andrew of Caesarea).

Notes: onf. 8, 9, 11 are the signs of the miniature
chips with tracings.

Bibliography:  Volgireva. Pp. 113118 ;
Baidin. 1999. P. 239 (Catalogue Ne 2).
Replicated f. 82 rev. (P. 171. Ne 133); f. 115 rev.
(P.172. Ne 134).
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2.UI'MHMUN. 2. 2P. IK-142. KI1-3394.

AHJIPEH, APXUEIT. KECAPHUHCKUA.
TOAKOBAHHME HA  AIIOKAAUIICHC.
XVIII ., nau.

Bymaza: xenroBaras, ¢uamrpanm: 1) «Iepb
Awmcrepgama», ¢ aurepamu «HD», /6 Kaemuxos I,

Ne 1063, 1709 r.; Ne 1064, 1708 r.; 2) «Cemb npo-
BuHIM», T/6 Kaermakos I, Ne 1072, 1708 r;

¢popmam: 20,301 X 202;

obwvem:

ANDREW, ARCHBISHOP.CAESAREA.
THE APOCALYPSE COMMENTARY.
Beginning of XVIII c.,

Paper: yellowish, filigree: 1) “The Coat of arms
of Amsterdam”, with the letters “HD”, the type
close to Klepikov I, Ne 1063, 1709 year, Ne 1064,
1708 year, 2) “Seven provinces”, the type close to

Klepikov I, Ne 1072, 1708 year;
format: 2°, 301 X 202;

volume:

153 A. (1-153). A. 3 06., 17, 24 06., 35, 39 06., 44, 46, 53, 57, 62, 64 06., 65, 71, 80, 85, 94, 96, 100, 105,
109, 111, 113, 116, 121, 126, 128, 132, 138, 145, 151, 153 06. —

6e3 TeKCTa; CHTHaTypa KHUpPHAAMYECKAs ILIH(POBast
B IIEHTPE HUKHEro MOAS MEePBOrO A. TeTPazaH, ya-
CTHYHO cpesaHa npH mneperaere; Bcero 19 Terpazeii.
Ha A. 6—7 B npaBom HmzkHem yray, Ha A. 8—146
B NPAaBOM BEPXHEM YTAY COXPAHHAACh KHPHUAAMYE-
cKast IHQPOBast (POAHALIHS.

ITucomo: moayycras aByx mouepkon: 1) a. 1—-21,
148—153; A. 22 06. — 60 06. — mocaezuMe CTPOKM
rAaB, cy:aromuecs Kausy; A.: 1—152 06. — xorouTn-
TyAbl, 2) A. 22 06. — 60 06. — zomucanbI 70 cepearHbI
aucta; A. 63—147 — ot Hauara 70 KoHIIA.

Yxpawenus:

320.108KU B53bI0;

sacmasKku: 3, TIOMOPCKOTO CTHASI B KpackKax,
MHOTOIIBETHBIE Ha YepHOM (oHe, Ha A. 1, 4 — B Buze
Ba30HOB, Ha A. O — C FOATO(CKHM KDPECTOM B Kap-
TylIe;

konuyosku: 1, kpectoobpasHasi AByIBeTHasi IAe-
TeHKa: A. 3;

unuyuanv: 1, 60AbIIOH OpHAMEHTHPOBAHHBIH
IOMOPCKOTO CTHASI Ha A. 6; 68 — Maable kuHOBapHbIE
C TOHKHMH PaCTHTEAbHbIMH OTPOCTKAMHU Ha A.:

no text; Cyrillic numerical signature in the middle
of the lower margin of the first folio of the notebook
was partially cut off in the binding process; nineteen
notebooks in total. Cyrillic numerical foliation was
preserved on f. 6—7 in the right lower corners and on
f. 8—146 in the upper corners.

Writing style: semi-uncial font performed by two
authors: 1) f. 1—-21, 148—153; f. 22 rev. — 60 rev. —
the last lines of the chapters, narrowing to the bottom;
f.1—152rev. —runningheaders, 2)f. 22 rev. — 60rev. —
the writing is over in the middle of folios; f. 63—147 —
the writing goes from the beginning to the end of folios.

Decoration:

headlines in Cyrillic calligraphy;

decorative page headers: 3, Pomor style in
paints, multicolored on the black background, on
f. 1—4, in the form of vases, on f. 6 — with Calvary
cross in cartouche;

endings: 1, cross-shaped and two-colored wattle:
f. 3;

initials: 1, large ornamented, in Pomor style
on f. 6; 68 — small cinnabar with subtle vegetative
sprouts f.:

1,4, 10, 14, 16, 18, 20, 23, 27 06., 31, 36, 45, 47, 49, 51, 54, 56, 58, 59, 60, 61, 63, 66, 68, 70, 72, 74, 75,
76, 79, 81, 83, 86, 88, 89, 91, 92, 93, 95, 97, 102, 103, 104, 106, 107, 108, 110, 112, 114, 117, 120, 122,
123,125,127, 129, 130, 131, 133, 135, 137, 139, 142, 146, 148, 149, 150, 152;

MuHuamiopvt: 12, paboThl ABYX XyZO:KHHKOB:
1) pucynox nepom, Temnepa, MuorouseTHble (KpacHbIH,
?KEATBIH, 3eA€HbIH ); BbIOAHEHbI BO BECh AHCT H Orpa-
HHUYEHbI Y3KOH PaMKOH UAM AMHHEH, AUYHOE BbIIIOAHEHO
BTOPbIM MacCTePOM Ha A.:

miniatures: seventy-two miniatures, the work of
the two artists: 1) the painting was created with ink,
tempera, multi-colored (red, yellow, green); the min-
iatures are presented on full page within a frame outline
or within just a line, the personal part is accomplished
by the second artist on f.:

5 06.,9 06., 13 06., 17 06., 19 06., 22 06., 25, 27, 30 06., 35 06., 37 06., 40, 41 06., 42 06., 44 06., 46 06.,
48 06., 50 06., 53 06., 55 06., 57 06., 58 06., 59 06., 60 06., 62 06., 65, 67 06., 69 06., 71 06., 73 06., 74 06.,
75 06., 78 06., 80 06., 82 06., 85 06., 87 06., 88 06., 90 06., 91 06., 92 06., 94 06., 96 06., 100 06., 101 06.,
102 06.. 103 06., 105 06., 106 06., 107 06., 109 06., 111 06., 113 06., 116 06., 119 06., 121 06., 122 06., 124 06.,
126 06., 128 06., 129 06., 130 06., 132 06., 134 06., 136 06., 145 06., 148 06., 149 06., 151 06.;

2) pHCYHOK TepoM, TeMIlepa, MHOTOLBETHbIE
(KpacHBbIH, *KeATbIH, 3eAeHbIH, 60PAOBbIH, CHHHE); HC-
MOAb3YETCsl A\eCCHPOBKAa GEAMAaMH, C MOMOILIbIO 1IBe-
Ta MozeAupyeTca obbeM usobpakenuit Ha A.: 15 06.,

138 06., 147 06.

2) the painting created with ink and tempera,
multi-colored (red, yellow, green, claret, blue);
glazed with whites, the volume of images is modeled

by the color on f.: 15 rev., 138 rev., 147 rev.
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Cocmas u onucadHue mMuHuamiwop:

Kama/loz

Composition and description of the miniatures:

«Orrapaenne kauru cusa anokaauncuu. Caosa u maebl, u ctuxu Moanna Meorora», a. 1-3;

«Kunra Anoxaruncuc umeer caos 24. M mas 72. Cruxor 300 11. C[ga]raro namero Angpes,
apxuen|[u]ckona Kecapum Kannagoxumiickus ckasanme c[ma]raro anfo]c[ro]raa u era[u]r[e]rncra
Hoanna B[o]rocrora Orkposenne. [1peaucrorne». Hau.: «I'[o]c[no]auny moemy u 6pary, u npuuerHuky

pazosatucs o r[o]c[mo]ae...», A. 4—5;

«C[ra]raro orua namero Aungpes, apxuen|[uc]kona Kecapun Kanmagoxmiickna Torxoramue na
Anokanuncuc, cu ect Otkpogenne c[ra]raro anfo]c[to]ra u era[u]r[e]ancra Moanna B[o]rocaro-
Ba, cue usbaBAeHHe ecthb TaiH D[o]xunx. Caoso 1. Ihar 1. Cymee 1». Hau.: «Anokaruncuc H[cy]ca
Xplu]cra, ro:xe aaze emy B[o]r nokasati pabom cBoum? um ke mogobaeT 6bITH BCKOpeE. ..», A. 6—9;

MurHuamiopa, 4. 5 06. B Bepxuem perucrpe caesa
0 LeHTPY M crpaBa BHuU3y — cemb anreroB. Crpasa
BBepXy — HM300pazKeHHe IIyCTOTO IIPECTOAA Ha KOAecax
B OKPY:KEHHH cepbl U YeTbIPeX CHMBOAHYECKHX 2KH-
BOTHBIX. B cpeaHemM u HM:KHEM peructpax caeBa
Ha (oHe XoAMa — aHreA, ykasyomui Floannmy
BorocaoBy Ha He60, B LIeHTpe — mellepa B XOAME;

miniature, f. 5 rev. In the upper register to the
left, in the center and to the bottom-right, are the
seven angels. In the upper right is an image of an
empty throne on wheels, surrounded by the sphere
and four symbolic animals. In the middle and lower
registers, to the left on the hilly background stands an
angel, pointing out a sky to John the Apostle. A cave
in the hill is depicted in the center;

«Bugenue, B nem :xe Buge I'[o]c[no]aa nocpese ceamu cretnannk saarpix, o6reuennaro B moaaup.
Ihaga 2. Cymee». Hau.: «box B a[y]ce B a]e|upb u[e]a[e]rbupiit u cabimax 3a coboro malc] Bean...», A. 10—13;

munuamiopa, A. 9 06. B Bepxmem perucrpe
B LIEHTpe KPyTa C CEMbIO CEKTOPaMH, B KOTOPBIX BHZHbI
CeMb aHTeAOB, Ha IPECTOAE CPeJH CEMH CBETHAbHHKOB
Boccegaer Mucyc Xpucroc B yraoBom custnuu. Nuio
€ro OKpAIIeHO B KPAaCHbIA UBET, OT YCT UCXOAUT BIIpa-
BO — MedY, BHH3Y — TOHKas IIOAOCA, Pa3ZeAsIoIIasacs
Ha Tpu yactu BHM3Y («raac Doxwuit» ). B npasoit pyxe
XpHUCTa — MIECTUTPAaHHHUK C CEMbIO 3Be3/aMH BHY-
tpu. Crnpasa y mor Xpucra — ckronennbii Hoann.
B mmxuem peructpe caeBa Ha (poHE OTBepCTHs Tiellie-
pb1 usobpazken Hoann Borocaos, omyctusmmii pyky
Ha OAOBY ITHIIYILEro OTPOKA;

miniature, f. 9, rev. In the upper register, in the
middle of the circle divided on seven sectors (in which
one can see seven angels) is the enthroned Jesus Christ
with an angled halo, surrounded by seven luminaries.
His face is painted in red; the sword is coming from
his mouth to the right. In the lower part is a thin
strip, splitting into three parts at the end (“The Voice
of God”). In his right hand is a hexagon with the seven
stars inside. To the right is John, bowing to the feet
of Jesus. In the lower register to the left, on the
background of the hole to the cave, is John the Apostle,
reaching his hand over the head of a boy writing
the script;

«Hanucannas ko a[u]rr[e]ay Egeckna ufe]pxre. [nara 3. Cymee» (ra. 3). Hau.: «Alu]rr[e]ay
Adeccrus 11 e |pkse Harmmm, Tako ra[aro]rer aepau ceaMb 3Be37 B ZECHULIBI CBOEH. .. », A. 14—15;

murnuamiopa, A. 13 06. B Bepxmem perucrpe B
LIEeHTpe Ha Y3KOM I0JKOBOOGpasHOM oObAaKe cpeau
cemu cBeTHAbHHKOB — Criac MMaHyHA B yTAOBOM CH-
sunu. B npaBoit pyxe o zepauT map ¢ ceMbio 3Bes-
ZaMH, U3 yCT €ro BHU3 HCXOAUT «TAAC», BIPAaBO — Med.
B cpeanem perucrpe caeBa Ha (oHe XOAMOB H306pa-
xxen Moann. B mmxnem peructpe B nentpe — anrea a
(POHe 37aHUsI LIEPKBH C HaAMHUCbIo BBepxy: «Eecckas
ufe]px[o]Bb». I Tarbupbr npaBoit pyku ero caoxensl aas
6.AaroCAOBeHHMs, B A€BOH PyKe OH Zep2KHT CBHTOK, Ha
KOTOPOM TEKCT, H306pazkeHHbIH C TIOMOIIbIO TOPHU30H-
TaAbHbIX 3aCeYeK;

Bmu[p]ckun  ufe]pxen

«Hapexosannbia

a[u]rr[e]ay.

miniature, f. 13 rev. In the center of the up-
per register, on the narrow horseshoe-shaped cloud,
among the seven luminaries stands Christ Emmanuel
with an angled halo. In his right hand, he holds a ball
with the seven stars, the “Voice” comes down from his
mouth, and the “Sword” is directed to the right. John
is positioned on the background of the hills, in the
middle register, to the left. In the center of the lower
register is an angel. He stands on the background
of the church with the caption on the top: “Ephesus
Ch[u]r[c]h”. His right hand fingers are folded for a
blessing. In his left hand he holds a scroll with the text
depicted by the horizontal serifs;

CJ\OBO 2 .

FJ\aBa 4 . Cylgee ».

Hau.: «H a[u]rr[e]ay ufe]pxsu Bmupckusa samumm tako, ta[aroaJer nepsbiii u mocaeamui...» A. 16—17;

murnuamiopa, A. 15 06. Komnosuuus B ocHosHOM
aHAAOTHMYHA HU300PaKEHUI0 IIPEbIAYIIEd MUHHATIOPDI.
Crnac DMMaHyHA CTOUT Ha OAOCE U3 TbIIIHbIX KyYeBbIX
06.AaKOB, OTCYTCTBYeT Med, Hcxozsmuit ot ycT. Hoaun
CTOMT Ha XOAMe, ITOKPBITOM PaCTHTEAbHOCTDIO. 3aHue
LIEPKBH YKPAIIIEHO OPHAMEHTOM;

miniature, f. 15 rev. In general, the composi-
tion is similar to the image depicted on the previous
miniature. Christ Emmanuel stands on a strip of lush
cumulus clouds. The sword coming from his mouth is
absent. John stands on the hill, which is covered with
vegetation. The building of the church is decorated
with an ornament;




2. YTMHH. 2. 2P. JK-142. KI1-3394

«Ckasanne Ilepramckua uepkse a[u]rr[e]ay. Ihaa naras. Cymee». Hau.: «M a[u]rr[e]ay

[ Tepramckus 1| e |pxeu Harmumm, Tako ra[aroa Jer umesiu meu o6orozy usompes...», A. 18—19;

muruamiopa, A. 17 06. B Bepxuem perucrpe B nen-
Tpe Ha y3KOM [T0/IKOBOO6pa3HOM 06AAKE CPe M CEMH CBe-
TuAbHHKOB cTouT Criac OMMaHyHA B yTAOBOM CHSTHHH.
B npaBoit pyke oH gep:KUT map ¢ ceMbio 3BE3ZAMH, U3
YCT €ro BHU3 HCXOZUT MOAOCA, 3aBEPHIAIOIIASCS MEYOM.
B cpeanem perucrTpe creBa 3a XoAMOM H306pakeH
Hoann. B nuzxnem perucrpe caesa Ha oore xoama — ro-
poa, us kotoporo 6exxut Carana. Cripasa na goue 3z1a-
Hua uepksu ¢ Hazamucbio «I lepramckusa ufe]px[o]sb»
usobpaxieH aHreA. B mpaBoil pyke oH zep:KMT GeAblit
KaMeHb, B AeBOH — CBHUTOK;

miniature, f. 17 rev. In the center of the up-
per register, on the narrow horseshoe-shaped cloud,
among the seven luminaries stands Christ Emmanuel
with an angled halo. In his right hand, he holds a ball
with seven stars; the strip comes from his mouth; at the
end, the strip is shaped as a sword. John is positioned
behind the hill, in the middle register to the left. In
the lower register to the left, on the hilly background,
is a city. Satan escapes from this city. An angel is fea-
tured to the right, on the background of the church
with caption: “The ch[u]rc[h] of Pergamum”.
In the right hand, the angel holds a white stone; in his
left hand, a scroll;

«Hanucannas Muatupcknsa ufe]pxeu a[u]rr[e]ay. [hara mecras. Cymee». Hau.: <M a[u]rr[e]ay
Duarupckus ufe]pxsu nanumu, tako ra[aroa]er c[b|u B[o]xuu...», A. 20—22;

muruamiopa, A. 19 06. Komnosuius, B ocaoBHOM,
aHaAOTHYHA M306PaKEHHIO TIPEbIAYIIedl MUHHATIOPDI.
Criac DMMaHyHA CTOMT Ha TOPUSOHTAABHO BBITSIHYTOM
obAaKe, B MPaBO# pyKe OH Zep2KUT zBe cepbl. Anrea
ZIep’KUT B TIPABOH pyKe 3BE3/ly, B AEBOH — CBHUTOK.
[lepkoBb us06paziena B BUAE MHOTOSIDYCHOTO INATPa,
BBepxy Haanuch: «Duatupckas ufe]px[o]sb»;

miniature, f. 19 rev. In general, the composi-
tion is similar to the image depicted on the previous
miniature. Christ Emmanuel stands on a horizon-
tally stretched cloud. In his right hand he holds two
spheres. The angel holds a star in his right hand and
a scroll in his left hand. The church is depicted in the
form of a multilayer tent, on the top is a caption: “The

ch[u]rc[h] of Thyatira”;

«ITocaanne Capauiickus ufe]pxeu a[u]rr[e]ay. Caroro 3. InaBa 7. Cymee». Hau.: «H a[u]rr[e]ry
Capauiickust ufe]pksu Hamuimy, Tako ra[aroa et umesiu ceamp afy]xos B[o |xuux...», A. 23—24;

muruamiopa, A. 22 06. B Bepxuem perucrpe
B LIEHTPE KPyra C CEMbIO CEKTOPAMH, B KOTOPBIX BUJ-
Hbl CEMb QHIEAOB, CPEJAM CEMH CBETHABHHUKOB CTOMT
Cnac dmmanyua B yraoBom cusinuu. B npasoii pyke on
ZEPKAT CPePy, B NeBOH — KHHIY, OT YCT €r0 UCXOJUT
«TAac» B BHJIE MTOAOCHL. B HH:HeM perucTpe KoMmIosu-
Uysi B OCHOBHOM aHAAOTMYHA M300paKeHHI0 Ha IIpezbl-
aymedl MuHHaTiope. AHreAa npaBol PyKOH yKasblBaeT
Ha TEKCT CIIHCKa;

miniature, f. 22 rev. In the upper register, in
the center of the circle divided on seven segments
(in which one can see seven angels) among the seven
luminaries stands Christ Emmanuel with an angled
halo. In his right hand he holds a sphere; in his left
hand, a book. A “Voice” comes from his mouth in the
form of a strip. The composition of the lower register
is mostly similar to the image depicted on the previous
miniature. The angel points to the list of the text with

his right hand;

«Hapexorannbia Muragerduiickna ufe]pxeu a[u]rr[e]ay. [naga 8. Cymee». Hau.: «M a[u]rr[e]ry
(MDunragerbguiickus 11[e]pksu nammmm, Tako ra[aroaler c[Bs]rbi uctunnbm umesu karou Jl[a]s[u]aos...»,

A. 25 06. — 26 06.;

munuamiopa, A. 25. B Bepxuem peructpe caera
Ha BBITSHYTOM 06AaKe CPeH CEMH CBETUADHHKOB CTOHT
Crnac Ovmanyua B yraoBom cusiaun. B ero npasoit pyke
cepa ¢ AByMs 3Beszamu, B AeBoi — Katou. Cripaa —
37aHMe 1IepKBU HeGecHOH ¢ BpaTamu. B Huzkmem pe-
THCTpe KOMIIOSHIIMS B OCHOBHOM aHAaAOTMYHA H306pa-
’KEHHIO Ha Mpeblayinell MuHHaTIope. AHrea B mpaBoit
PYKE ZEPKUT KAIOY;

miniature, f. 25. In the upper register to the
left, on the stretched cloud, among the seven lumi-
naries stands Christ Emmanuel with an angled halo.
In his right hand is a sphere with two stars, in the left is
a key. The heavenly church with gates is featured to the
right. The composition of the lower register is mostly
similar to the image depicted on the previous miniature.

The angel holds a key in his right hand;

«Hapexorannbia Maoauxumiickna uepken a[u]rr[e]ay. Inasa 9. Cymee». Hau.: «H a[u]rr[e]ay
Naoauxuiickoit 11 e |pksu Hamvim, Tako ra[aroaJer, aMmunb, cBUZETEAD BEPHBIM M HCTHHHBIH. .. », A. 27 06. — 30;

muruamiopa, A. 27. Komnosuuus B ocHOBHOM
aHaAOTHYHA U300paKeHUIO Ha MPEebIAYIEd MUHHATIO-
pe. B Bepxuem peructpe cnpasa B cepe usobpazkeH
locnoap Capaog, cuzsmmii Ha mpecTone BHYTpPH Ce-
pbl. B Hmxuem perucrpe amrea mogHsA mpaByio pyKy
BBepX, B AeBOH pyke y Hero cBuTOK (uA. 82);

miniature, f. 27. In general, the composition
is similar to the image depicted on the previous
miniature. The enthroned Lord of Hosts is featured
inside the sphere, in the upper register to the right. In

the lower register, the angel lifted his right hand up; in
his left hand, he holds a scroll (ill. 82);

83




Kama/loz

«O Bugenpix apepex Ha ne[6e]cu, u o np[e]crore, u o aBagecaTn uernipex crapen. Caroso 4. [rasa 10.
Cymee». Hau.: «Ilo cux Bugex u ce asepu orBepctbl Ha H[e]6[e]cu u raac mepBbin ero e cablmax...»,

A 31-34 06.;

muruamiopa, A. 30 06. B Bepxuem perucrpe
B LIEHTpe Ha (pOoHE cepbl C CEMbIO aHTeAAMH H Xepy-
BHMaMH Ha MPECTOAE MEeXK/JY PAacClaxHyTbIX JBepHbIX
ctBopok BoccezaeT Mucyc Xpucroc. B mpasoii pyke
€ro — CBUTOK, B AeBOH — KkHura. B cpeguem peructpe
cAeBa M CIipaBa H306pazkeHbl CTaplbl, CHHMAIOLIHE
C TOAOB 30AO0Tble BeHLIbl. B 1enTpe — rpyza BeHIIOB
H CEMb CBETUADHHUKOB, IIOCTAaBA€HHDbIX B PAJL. B HUZKHEM
PErUCTpe CAeBa Ha (DOHE XOAMAa — AHTEA, YKasblBalo-
muit Moauny na ne6o. B uentpe — Temmnoe otsepcrue
nemepnt B xoame (ur. 83);

miniature, f. 30 rev. In the center of the upper
register, on the background of the sphere with seven
angelsand cherubsis Jesus Christ. He sits on his throne
between the open door shutters. In his right hand
is a scroll; in his left is a book. In the middle register,
to the left and to the right are the elders, taking their
golden crowns off their heads. In the center is a pile
of crowns and seven luminaries, positioned in a row.
In the lower register to the left, on the hilly

background, is an angel pointing to the sky with
John. The dark hole in the cave of the hill is depicted
in the center (ill. 83);

«O kuuse 3aneuaTrenHell ceamuio meuatnio, B pyue D[o]xum, s:xe mukTO:KE MOMET pasrmyTH
ot coreopennaro poxa. Caoro 5. [hasa 11. Cymee». Hau.: <V Bugex B aecuumpt ceasimaro ma np|e]crore

KHHUTY HalHkCaHy...», A. 36—37;

MmuHuamiopa, A. 35 06. Kommosuius anano-
rMYHAa M3006paKEHHI0 Ha MpeAblLyleH MHHHATIOpE.
B Bepxuem perucrpe B 11eHTpe cepbl Ha IPECTOAE BOC-
ceaaer Mucyc Xpucroc B nipoctom cusiauu B okpyzse-
HUM JIeBATH aHTEAOB. B AeBOH pyKe OH Zep:KHT KHHTY.
B cpeanem peructpe caepa u cripaBa Hso6pazkeHbI CH-
Aslue cTapupl. B 1eHTpe — BeHLIbI H CBETHABHHKH.
B wmmxuem peructpe crpaBa — amren u Hoann

Borocaos (ua. 84);

miniature, f. 35 rev. The composition is similar
to the image on the previous miniature. In the upper
register, in the center of the sphere, is the enthroned
Jesus Christ with a simple halo, surrounded by nine
angels. In his left hand he holds a book. In the middle
register to the left and to the right are sitting elders.
The crowns and luminaries are featured in the middle.
An angel and John the Apostle are positioned in the
lower register, to the right (ill. 84);

[ «O Bugennu, exe nocpeae npecrora U HeTbipex *KHBOTHDBIX H KO arHell, HMeAH POTOB 7, OTBEP3e
kuury» | (ma. 12). Co caos: «...3axone B[o]ry yroausmas u xsary Boszaror armiy D[o]:xuro sakrannoMy

3a Becb MHp...», A. 38—39;

munuamiopa, A. 37 06. Komnosunusa anarorugna
u306pakeHHI0 Ha Tpeabiayeil MunnaTiope. Ha npe-
croae usobpazkennt locnoap Casaod (caesa), cripasa,
ONepIIMCh HAa KHHTY, CTOMT ArHel ¢ ceMbio poramu
u cembio ouamu. CTapIibl OMyCTHAMCH Ha KOAGHH Tiepe/
npecrorom locroza (ua. 85);

miniature, f. 37 rev. The composition is similar
to the image on the previous miniature. The enthroned
Lord of Hosts is depicted to the left. To the right
is the Lamb with seven horns and seven eyes; he rests
on a book. The elders are on their knees before the

throne of God (ill. 85);

«Orpemenne neppbisi nevaru, anfo]c[ro]abckoe nacreaue aprser. Caroso 6. Inara 13. Cymee».
Hal'i.: «I/I BHUJEX erjga OTBepBC aFHeg eﬂ,I/IHy OoT ceaAMH He'{aTeﬁ, U CAbIIIAX €eJUHAro oT lIETpreX 2KHUBOTHDIX...».

A. 40 06. — 41;

munuamiopa, A. 40. B Bepxuem peructpe B uen-
Tpe cepbl Ha TpecToAe cAeBa Hsobpaxsen Armern,
cnpaBa — locrogp Casaod B npoctom cusann. Coepy
IO/ IeP?KUBAIOT HYETbIDE CHMBOAMYECKHX 2KHBOTHBIX.
B cpeanem perucrpe caesa 3a xoamom — HMoann u an-
rea. B HmxHem peructpe B 1eHTpe Ha QoHe XoAMa Ha
6eA0M KOHE CKadyeT BEeHLICHOCHDBIH BCaZHUK, B PYKE €ro
3azkaT AyK co ctperoit (ua. 86);

miniature, f. 40. In upper register, in the center
of the sphere to the left, is the Lamb on a throne. The
Lord of Hosts with a simple halo is positioned to the
right. Four symbolic animals support the sphere. John
and an angel are positioned behind the hill, in the
middle register, to the left. In the center of the lower
register, on the hilly background, gallops a crowned
rider. A bow and arrow are gripped in his hand (ill. 86);

«OTtpemenne BTropbi meuaT, ckasys HeBepHbIX Ha BepHbis 6panu. [raBa uersepras naze-

carb. Cymee». Hau.: «M eraa orsepse mewath BTOpyIO cAblliax, BTOpoe :KHBOTHO TA[aroa]iome, rpsiau

U BHKJb...», A. 42;

muruamiopa, A. 41 06. B uenrpe Bo Beco aumcr
Ha (pOHE HEBBICOKOI'O XOAMa H300paxzieH BCaZHHUK Ha
pbIEeM KOHEe B pa3BeBalolleMcs KPacHOM IIAALle U CO
snamenem (ua. 87);

miniature, f. 41 rev. A rider in a red coat holding
a banner and galloping on a red horse is painted on

a full page on the background of a hill in the center
(ill. 87);
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«OTtpemenne Tpetusi neuaru, ckasys ornagenue e seposarmmx B I [o]c[no]aa teepao. [rasa 15.

Cylgee». Haq..' <<I/I €rga OTBepP3€ TPETHUIO II€YaTb, CAbIIIAX TPETHE XKUBOTHO, I‘J\[&I‘OJ\]}OLEC, rpsafiu U BUXKADb...»,

A 43-43 06.;

muruamiopa, A. 42 06. B Bepxuem perucrpe
B LIeHTpe cdepbl, KOTOPYIO MOJ/IEP2KUBAIOT YeThIpe
CHUMBOAHUYECKHUX KPbINATDIX :KUBOTHDIX, H306pa;i§eHbI Ha
npecroae caeBa — Arnen ¢ kuuroi, cripasa — locnoap
CaBaod. B cpeanem perucrpe caesa sa xoamom —
Hoaun. B mmxnem perucrtpe B entpe na «BopoHOM»
KOHE CKayeT BCa/HUK, /epa B AeBOH pyKe danry,
B nipaBoil — Becht (un. 88);

miniature, f. 42 rev. In the upper register, in
the center of the sphere, supported by four sym-
bolic winged animals, are the enthroned Lamb with
a book to the left and the Lord of Hosts to the
right. John is positioned behind the hill in the mid-
dle register, to the left. In the center of the lower
register is a rider galloping on a black horse. In his

left hand he holds a bowl and in his right hand he
holds scales (ill. 88);

«OTpemenne uerrepTbIA MEUaTH: SABASIONIM HABOAMMDIS Ka3HH Ha YEAOBEKH, HAa OTPHIIAIOIIMSICS
Xpucra nerepnennem. Caoso 7. Ihasa 16. Cymee». Hau.: «H erza oteepse uetBepTyto neyaTn, cabimax
rAac YeTBepPTaro 2KMBOTHAro TA[aroA Jroluy, rpsaayu u BUKAb...», A. 45—45 06.;

muruamiopa, A. 44 06. B Bepxmem perucrpe,
OKpY2KeHHbIH cepol, Ha MpecToAe BoccezaeT locroap
Capaod. CripaBa oT Hero, olepuuch Ha KHHUTY, CTO-
ut Arnen ¢ cempio poramu. OxpyxaroT cdepy deTbl-
pe CHMBOAHYECKHX 2KHBOTHbDIX, y KazKa0ro I10 KHH~
re. B cpeanem peructpe cripaBa 3a X0AMOM — aHreA
u Moann. B mmxuem peructpe caeBa Ha oHe BbIcO-
Koro xoama Ha 6eaom koHe — CmepTb ¢ muKOH U py-
xbeM B pykax. CripaBa — 6ec ¢ aBymsa anuunamu (ogHa
3 HHUX Ha KHBOTE), B pyKe y Hero ceprl. B HumzxHeM pe-
THCTpE I10 LIEHTPY ABe cobaku Tep3aioT Arozeit (ua. 89);

miniature, f. 44 rev. In the upper register,
surrounded by the sphere is the enthroned Lord
of Hosts. To his right, stands the seven-horned
Lamb, leaning on a book. Four animals surround
the sphere. Each of them holds a book. An angel
and John are positioned in the middle register
to the right. In the lower register to the left, on
a background of a high hill, is Death. It rides the
white horse and holds a spear and a rifle in her
hands. To the right is a demon with two guises (one
of them is on his stomach); he holds a sickle in his
hand. Two dogs tormenting people are depicted
in the lower register (ill. 89);

«OTtpemenne narpisn meuarn: ckasawomy c[ea]roix a[y]m sonas ko I'[ocno]ay, aabor 6p1r konemn.
Ihara 17. Cymee». Hau.: «U eraa oTsepse maTyio neuaTh, Buzex 1moa oatapeM z|y |ima H36HEHHBIX 32 CAOBO

B[o]xue...», . 47—48;

muruamiopa, A. 46 06. B Bepxuem perucrpe
cAeBa M306paKeH aATapb C Aexkalleil Ha HeM KHHTOH.
B uenrtpe B cpepe — Mucyc Xpucroc ¢ Aruauem, no
cTopoHaM — aBa XepyBuMa. B cpesnem peructpe Haz
XOAMOM TapsIT ZYITH «U36HEHHbIX 38 CAOBO D[ o]xue».
B umxuem peructpe cripasa Ha GoHe XoAMa — aHrea,
ykasbisaromuit Moauny na ne6o;

miniature, f. 46 rev. In the upper register to the
left is an altar with a book on it. Jesus Christ and the
Lamb are featured in the center of the sphere. Two
cherubs are positioned on both sides of Jesus and the
Lamb. In the middle register, above the hill, the souls
of those “who died for the Word of G[o]d” hover.
The angel pointing out the sky to John is depicted in
the lower register, to the right;

«OTpemenne mecTpisi meuaTH: CKasas HAROJMMbIA paHbl Ha KOHUMHY. [haBa ocbmas HagecsTb.
Cymee». Hau.: </ Bugex erna oTeepse mecTyio neyatb, u ce 6bICTb TPYC BeAH...», A. 49—50;

mHuamiopa, A. 48 06. B Bepxuem peructpe B uen-
Tpe Ha II0AKOBOOGPa3HOM 0BAAKE Ha TIPECTOAE BOCCEA-
et locnoap Casaog, psizom crour Armen, aepxanuit
kuury. [ lo croponam ot npectora — yeTbipe XepyBHMa.

ChaeBa — AyHa, cripaBa — COAHIIE, 110 BCEMY BepXHEMY

u cpeaHeMy peructpam — 3Beszapl. | lo uentpy cpeane-
ro perucrpa — He60 «AKO CBHTOK CBHBaeMo». B k-
HeM PEeTrHCTpe B LIEHTPe XOAMa H300pazkeHbl Iellepbl,
KyZia CIIPSITaAMCh AIOZH. 37ech ke HaAImHuCh: «] perrabre
My4aTua, MPHUSBIINSA [le4yaTb aHTUXPHUCTOBY»;

miniature, f. 48 rev. In the center of the upper
register, on a horseshoe-shaped cloud, the Lord of
Hosts sits on his throne — by him stands the Lamb,
holding a book. Four cherubs are on the sides of
the throne. The Moon is featured to the left, the
Sun to the right, and the stars are painted across
the upper and middle registers. In the center of the
middle register is the sky; “it curls like a scroll”.
The caves where people hide are depicted in the
center of the lower register. The caption says: “The
sinners who accepted the Mark of the Antichrist
are suffering”;




Kama/loz

«O cre u uerpipe gecATH M UYeTbIpeX THICAIIAX HCIEAEBHIbIX OT paH, u o 4erpipex a[u]r[e]rex.
Caogo 7. IraBa 18. Cymee» (ra. 19). Hau.: «I'lo cem Buzex ueTbipe aHreAn! cTosila Ha YeTbIpEX YIAAX 3eMAA,

Jep:kalla yeTblpe BeTpbl...»; A. 21—52 06.;

muruamiopa, A. 50 06. B Bepxuem perucrpe naz
[101K0OBOOOpa3HbIM 06AaKOM U300pazKeHbI KpacHOe BOC-
XoZslIIlee COAHLIE U ZBe ABeplibl. B cpeaneM u HimkHeM
perucTpax cAeBa M CIpaBa MO YTAaM KOMITO3HIIMH H30-
6pazKeHbl YeTbIpe aHTEAQ, JieprKalllie BETPbl 3EMHbIE,
KOTOpbIe BBIIASIZST KaK OGHa*KEHHbIE (PUIYPbI AIOZIEH
¢ Tpybamu. B 1ienTpe Me:ay CKAOHOB XOAMOB — aHTEA
C KPecToM B pyKe BO3BbIINAETCS HaJl HCLIEAUBIIMMHCH.
Hu:ke no nentpy — He6Goabllas rpynma rperHHKOB
BbITASIZBIBAET U3-I10/, 3€MAH;

miniature, f. 50 rev. In the upper register
above the horseshoe-shaped cloud is an image of the
rising Sun and two doors. In the middle and lower
registers, to the left and to the right, in the corners
of the composition, are four angels holding the winds
of Earth. They look like nude figures of men with
trumpets. In the center, between the slopes of hills, is
an angel. He rises up above the people recovering from
the diseases. Lower, in the center, is a small group of
sinners peeping out from the underground;

«O napoge 6ecuncaennom, mxe umyt co Xp|[uc]rom nfa]pcreoratu or asmpik. [nasa 20. Cymee».
Hau.: «I'lo cux Buzex u ce Hapos MHOT, €ro ke U CUECTU HUKTOKE MOZKET. ..», A. 34—55;

Muruamiopa, A. 53 06. B Bepxuem perucrpe
B LIEHTpe ABOHHOM c(epbl Ha NpecToAe cHAAT Aruen
u locnoap CaBao) ¢ KHUrOH B OKpY:KEHHH YeTbipex
CHMBOAHMYECKHX 2KHBOTHbIX H aHI'€AOB. B cpeaHeEM
peructpe caeBa u cripasa — 24 crapua, ynasime Ha
korenH. B uentpe — nmpamugaibHas rpynmna Aloged.
B numxuem peructpe caesa na goue xoama — Hoaun
Borocaos;

miniature, f. 53 rev. In upper register, in the
center of the double sphere, are the enthroned Lamb
and the Lord of Hosts with a book, surrounded by the
four symbolic animals and angels. The middle register
to the left and to the right features twenty-four elders
fallen to their knees. In the center is a pyramid-shaped
group of people. John the Apostle is positioned on the
background of a hill, in the lower register to the left;

«Otpemenne ceampin neuaru, spasiome a[u]r[e]abckus cuavi, npunocammux B[o]ry c[ra]rpix
moantebl sko kaguro. Iaaea 21. Cymee». Hau.: «M erna oTsepse ceamyio mewatb, 6bicTb 6e3MOABHE

na u[e]6[e]cu siko moauaca...», A. 56—56 06.;

MuHuamiopa, A. 55 06. B Bepxuem u cpeanem pe-
THCTpax CAeBa — CeMb aHTeAOB ¢ Tpybamu. B Bepxuem
perucTpe 1o 1eHTpy B cdepe Ha mpectore — Armer
u [ocroap Casaog ¢ kuuroii. CripaBa usobpazken aH-
reA, MOHOCAIIHE K TIPeCcTOAy Kazauao. B cpeanem pern-
CTpe B LIEHTPE — aATapb, BO3AE KOTOPOTO CTOMT aHTeA
c kagunrom. [ lepes artapem — rpynma arozeii. B minx-
Hem peructpe caeBa — FoanH, cripaa — aHrea ¢ api-
MSIIIMM KaZMAOM, CKAOHMBIIHICA ¢ Hebec;

miniature, f. 55 rev. The upper and middle
registers, to the left, depict seven angels with trumpets.
In the upper register and in the center inside the sphere
are the Lamb and the Lord of Hosts with a book.
The angel, bringing a censer to the throne, is featured
to the right. In the center of the middle register is an
altar; an angel with a censer stands by it. In front of the
altar is a group of people. In the lower register to the
left is John; to the right is an angel leaning from heaven
and holding a steaming censer;

«O ceamu a[n]r[e]rex, or Hux :xe nepromy BocTpy6Abmy. Ipag u orup u kKpoBb Ha 3emMAI0 HHC-
xoaut. Caoso 8. Ihasa 22. Cymee». Hau.: <« nepsomy a[n]rr[e]ry, Boctpy6usury, u 6bicTb rpag 1 orHb

CMeIlleH ¢ KPOBHIO, U TIaZie Ha 3eMAH...», A. 238—58;

MmuHuamiopa, A. 57 06. B Bepxuem permctpe mo
[I0ZIKOBOOOPAa3sHOMY JBYLIBETHOMY OOAaKy Ha (oHe
3Be3zHOro Heba maraet TpyOsamuit anrea. Caesa ot 06-
AAKa Ha 3eMAIO HCXOJSAT MOTOK, Tpazl  OTOHb, CMelllaH-
Hble C KPOBbIO. B cpeanem perucrpe caeBa — mbinaio-
mue aepesbs, crpaBa — Floann Borocaos;

miniature, f. 57 rev. In the upper register, on
the horseshoe-shaped two-colored cloud, on the
background of the starry sky, walks an Angel playing
a trumpet. A stream of hail and fire mixed with blood
is coming down to Earth from the cloud to the left. In
the middle register to the left are trees on fire; to the
right is John the Apostle;

«O Bropom a[u]rr[e]re emy :xe BocTpybuBmY, sizKe B Mopu oa[y]mesrennpix mary6a 6bisaer.
IhaBa 23. Cymee». Hau.: <« Broppiii a[n]rr[e]a BocTpy6u sixo ropa Beanka orsem zgeroma...», A. 59;

MuHuamiopa, A. 58 06. B Bepxuem perncrpe xom-
MO3ULIKS aHAAOTMYHA M300pa:KeHHI0 Ha IPeAbIAyIen
munMatiope. B cpeamem perumctpe caeBa — Kloann
Borocaos. CrpaBa — 60AbIoe maams, MOZHMMAO-
11eecst U3 BOJbI, B LIEHTPE €r0 — OrPOMHbIA OTHEHHbIA
KaMeHb. 37ech e IpyIa MAbIBYIIHX AloZed. B mimxk-
HEM PETHUCTPE B LIEHTPE M CIIpaBa — TOHYIIHE B MOpe
Kopabay;

miniature, f. 58 rev. The composition featured
in the upper register is similar to the image on the
previous miniature. In the middle register, to the left
stands John the Apostle. To the right is a big flame
rising out of the water; in the center of it is a huge
firestone. A group of floating people is featured in the
same segment. In the lower register, in the center and
to the right, are the ships sinking into the sea;




Ha. 82. Ix. 9. Tlocranue anreay Naoauxuiickod uepksH.

UI'MUMHN. 2. 2P. AK-142. A. 27. 290x175



Ha. 83. Ia. 10. O Bugennbix na nebe asepsix, u 24 crapuax, u o IpodeM.

UI'MHHU. 2. 2P. IK-142. A. 30 06. 290x165



M. 84. Ix. 11. O saneuaranHoii ceMbio ne4aTsiMH KHUTe, KOTOPYIO Pa3pelUTb HE MOKET HHKTO

us coszannbix tapeir. HTMWMU. 2. 2P. AK-142. A. 35 06. 287x170



I/I}\. 85 FJ\. 12 O BHAEHHU TOTO, YTO IIOCPEAU ITPECTOAQ, H YEThIPEX *KUBOTHDIX. O pa3peneHn KHUT'|

Aruuem, umerorum cempb poros. UHI'MHWMH. 2. 2P. /IK-142. A. 37 06. 290x175



M. 86. Ix. 13. Cusarue nepsoii nevaTu, siBASIONIEE allOCTOABCKOE YIEHHE,

UI'MHHU. 2. 2P. IK-142. A. 40. 290x170



Ha. 87. Ia. 14. Cusarue Bropoii nedatu, siBAsioliee 6paHb HeBEPHbBIX TIPOTHB BEPYIOIIHX.

UI'MUHHN. 2. 2P. AK-142. A. 41 06. 266x170



Ma. 88. Ix. 15. Cusitue tpetbeit neuatu, siBAsiiolIee OTHaZEHUE OT XPUCTA He UMEIOIIHX

tBepaon Bepnl B Hero. HITMUWMU. 2. 2P. JIK-142. A. 42 06. 295x175



M. 89. Ix. 16. Custue uetepToit neyat, nokasbiBaroliee si38bl, HAaBOJAUMbIE

na neuectusbix. YI'MHWMU. 2. 2P. IK-142. A. 44 06. 295x180
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«O tperuem a[u]rr[e]re, u:xe peunvis roabr ropku Teopur. [rara 24. Cymee». Hau.: « tpetuit
a[u]rr[e]r BocTpy6u, c H[e]6[e]cu 3Besaa BeAuka ropsmy KO CBella U NMaje Ha TPETHEH YacTH pPeK, U HCTOUHHK

BOZHBIX...», A. 60;

Mmuruamiopa, A. 59 06. B Bepxuem peructpe kom-
TIO3HIIUST aHAAOTHYHA H306pakeHHI0 Ha TIpeblAyIei
munMatiope. B cpeanem peructpe caeBa — Floann
Borocaos Ha (one xoaMa, cripaBa — B peuHbIE BODI
ymaaa ropsimas 3sesza «Ancuagoc». B Huxuem peru-
cTpe Ha (JOHE XOAMa H306pazieHa TPYIIIa MPTIYIIHXCS
AIOZIEH;

miniature, f. 59 rev. The composition featured
in the upper register is similar to the image on the
previous miniature. John the Apostle is positioned on
the hilly background, in the middle register, to the left.
To the right is the burning star “Apsinthos” falling into
the river waters. A group of hiding people is depicted
on the background of the hill, in the lower register;

«O Tom, kako uerseprnbiii a[u]rr[e]a TpeTus uacTp c[o]rnua u Aynni, u sBesa yaseaser. Caoro 9.
Ihara 25. Cymee». Hau.: «M werseptniii a[u]rr[e]r BocTpy6u, u ysiseaena 6bicTb TpeTus yacTb c[o]inia
Y TPETHS YaCTh AYHbI, U TPETHS 4aCTb 3Be3/...», A. 61—61 06.;

muruamiopa, A. 60 06. B Bepxuem perucrpe 1o
IIeHTPY Ha (OHE 3BE3ZHOTO Heba MO Y3KOMY TOAOTO-
My 06AaKy IITaraeT aHreA, PacTipaBUB KPbIAbSI M MOZHSB
pyku. CaeBa — AyHa, crpaBa — coanne. B cpeanem
PETHCTpE CIpaBa MO XOAMY IaraeT TPYOSIIHMH aHTeA.
B mmxuem peructpe caesa crout Ha semae Hoaumnm
Borocaos, Bosaes pyku k Heby;

miniature, f. 60 rev. In the center of the upper
register, on a narrow flat cloud, on the background of
the starry sky, walks an Angel. His wings are spread
and his hands are lifted up. To the left is the Moon; to
the right is the Sun. In the middle register to the right,
an angel playing a trumpet walks along the hill. In the
lower register to the left John the Apostle stands on
Earth with his hands lifted up to heaven;

«O marom a[u]rr[e]ae u o Bocxommx or 6esgHbI pasymHBIX mPysex B pasAHUYHBbIX obpasex.
Ihara 26. Cymee». Hau.: <V narem a[u]rr[e]r Boctpy6u, u Buzex ssesay c ulel6[ecu] cnaamy Ha semaro

U ZaH 6bICTb el KAIOY CTyZeHIa 6e34HbL...», A. 63—064;

Muruamiopa, A. 62 06. B Bepxuem perucrpe Haz
Y3KUM IIOAOTHM 0OOAaKOM cAeBa H300paxz<eHa AyHa,
cpaBa — coAHle. B cpeamem permctpe caeBa Ha
Kpato 0bpbiBa — Tpy6smuit anrea u HMoann Borocaos.
B nentpe — pacmeiuna B semae («cTyaenen 6es-
ZHbI» ), Ha ZHE KOTOPOH AexkaT 3Be3za M KA. Beepx
U3 HEe UCXOAUT AbIM U BbIIIOA3AI0T CngeCTBa, I10X02KHue
Ha 60ABITHX YepBel ¢ cobaubuMu roroBaMe («IIPy3H» ).
CrpaBa — KOHH C YEAOBEYECKMMH TOAOBaMH, Ha KO-
Topble HazZeThl BeHubl. HampasasieT ux :kectom pyku
aemon ABazioH, pacroAOzKeHHbIH M03aJU BCAZHHKOB.
B cpeanem peructpe cripaa — Atoau, Tepsaemble «IIpy-
ssavu». B HmzkHEM perucTpe cripaBa — rpynmna Alozed,
HPSTIYIIHXCS 33 XOAMOM, HHKE — CKpIOUeHHas (Urypa
CwmepTu ¢ KoCOH M maAumet;

miniature, f. 62 rev. In the upper register above
a narrow flat cloud, to the left is the Moon; to the right
is the Sun. In the middle register to the left, on the edge
of the cliff, is an angel playing a trumpet and John the
Apostle. In the center is the cleft in the Earth (“Hyena
of Abyss”). On the bottom of the cleft lay a star and
a key. Smoke comes out of the cleft and creatures
resembling large worms with dog heads (“pruzi”)
crawl out of it. To the right are horses with human
heads in crowns. The demon, Avadon, is positioned
behind the horse riders and directs the creatures with
his hand. In the middle register to the right are people,
tormented by “pruzi”. In the lower register to the
right is a group of people hiding behind a hill; below
is a hunched figure of Death with a scythe and a club;

«O mecrom a[u]rr[e]re u 0 mHo3em uncae ary Tem. [rara 27. Cymee». Hau.: «I mecrprit a[u]rre]a
BOCTPYOHU, U CABIIIAX TAAC €ZIHH OT YeThIPEX POT OATAps 3AATaro...», A. 66—67;

munuamiopa, A. 65 06. B Bepxnem perucrpe cae-
Ba — TPybsmui anreA. B menTpe Ha moaorom obrake
H306paKkeH KPbITbIA KYIMOAOM aATapb B OKPY:KEHHH
YeThIpex CHMBOAMYeCKMX 2xuBoTHbIX. CripaBa B cde-
pe Boccegaer Ha mpectore Mucye Xpucroc. [lpasoit
PyKOH oH 6AarocioBAasieT. B cpeamem peructpe caesa
crouT Ha xoame HMoann Borocaos, B nentpe — Bcagnu-
KH, eZlylHe Ha KOHSAX C AbBHHBIMH TOAOBaMH. XBOCTbI
KOHEH OKaHYMBAIOTCs] 3MEHHbIMH FOAOBAMH, KAASILIUMH
arozeit. CripaBa — rpynma Arozel, YKpbIBAIOIIAsACA OT
OTHS, KOTOPBIH M3PbIrAIOT KOHU. B Hu:kHEM peructpe
CAeBa — aHTeAbl, H3GHBAIOIIME AIOZIEH, ClipaBa HaJl y3-
Ko# AeHTOH pexu EBppar nsobpazienn! yeTbipe aHreAa
(«B Eqpare npupsasann»);

miniature, f. 65 rev. In the upper register to the
left is an angel playing a trumpet. In the center, on
the flat cloud, is an image of an altar covered with
a dome and surrounded by the four symbolic animals.
The enthroned Jesus Christ is depicted in the sphere
to the right. He blesses with his right hand. John is
positioned on the hill in the middle register, to the
left. In the middle are the riders, riding the horses
with lion heads. The snake-head tails of the horses
bite people. To the right is a group of people, hiding
from fire, which comes from the horses’ mouths.
In the lower register to the left are the angels pummeling
people. The four Angels are depicted above a narrow
line of the Euphrates river to the right (“attached to
Euphrates”);
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Kama/loz

«O ceamem a[u]rr[e]re ozesmnem o6rakom u agyrow komumny nponoregaromem. Caoro 10.
IhaBa 28. Cymee». Hau.: « Buzex un a[u]rr[e]r xperox, cxozsm ¢ u[e]6[e]ce, oboruen Bo obaak,

U JyTa Ha TAaBe ero...», A. 68—69;

muruamiopa, A. 67 06. B Bepxnem perucrpe no
HeHTpy — cdepa, B KOTOPOH Ha IIPECTOAe Boccesa-
et Mucyc Xpucroc ¢ xuuroit B AeBoit pyke, mpapoit
OH 6AarocAoBAsieT. Y TIOZHOKbsI H306paKEHbI YeThIpE
cumBoAmyeckux xuBoTHbIX. CaAeBa M crpaBa oT cde-
pbl Ha (OHE 3BE3ZHOTO He6a — HYeTbIpE aHTeAa C TPY-
6amu. B cpeanem peructpe caea — memzay xoamamu
usobpazkeno mope. B uentpe — «obrauHbii aHres»
C PacKMHYTbIMH KpbIAbsMH. Haz ero ronosoil B BHze
ABoitHOro HuMba rokasaHa zyra. Ha mem — py6amka-
06AaKO M IITaHbl B BHZE OrHeHHbIX cTtoA6oB. | Ipasoit
PYKOH aHreA yKasblBaeT Ha HE6O, B ACBOH — JEPKHT
kuury. CnpaBa — Moauu Borocaos, crosimuii na koae-
HSIX TIepe] aHTEAOM;

miniature, f. 67 rev. In the center of the upper
register is a sphere. Jesus Christ sits on his throne
within the sphere, with a book in his left hand, blessing
with his right hand. At the foot of the throne are the
four symbolic animals. Four angels with trumpets are
depicted to the left and to the right of the sphere on
a background of a starry sky. A sea is featured between
the hills, in the middle register to the left. In the center
is a “cloudy angel” with spread wings. Above his head
is an arch in the form of double halo. The angel is
dressed in the shirt-cloud and pants in the form of
fiery pillars. The angel points to the sky with his right
hand; his left hand holds a book. John the Apostle is
positioned to the right, bowing to the angel;

«Kako xkmmxuuy or a[u]rr[e]raa Epa[ure]aucr npuar. Ihara 29. Cymee». Hau.: «M mac ero
cabnmax ¢ H[e]6[e]ce, maku ra[aroaJiom co muoro...», A. 70—70 06.;

muruamiopa, A. 69 06. B Bepxuem perucrpe us
LEHTPa NOAYC(HEPUIECKOTO 06AAKA CBENIMBAETCS aHTeA
u npotsiruaer pyku k Hoanny Dorocaosy, crosme-
My Ha KOAEHSIX M BHHMAIOILEMY HACTABACHHAM aHreAd
(cpeanuit peructp cnpasa). B cpeanem perucrpe cae-
Ba M300paKEH XpaM C MOMIIMMHCSA B HEM AO/IbMH.
B nuzxnem peructpe komnosuius aHaroruyHa uzo6pa-
PKEHHUIO Ha TPeAbIAYIIEeH MUHHUATIOPE, «OOAAUHBIM aH-~
rea» npotsiruBaer Hoanny Borocaosy kuury;

«O Ewnoce u Haun,

XOTAIUUX 0OAHMUHTH

miniature, f. 69 rev. In the upper register, from
the center of the hemispherical cloud, an angel hangs
and holds his arms out to John the Apostle who kneels
and listens to the angel’s instructions (middle register,
to the right). A temple with praying people is depicted
in the middle register to the left. The composition
featured in the lower register is similar to the image
on the previous miniature; the «cloudy angel» gives
a book to John the Apostle;

antuxpucra. Iaasa 30. Cymee» (m. 30).

Hau.: «M1 pam obema cBuzereremMa MOMMa M MPOPHIAIOT AHEH THICAILY ABECTe H IIECTbJECST, 060AYEHA BO

BpeTuia...», A. 71 06. — 73;

muruamiopa, A. 71 06. B Bepxuem perucrpe mno
LIEHTPy Ha IOJAKOBOOOPasHOM JBYLIBETHOM oObOAaKe,
OKpY:KeHHbIH cdepolt, Ha mpectore Boccezaer Hucyc
Xpucroc. B reBoit pyke on aep:xut kuury, npasoit 61a-
rocaoBasieT. B cpeanem peructpe 3a roposckumu creHa-
MH cAeBa B HalllHe YKPbIAMCDH AIOJH, B LIEHTpe — U306pa-
xxenue Aezkamux Fnoxa u Mauu. Cripasa sa xoamom —
HMoann Borocaos. B mmxnem permctpe caesa Ha doue
rOPOJICKHX CTeH — IpyIIIa AloZlell BO TAaBe C Y4eAOBEKOM,
CHZSIIAM Ha TPOHE M COKPYIIEHHO MOZMHPAIOIIMM Aa-
nonbio meky. Ha rorose ero kopona, us kKoTopoil Bbi-
raszbiBaeT yepHas (usuoHomus. | lo nentpy mmuero
peructpa HsobpazkeHHs MPopokoB — Emoxa m Maum,
cIipaBa — A€B, HABPOCUBINHICS Ha OZHOTO U3 HHX;

miniature, f. 71 rev. In the center of the upper
register, on the horseshoe-shaped two-color cloud, is
the enthroned Jesus Christ surrounded by the sphere.
A book is in his left hand; he blesses with his right hand.
In the middle register to the left are the people hiding in a
tower behind the city walls. In the center are the images
of Enoch and Elijah lying down. John the Apostle is
positioned behind the hill to the right. In the lower
register to the left, on the background of the city walls, is
a group of people led by a man who is sitting on a throne
and contemplating. He has a crown on his head; a black
face peeps out of the crown. The images of Enoch and
Elijah are featured in the center of the middle register.
A lion attacking one of them is depicted to the right;

«Kako y6uenna Maust u Enox Anruxpucrom, sockpecnera maku. Caogo [11. [xaea 31. Cymee]».
Hau.: «W no tpex auex u moa a[y]x :xusoten B ux Bust ot B[o]ra, u cranera o6a Ha Horax cBoux...», A. 74—74;

MmuHuamiopa, A. 13 06. B Bepxuem peructpe us
LIeHTpa TOAYC(EePHIECKOro 06AaKa CBEIIHBAETCS aHTEA
u npotsiruBaeT pyku Enoxy u Mabe, crosimum na o6aa-
Ke C TIO/IHATHIMH BBEPX PYKAMH CIIpaBa B CPEJIHEM PErt-
crpe. B cpeanem peructpe caesa Ha Bepume xoama —
Hoaun Borocros. B mmxuem peructpe caesa usobpa-
2KEHbl PYMHbI TOpOZa BIEPEMEINKYy C YeAOBEYeCKUMH
teaamu. B uentpe na oue ropoackux cren — Fmox
u WMaus, obpamaromuecs ¢ Moab6oli k HebGecam,
cripaBa — TpyIMIia AloJed;

miniature, f 73 rev. In the upper register, from the
center of the hemispherical cloud, an angel hangs down
and holds out his hands to Enoch and Elijah, who stand
on a cloud with their hands raised in the middle register,
to the right. John the Apostle is positioned on the top
of the hill, in the middle register to the left. The ruins
of the city mixed with human bodies are depicted in the
middle register. In the center, on the background of the
city walls, are Finoch and Elijah offering their prayers to
heaven; to the right is a group of people;
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«O Tpy6e u o nowomux B[o]ra c[ra]rbix na 6yaymem seue. [rara 32. Cymee». Hau.: «H ceamprit
a[u]rr[e]r BocTpy6u, u 6bima raac Beaunp Ha H[e]6[e]cex...», A. 75;

muruamiopa, A. 14 06. B Bepxuem perucrpe
B LIEHTPE JBOMHOU C(epbl Ha IIPECTOAE BOCCEJAET
HMucyc Xpucroc. B aeBofi pyke on aepxuT kuury,
npaBoil 6aarocroBasteT. Fro okpy:karoT uerbipe cum-
BOAHUYECKHUX KHBOTHbBIX U YETBIPE aHre€Aa, CTOsILLIHE Ha
obarakax. B cpeanem perucrpe caesa u cripaBa Ha moz-
KOB0OOpa3sHOM 0OAake H300pax<eHbl CTOSIIIHE HAa KOAe-
usix 24 crapua. B mmxnem peructpe na semae caesa —
Hoann, cnpasa — tpy6simuii anren;

miniature, f. 74 rev. In the upper case in the
center of the double sphere is a throne with Jesus
Christ sitting on it. In his left hand he has a book; he
blesses with his right hand. Four symbolic animals and
four angels standing on the clouds surround him. In
the middle register to the left and to the right, on the
horseshoe shaped cloud, are the twenty-four kneeling
elders. John is depicted on Earth, in the lower register
to the left; to the right is an angel playing the trumpet;

«O u[e]propubix mporonennux ropuaitmmx, naxu npu Antuxpucre. [raBa TpugecaTb Tperbs.
Cymwee» (ra. 33). Hau.: « orsepsecs xpam B[ o |:xuu na u[e]6[e]cu, u ssucs kusor sasera ero B ufe|pksu...»,

A. 76-78;

MuHuamiopa, A. 75 06. B Bepxuem perucrpe caesa
Ha (DOHE TpeX KPYTOB MapuT :keHIuHa («KeHa, obaede-
Ha B c[o]AH1e u AyHa, oz HOramu es» ). Ha pykax ona
ZIepKUT MAaZieHIa. B 1ienTpe ns06pazieH AeTAIIMI aH-
reA, KOTOPDIH TIPOTSTUBAET K PEGEHKY PYKH, 00epHyThIE
TpsmuueR. 3zech e CIIMHON K HEMY HM306pazkeH aH-
reA ¢ MAaZeHLeM Ha pykax repez Kucycom Xpucrom,
BOCCEZIAIOLINUM Ha TPOHE U 6AaroCAOBASIOIINM pebeHKa
(Bepxumii peructp crnpasa). B cpeanem perucrpe mno
ILIEHTPY — MbIAAIONIEE 3/IaHHE LIEPKBH, CHH3Y €ro 06-
BHA HOAYKOAbLIOM 3muil. B nuxuem peructpe caesa 3a
ckaroit — Moann Borocaos;

miniature, f 75 rev. In the upper register to the
left, on the background of three circles, soars a woman
(“the wife dressed in the s[u]n and the moon is under
h[er] feet”). She holds a child in her arms. The flying
angel is featured in the center. He holds out his hands,
wrapped in cloth, to the child. In the same place,
reflecting back to him is depicted an angel holding an
infant before Jesus Christ, sitting on the throne and
blessing the child (upper register, to the right). In
the center of the middle register is a church building
caught on fire. The Serpent wraps the lower part of
the building in a semi-ring fashion. John the Apostle
is positioned behind the rock, in the lower register, to

the left;

«O 6piemen 6panu mexay c[ea]roivu a[u]rr[e]apt u sabiMu curamu. Caoro 12. Ihara 34.
Cymee». Hau.: «M 6pictb 6pann na u[e]6[e]cu, Muxaua u a[u]rr[e]au ero 6panb cotBopuma co 3muem...»,

A.79-79 06.;

muruamiopa, A. 18 06. B Bepxuem perucrpe
creBa, B cepe, usobpaxien Armen Ha mpectone
B Oprﬂ'{eHI/H/I "IeTpreX CHUMBOAHYECKUX Kpr}\aTbIX KU~
BotHbIX. | [o LeHTpy — aHreabckoe BOHCKO Ha GeAbIX
KOHSAIX TOHHT, TIPOH3as1 IHKAMM, PUTHYBIIHECS K CeJl-
AaM CBOUX KOHEH 3Able CHAbI, H306pazKkeHHbIE CIipaBa.
Or npecrora cBepXy BHH3 II0 JHarOHAAH — IIOBEP:KEH-
HbIH cemuraasbii 3muit. B Hmknem perucrpe caesa
3a ckaroll — HMoaun Borocaos;

miniature, f. 78 rev. In the upper register to the
left, in the sphere, is the enthroned Lamb surrounded
by four symbolic animals. The center of the composition
features the angelic army on white horses. It chases and
strikes with spears the evil forces, which lean in the
saddles of their horses and are depicted to the right.
The Serpent is positioned from the throne on top of the
composition diagonally to the bottom. John the Apostle
is behind the rock, in the lower register, to the left;

«O Tom, kako 3mmuii He nounsaet, rous uepkorb. Irara 35. Cymee». Hau.: «M eraa suge 3wmmi,

AKO HUBAOKEH ObICTb Ha 3eMAIO. TOHSIIE 2KeHy...», A. 31—82;

munuamiopa, A. 80 06. B Bepxuem peructpe caera
Ha (pOoHEe TpeX c(pep MaPUT KPbIAATasl 2KEHILUHA. CnpaBa
CBEPXy BHHU3 II0 JMaroHaiM Ha (OHE XOAMOB H306pa-
»xed cemuraasbil Svuii. OH ucryckaeT U3 macTel He-
CKOABKO ITOTOKOB, KOTOpbIE CAHBASICb B PEKY, YXOJSAT
oz 3eMAl0 B memepy. B cpeamnem peructpe caesa sa
xoamoM — Hoaun Borocaos;

miniature, f. 80 rev. In the upper register to the
left, on the background of the three spheres, hovers a
winged woman. The seven-headed Serpent is depicted
to the right, from the top diagonally to the bottom of
the composition. It lets out several streams from his
mouths. The streams merge with each other and go
to the cave. John the Apostle is positioned behind the
hill, in the middle register to the left;

«O 3Bepu, UMyIIIEM JecATb POTOB U IAAB ceJMb, OT HHX Ke eJHHY, AKko 3akoAreHy peue. Croso 13.

Ihara 36. Cymee». Hau.: «/ crax Ha mecue mMopcrem, u BHzex U3 Mopsi 3Bepb MCXOZSIN, UMYII TAGB CEAMb

H POTOB JeCATD...», A. 83—84 06.;

Munuamiopa, A. 82 06. B Bepxuem peructpe cae-
Ba U3 MOPSI BBIXOAMT 3Bepb C TYAOBHILIEM AbBa H CEMbIO
rorosamu. CripaBa 3a CKaAOH — aHTreA, yKasbIBaIOIIHH

miniature, f. 82 rev. In the upper register to the
left, the Beast with lion body and seven heads comes
out of the sea. To the right, behind the rock, is an angel
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Hoanny na 3sepsi. B nmxuem perucrpe caesa — rpym-
a AIO/IEH, CIIPATABUIMXCA 3a IIPECTOA, HA KOTOPOM BOC-
cezaer 3pepb. B nentpe — cemuraappiit 3muit, noza-
OIIHH 3BepIo 2KesA;

Kama/loz

pointing at the Beast to John. In the lower register to
the left is a group of people hiding behind the throne,
on which the Beast sits. The center of the composition
features the seven-headed Serpent, handing a rod to
the Beast;

«O 3Bepu, umymem aea pora. Iraea 37. Cymee». Hau.: « Buzex un sBepn, Bocxoasma or semas

U UMSIIe POTH ZBa T0Z06HO arHb4uM...», A. 36—87;

Munuamiopa, A. 85 06. B Bepxuem peructpe cae-
Ba — YepHbI 3Bepb, H30OPaKEHHDIHA C YEAOBEYECKUM
TeAOM, cobaubell TOAOBOH, JBYMsI POTaMH H XBOCTOM.
B Aamax y Hero mocox, OH pasx<HraeT Ha BepILH-
He XOAMa IAaMsA. B leHTpe Me:xay ABYX XOAMOB —
rpymmna Alozed, paccmaTpuBaiomux oroub. Crpasa
3a ckaroit — amren u Koann. B cpeanem perucrpe
cAeBa — TOT 2ke 3Bepb. B HuzkHeM peructpe caeBa —
AIOJH, BHMMAIOIIHE pacCKazaM CEMHIAABOTO -3Beps
u 3mus, 1306pazkeHHbIM B LIEHTPE U CIIPaBa;

miniature, f. 85 rev. In the upper register to the
left is the black Beast, depicted with human body, dog
head, two horns and a tail. He holds a cane in his
paws. He ignites a flame on the top of the hill. A group
of people looking at the fire is positioned in the cen-
ter, between two hills. An angel and John are behind
the rock, to the right. In the middle register, to the
left, stands the same Beast. In the lower register to the
left are the people listening to the stories of the seven-
headed Serpent and the Beast, which are depicted in
the center and to the right;

«O HMEHH 3BEPHHEM. D\asa TPUAECAT OCbMasd. Cylgee» Haw..' <<3Z[,C M[y,[l,]pOCTb €CTb, UK€ UMaTb YM,

Aa II04YTET YUCAO 3BEPUHO, YUCAO 60 ‘{[C]J\[OBC]‘ICCKO €CTb H YHCAO €ro 666...», A 88,

muruamiopa, A. 87 06. B Bepxuem perucrpe cae-
Ba — Hoann Borocaos. B uenrpe 3a xoamom — wuc-
nyraHHble AU, B cpeanem peructpe caeBa — rpymma
KAQHSIIOILUXCSI AIOZIEH, B LEHTPE — JBYPOTHH YEePHbIH
3Bepb («AxeNnpPopoK» ), crpaBa — 3Bepb C JECATHIO
poramu ¢ riocoxoM B pyke (Anrtuxpucr). O6a usobpa-
?KEHbI C YEAOBEYBUMH TEAaMH, COOQYbHMMH TOAOBAMH
U XBocTaMH. B HuzkHeM peructpe caeBa — rpymmna Kaa-
HsoIuxcsl Atoged. B uentpe — aemoH, pucyrommit
Ha AGy BIIEpEH CTOSIIETO YEAOBEKA «IHCAO BBEPHHOY,
CrpaBa — AIO/IU, CTOSIIIHE HA KOAEHSIX;

miniature, f. 87 rev. In the upper register to the
left is John the Apostle. The frightened people are fea-
tured behind the hill, to the right. In the middle regis-
ter to the left is a group of bowing people; in the center
is the two-horned black Beast (the “false prophet”);
to the right is the ten-horned Beast (the Antichrist)
with a cane in his hand. Both Beasts are depicted with
human bodies, dog heads and tails. In the lower reg-
ister to the left is a group of bowing people. In the
center is a demon, drawing “the Mark of the Beast”
on the forehead of a person, standing in front. People
standing their knees are depicted to the right;

«O CT€ H YETDIPEAECATHX H YETDHIPEX THICAILAX YNACEHbIX CO arHIIEM HaA rope CHOHCTeﬁ. CJ\OBO 18.

FJ\aBa 39. Cylgee». Haw.: «I/I BHJZEX, U CE AFHCI;I, CTOALIIE Ha rope CHOHCTeﬁ, U C HUM CTO H YE€TbIPEAECATDb

H YeTbIpe Thicsma. ..», A. §9—90;

murnuamiopa, A. 88 06. B Bepxmem perucrpe
B LIEHTPE Ha BEPIIMHE XOAMA, OKPYKEHHbIH C(PepoH,
CTOMT HPECTOA, Ha KOTOPOM u3o6pazken Aruen ¢ KHU-
roit. Bokpyr npecrora nsobpazseHb! 4eTbipe CUMBOAM-
4eCKMX KHBOTHBIX U XepyBUM. B cpeznem peructpe cae-
Ba M CIIpaBa ZBYMs MOAYKPYTaMH Ha IPECTOAAX CHZISAT
24 crapua. B uentpe — rpynna arozeii ¢ rycasmu B py-
kax. B mmxnem perucrpe cripasa — HMoann Borocaos,
BO3/EBILIMH K HEOY PYKH;

miniature, f. 88 rev. In the center of the upper
register, on a top of the hill is a throne surrounded
by the sphere. The Lamb with a book is depicted on
this throne. Four symbolic animals and a cherub are
featured around the throne. In the middle register,
to the left and to the right, twenty-four elders sit
on thrones in two semicircles. In the center of the
composition is a group of people with gusli in their
hands. John the Apostle, with hands raised to the sky,
is positioned in the lower register to the right;

«O a[u]rr[e]re, nponosegaromem npubamzxenne 6yaymaro cyaa. Irasa 40. Cymee». Hau.: « Buzex
un a[u]rr[e]a, mapsm nocpeze u[e]6[e]ce, umyme esa[u]r[e]ane Beuno 6A[a|roBecTrTH AxUByIIMM Ha 3eMAH. .. », A. 91;

muruamiopa, A. 90 06. B Bepxnem perucrpe — 1o
Y3KOH Zyre 06AaKa IIaraeT aHreA ¢ PACKPbITOH KHHIOH.
CrpaBa Ha TakoM zke 06AaKe CTOUT MPECTOA, OKPY:KEH-
HbIi cepoit, Ha koTopoM Bocceaaer Hucyc Xpucroc.
B AeBoii pyke oH Z1€p2KUT KHUTY, IPaBOH 6AArOCAOBASIET.
B cpeanem perucrpe caeBa — WMoaun Dorocaos.
B Hmxmem peructpe B LeHTpe Ha (POHE TOPOACKHX
CTeH — TIpyIma Alofed, BIepeau — TPH CHAAIIHX
Ha NPECTOAaX CTapla, OJMH H3 KOTOPbIX C KOPOHOH
Ha rOAOBE;

miniature, f. 90 rev. In the upper register, an angel
walks with an open book on a narrow arch of a cloud.
To the right, on the same type of cloud, is a throne,
surrounded by the sphere with Jesus Christ sitting on
it. In his left hand he holds a book; he blesses with
his right hand. John the Apostle is positioned in the
middle register, to the left. In the center of the lower
register, on the background of the city walls, is a group
of people; in front of them are the three elders, sitting
on thrones. One of them has a crown on his head;
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«O  a[u]rre]ae

BTOPOM,

npornoBeJailueM MnajgeHue

IThraBa 41.

BaBHAOHCKOE€. Cylgee ».

Hau.: «M un a[u]rr[e]r Bocaeas uze raaroas, nage nage Bapuron rpaz sBeaukuii...», A, 92;

muruamiopa, A. 91 06. B Bepxuem perucrpe —
10 MOZIKOBOOOPAa3HOMY Y3KOMY OOAAKy IllaraeT aHreA.
B cpeanem peructpe 3a xoamom — HMoann Borocaos.
B nentpe — pymmbp ropoza BriepeMeniky ¢ deaoBede-
CKHMH TEeAaMH;

miniature, f. 91 rev. In the upper register, on
a horseshoe-shaped narrow cloud, walks an angel.
John the Apostle is positioned behind the hill in the
middle register. In the center are the ruins of the city
mixed with human bodies;

«O 1peruem a[u]rr[e]re, yrep:xaromem aroau ['[o]c[no]ana ne npunmaru antuxpucra. [harsa 42.
Cymee». Hau.: «H tperuii a[u]rr[e]a Bocaea ero uze, ra[aroa]s racom Beauxum...», A. 93—93 06.;

muruamiopa, A. 92 06. B Bepxnem peructpe cae-
Ba Ha Y3KOM 06AaKe PaCIoAOKEH MIPECTOA, Ha KOTOPOM
crout Arnen. Ero okpy:kaior uerbipe cumBoanueckux
ZKHUBOTHDIX U ZBa aHI'eAa. Cl‘[paBa — CBJATbIE. B cpea-
HeMm perucTpe caeBa 3a xoamom — Floann Borocaos,
B LICHTPE — aHTeA, MAPSIIHA Ha/l IAAMEeHeM, CTIpaBa —
rpymma atozeil. B umkmem permcrpe caesa — 3sepb
C /IeCSITHIO POTaMH U ZIBYPOTHEA 3Bepb, KOTOPBIM MO-
KAOHSIIOTCSI, CTOSIIIME Ha KOAGHSX, Alogu. B nentpe —
AIOZIH, KOTOPBIM JIeMOH cTaBHT cBoio metky. CripaBa —
rpyrnmna cropbAEeHHbIX IPENIHUKOB, Ha/l UX CIIMHAMH I1bl~
AAeT OTOHb, B KOTOPOM H306pazieH /JIeMOH, 3aMaxHBa-
}OLHI/I;ICH Ha HHUX XADBICTOM. ELHe HHKE — 06Ha?ﬂeHHbIe
(UrypbI AfOJIeH, OTZeAeHHble cekTopaMu (aAymm ymep-
IHX);

miniature, f. 92 rev. Inthe upperregister to the left,
on a narrow cloud, is a throne with the Lamb standing
on it. Four symbolic animals and two angels surround
the throne. The Saints are featured to the right. John
the Apostle is positioned behind the hill in the middle
register, to the left. In the center is an angel hovering
over the flame; to the right is a group of people. The
lower register to the left features the ten-horned Beast
along with the two-horned Beast; kneeling people are
worshiping them. In the center are the people re-
ceiving the Mark of the Beast from the demon.
To the right is a group of the slouching sinners.
A flame is blazing over their backs; a demon lifting up
his whip against the sinners is depicted in the flame.
More lower are the nude figures of people separated
by the sectors (the souls of the dead);

«O Tom, sIKo cean Ha o6Aauex, cepnom ckoHuapaeT nposabaioman or seman. Caroro 15. [hara 43.
Cymwee». Hau.: «/1 Buznex, u ce obrax cseren, u Ha obrane cesau nogoben c[biluy 4fe]r[ose |ueckomy...»,

2. 95-95 06.;

muruamiopa, A. 94 06. B Bepxnem perucrpe cae-
Ba Ha (JOHE IEPKBH H300pazKeH aHreA C TIPOCTepPTbI-
MH PYKaMH. CnpaBa Ha MPeCcToAe Ha (POoHe JBYX cep
cuaut Mucyc Xpucroc, Ha roroBe — 3010TOH Benel.
B nipasoii pyke ero cepn, B AeBoli — knura. B cpeguem
PETHCTpE TI0 LEHTPY — XPHCTOC, MO:KMHAIOIIHE cep-
oM pacTenusi. B Hu:kHEM peructpe caeBa U B LIEHTpe
usobpazkeH caz, crpasa — Foann Borocaos;

miniature, f. 94 rev. In the upper register to
the left, on the background of the church, is an angel
depicted with outstretched hands. Jesus Christ with
a golden crown on his head is sitting on his throne,
on the background of two spheres, to the right. In his
right hand is a sickle; in his left hand is a book. In the
center of the middle register is Christ, reaping plants
with his sickle. The garden is depicted in the lower

register, to the left and in the center; to the right is
John the Apostle;

«O gpysem a[u]rr[e]re, o6bemrromem ropkmii Bunorpax. Irara 44. Cymee». Hau.: «M un
a[u]rr[e]r usbize us ufe]pxsy, cymas na He6ecu, UMbl u ToH ceprt octp...», A. 97—97 06.;

muruamiopa, A. 96 06. B Bepxnem perncrpe cae-
Ba Ha y3KOM O0BAaKE — aHTEA C CEeprioM B pyKax, H30-
6pazkennpiit Ha Poue nepkpu. CripaBa oT 3ganus 0TXO-
AUT APYrOW aHTeA C yalled, B KOTOPOH ITbIAAET IIAAMSI.
B cpeanem perucrpe caeBa — ropoackue creHbl, cripa-
Ba 3a xoAMoM — Hoanu Borocaos. B mmxnem perucrpe
CA€Ba — aHTeA, MOKUHAIOIIMA BUHOTPAZHbIE IPO3JbSI.
B nentpe — awmrea, zapsmuit Bumorpaz. Ks mpecca
TpeMsl oToKamu Abetcsi BuHO-KpoBb. CripaBa — Bcaz-
HHUKH, Opezyline B [IOTOKE;

miniature, f. 96 rev. In the upper register
to the left, on a narrow cloud, is an angel with a
sickle in hand depicted on the background of the
church. To the right another angel walks out of the
building; he has a bowl with a burning flame.
In the middle register to the left are the city walls;
to the right, behind the hill, is John the Apostle.
In the lower register to the left is an angel reaping the
grapes. An angel, pressing the grapes is featured in
the center. Three streams of wine-blood pour from
the press. To the right are the riders Wanclering in
this stream;




Kama/loz

«O ceamux a[u]rr[e]rex, HaBogammX Ha yeroBekH A3BBI Npexkae KoHuHHDI, H 0 cT|e]KAsTHOM MOPH,
B HeMm ke c[pa]roia Bugex. [nara 45. Cymee». Hau: «/1 Buzex uno smamenve na nebecH, Beaue 9I0HO...»,

A 98—-101;

muruamiopa, A. 100 06. B Bepxuem peructpe
Ha (DOHE IIEPKBH IO Y3KOMY BOCXOASAIIEMY OBAAKY
asmkyTest ceatbie. Cripasa — usobpazkenne «Crac
B cuAax» (OTCYTCTByeT KpacHbIi POM6, CUMBOAMSHY -
romui Doxsectsennbiit oronn). B cpeamem perucrpe
caea 3a xoamoM — Hoann Borocaos. Cnpasa na zyre
(«ct|e]xrsmom mopu» ) — rpymma rycasipos. B nuzxuaem
PETHCTPE CAEBAa —AErKalllde Ha 3EMAE AIOJIH; UX H36U-
BAIOT MaAKaMH Tpoe cyiiecTs (6ecoB) ¢ 4eAOBedeCKH-
MH TeAaMH H cO6aubHMH rOAOBaMH (HHMKHHE peructp,
uentp). Cripasa Ha Tpone cuaut 3Bepb ¢ AECATHIO PO-
raMH Ha TOAOBE U ITOCOXOM B PYKE;

miniature, f. 100 rev. In the upper register,
on the background of the church through a narrow
rising cloud, walk the Saints. To the right is the image
of “Christ in Majesty” (the red diamond, symbolizing
the divine fire, is absent). John the Apostle is fea-
tured behind the hills in the middle register, to the left.
A group of gusli players is depicted on the arch (“the
glass sea”) to the right. In the lower register to the
left are the people lying on the ground. Three crea-
tures with human bodies and dog heads beat them
with sticks (the center of the lower register). The ten-
horned Beast with a cane in his hand sits on the throne
to the right;

«Kako nepro#i wamn usausHHed, rHoil Ha orcrymauuex 6bictb. Caomo 16. Irasa 46. Cymee».
Hau.: «M uae nepsbiit a[u]r[e]r u usausa ¢uar cBoit Ha 3eMAM M 6bICTb THOH 30A U AIOT Ha 4[e |A[oBe]uprL...»,

A 102;

muruamiopa, A. 101 06. B Bepxnem perucrpe na
[10ZIKOBOOOpa3sHOM OOAaKe, CKAOHHMBIIHCD, CTOUT aHT€A
U AbeT U3 KyBIIMHA 'HOH. B cpeanem perucrpe caea 3a
xoaMoM — Hoann Borocaos. B mimxnem peructpe cae-
Ba CHZUT Ha TPOHe -3Bepb C ZeCATbIO poraMu. B mentpe
U306pakeH JeMOH, YepHbIH, C PaclpPOCTEPThIMH KpbI-
ABSMH, 6GAArOCAOBASIIOIIMH 2KECTOM MOKAOHSIOIIHXCS
eMmy Atozelt (HMzKHUE perucTp cripasa);

miniature, f. 101 rev. The upper register depicts
an angel standing on the horseshoe-shaped cloud,
leaning down and pouring pus from his pitcher. John
the Apostle is positioned behind the hill in the middle
register to the left. The lower register to the left fea-
tures the enthroned Beast with ten horns. In the cen-
ter of the composition is a black demon with spread
wings. He blesses the people who worship him with
a gesture (lower register, to the right);

«Bropas ssea ma cymux B mopu. Inara 47. Cymee». Hau.: «U Bropwiii a[u]rr[e]a usaus quanr coit

B MOpH H 6bICTb KPOBb, IKO MepTBela...», A. 103;

muruamiopa, A. 102 06. B Bepxuem u cpeanem
PETHCTPaX KOMITOBHIIMSA aHAAOTHYHA M306paKEeHHIO Ha
npeabizymeit MuauaTiope (3a MCKAIOYEHHEM (QHUIYpbI
aHreaa, MOBEPHYTOH B JAPYTylo CTOpPOHy). B Huuem
pETHCTpe CAeBa — Ha (POHE XOAMOB M306pazeHue lora
u Marora (nepernierennble Ba CylecTsa ¢ cob6aubuMu
roAOBaMH, yBeHYaHHbIMU KopoHamH ). | log rumu — ae-
»Kalue Ha 3emae yenoBedeckue Teaa. CripaBa — moaoca
Mops;

miniature, f. 102 rev. The composition present-
ed in the upper and middle registers is similar to the
image on the previous miniature (with the excep-
tion of the angel’s figure, turned the other direction).
In the lower register to the left, on the background
of the hills, are the images of Gog and Magog (two in-
terlaced creatures with dog heads, topped by crowns).
Below them are the human bodies lying on the Earth.
To the right is a strip of the sea;

«Kako Tperus ¢puara pexu B kpoep nperpopser. [rara 48. Cymee». Hau.: «/ tpernii anrea usnus

(pMaA CBOH Ha peKH M Ha HCTOYHHKH BOZHDISA, M 6bima Kposb...», A. 104—104 06.;

muruamiopa, A. 103 06. B Bepxmem permcrpe
CAeBa Ha NOJZKOBOOOpasHOM oOAake Ha (POHE 3Besj-
HOro Heba IIaraeT aHreA, W3AMBAIOIIUH COZAEPIKHMOE
kyBmmHa Ha semao. CrpaBa — Ha aaTape 1oz Ky-
IIOAOM A€KHT KHHra. B cpeamnem perucrpe cripasa 3a
xoamoM — Moann Borocaos. B umxnem peructpe caesa
Ha (POHE XOAMA — A€KAILHE AO/IH, KOTOPDIE 3aKPbIBAIOT
AHMIIA OT KPOBH, ABIOIIEHCS HA HUX C He6a U3 KyBINMHA,
ke — pexa. CripaBa Haz pedHbIMM TTOTOKAMH H30-
6pazkeH CUZSIIMM BOJAHbIH aHTeA — GEAbIH, C KPbIAbS-
MH 3a CITHHOH M CHSIHMEM Haz, TOAOBOH. B camoMm Husy
HHKHETO PETHCTPA CIIPaBa — AerKallue AIOJIH;

miniature, f. 103 rev. In the upper case to the left,
on the horseshoe shaped cloud, on the background of
the starry sky, walks an angel pouring the contents of
his pitcher to the ground. A book is depicted on the
altar under the dome to the right. John the Apostle
is positioned behind the hill in the middle register to
the right. In the lower register to the left, on the hilly
background, are the lying people — they covering their
faces with their hands from blood, which is pouring on
them from the sky. A little lower is an image of a river.
To the right, above the river streams, is depicted a
“white water” angel with wings folded behind his back
and a halo above his head. On the very bottom of the
lower register to the right are the people lying down;
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«Kako uerseproro guanroio 3noem uspapsiorcs ueroseupi. Inasa 49. Cymee». Hau.: «M yerseprniii
a[u]rr[e]r usaus puan coit Ha c[o]anupl, u gaHo 6bICTb emy omaraTu 4[e]a[o]s[e]xku oruem...», . 106;

muruamiopa, A. 105 06. B Bepxnem perucrpe na
Y3KOM IOJKOBOOOPa3HOM OOAaKe CTOMUT aHTeA, H3AHBA-
IOIMH M3 KyBIIMHA MOTOK 3HOSI HA COAHLE, B LEHTPE
koToporo — usobpazkenne Criaca Immanyura. B cpea-
HeMm perucTpe crpaBa Ha xoame — Floann Borocaos.
B mmxuem peructpe, B 1eHTpe — CTOAIIHE U yaKe yTaB-
IITHE AIOZIH, 3aKPbIBAIOIIHE IAA3a OT 3HOS;

miniature, f. 105 rev. In upper register, on the nar-
row horseshoe-shaped cloud, stands an angel, springing
a flow of heat from his pitcher to the Sun. Christ
Emmanuel is depicted in the center of the Sun. John the
Apostle is positioned behind the hill in the middle regis-
ter to the right. In center of the lower register are people
some of them are standing and some are already fallen.
They close their eyes to protect them from the heat;

«Kaxko nsaror uamer napcrro sgepuno ompauaecs. [nasa 50. Cymee». Hau.: «M natoii a[u]rrfe]a
U3AMsL PUAA CBOH Ha TIPECTOA 3BEpPUH, U GbICTb LIAPCTBO €r0 OMpayeHo...», A. 107;

muruamiopa, A. 106 06. B Bepxuem perucrpe
Ha (poHe 3Be3ZHOro Heba Ha MOZKOBOOOPA3HOM OOAa-
K€ CKAOHMACS aHTeA C KYBIIMHOM B pykax. B cpeznem
peructpe Ha xoame — Koann Borocaos. B mmxnem
PETHCTpPE MO IIEHTPY — Ha (POHE XOAMa CTOHT ZBYPO-
ruii 3Bepb, CrpaBa Ha (OHE TOPOACKHUX CTEH CHIMT
Awnruxpucr;

miniature, f 106 rev. In the upper register, on the
background of the starry sky, on the horseshoe-shaped
cloud, is an angel leaning from the cloud with a pitcher
in his hands. John the Apostle is positioned behind
the hill in the middle register. The two-horned Beast
stands on the background of the hill in the center of the
lower register. To the right, on the background of the
city walls, sits the Antichrist;

«Kako mecroro puaroro Eqpar oreepsaerca napem cymum or Bocrok c[o]anua. Inaga 51. Cymee».
Hau.: « mecrpiii a[n]rr[e]a usaus uanr ceoii na pexy seamto Egpar...», A. 108—108 o06.

muruamiopa, A. 107 06. B Bepxuem u cpeanem
PETHCTPaX KOMITOBHIIMSA aHAAOTMYHA H306pa:KeHHIO Ha
npeabizymeit Muauatiope (MCKAIOYeHHe — (HUTypa aH-
reaa MoBepHyTa B JIPYTyIo CTOpoHy). B Hmzxnem peru-
CTpe CAeBa HalpaBo 110 JHarOHaAH H306pazkeHa AeHTa
pexu Engpar. [To aeByro cTropony pexku — rpymma 6e-
cos, Tor u Maror, o npaByro — cemuraasbiii 3mui,
3Bepb ¢ gecsitbio poravd (AHTHXpHCT) ¥ ABypoOruH
3Bepb (A2keMPOPOK), H30 PTa KOTOPOTO BHIIPHITHBAIOT
2kabbr;

miniature, f. 107 rev. The composition present-
ed in the upper and middle registers is similar to the
image on the previous miniature (with the exception
of the angel’s figure, turned the other direction).
In the lower register, diagonally from the left to the
right, is a strip of the Euphrates River. A group of de-
mons, Gog and Magog, are featured on the left bank
of the river; on the right bank are the seven-headed
Serpent and the two-horned Beast (the false prophet).
A toad and an animal with ten horns (the Antichrist)
jump out of the mouth of the Beast;

«Kako cegmoio ¢uaroio rpag m Tpyc Ha ueroBeku 6biaer. Caoso 18. Ihasa 52. Cymee».
Hau.: «H1 ceampiii a[u]rr[e]a usaus guary csoio na aep...», . 110—110 06.;

muruamiopa, A. 109 06. B Bepxmem permcrpe
Ha Y3KOM BOAHOOOpPa3HOM OOAAaKe CAeBa CTOUT aHTeEA,
onpoxuzpiBaronuid KysumH. CrpaBa — KpbBITbIH Ky-
[IOAOM aATapb, Ha KOTOPOM, B OKPY!KEHHH YeTbIPEX
CUMBOAMYECKHX ?KMBOTHBIX AEKUT KHura. B cpeznem
PETUCTPE MaPaANeAbHO 00AAKy H300pazkaloTcst KAyObI
ZbIMa, 1107, HUMH — pymamuiics ropoa. Cripasa 3a X0A-
mom — Hoann Borocaos. B mmxuem perucrpe caesa
U [0 UEHTPY Ha (POHE XOAMA — AexKallHe AIOJH, 3a-
KPDIBILIME TOAOBbI PyKaMH OT PYIIAILUXCSI CTEH TOPOZA.
CrpaBa — cTeHbl ropozia U rpyIIia AloZiel Ha ero GoHe;

miniature, f. 109 rev. In the upper register, on
the narrow wave-shaped cloud to the left, stands an
angel pouring out his pitcher. To the right is an altar,
covered with a dome, on which lays a book surrounded
by the four symbolic animals. In the middle register,
in parallel to the cloud, are the clouds of smoke; under
them is a crumbling city. John the Apostle is depicted
behind the hill, to the right. In the lower register to
the left and in the center, on the hilly background, are
the people lying down protecting their heads with their
hands from the crumbling city walls. To the right are
the city walls and a group of people in the background;

«O eaunom or ceamu a[u]rr[e]a, noxasyomem epa[u]r[e]rucry 6ayaogensaro rpaza morpe6renne
H 0 CeJMM rAaBax, u o gecsitu por seepsa. Iaara 53. Cymee». Hau.: «V npunge eaun ot ceamu a[n]rr[e]a,

HMYIIUX ceaMb puan...», A. 112—112 06.;

munuamiopa, A. 111 06. B Bepxuem perucrpe
CAeBa HAa Y3KOM IIOAYKPYTAOM OOAaKe, OKPY:KEeH-
HbIH cdepol, cTouT ArHen Ha TIPECTOAE, PAZOM

C HUM — /JBa CHMBOAMYECKHX >KMBOTHBIX WU YeTbl-
pe cearbix. CrpaBa 3a xoamom — amrea u Koawnn.
B cpeanem peructpe cmpaBa — Alogm Bo Tna-

Be c wmapem (4YeAOBEK C KOPOHOH Ha TOAOBE).

miniature, f. 111 rev. In the upper register to the
left, on the narrow semicircular cloud, surrounded by
a sphere, the LLamb stands on a throne. Two symbolic
animals and four Saints are positioned next to the
Lamb. An angel and John are positioned behind the
hill, to the right. In the middle register to the right are
the people, headed by a King (the man with a Crown




94

B HHUXKHEM PETUCTPE CAEBa I/I306pa?i§6H CEMHUTAABbIN

3muit Ha (poHe BOADI, y KOTOPOTO HA CITUHE CHAMT «AIO-
60/1e11a BABUAOHCKAsI» B TPEXbsIPYCHON KOPOHE, ZleprKa-

mas B AeBoH pyke Bbicokuil cocys. Cripasa usobpaxsena

MPEKAOHSIIOIIASICS TIEPeJ] HEH PKEHILMHA C COCYZIOM B PYKE;

Kama/loz

on his head). In the lower register to the left is the sev-
en-headed Serpent on the background of water. “The
Whore of Babylon” in a triple-tiered crown sits on his
back and holds a tall vessel. To the right is depicted
woman with a jar in her hand bowing to the “Whore”;

«Kaxko a[u]rr[e]a Bugennyio raiiny ckasyer. [nara 54. Cywee». Hau.: «/ Buaex meny nuany kposb-
mu c[Bs|rbix u kpoBbMu cBuzerereit Mc[y]cospix...», A. 114—115 06.;

munuamiopa, A. 113 06. B Bepxuem peructpe crpa-
Ba 3a xoAMoM — anreA u Voann. B cpeanem peructpe

caeBa Ha QoHe rierepb! ( «6e3HbI» ) CTOUT CEMHTAABBIH
3Mui, Ha KOTOPOM CHAHMT «AIOGOZEHIA» C COCYZOM

B pyke. CripaBa — Atozu, mogHocsIIye el Aapbi;

miniature, f. 113 rev. In the upper register to the
right, behind the hill, are an angel and John. In the
middle register to the left, on the background of the
cave (“the abyss”), stands the seven-headed Serpent.
“The Whore” sits on him and holds a vessel in her hand.

The people bringing gifts to her are featured to the right;

«CaoBo o apysem a[u]rr[e]re, nagenne Bapuronckoe cxasaomem. H[e]6[ec]ubiii raac, sanosena-
jomm Gexxanue U3 rpajga M OTMeTaHHe KPacHbIX, szke um mepsee. Inara 35. Cymee». Hau.: «H no cux
Buzex uH a[H|rr[e]a, cxoasm ¢ H[e]6[e]ce, umymn o6racTb Beano...», A. 117—119;

munuamiopa, A. 116 06. B Bepxmem perucrpe
cAeBa H306pazkeHbl FOAOBA M PYKH AETSAILErO aHTeAa,
B LIEHTPE — AETSIIUH aHTeA, JIep:Kallyil B pyKax KaMeHb,
371eCb K€ aHTeA C PACIPOCTEPTHIMH KPBIAbSIMH CTOUT
na xoame. Crnpasa 3a xoamom — Hoann DBorocaos.
B cpeanem peructpe — Alogu, mAbIBylIHe Ha Kopa-
6ae To Mopro. B mmkHem permctpe caeBa — ropog
Basuaon, B koTopom mupyior 6ecor. s ropoga 6eryr
atoau. CripaBa — rpyTia MCIyraHHbIX AIOZEH;

miniature, f. 116 rev. In the upper register to the
left are the head and hands of the flying angel; in the
center is the angel, flying and holding a stone in his
hands; in the same segment of the composition is an
angel with wings spread standing on the hill. John the
Apostle is positioned behind the hill, to the right. In
the middle register are the people floating on a ship
down the sea. The city of Babylon with feasting
demons is depicted in the lower register to the left.
People run away from the city. To the right is a group
of frightened people;

«O mnennn c[pa]reix m o Tpery6um arrmAyun, u:ke mosiXy O NOTPe6GAEHMH BaBHAOHCTEM.

IhaBa 56. Cymee». Hau.: «M no cux cabmmax raac Beamit mapoza muora Ha H[e]6[e]cu ra[aroa]roma,

arAmAyi...», A. 120—120 06.;

munuamiopa, A. 119 06. B Bepxuem perucrpe
[0 LIeHTPY, OKPY2KeHHbIH cepol, Boccezaer Kucyc
XpHCTOC Ha IPECTOAE B OKPY2KEHMH YEeThIPEX aHreAOB
M YeTblpeX CHMBOAMHYECKHX :KHBOTHBIX. B cpeanem pe-
THCTpe cAeBa M cripaBa — 24 crapua, ynaslime Tepez
Xpucrom Ha KoneHu. B HmzkmHem permctpe creBa —
Hoaun Borocaos;

miniature, f. 119 rev. In the center of the upper
register surrounded by the sphere is a throne with Jesus
Christ sitting on it. Around him are the four angels
and the four symbolic animals. In the middle register
to the left and to the right are the twenty-four elders,
on their knees bowing to Christ. John the Apostle is
depicted in the lower register to the left;

«O 6panex rTaiinbix u o Beuepu arupun. [rasa 57. Cymee». Hau.: «} xena ero yrorosaaa ectnb cebe,
U IaHO 6bICTD €51 06AEIIUCS B BUCCOH YHCT H CBETEA...», A. 122;

munuammopa, A. 121 06. B Bepxuem u cpeguem
pEerucTpax Mo LEHTPy Ha (oHe TIPUIYAAHBOH Orpazbl,
3a KOTOPOH HAXOJATCS caj U CTeHbI rOpOZa, Ha IIpe-
CTOAE CHMZWT KEHIIMHA. B Hu2sHeM perucrpe cripasa
Ha (oHe x0AMa — aHreA u Moann Borocaos, 3aech xe
HHUzKE €BaHTEAHCT H306pazkeH CTOSIIUM Ha KOAEHAX;

miniature, f. 121 rev. In the center of the upper
and middle registers, on the background of the fanci-
ful fence, behind which are the garden and the city
walls, sits an enthroned woman. John the Apostle is
positioned on the background of the hill in the lower
register to the right. In the same place but a little lower
is the Evangelist standing on his knees;

«Kako ma xomex Xp[uc]ra co a[u]rr[e]abckumn curamm Buge esa[u]r[e]ramcr co crpaxom.

Caoro 20. Ihasa 58. Cymee». Hau.: «I1 Buzex u[e]6o otBepcTo, u ce xoHb 6ea, u ceasit Ha HeM BepeH
U UCTHHEH, Y TIPaBOCY/AHbIH, H BOMHHBIH, OYH 2Ke eMy ecTa sIKO IIAaMeHb...», A. 123—124;

munuamiopa, A. 122 06. B Bepxuem perucrpe
MezKZly LIHPOKO PacKPBITBIX CTBOPOK BOPOT Ha OEAbIX
KOHSIX CA€BAa — aHTeAbCKHE CHABI, ClIpaBa — XPHCTOC
B kopore. OT ero AuIa MCXOZUT AYY, pPa3zeAIOIIHMH-
s Ha TPM YacTH B HHzKHel yacT. B HukHem perucrpe
caeBa — Moann Borocaos, cripaBa Ha xoAme — rpymma
AtOZIeH, IPAYYIINXCS OT Aydel X pHUCTa;

miniature, f 122 rev. In the upper register
between the widely opened shutters of the gate, to the
left, are the angelic forces on white horses; to the right
is Jesus Christ. A ray, split into three parts at the end,
emerges from his face. John the Apostle is positioned
in the lower register to the left. To the right on the hill
is a group of people hiding from the rays of Christ;
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«O antuxpucre u 0 BMeTaembix ¢ HuM B reeny. Inasa 39. Cymee» ). Hau.: «V Bugex eaun a[u]rr[e]a,
cTosi Ha c[o |AHIIbI 1 BO3OIM IacoM BEAHM, TAArOAA BCeM IITHLIAM, MapsIuM I0 BO3AYXY...», A. 125—125 06.;

muruamiopa, A. 124 06. B sepxuem perucrpe cae-
Ba 10 y3KoMy 06AaKy Ha koHe ckageT Mucyc Xpucrtoc
BO I\aBe aHTeAbCKoro Boiicka. K3 ero ycr mcxozsar
passiue Ayan. CripaBa — aHTeA € pacrpocTepThIMH
KPBIAbSIMH CTOMT Ha ZMCKE COAHIIA M MO/3bIBAET K cebe
craro ritun. B cpeanem peructpe 3a xoamom — HMoann
Borocros. B mmxmem perucrpe caesa 3a xoaMom —
AIOZIH, TIOKAOHsTONIHecs: 6ecam. Huzxe — mrumpl, kato-
romue Arozed. CripaBa — Ay XpucTa nmoBepraeT B nAa-
Ms1 IBypororo -3Beps 1 -3Beps C JAeCATbIO POTaMu;

miniature, f. 124 rev. In the upper register to the
left, along the narrow cloud, Jesus Christ is galloping
on a horse, leading his angelic army. Striking rays come
from his mouth. To the right is an angel with spread
wings; he stands on the Sun disk and calls a flock of
birds to him. John the Apostle is positioned behind
the hill, in the middle register. In the lower register
to the left, behind the hill, people worship the devils.
Below, birds pecking people are featured. To the right
is the ray of Christ, destroying the two-horned Beast
and the ten-horned Beast, turning them to fire;

«Kako carana npugsasan 6bicts ot Xp|[uc]rosa npumecreus g0 xoHunnbl Ha Thicamy Aetr. [rama
mectbaecsataa. Cymee». Hau.: «/ sugex a[u]rr[e]ra, cxoasma c u[e]6[e]cu, umest karou 6esame, u yxe Be-

AHMKO B pylle ero...», A. 127—127 06.;

muruamiopa, A. 126 06. B Bepxuem peructpe cae-
Ba Ha xoamMe — Hoann Borocaos. I'lo uentpy cpeanero
M HH2KHEro perucTpoB Ha (poHe Merepbl H306pazkeH ce-
MHTAABbIH 3MH#, 3aKOBaHHBIH B LIETTH AHTEAOM, KOTOPbIH
ZIep2KUT ero AeBol pykoH. B mpapoit pyke y anreaa —
KAIOY;

miniature, f. 126 rev. John the Apostle is depicted
on the hill in the upper register to the left. In the center
of the middle and lower registers, on the background
of the cave, the seven-headed Serpent is featured; he is
clasped in chains by an angel who is holding him with

his left hand. In his right hand, the angel holds a key;

«O oyrororanubix mpecrorex coxpanusmbix Xp[uc]roeo ucnoresanue cosepmeno. Caroro 21.
Ihaga 61. Cymee». Hau.: «/ Bugex np|[e]croany, u ceasmus Ha Hux, u cyz gan 6bicTb um, 1 a|y Jma pacreca-

HbIx 3a cBuzeTeAcTBO Mc[yc]oBo...», A. 129;

muruamiopa, A. 128 06. B Bepxmuem perucrpe
Ha (pOHe cazla CAeBa M CIIpaBa — JYIIH CBSITbIX U IIpa-
BEJHUKOB C CHSHHMSAMH HaJl TOAOBaMH. B 1entpe — Ha
npecTore XPUCTOC 6AAroCAOBASET OGEUMH pyKamu
cobpaBumxca. B mmxmem peructpe caea — Hoann
Borocaos, cripaBa — zepeso;

miniature, f. 128 rev. In the upper register, on the
background of the garden to the left and to the right,
are the souls of Saints and righteous people with halos
over the heads. The enthroned Christ blessing with
his both hands the people who have gathered around
him, featured in the center of the composition. John
the Apostle is positioned in the lower register to the
left. To the right is a tree;

«Yto ecth neproe Bockp|ece]une, u uro ecrb Bropas cmeprn. [naBa 62. Cymee». Hau.: «I npounn
’Ke MepTBelbl He 02KMIIa, JOHZe:Ke CKOHYAeTCs ThICAIIA AET, Cé BOCKPECeHHe TepBoe...», A. 130;

muruamiopa, A. 129 06. B Bepxnem perucrpe no
ILIEHTPY — aHTeA, BeAYIIHH 3a PyKH /yIIH IPaBeHUKOB,
H306pazKEHHbIX B 3€AEHDbIX KOAMAKaX, O6EAbIX JIAHHHbIX
pybamkax u B yepHoit 06yBu. CripaBa Ha mpecTore oHH
2Ke CHZAT Ha (hoHe paHckoro caza. B cpeanem peructpe
CA€Ba 3a XOAMOM H300parkeHbl JAYIIH, O:KHZAIOIIHE
ceoeit ouepeau. CripaBa — Moann Borocaos. B k-
HEM PETHCTpE CAeBa — B [IAAMEHH TOPST /IyIIH TPEIHHU--
koB. B 1nentpe — zemon TamuT Ha BepeBKe rpelIHHKOB
B aams. Buusy B Temuuie TomsTes mymm;

«O rose U Marose. FJ\aBa IIEeCTbAECAT TPETHA.

miniature, f. 129 rev. In the center of the upper regi-
ster is an Angel, walking the souls of the righteous people
by their hands. The righteous people are depicted in
green caps, long white shirts and black shoes. The same
people are depicted to the right, sitting on a throne on the
background of the garden of Eden. In the middle register
to the left, behind the hill, are the souls waiting for their
turn. John the Apostle is positioned to the right. In the
lower register to the left are the souls of sinners burning
in the flame. A demon pulling the sinners on a rope to
the flame is featured in the center. At the bottom of the
composition are the souls languishing in the dungeon;

Cymee». Hau.: «/ erza ckonwaercst Thicsima aer,

paspelrteH 6yJeT caTaHa OT TEMHHIIbI CBO...», A. 131—131 06.;

muruamiopa, A. 130 06. B sepxnem perucrpe —
H30rHyTas roAoca Heba. B cpeanem perucrpe B entpe
6echbl BbITACKUBAIOT U3 FOPO/A AIOJIEN H MOKHPAIOT HX.
Crpasa usobpazisenbl 6ecbl BO TAABE C HEPEerAeTEHHbI-
mu [orom u Marorom. B mmxnem perucrpe B uentpe
B OTHE TIAAMEHH — JbSIBOA C AYOHHKOH B pyKe, PSIZIOM —
ero ke U306pazkeHue, cropaoliee B OrHe;

miniature, f. 130 rev. A curved strip of the sky is
depicted in the upper register. In the middle register,
the demons are pulling out the people from a city and
devouring them. To the right are the demons led by
the interlaced Gog and lVlagog. In the center of the
lower register in the flame of fire is a devil, holding
a club in his hand; the same devil, burning in fire, is
depicted next to the previous image;




Kama/loz

«O ceasmiem na np[e]croae, u o o6mem sockp|e]cnosennn, u o cyze. Caoso 22. [rara 64. Cymee».
Hau.: « Buzgex np[e]cror Beauk 6ea, u ceasmaro Ha Hem...», A. 133—134;

munuamiopa, A. 132 06. B Bepxuem peructpe cae-
Ba M CrpaBa Ha MPECTOAAX AE2KAT PACKPDIThIE KHUTH
M CTOAT ziBa aHreAa. B LieHTpe Ha mpecToAe BoccezaeT
HMucyc Xpucroc. B repoii pyke y Hero xuura, npaBoit
oH 6AarocaoBaset. Auna anrenos u XpHcTa BbITHCAHbI
KpPacHbIM IIBETOM. B cpesmem perucTpe caeBa 3a XOA-
mom — HMoaun Borocaos. Huzxe B kopobax usobpazie-
HbI ZLyIIH yMePIIMX, KOTopbIX Aep:kat B pykax CmepTh
(B Buge ckerera), Az (c yeroBeueckum AHMIIOM, coba-
4befl TOAOBOH M BTOPOH AMYHMHOH Ha *KHBOTE), -3eMAS
(B Buze menckodl @urypbi). B muzkHem perucrpe
cAeBa — wu300pax<eHHe MOpPsI U TAaKOro 2xke Kopoba
¢ aymamu ymeprux. CripaBa B orue («esepo oruenoe» )
usobpazkennt Cmeptb 1 Az;

miniature, f. 132 rev. In the upper register to the
left and to the right, on the thrones, are the open books
and two angels. Jesus Christ sitting on his throne is
featured in the center. In his left hand he holds a book;
he blesses with his right hand. The faces of the angels
and Christ are drawn in red color. John the Apostle is
positioned behind the hill in the middle register to the
left. The souls of the dead in the boxes are depicted
below. These souls are held in the hands of Death,
(appearing in an image of a skeleton), Hell (with a
human face, dog head and the second guise on his
stomach) and Earth (imaged as a female figure). The
lower register to the left features the sea and the same
box with the souls of the dead. Death and Hell are
depicted to the right in the fire (“the fiery lake”);

«O norem u[e]6e u zeman, u o Uep[yca]aume. Inara 65. Cymee». Hau.: <M1 no cux suzgex ule]60

HOBO, U 36MAIO HOBY...», A. 134 06—136;

muruamiopa, A. 134 06. B Bepxuem perucrpe
TI0Zl TIOAOCOH Y3KOTO TOAYKPYTAOTO 06AaKa BH/HA (H-
rypa mapsiiero aHrera. B cpeanem peructpe caepa Ha
xoame — Hoann Borocaos. [lo nenrtpy cpeanero pe-
THCTpa MY ABYX BeTBeH — MOTpyZHOE H306paie-
une Cnaca dmmanymaa. Hipxe B cpeamem permcrpe
U B HUXKHEM — Hapﬂl_gl/le AHI'€ADbI yﬂ,epﬂ-&'I/IBa}OT CTEHbI
Hebecuoro Mepycaruma. Buytpu ropoza B uenrpe —
Boropoaua (mesecra Armma B o6pase Dombeit
Marepu), 3a cToramu cAeBa M ClipaBa OT Hee CHJIAT
CBATDIE;

miniature, f. 134 rev. In the upper register un-
der the narrow strip of a semicircular cloud is visible
a figure of a hovering angel. John the Apostle is posi-
tioned behind the hill, in the middle register to the left.
An “up to chest” image of Christ Emmanuel is de-
picted in the center of the middle register between the
branches. Lower in the middle register and in the low-
er register, the hovering angels are holding the walls of
heavenly Jerusalem. The Lady (the bride of the LLamb
in the image of Virgin Mary) is featured inside the
city, in the center. To the left and to the right of her
are the Saints;

«O mux ke peue cexsm Ha mpectore u o eugenun. Irasa 66. Cymee». Hau.: « peue ceasm na

np[e]cron, e ce HoBa Best TBOpIO...», A. 137—137 06.;

muruamiopa, A. 136 06. B Bepxmuem perucrpe
B uentpe Ha mpectoie Boccegaetr Mucyc Xpucroc
C KHUTOH B A€BOH pyKe, IIPABOH OH OGAAroCAOBASIET.
CaeBa u cripaBa OT HEro — /iBa aHTeAa M /ZiBa CBATHIX.
B cpeanem peructpe caea — Moann Borocaos, B nen-
Tpe — rpyIa CBATbIX U ZBa JepeBa. B HuzkHeM peru-
CTpe CIipaBa /IeMOHbI Ha BepeBKaX TallaT ZYIIH IPel-
HUKOB B TIAQMS, HCXOZAIIee U3 MacTH a/I0BOH;

miniature, f. 136 rev. In the center of the upper
register is a throne with Jesus Christ sitting on it.
In his left hand he has a book; he blesses with his
right hand. Two angels and two Saints are featured
to the left and to the right of him. John the Apostle
is positioned in the middle register to the left. In the
center are a group of Saints and a tree. In the lower
register to the right, the demons pull the souls of the
dead on ropes into the fire, coming from the mouth

of Hell;

«O a[u]rr[e]re, nokasyomem anf[o]c[ro]ry rpaa c[ea]rix u crempr ero co BpaTb pasmepsiom.
Caogo 23. TraBa 67. Cymee». Hau.: «/ npunge ko mue eaun ot ceamu a[u|rrle]a, umymux ceamp guan,

HCITOAHEHHDBIX CeIMHUX SI3B MOCAEAHHUX...», A. 139—144 06.;

munuamiopa, A. 138 06. B Bepxmem permcrpe
caeBa — anrea u anoctor. CaeBa u cripaBa — ropoj-
CKHMe cTeHbl, 32 HUMH 12 BopoT, H306pazkeHHbIX B BUZE
purypHbix apok B Tpu nporeta. C Hapy:HOH cTOpO-
HbI CTEH CAeBa M CIpaBa B Y3KHMX apKaX — JBa Xepy-
BuMa. BBepxy m BHM3Y mpoeMbl KpernocTHbIX CTeH 3a-
MBIKalOT BOPOTa. B cpeameM mpoeme BepXHHX BOPOT
BroAo6opota usobpaxken Mucyec Xpucroc ¢ xuuroit
B pyKax, B TpeX IpoeMaX HHKHHX BOPOT — XePYBHMbI.

miniature, f. 138 rev. In the upper register to
the left are an angel and the Apostle. The city walls
with twelve gates behind them are depicted in the
form of ornamented arches with three stairwells.
They are featured to the right and to the left. Two
cherubs are featured on the outside of the walls to
the left and to the right in the narrow arches. The
apertures of the city walls at the top and at the bot-
tom are meeting the gates. In the middle aperture




2. YTMHH. 2. 2P. JK-142. KI1-3394

B uentpe xommosuuu Takue e BopoTa ¢ TPEMs LIH-
POKHMH IIPOAETAMH, B A€BOM H [1DaBOM CHZSAT allOCTOABI
3a HAKPBITBIMH CTOAAMH, B LIEHTparbHOM — Aruen Ha
npecrore. Bopora, pacriorozennble Huzse, MOBTOPS-
0T (POPMY M KOMIIOBHLHUIO INPEJbIAYIIHX, B CPEJHEM
npoeme ux usobpazkena Doropoauna (mesecra Arnua
B obpase Dowxbern Marepn), cuzsmas na mpecroae.
['lo croponam ot Hee cTosiT z1Ba aHrea;

is a sideway view of Jesus Christ with a book in his
hands. The cherubs are depicted in three apertures
below the gates. In the center of the composition are
the same gates with three wide stairwells; in the left
and the right stairwells, the Apostles sit at the ban-
quette tables; in the middle stairwell is the enthroned
Lamb. The gates featured below are repeating the
form and composition of the previous images. The en-
throned Lady (the bride of the Lamb in the image of
Virgin Mary) is depicted in the middle aperture. Two
angels stand on sides ofher;

«O uucroii peue, siBAbelica u cxoaamen ot np[ec]rora. [rasa 68. Cymee». Hau.: «/1 nokasa mu
4[u]cTy peKy BOAbI 2KMBOTHBISI H CBETAY, IKO KPHCTaAA...», A. 146—147;

munuamopa, A. 145 06. B Bepxmem perncrpe
B leHTpe Ha (oOHE cdepbl — MPECTOA, Ha KOTOPOM
crout Armer ¢ cemblo poramu, OMHPAasCb Ha KHHTY.
Oxpy2Kal0T MPECTOA YeTbIpe CHMBOAHYECKHX 2KHBOT-
ubix. CaeBa u cripaBa crost anreabr. OT npectona BHUS
0 LEHTPY KOMIIOSHIHH HCXOZHUT y3Kasi AEHTA DPEKH.
B cpeanem peructpe — mo AeBomy u mpaBomy 6epery
B cajly NPOTYAHBAIOTCSI CBSITble. B HizKHeM perucrpe
cripaBa — HMoann Borocaos;

miniature, f. 145 rev. In the center of the upper
register on the background of the sphere is a throne
with the seven-horned Lamb standing on it, leaning on
a book. Four symbolic animals surround the throne.
The angels are standing to the left and to the right.
In the center, a narrow strip of river is coming down
from the throne to the bottom of the composition.
The Saints walking along the left and right banks of
the river in the garden are featured in the middle regis-
ter. John the Apostle is positioned in the lower register
to the right;

«B[o]r np[o]poxom Xp[uc]roc u Ba[aabi]ka Bcem. IraBa 69. Cymee». Hau.: «¥1 [[ocnolan
B[o]r ¢[Bs]tex np[ 0]|pok mocaa a[n]rr[e]ra cBoero mokasatu pabom ceoum, um ke ecTb 6bITH Bekope...», A. 148;

munuamiopa, A. 147 06. B sepxnem perucrpe crpa-
Ba B yTAY U3 obAaKa cMOTPHT aHreA. B cpeanem peructpe
3a TOPOJCKUMH CTE€HaMH H300pazkeHa MHpaMHaAbHas
KOMIIO3HIIUA U3 (UIYPHBIX apOK C OPHAMEHTAAbHBIMHU
ykparuenusiMu. | log HuMu cBATBIe, cHAAIIME 32 HAKPDI-
ThIMH cToAaMU. VIexky KPermoCTHBIX CTeH — (DUrypHast
apKa C TpeMs y3KMMH MPOAeTaMH, B KOTOPbIX H306pa-
’KeHbl TPH XepyBHMa. B HizkHeM peructpe caeBa —
Hoauun Borocaos;

miniature, f. 147 rev. In the upper register to
the right, from the corner of the cloud peeps an angel.
In the middle register behind the city walls is an im-
age of a pyramidal composition with ornamental
arches and decorations. Below the composition, are
the Saints sitting at the banquette tables. Between
the fortress walls is an ornamental arch with three nar-
row stairwells. Three cherubs are depicted in these
stairwells. John the Apostle is positioned in the lower
register, to the left;

«O gocroiinom yBepennu, szxe ectb Buge anfo]c[to]a. Caroso 24. Inasa 70. Cymee». Hau.: <« as,
Hoann, Buzex cust u cablax, v era CAbIIAX U BH/EX, HaZ0X TOKAOHUTHUC...», A. 149;

munuamiopa, A. 148 06. B Bepxnem perucrpe —
aByuBeTHas oroca Heba. B cpeamem perumcrpe crpa-
Ba usobpaxsenbl aureA 1 Moann Borocaos. B nuxuem
peructpe B uentpe — Kloann, ckronuBIIMiACs K HOram
aHreAa;

miniature, f. 148 rev. A two-colored strip of sky
is depicted in the upper register. An angel and John
the Apostle are positioned in the middle register to the
right. In center of the lower register is John, bowing to
the feet of the angel;

«O TOM €2K€, KaKO €CTb HE IIOBEAE€HO €MY 3all€YATAE€TH, HO IIPONOBEJATH AIIOKAAHIICHH. FJ\aBa 71.

Cymee». Hau.: «M ra[aroa]a mu, ne saneuaraeii caosec np[o]pouectsust kuuru cest, iko Bpemsi 6AU3 €CTb...»,

A. 150 06.;

munuamiopa, A. 149 06. B Bepxuem perucrpe
B uentpe — Mucyc Xpucroc Ha pecToAe B OKpy:KeHHHU
YeTbIpex aHreAoB. B cpeanem peructpe caeBa Ha XoAMe
cTouT aHreA. B mimkuem permctpe cripaBa — eBaHre-
AHCT;

miniature, f. 149 rev. In the center of the upper
register is enthroned Jesus Christ, surrounded by the
four angels. The angel is positioned on the hill in the
middle register to the left. The Evangelist stands in
the lower register to the right;

97




Kama/loz

«Kako ufe]pken u a[y]x, m:xe B Heit ectp, npusbiBaer crasmoe Xp[uc]roso npoceerenue,
H KASITBE €Hl ke MOBMHHH GbIBAIOT, OTMETAIOIMHCS KHUIH cesl, iko Hempusareaed. [nasa 72. Cymee».
Hau.: «Bue e nicu u yapozeu, u A1060/eu U YOUHIIbI, U HIOAOCAYKHTEAHE, H BCSK AIOOSH U TBOPSH AKY...»,

A 152-153;

munuamiopa, A. 151 06. B Bepxuem peructpe cae-
Ba Ha 06AAaKe CTOMT aHTEA PSIZIOM C TIPECTOAOM, Ha KO-
topom BocceaaeT Mucyc Xpucroc, zep:xamuii KHUry
pykoit  HMoaunna
Borocaosa, mpexAOHHBIIETO KOAEHHU TTepes; IPECTOAOM.
Crnpapa Ha oHe BocbMHKOHeuHO#H 3Be37b1 — Floann Ha
KOAeHsAX MpHmanA K npectory locnoza Casaoga, 6aaro-
CAOBASIIOIIIETO MpaBoi pykoi. B HixHem peructpe cae-
Ba — nemtepa ((pparment yrpauen). Cripasa na goue
«CmupHCKoii» 1IepKBU H306pazkeHbl TpyMma AloAel

U 6GAArOCAOBASIIOIIMH  IIPABOH

M aHreA CO CBHUTKOM B AeBOH pyke. Ha cButke Bz0AD
C/leAaHa Ha/IHCh CKOPOIHCDHIO, TTOYEPKOM PYKOITHCH:
«anoxaaurcuc Hoanna Borocaosa rasa 72 cymee».

Iepenaem: gocku, o6TAHyTbIE KOKEH C THCHEHH-
€M, 3aCTeKKH yTpaveHbl, KHHKHbIH O6AOK pa3bur, pac-
CbIIIa€TCA Ha OTAEAbHbIE AUCTDI.

Coxpanrocmb: mexzay auctamu 37 u 38 yrpa-
YeH OZMH AMCT; TEKCT YaCTHYHO PECTABPHPOBAH IOAY-
yCTaBOM OZHOH PYKH Ha 6GeAOH rAazKod 6Gymare KOH.
XIX — may. XX B.; 60ABIIMHCTBO MHHHATIOP TOJ-
KAEEHO C OBPaTHOM CTOPOHBI GEAOH BEPKHUPOBAHHOU
6ymaroii — A. 39 (6/a «184...»), A. 69 (aAurepni
«...MDC[A)»), A 72 (autepnr «...AC») u cuneii —
A 47, 58, 82,100, 150; na A. 69 06., 72 06., 138 o6.
MHHHATIOPbI IOPUCOBAHbI OJHOH PYKOH; HJET IPOLECC
OKHCAeHHus1 Hymaru.

Bubauozpagus: Baigus, 1999. C. 239 (Karanor
Ne 3). Bocnipoussezen A. 76 06. (C. 174. Ne 136) ;
[ Tounnckas, [Hennukosa. C. 114—115. 125-126.

Ize u xoeza noayuena: Kypranckas o6a.

miniature, f. 151 rev. In the upper register to the
left of the cloud, an angel stands next to the throne
with Jesus Christ sitting on it. Jesus holds a book, and
with his right hand, he gives a blessing to John the
Apostle, who bows to the throne. To the right on the
background of the eight-sided star is John kneeling to
the throne, with the Lord of Hosts sitting on it and
giving his blessing to John. In the lower register to the
left is a cave (the fragment is lost). To the right on the
background of the “Church of Smyrna” are a group
of people and an angel with a scroll in his left hand.
Along the scroll is an inscription written in cursive,
with manuscript style handwriting: “the Apocalypse of
John the Apostle, Chapter 72, Essences”.

Binding: the boards are covered with embossed
leather, the clasps are missing, and the book block is
broken and falling apart on separate folios.

Condition: Between the folios Ne 37 and
Ne 38, one folio is missing; text was partly restored
with the semi-uncial font performed by one person on
white, smooth paper of the end of XIX — beginning
of XX c.; most miniatures were glued from the re-
versed side with white Verge paper — f. 39 (white date
“184...7), f. 69 (letters “...AOC[A]”), f. 72 (letters
“...AC”) and blue paper — f. 47, 58, 82, 100, 150;
on f. 69 rev, 72 rev., and 138 rev. The miniatures
were finished by one person; the oxidation process of
paper is ongoing.

Bibliography: Baidin, 1999. Pp. 239 (Catalogue
Ne 3). Replicated f. 76 rev. (P. 174. Ne 136) ;
Pochinskaya, Schennikova. Pp. 114—115. 125—126.

Where and when obtained: Kurganskaya oblast.
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3. A A1 UI'HU YpDY. X1V (11larunckoe) cobp. 42p/421

AHJPEN, APXUEIT. KECAPUHUCKUH.
TOAKOBAHUE HA  AITOKAAMIICHUC.
XVIII &., cep.

Bymaza: 6enraa, XVIII B., Brop. uersepTs;

ANDREW, ARCHBISHOP.CAESAREA.
THE APOCALYPSE COMMENTARY.
The second quarter of XVIII c.

Paper: white, middle of XVIII c.; filigrees

(PUAHTPAHHU

1) aurepnr «AC» na a2 2, 3, 5, 8, 14, 16, 18, 23, 25, 30, 34, 43, 46, 49, 50, 53, 68, 72, 75, 95, 103, 109,
123, 131, 135, 137, 141, 144, 146, 150, 158—160, 164, 170—172, 181, 182, 185, 186, 189, 191, 194, 196,
197, 201—204, 206, 208, 210, 213, 216, 217, 219, 222, 223, 225, 226, 232, 236, 240, 242, 245, 246;
2) «Iep6 Amcrepaama» wa a.: 1, 4, 6, 7, 10—13, 15, 16, 20, 22, 24, 26—28, 31, 32, 36, 40, 42, 44, 47, 48,
52,54, 57, 61, 62, 65, 69, 74, 76, 77, 79—84, 88, 93, 94, 96—99, 107, 108, 110, 112, 115, 118, 120, 122,
124, 127, 128, 130, 132—134, 138, 142, 145, 147—149, 151, 152, 154, 156—157, 162, 165—169, 173, 176,
178—180, 183, 184, 188, 190, 192, 193, 195, 198—200, 205, 207, 209, 211, 212, 214, 215, 218, 220, 221,
224, 227, 228, 230, 231, 235, 238, 239, 241, 243, 244, 247; 3) aurepnt «PD» na a.: 89, 92, 111;

popmam: 2°; 305 X 195; format: 2°; 305 X 195;

obweM: volume:

247 A. (221293, 83 a, 94—247 06.). A.: 20 06., 26 06., 45 06., 58 06., 59 06., 63 06., 65 06., 66 06., 71 06.,
74 06., 78 06., 82 06., 85 06., 87 06., 89 06., 91 06., 92 06., 94 06., 99 06., 102 06., 108 06., 111 06., 118 06.,
125 06., 129 06., 132 06., 136 06., 137 06., 142 06., 145 06., 146 06., 151 06., 156 06., 161 06, 163 06., 164 06.,
168 06., 175 06., 176 06., 179 06., 189 06., 190 06., 196 06., 197 06., 204 06., 211 06., 221 06., 222 06.,

227 06., 233 06., 242 06., 243 06. —

6e3 TeKcTa; KMPUAAHYECKas LU(QPOoBas (POAMALUSA —
B 1IpaBOM HM:KHEM YTAY A.; CHUTHATypa KHPHAAMYE-
cKasg LU(POBas B LEHTPE HHKHErO IIOAS IepPBOro
A. TeTpajM, YaCTHYHO Cpe3aHa TPH IeperaeTe; BCEro
24 rerpazu.

ITucomo: moryycTaB ofHOH pyKHM; Ha IOAAX
nMcuoBble oMeThl (OTCHIAKM Ha TAaBbl 6MOAEHCKHX
KHHUT, KpaTKHe OODbSCHEHHS OTJEAbHbIX 00pasoB
U CIOXKETOB).

Ykpawenus:

sacmasku: 7, uepHO-6eAble, 6apOYHOrO CTHAA,
6AM3KH K craporedatHomy, A.: 1, 17, 51, 56, 93, 100,
103; 1, useTHas, ¢ MbIIHOA LIBETOYHOH OPHAMEHTHKOM,
CTHAMCTHKA GAHM3Ka K CTapoleyaTHOH, a TaKze TATOTeeT
K JeKopy 3amnazHopycckoi kuuru (ykpauHCcKo-6eropyc-
ckoit) Ha A. 21; 35, mTamnoBaHHbIe, TpeXIIBETHDIE Ha A.:

no text; Cyrillic numerical foliation is in the right
bottom corner of the folio; Cyrillic numerical signature
is in the middle of the lower margin of the first folio of
the notebook, it was partially cut off in the process of
binding; twenty-four notebooks are in total.

Writing style: semi-uncial font performed by one
person; writer’s notes are on the margins (references to
the chapters from the Bible books, brief descriptions
of the separate images and stories).

Decorations:

decorative page headers: 7 headers, black and
white, Baroque style, close to the old printed style f:
1, 17, 51, 56, 93, 100, 103; 1, colored, with lush floral
ornamentation, the style is close to the early printed one
and to the decor of West Russian books (Ukrainian-

Belarusian) on f. 21; 35, sealed, in three colors on f.:

60, 64, 67, 72,75, 79, 83, 86, 88, 90, 95, 106, 112, 119 06., 126, 130, 133, 138, 143, 147, 152, 157, 162,
165, 169, 177, 180, 191, 198, 205, 212, 223, 228, 232, 244

unuyuaavt: 43, 60AbIIMe U MaAble KMHOBapHbIe,
HHOIZIa pacKpalleHHbIe, Ha A.:

initials: forty-three initials, big and small cinna-
bar, sometimes colored, on f.:

1,17, 21, 27, 30, 39, 41 06., 46, 51, 52 06., 56, 57 06., 60, 61 06., 64, 67, 83, 86, 88, 93, 95, 100, 103, 106,
133,138, 143, 147, 152, 157, 162, 165, 169, 180, 191, 198, 205, 207 06., 212, 223, 228, 232, 244;

konyosku: 9, B BUZE pocyepka mepom, A.:

endings: 9, in the form of a pen stroke, on f.:

58, 62 06., 77 06., 86 06., 98 06., 101 06., 155 06., 167 06., 226 06.;

puponarc: 1, ouepkosbrii moprper uuoka I lancus
(ITerpa Baseprruna)’, mepom, XVIII B, cep., (B xon-
1Ie TAABBI, €Ba pasAH4uMO) Ha A. 178 06.;

munuamopo: 43, Bo Becb AHCT, KpacouHbIe,
MHOTOIIBETHbIE, Ha A.:

griffonage: 1, a sketch portrait of the monk Paisii
(Peter Zavertkin)’ link, middle of XVIII c., (at the
end of the chapter, hardly distinguished) on f. 178 rev;

miniatures: forty-three miniatures, presented in
full page, colorful, multicolored, on f.:

20, 26, 45 06., 55, 59, 63, 66, 71, 74, 78, 82, 85, 87, 89, 91, 92, 94, 99, 102, 108, 111, 118, 125, 129, 132,
137, 142, 146, 151, 156, 161, 164, 168, 175, 179, 190, 197, 204, 211, 222, 227, 233, 243.

> Hsobpaskenne Auia HeroBeka IepOM aTPHOYTH- 3 The facial image of a person drawn in ink was attri-
POBaHO KaK aBTOMOPTpeT Xyao:uuka Anokaauncuca buted by V. 1. Baidin as a self-portrait of the artist

B. U. Baitauaeiv. Cwm.: Baiiqun B. H. NAwunesas xuura of Apocalypses. See: Baidin V. I. Litsevaya kniga Sibiri
Cubupu. Omck, 1999. C. 241. (Ilustrated Book of Siberia). Omsk, 1999. P. 241.




Cocmas u onucaHus muHuamiwop:

Kama/loz

Composition and description of miniatures:

Ilpeaucrorue Tapacus Bemxu (us usganma: Amgpeii Keccapuiickuii. Toakosanue ma Anokaaumncuc.

Kues, 1625. A\. 4 06. ua — 6 06. un.). Hau.: «Bcskas noaesnas Bemp, 6 a]rouectusniii untatenro, aa 6yzer

npusiTHa. ..», A. 1—11 06.;

«Cocnrorue, cu ecrb. CroBa, raaebl, 3auana, cruxu, auct Anokaruncun B[o]Jrocaosa» (orrasae-

ume), a. 12—16;

«Ilpeaucrorne c[ra]raro Angpes, apxuen[u]c[xo]na Kecapna Kannagoxuiickus, ckasanue na or-
kpogenne c|[pa]raro Moanna, anocrora n era[n]r[e]rucra, aepbcrrennnka n nanepcruuxa X[ pujc[ro]ra
Hoanna B[o]rocrosa» (mpeaucrosue Augpes Kecapuiickoro). Hau.: «I'[o]c[no]a[u]uay moemy u 6pary,
u cayzxuTreso. MHozuIIEIO TIpOIIEH OT MHOTHX...», A. 17—19 06.;

«Mxe Bo c[ma]rbix orua namero Amngpes, apxuen[u]ckona Kecapus Kannagoxumiickus,
ToAkoBaHue Ha Amnoxaauncuc, cu ectb Otkpogenne... [raga 1. Caogo 1. 3auare 1. Crux 1» [m. 1].
Hau.: «Anoxanuncuc Mc[y]ca Xp[u]cra, ro:xe zaze emy B[o]r mokasaru pabom ceoum...», A. 21—25 06.;

muruamiopa, A. 20. Tlo uentpy Aucra B :xuBo-
IHCHOM Kpyre, 06pa3s0BaHHOM H3 LBETOYHDIX dAEMEH-
ToB, usobpazkenne Vloanna Dorocaosa ¢ packpbrroit
KHHUTOH U [IepoM B pyKax;

miniature, f. 20. In the center of the folio in the
picturesque circle formed by the floral elements is an
image of John the Apostle with an open book and
a pen in his hands;

«Bugenue, B nem xe Buge I'[o]c[no]aa nocpese ceamn cBeTnanuk sraTpix, o6Aeuennaro B mogup»
[ra. 2]. Hau.: «boix B a[y]ce B afe]ub u[e]a[e]abubrii u cabnmax 3a coboro raac Beani...», A. 27—30;

muruamiopa, A. 26. Tlo Bepxuemy u cpeguemy
pErHCTpaM — H306pazeHHe BO BECh POCT CTOSILErO
B pamke us obraxkos Mucyca Xpucra B yraoBom cusi-
muu. Or Xpucra ucxoaur ceer. B npasoii pyke, noz-
HSTOH BBEPX, OH JIEPKUT CEMb 3B€3/l, B A€BOH — KAIOY.
Or ycr ero ucxoaur meu. Caesa u cripaBa ot Hero —
CeMb TOPSIMX CBETHABHUKOB (ueTbipe crpaBa U Tpu
caeBa). B nuxuem peructpe oT 061aKoB BHH3 HCXOAUT
Tpy6a, u noz Hell — pacrpocTepTbii Ha 3emMAe Foann
Borocaos. Bemas usobpazsena xoamMoobpasHo ¢ LBe-
tounbiMu BcraBkamu. CaeBa B OTZareHMM — CHAY3T
ropoza (zoma, 6autan);

miniature, f. 26. The upper and middle registers
feature a full-height image of Jesus Christ, standing in
a frame of clouds, with an angled halo. A light is ema-
nating from Christ. In his right hand, lifted up, he holds
seven stars; in his left is a key. A sword is coming from
his mouth. Seven burning luminaries (four to the right
and three to the left) are depicted to the left and to the
right from Jesus. In the lower register, a pipe comes
down from the clouds. John the Apostle is featured be-
neath the pipe, lying on the ground. The Earth is painted
with hills and flower insertions. A silhouette of the city is
visible on a background, to the left (houses and towers);

«Hanucannasa ko a[u]rr[e]ry Edeckus ufe]pxse. [aasa 2. C[tu]x 1» [ra. 3]. Hau.: «Alu]rr[e]ay

Apeckus ufe|pksu Hamumm. .. », A. 30—32 06.;

«Caoro 2. 3Bauaro 4. Crux. Hasnamenannmas Cmupuckus nepxee a[u]rr[e]ay». [m. 4].
Hau.: «Alu]rr[e]ay Cvupuckus nepkse nanum. ..», A. 32 06. — 33 06.;
«Hasnamenannas a[u]rr[e]ay Ilepramckua nepxse». [ra. 3]. Hau.: «M a[u]r[e]ry [lepramckus

uf e |pxBu Hanum. .. », A. 33 06. — 35;

«Hasnamenannasn Muarnpckna ufe]pxse a[u]rr[e]ay» [m. 6]. Hau.: «Alu]rr[e]ry Muartupckus

[ e]pxse Hamumm. .. », A. 35—37 06.;

«Ihaea 3. Caoso 3. Crux 1. Hasnmamenannas Capaumiickua ufe]pkse a[u]rr[e]ay» [rm. 7].
Hau.: «Alu]rr[e]ry Capauiickus ufe]pkse namumm. ..», A. 37 06. — 38;
«Crux 7. Hasnamenannas a[u]rr[e]ry ¢uragernuitckus ufe]pxee. 3auaro 8» [m. 8].

Hau.: «Alu]rr[e]ay Durazervduiickus ufe]pkse Hanumm. ..», A.

—41 06.;

«Hasnamenannas a[u]rr[e]ay Aaoguxuiickus ufe]pxse» [ra. 9]. Hau.: «Alu]rr[e]ry Aaogukuiickus

[ e]pxse Harmumm. .. », A. 41 06. — 44 06.

«Iaea 4. CroBo 4. Crux 1. 3auanro 10. ITo cux Buaex, u ce apepnb oreepcras na u[e]6[e]cu...»
[ra. 10]. Hau.: «I'lo cux Buzaex, u ce asepb otBepcTas Ha H|e|6ecu...», A. 46—50 06.;

muruamiopa, A. 45 06. I'lo Bepxuemy u cpeanemy
PETHCTPaM — KOMITOBHIIHS, COCTOSIIAs U3 LIeHTPAAbHOH
¢gurypnr Mucyca Xpucra B yraoBoM cHAHMM, KOTOPBIH
BOCCEZIAET HA TIPECTOAE M JIEPKHT B PyKaX OTKPBITYIO
kaury, U crosmero pagoM ¢ Xpuctom Armma. Chaesa
¥ CIIpaBa OT HUX — CTapIIbl C TYCAsIMH B pykax. Haz roao-
Boil XPHCTa — CeMb 3arK:KEHHbIX CBETUABHUKOB, BOKPYT
HEro — 4YeTbipe CHMBOAMYECKHX KPBIAATBIX KHBOTHBIX.
Best kommosuiys pacriorozxena Ha Kpyroo6pasHbIx 06Aa-
Kax, OTTIPECTOAA BHH3 HCXOAUT cBeT. B Huzxuem peructpe —
usobpazkenne crosmmero Ha 3emae Floanna Borocaosa;

miniature, f. 45 rev. The upper and middle
registers feature a composition containing a central fig-
ure of the enthroned Jesus Christ with an angled halo.
Jesus holds an open book and the Lamb stands by
him. The elders with gusli in their hands are depicted
to the left and to the right of them. Seven lit luminaries
are above the head of Christ, four symbolic winged
animals surround him. The entire composition is lo-
cated on the circular clouds; a light is coming down
from the throne. John the Apostle standing on Earth
is positioned in the lower register;
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«FJ\aBa 5. C[TH]X 1. O KHH3€ 3ale4aTACHHOH CEAMH II€YaTMH, €A K€ HUKTO:K€ OTBEPCTHH CO3JaH~

Haro ecrecta. 3auanro 11» [ra. 11]. Hau.: <V Buzex B zecuuupr ceasiuaro Ha npectore KHury...», A. H51—52;
«O Bugenun, exe nocpene npf[e]crora u ueripex :KUBOTHDIX, AKO arHell, UMesiii POTOB CeAMb, OT-
Bepse ku[uJru» [m. 12]. Hau.: < Bugex u ce nocpeae npecroaa, u ueTbipex 2HUBOTHBIX, U MOCPeZE CTapeLl

arHery CTOSIII, SIKO 3aKOAEH...», A. 22—54 06.;

«Ixaea 6. Caogo 5. Crux 1. Paspemenue neproia neuaru, anfocroJabckoe yuenne snamenyromee.

Bauano 13» [ra. 13]. Hau.: <M Buze[ sixo orBepse arnen eauny ot ceamu nevaTui...», A. 56—57;

«Paspemenne BTopbIaA meyatu, siBAsIOmee G6paHb HeBepHbIX Ha BepHbi» [ra. 14]. Hau.: <« eraa

OTBep3e BTOPYIO eyaTb, CAbIIIAX BTOPOE KHUBOTHOE. ..», A. D7 06. — 58;

muruamiopa x 21. 13 u 14, A. 55. B Bepxuem pe-
THCTpe — u300paxieHHe cBeTa HeOeCHOro, U M0/ HUM —
ayroobpasHas moaoca obaakos. B cpeanem peructpe —
us06paKeHre /BYX BCAZHHUKOB: OJZMH Ha 6GEAOM KOHE
B BOEHHDBIX /JOCIIEXaX, C AYKOM H CTPEAAMH B pyKax
(«... BUZE U ce KOHDb GeAbIH, U cesall Ha HeM, U UMesti
AYK...»), APYroH — Ha pbIKEM KOHE C MEYOM B pyKe
(«...n BUZE, U ce U3bLIE APYTUH KOHb, PbIKUH...»).
B nu:xuem peructpe — Ha 3emMae usobpazkeHue ymupa-
IOILUX AIOZIEH;

miniature to chapters 13 and 14, f. 55.
The upper register depicts an image of the heavenly
light with an arched shaped strip of clouds beneath it.
The middle register features images of two riders: one
of them is on a white horse in military armor, with bow
and arrows in his hands, another rider is on a red horse
with a sword in his hand. In the lower register on Earth
are the images of dying people;

«Crux 5. Paspemenue Tperns mneuatn, HasHameHalee HeTBepno Bepytommux Xp[u]crosu,
ot nero ornagenue. 3auaro 15» [ma. 15]. Hau.: «U eraa oteepse TpeTwio neyaTh, cablmax TpeTHe :KMBOTHOE

ra[aroa Jiomu...», A. 60—61;

«Caoro 6. Paspemenue ueTepThIs MEyaTH, IBASIOIIEE HABOUMbIS HEUECTHEBIM sI3BbI. Sauaro 16»
[ra. 16]. Hau.: « erna oteepse yetBepTyio neyaTn, cAbliax rAac YeTBEPTAro KHBOTHATO. ..», A. 61—62 06.;

munuamiopa K 2a. 15 u 16, A. 59. B Bepxuem pe-
THCTpe — u3obpazkeHHe CBeTa HeO6eCHOro, U 1107 HUM —
ayroobpasHas moaoca obaakos. B cpeanem peructpe —
usobpazkeHue ABYX BCAZHHKOB: OJHMH — Ha YepPHOM
KOHe ¢ BecaMH B pyke («...H BHJE, M Ce KOHb YepHBIH,
U cezall Ha HeM, HMesiH MEpHAO B pylLle CBOEH...»),
BTOpOH — usobpamenue CmepTu B BHJE CKeAeTa Ha
6AeaHOM KoHe («...H BHZE, M Ce KOHb 6Ael, U ceaait
Ha HEM HMs €My CMepTb...»). B HikHeM peructpe —
us0bpaKeHne «aJoBOM MACTH», KOTOPAasl 3arAaTblBaeT
Atogiell. 3zech e psifioM — H306pazkeHHs] BOUHOB, U3-
6uBaromux Aroged. Psgom cobaka rpbiseT uenoBeka,
pacIpPOCTEPTOrO Ha 3EMAE;

miniatures to the chapters 15 and 16, f. 59.
The upper register depicts an image of the heavenly
light with an arched shaped strip of clouds beneath
it. The middle register features images of two rid-
ers: one of them is on a black horse with scales in his
hands, the second rider is imaged as Death in the form
of a skeleton on a white horse. An image of the «mouth
of Hell» swallowing people is presented in the lower
register. Images of warriors beating people are depict-
ed in the same segment. A dog biting a person lying
on a ground is featured by the images of the warriors;

«3auaro 17. Crux 9. Paspemenue nsTbia neuatn, sipasomee c[ra]roix aym ko I'[o]c[mo]ay
or ckonuanuu Bomuenue» [ra. 17]. Hau.: «M erza oTeepse maryio meuatb, Buzex moz oatapem afy]ma

a[e]r[oBe]k...», A. 64—65;

munuamiopa, A. 63. B Bepxnem u cpeanem peru-
CTpax Io LIEHTPY — KpyroobpasHblie 06AaKa, Ha KOTOPbIX
CTOHUT aJ\Tapb, U 1104, HUM BHAHbI TEAA }\}01[,6171 (FO]\OBbI U
pyku). B muzuem perucrpe — psi o6aakos, Ha KOTO-
PBIX CTOST aHTeAbl, Aep:kamue aymu Aogei (ua. 90);

miniature, f. 63. In the center of the upper and
middle registers are the circular clouds. An altar stands
on the clouds and human bodies (heads and hands) are
visible beneath it. Angels standing on the row of clouds
and holding souls of people are depicted in the lower

register (ill. 90);

«3auano 18. Crux 12. Paspemenne mecTpisi neyaT, HABOAUMDIS 3BbI HA KOHUHHE 3HaMEHAIOILIEe»
[ra. 18]. Hau.: «V1 Bugex, erna oteepse mecryio neyatn, u ce 6bICTb TPYC BeAHH. ..», A. 67—70 06.;

Munuamiopa, A. 66. B Bepxuem perrcrpe — nsobpa-
?KeHHe rpos3oBoro Heba: KpyroobpasHble obAiaka, 3a
KOTOPBIMU NIpOCMaTpuBaioTcsi coanne u Ayxa. C meba
CBIIIAETCS] OTHEHHDIH /102K/1b B BH/IE TOPAILMX 3BE37, KO-
TOpbIE MTaZIAIOT HA 3eMAIO M Ha pa36eraroluxcs B CTOPO-
ub! Atozedt (mmxamit perructp ). CaeBa — cHAYITHI rop 1
pactuteabsoctH (ua. 91);

miniature, f. 66. The upper register features
an image of thundering sky: circular clouds, the Sun
and the Moon are visible behind them. A fiery rain is
pouring from the sky in the form of shooting stars; they
fall to Earth and to the people, who are trying to run
away (lower register). The silhouettes of mountains
and vegetation are depicted to the left (ill. 91);
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«FJ\aBa 7. CJ\OBO 7. CTHX 1. O CTO Y€TbIPH JAECATH UYETbIPEX ThICAILAX }\lOluflijl, HZKe€ 0 Y€TbIPpEX

anr[e]a aseb1 HeBpeaumu coxpanennu 6pima» [ra. 19]. Hau.: «M no cux Bugex yetbipu aur|e]abl, crosmusa

Ha YeTbIPEX YTAeX 3eMAdl...», A. 12—73 06.;

munuamiopa, A. 71. B Bepxuem perucrpe caesa —
coaurte. B nentpe — usobpaxsenue AeTsimero aHreaa
c cusarem Bokpyr Teaa. Hue — gyra kpyroo6pasubix
O6J\aKOB, us KOTOprX BbITAAADBIBAIOT qupre TOAOBbBI
ZIOIIMX «BETPOB». B cpeguem peructpe pacrnorozseHbt
yetbipe anrera. OHY CTOAT Ha 3eMAE B IOAHOM BOUHCKOM
OCHaIlleHUH, B OJHOH pyKe ZlepzkaT MedH, APYToH yaep-
2KHUBaAIOT JbIXaHHE <<BeTp0B>>. B HHUZKHEM peI‘I/ICTpe —
ns06pazkeHre MOPsI C IIABIBYILIUMH I10 HeMy KOpabAsiMU
U AOZKAMH;

miniature, f. 71. The upper register features the
Sun to the left. In the center is an image of a flying
angel with halo around his body. Lower is an arch of
the circular clouds, four heads of the blowing “winds”
peep from the clouds. Four angels are depicted in the
middle register. They stand on Earth in full mili-
tary armor, in one hand, they hold swords, and with
another hand, they protect themselves from the breath
of “winds”. A sea with ships and boats floating on it is
presented in the lower register;

«CTHX ‘leTBeprIﬁ. I/l CABbIIIAX YHCAO 3AII€YATA€HHbIX CTO YETbIPEAECATb UETbIpE€ TbICALLH,

3ameyaTAeHHH OT BcAKoro koaeHa cbiHoB M|[spa]urerbix...»

JBaHAZeCATH MaTPHAPXOB...», A. 19—77 06.;
Muruamiopa, A. 74. B Bepxuem perrctpe — nsobpa-
2KeHHe Heba ¢ OOAaKaMH U AETAIIUMHU 10 HEMy Xepy-
BUMaMH. B cpesHeM peructpe — HaJIMHCh: «aHTEADI
[ocrosnm samedaTAIOT YEAOBEKH, TOCAEAYIOUIM ar-
mny». Huxe — Ha semae 6oabmas rpymma Aroze,
CKAOHMBIIUXCSI HA OJHO KOAEHO Tiepe; aHreaamu. /lpa
aHreAa MoMasbIBalOT MUPOM AGbI Aozed (un. 92);

[ra. 19]. Hau.: «3uavenuss umen

miniature, f. 74. The upper register features an
image of the sky with clouds and flying cherubs. The
middle register presents a caption: “the angels of the
Lord are noticing those people who follow the Lamb”.
A group of people genuflecting to the angels is depicted
lower, on Earth. Two angels anoint the foreheads of

people with oil (ill. 92);

«Crux 9. 3auaro 20. O 6esuncrennom Hapoje, OT A3bIK cBeTAas Hocamux...» [m. 20].
Hau.: «I'lo cux Buzex, u ce Hapoa MHOr...», A. 79—81 06.;

munuamiopa, A. 78. Bepxusaa moroBuHa MHHM-
aTiopbl usobpaxaer He60. Ha moroce kpyroo6pas-
HbIX 0OAAKOB CTOMT IIPECTOA, HAa KOTOPOM BOCCEZAET
HMucyc Xpucroc B kpectnom cusinuu. [lo mpasyio
pyKy oT Hero — Arnen, aepxxamuii kpect. Okpy2KaroT
MPECTOA YEThIPE KPbIAATDHIX 2KHUBOTHDIX. C]\eBa H cripa-
Ba OT [IPECTOAA — CBATbIE U yroguukH. Huxusis moro-
BHHA MHMHHATIOPbI — U300pa:KeHHe 36MAH H CTOSIIHX
Ha Hel AloZleH, TIPeKAOHHUBIIHX OZHO KoAeHo. MIx amma
obpaigenbl K HeOy, B pyKax y HUX — I10 IaAbMOBOU
Betouke (ur. 93);

miniature, f. 78. The top part of the miniature
depicts the sky. A throne is positioned on a strip of
circular clouds with Jesus Christ sitting on with a cross
halo. The Lamb holding a cross is positioned to the
right of Jesus. The four winged animals surround the
throne. The Saints and righteous people are painted to
the left and to the right of the throne. The lower part of
the miniature features Earth with genuflecting people

on it. Their faces are turned to the sky; they hold palm
branches in their hands (ill. 93);

«Ihara 8. 3auano 21. Crux 1. Paspemenne ceabmpis neyaru, siBAsionee, Kako anr|e]abckus cuab
m[o]aurenr c[ra]rpix, aku kamenus B[o]ry npunocar» [m. 21]. Hau.: «I eraa orepse newats ceamyro,

6bICTb MOAYAHHE. ..», A. 33—84 06.;

munuamiopa, A. 82. Bepxuss moroBuna mMunua-
TIOpbI M306pazkaer He60. Ha moroce kpyroobpasupix
06AaKoB CTOAT aHreAbl. | lo 1eHTpy Ha Bo3BbIIIEHHHM
CTOMT OJIMH aHTeA U paszaeT ApyruM (ImecTepbiM) TPy-
661. OzuH aHreA CTOMT Ha OGAAKE HIZKE H JEPXKHT B
pyKe KaauAbHHILY. HukHss MOAOBHHA MMHHATIOPHI —
n306pazKeHne 3EMAH, 2KHBOIHCHBIX XOAMOB W AECOB

(ur. 94);

miniature, f. 82. The top part of the miniature
depicts the sky. Angels stand on a strip of the circu-
lar clouds. One angel gives out trumpets to the other
angels (seven angels), depicted on a hill in the cen-
ter. One of the angels stands lower, on a cloud, and
holds a censer in his hand. The lower part of the min-
iature features an image of Earth, picturesque hills and

woods (ill. 94);

«CaoBo 8. Crux 7. 3auaro 22. O ceapbmu anr[e]rex, or Hux :xe mepromy BocTpy6uBILY, rpam
U OTHb. M KPOBb Ha 3eMAl0 ucxoaut» [ra. 22]. Hau.: «V1 nepsbrii anr[e]a Boctpy6u, u 6bicTb rpag, u orib

CMeIIeHHbIH B KPOBH...», A. 85—86 06.;

Munuamiopa, A. 85. B Bepxnem perucrpe — usobpa-
»KeHHe IPO30BOro Heba, B LIEHTPe KOTOPOTO ACTHT TPY-
6suit anre. B cpeamem peructpe ¢ 061akoB chiAeT-
cA KPOBaBbIH Z0:Zb ¥ rpaz. B HipkneM peructpe —
H306pazkeHHe 3eMAH C TOHKO IPOPHCOBAHHBIMH Jepe-
BbaMH 1 ropamu (uA. 95);

miniature, f. 85. The upper register depicts an
image of thundering sky; an angel playing a trumpet
flies in the center of it. In the middle register, bloody
rain and hail pour from the clouds. The Earth with
delicately painted trees and mountains is depicted in
the lower register (ill. 95);
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«Crux 8. 3auaro gea 23 (tax! — H. A., HU. I1.). O sropom aur[e]re u o morubeau, cymmx
B mopu oa|y]mesaennbix» [ra. 23]. Hau.: «/1 Bropbiit aur[e|r BocTpy6u, H, siko ropa orHem ropsmasi...»,

A. 88—88 06.;

muruamiopa, A. 87. B Bepxueit wactu xommnosu-
MM — U306pazkeHHe rPO30BOro Heba, Ha KOTOPOM CAe-
Ba HapucoBaH Tpybsuuil anreA. B cpeanem u Huxuem
perucTpax — usobpazKeHHe MOPSI C MABIBYIIMMH KOpPa-
6asmu (caeBa) u ropsiiel ropbl, cOPOIIEHHOH Ha MOpe

(cripaBa) (ua. 96);

miniature, f. 87. The top part of the composi-
tion features an image of thundering sky; an angel
playing a trumpet is depicted on the sky to the left.
An image of the sea with floating ships (to the left)
and burning mountain dropped to the sea (to the
right) is presented in the middle and lower regis-

ters (ill. 96);

«3auaro 24. Crux 3. O 1peruem anr[e]re u o ropuennn peunnoix sog» [ra. 24]. Hau.: «M tpetuit
anr[e]a BocTpy6u, u mage c H[e]6[e]ce 3Besza BeAukas, ropsmas, sko ceema...», A. 90—90 06.;

muruamiopa, A. 89. B Bepxuem peructpe xomrmo-
3ULUMH — H300pakeHHe Heba C MHOXKECTBOM Ky4eBbIX
obrakoB. B aeBom Bepxmem yray — ropsmasi sBesza
«Ancungoc», B uenTpe — Tpybsmumi anren. B cpea-
HEeM PerucTpe — ropsiiiasi 3Be3ja AETHUT 10 HeOy BHH3
Ha 3eMAI0. B HuzHeM perucTpe caeBa — H306pazkeHHe
PEKH U YIaBILeH B Hee Topsillled 3Be3/bl, cripaBa — be-
per PeKH C PaCTUTEAbHOCTDIO, HA HEM A€KaT YMHPAIO-
mue aozau (ua. 97);

miniature, f. 89. The upper register of the
composition features an image of sky with multiple
cumulus clouds. In the upper-left corner is an image
of the shooting star, “Apsinthos”; in the center is
an angel playing a trumpet. A shooting star falling
down from the sky is depicted in the middle register.
An image of a river with a shooting star fallen into
it is pictured in the lower register to the left. To the
right is a bank of the river with vegetation and dying
people lying on it (ill. 97);

«CaoBo 9. 3auare 25. C[rtu]x 12. O uerreprom aur[e]re m o 3aTmenun crerua» [m. 25].
Hau.: «W 4yerBeptpiii anr[e]a BocTpy6H, U ysisBAeHA GbICTb TpeTHs YacTb c[0]|AHILIA U TPETHS YaCTb AYHbI...»,

2.93-93 06.;

muruamiopa, A. 91. B Bepxuem peructpe — nsobpa-
?KeHHe Heba ¢ Ky4eBbIMH 0OAaKaMH, CA€Ba U CIIpaBa —
coaHua u AyHbl. [ lo nenTpy — AeTHT Tpy6sImuil aHreA.
B mmxnem peructpe caeBa — Ha semae ctour Moann
BorocaoBs, crpaBa — KHBOMHCHbIE M306pazieHHs Je-
PEBDEB;

muruamiopa, A. 92. B Bepxuem u cpeanem peru-
cTpax — usobpazkeHue Heba ¢ Ky4eBbIMH 0OAaKaMH, 110
ILIEHTPY KOTOPOTO AeTHT Tpy6siuit anreA. OH packumya
pyKM ¥ KpuuutT (HazmmMCb): «rope, rope :KHBYIIUM Ha
3eMAM...». B HmzkHem peructpe — usobpazkeHue ro-
pPOZla 3a KPEIIOCTHOM CTEHOH C GallHsAMH, KPECTaMH Ha
KYTIOAQX;

miniature, f. 91. The upper register features an
image of the sky with cumulus clouds. Images of the
Sun and the Moon are depicted to the left and to the
right. In the center is a flying angel playing a trumpet.
John the Apostle is positioned on Earth, in the lower
register to the left; to the right are the picturesque im-
ages of the trees;

miniature, f. 92. The upper and middle registers
of the composition feature an image of the sky with
cumulus clouds; an angel playing a trumpet is flying in
the center of the sky. He spreads his arms and screams
(caption): “woe, woe to those living on Earth...”
An image of the city behind the defensive wall, with
the towers and crosses on cupolas, is presented in the
lower register;

«Caoro 9. 3auaro 26. O narom aur[e]re u o ymubix akpugax, u pasanunem spane ux» [ra. 26].
Hau.:«V1 narorit anr| e A Boctpy6u, u Buzex ssesay c u[e]6[e]ce, cnaamyio na semaio...», A. 95—98 06.;

munuamiopa, A. 94. B Bepxueli morosune xomro-
3UUMH — u300pax<eHHe Heba ¢ KydeBbIMH oOAaKamH,
CAeBa B yTAy — AMCK COAHLA, HU2€ — TaZaeT ropsiast
3Be3a, ClipaBa — AETHT TPYOsIui aHreA. B nuaxneit
MIOAOBHMHE KOMITOBHIMH CAeBa — KoAogel («cTyzenen
6€3HbI» ), U3 KOTOPOTO BbIPHIBAIOTCA OFOHb M CTOAG
abiva. M3 koroana BbicKakuBaloT 3MeeobpasHble Cy-
mecTBa («aKpUAbI») C KPbIAbSIMH U JBYMsI TOAOBaMH
B KOpPOHAX: OZ[Ha YeAOBedecKasi, BTopasi, Ha KOHILIE XBO-
CTa, 3MeHHasi. DTU CylIecTBa HabPachIBAIOTCS Ha AlO-
Zied, MaZA0IIUX Ha 3EMAIO;

miniature, f. 94. The top part of the composi-
tion features an image of the sky with cumulus clouds;
a solar disc is in the left corner, lower a shooting star
is falling, to the right flies an angel playing a trum-
pet. In the lower part of the composition to the left are
a well (“Hyena of Abyss”), a fire and a cloud
of smoke bursting from it. The winged snakelike
creatures (“locusts”) with two crowned heads — one
head is human, the other is a snake’s head at the tip
of the tail — pop out of the well. These creatures
attack the people, who fall to the ground;
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«Crux 13. Bauvaro 27. O mecrom anr[e]re u npu Erppare ceasanubix anfe]rex» [m. 27].
Hau.: «H mecrniit anr[e A Boctpy6u, u cabia raac eaus oT yetbipex...», A. 100—105 06.;

muruamiopa, A. 99. B Bepxnem peructpe cresa —
Ha obaaxe Mucyc Xpucroc B kpectHoMm custauu Bocce-
aaet Ha nipectoae. [ lepea num mycroit artapp. Cripasa
Ha obrake — Tpybsmuii anreA. B cpeanem perucrpe —
noroca pekd, U Ha HeH — cOpOIIEHHbIe OKOBBI.
B mmxumem perucrtpe — Ha (POHE XOAMHCTOH 3eMAH
yeTblpe aHreAa Meuamu ybusaioT Atogeit («...u paspe-
IIIeHH Oblllla YeThIPH aHTEADI... Ja YOUIOT TPETHIO YacTb
4[e]r[oBe]koB...»);

miniature, f. 99. In the upper register to the left,
on a cloud Jesus Christ sits on a throne with a cross
halo. An empty altar is before him. An angel playing a
trumpet is depicted on a cloud to the right. In the mid-
dle register is a strip of the river with dropped shackles
in it. In the lower register, on a background of the hilly
lands, four angels kill people with their swords;

«Ba‘laJ\O 27». H(l"i..' <<Ta1<o;x11e B BHJEHHUU BHUJEX KOHE, U CE€JsALIbIA Ha HUX, UMYIUbIA 6pOH€ OTHEHHbIA

u aKI/IH(pI/IHHbIﬂ, H 2KYIIE€AHDbIsA, H T'AaBbl KOHHH 5IKO AbBOB...

muruamiopa, A. 102. B Bepxmem peructpe —
Ha (DOHE IPO3OBBIX TYY AETHT aHTEA, PACKUHYB PYKH.
B cpeanem perucrpe caeBa — rpymmna BOMHOB BEPXOM
Ha KOHsAX C AbBHHbIMH I'OAOBaMH, H3 HaCTeﬁ KOTOPDIX
HCXOZUT OroHb. B cpeamem perucTpe crpaBa — u3-
3a XOAMa BBITASIZBIBAET TPYIIA HCIyTaHHbIX AIOJEH.
B Hm:xHem perucrpe cAeBa — BZAAH OYepTaHHs roOpo-
za. Vs wero 6eryt Arogu, B OT4asHUM TPOTATHBAIOIIHE
pyxu k CmepTH, H306pazkeHHON B BHJE CKeAeTa, ybera-
rorero ot Arozeil (HIKHHH perucTp crpasa). -3a XOA-
MoM — (urypa Habarozaromero Foanna Borocaosa;

» [m. 27];

miniature, f. 102. In the upper register, on the
background of thundering clouds flies an angel with his
hands spread. A group of warriors on horses with lion
heads, spitting a fire from their mouths, is depicted in the
middle register to the left. A group of frightened people
peeping from the hill is featured in the middle register to
the right. In the lower register to the left, at a distance, is
a city outline. People run from it and desperately stretch
their arms to Death, imaged as a skeleton, running from

the people (lower register, to the right). A figure of John
the Apostle is featured behind the hill;

«Ihara 10. Caog 10. C[tu]x 1. Bauaro 28. O anr[e]re, o6reuennem Bo o6Aak u AyTy, U KOHUHHY
nporoseematomem» [ra. 28]. Hau.: «/1 Bugex unaro anr[e]aa kpenkaro, cxozsmaro ¢ u[e]6[e]ce, obreden-

Haro Bo 06Aak...», A. 106—109 06.;

muruamiopa, & 21. 28 u 29 (uacmo 1), . 108.
Bo Bech Amct msobpazkeHue «06AaYHOTO aHreAa» —
(UIypbl C KPbIABSIMH 3a [TA€YaMH, C TOAOBOH B BH/IE
COAHIIA, 0ZIEThIM B «06AaK0». Haz roaosoii ero — zyra.
Oamoii HOTOH aHreA CTOMT Ha MOpE, APYTOH — Ha CyIITe.
[IpaBoii pykoii on ykasbizaeT Ha He60 («...cTosima Ha
MOpPH M Ha 3EMAH, BO3/BH:KE PYKYy CBOIO JECHYIO Ha
u[e]60...»), AeBOH ZepKUT pacKpbITYIO KHUTY. B Hink-
HeM peructpe crpasa Ha cyme — Hoaun Borocaos,
6epyIIMH KHUTY Y aHTEAa;

miniature to chapters 28 and 29 (part 1),
f. 108. An image of the “cloudy angel” is presented
on full page: he has wings behind his back, the head
is in a form of the Sun, and he is dressed in a cloud.
An arch is above his head. His one foot stands on
the sea, the other on land. He points to the sky with
his right hand and holds a book in his left hand. John
the Apostle, taking the book from an angel, is depicted
on land, in the lower register to the right;

«Kako xumxuny or anr[e]ra ema|nre]aucr mpusr. 3auaro 29» [r. 29]. Hau.: <M mac ero :xe
cabiax c H[e]6[e]ce, maku ra[aroas Jme co muoro...», A. 109 06. — 110 06.;

«Ihara 11. Ha otkporenue 29». [ra. 29]. Hau.: <M aaze Mu cs Tpocts, nogobuas :kesay...», . 112—113;

«O Enoxe u Maun. 3auaro 30» [r. 30]. Hau.: <M1 zam aBema cuzererema Mouma, u 6yzeTa mpo-
POKOBATH HEH THICAILY ZBECTE MeCThAECAT...», A. 113—115 06.;

«Caoro neproe nagecatn. flko or anTuxpucra y6uennnis asa cua b[o]xus np[o]poka rockpecnyr»
[ra. 31]. Hau.: «M no tpex anex u noa aus afy|x :usoTHbiil BHUAE B Ho...», A. 115 06. — 116 06.;

muruamiopa x 2a. 29 (uacmo 2), 30 u 31,
A. 111. B Bepxnem u cpeznem perucrpax caeBa — H30-
6pazkeHHe XpaMa H PSIZIOM CTOSIIIErO AHIEAA C TPOCTHIO
B pyke («M zaze mu ca Tpoctp momobma :xesay,
ra[arorliomas  mMm:  BocTaHM M H3MepH  Xpam
B[o]xwuii...»). B Bepxnem perucrpe cnpaBa — Ha 06-
AaKax usobpazkeHHe MPOPOKOB, BO3HOCSIIUXCS B HEHO
(«...capmmax raac Beauii ¢ H[e]6[e]ce m[aroaro | uma:
B3bIHAMTE CeMO, M B3bI0CTa Ha H| e |60 Ha obAaLex...» ).
B mmxmem permctpe — Ha 3emae mpopoku Emox
u WMus, Tepsaembie 3BepeM («...3Bepb, cHpedb aHTH-
XPHCT... yBHET uX 110 DozkecTBEHHOMY OCTaBAEHHIO...» );

miniature to chapters 29 (part 2), 30 and 31,
f. 111. The upper and middle registers to the left feature
an image of the temple and an angel with a cane standing
nearby. In the upper register to the right, on the clouds,
are the images of prophets rising to Heaven. In the lower
register on Earth are the prophets Enoch and Elijah,
being tormented by the beast;
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3. NMAH UTHH Yp@Y. XIV (Illasunckoe) cobp. 42p /421

«3auaro 32. O ceamoit Tpybe, u o Bocnesaomux b[o]Jra c[ra]reix o 6yaymem cyame» [ra. 32].
Hau.: <1 ceampiii anur[e]a BocTpy6u, u 6bira raacu Beaunu Ha H[e]6[e]cu...», A. 116 06. — 117 06.;

«O ronenunn ufe]pxen nepenix n ke npu antuxpucre. 3avaro 33» [ra. 33]. Hau.: <M oreepsecs
xpam B[o]:xuu na nle]6[e]cu, u aBuca xusor sasera [ [ocno]ans B xpame...», a. 117 06. — 119;

«[xapa 12. Bauaro 33. U snamenue Beame sieuca na u[e]6[e]cu u :xema o6oruena B c[o]ruue
W AyHa [I0Jl HOTaMa e M Ha TAaBe es BeHell oT 3Be3j asaHagecarn» [ra. 33]. Hau.: «iKeny e, ogeannyro
c[o]aniem nennu y6o otHioz npecestyio B[oro|p[oau]uy pasymema...», A. 119 06. — 124 06.;

muruamiopa, A. 118. B Bepxuem perucrpe o nen-
TPy — Pe6eHOK C MPOTAHYTHIMH PYKaMH GexHT B CTO-
POHY CHSIHHSL B AeBOM BepxHeM yray. | lo nentpy cpea-
HETO PerucTpa — M300pazkeHHe CeMUIAABOTO 3MHs Ha

obrakax. CripaBa Ha 06AaKe CTOMT zKEHIIHHA, CO BCEX

CTOPOH OKPY:KEHHAasi COAHEYHDbIM CHAHHEM, 10/l HOTaMH
ee — AyHa («3HaMeHHe BeAHe SIBHCS Ha HebecH U :KeHa,
oboruenHa B c[o]AHLIe, ¥ AyHa MOZ HOTaMH ef...»).
B nuzxHeM perucTpe — Ha 3eMA€ C XOAMaMH U ZepeBbs-
mu caeBa crout Floann Borocaos;

miniature, f. 118. The center of the upper
register features a child running with his arms
stretched out towards the light in the upper left
corner. An image of the seven-headed Serpent in
the clouds is depicted in the center of the middle
register. To the right on a cloud stands a woman,
surrounded by the glow of the Sun from all sides;
the Moon is under her feet. John the Apostle is
positioned on Earth with hills and tress in the lower
register;

«CJ\OBO BTOPO€ HAAECATD. O 6paHn aHl‘[e]J\OB u 6GecoB u o HHUCIHIAJA€HHH CaTaHHHE. 33‘{3]\0 34»

[ra. 34].
A. 126—128 06.;

muruamropa, A. 125. B Bepxnem peructpe crea —
B cekTope, 06pa30BaHHOM H3 00AAKOB, H300pazKeHHsI
TpeX aHreAoB, BOOPY:KeHHbIX Medamu. |loz obraka-
mu — oronb. Huzxe, B cpeanem peructpe — cemuraa-
BbIil 3MMH, Ha KOTOPOTO CHIMAIOTCS yZapbl aHIEAOB.
CnpaBa B BepXHEM U CpeJHEM PETHCTPAX — 3BE3DI.
B mmxnem perucrtpe — nsobpazkenue 3eMAH, Ha KOTO-
PO A€KHT HUSBEPrHyThIH SMuUl;

Hau.: «1 6bicts 6panp nHa H[e]6[e]cu, Muxaur u aur[e]aun ero 6pamp corsopua...»,

miniature, f. 125. In the upper register to the
left, in the sector formed by the clouds, are the im-
ages of three angels armed with swords. A fire is de-
picted under the clouds. Lower, in the middle reg-
ister, is the seven-headed Serpent. The angels strike
the Serpent with their swords. The stars are featured
to the right in the upper and middle registers. An
image of Earth where the defeated Serpent lies is
presented in the lower register;

«3auaro 35. Kak smuii rousiii ufe]pxorp me npecraer» [ra. 35]. Hau.: «M erza suze smuit, sixo
HU3A02KeH 6BICTb Ha 3€MAIO, TOHSAINE KeHy...», A. 130—131 06.;

muruamiopa, A. 129. B Bepxmem perucrpe —
gepesa obrakoB. CaeBa — m3 06AAKOB HCXOZHUT CBET,
KOTOPBIH ABETCSI Ha TPYIITy AIOJIeH, CTOSIIMX Ha 3eM-
ae (cpeanuit peructp caesa). CnpaBa — ms obrakos
HCXOZHUT OrOHb, 1107, KOTOPbIM Ha 3€MAE€ CTOHT -SMHH
(cpeanuit peructp crpasa). B mmxmem perucrpe
CAeBa — CTOSAINHI Ha 3EMAE aHTeA, CTIpaBa — -3MHH, U3
TACTH KOTOPOTO HCXOZUT TIOTOK BOZDI;

miniature, f. 129. The upper register features
a row of clouds. To the left, the light is coming from
the clouds and is spreading to the people standing on
Earth (middle register to the left). To the right, a fire
comes from the clouds, under which is the Serpent
(middle register to the right). An angel standing on
Earth is depicted in the lower register to the left, to
the right is the Serpent spitting a stream of water out
of his mouth;

«Ihara 13. Crux 1. Bauaro 36. O 3Bepe ceamornaHem u gecaropoxuem» [ra. 36]. Hau.: «M cra
Ha reclie MOPCTeM, U BHZEX 3Bepsl, BOCXOJSAIIAro U3 Mops...», A. 132—136;

munuamiopa, A. 132. B Bepxmem perumctpe —
nsobpaxkeHne Heba U IAAMEHH, HCXOJSIIEr0 OT Hero
(caeBa). B cpeanem peructpe caesa nanpaso — 3Bepb
«...n0A06eH 6e PbICIO U HO3E €ro sIKO MeJBEXKH...»,
3aTeM CEeMMTAABbIH 3MMH, M Jaiee — TpyINa Alzed
TIPEKAOHMBIINX KOAEHA Tepes, -SMueM. B Hixmem pe-
ructpe caeBa — Ha 3emae crout Koamm Borocaos.
[lepea mum — mope. Kycok 6ymaru crpaBa BbipBan
(BeposiTHO, 3Z€Ch ZAOAKHO 6BITH H306pazKEHHE BBIXO-
asmero us mopsi 3eepst («...BHZE 3BePS BOCXOASAILATO
U3 MOpPH...»));

miniature, f. 132. The upper register features
an image of the sky with a flame coming from it
(to the left). The middle register presents from
left to the right: a Beast “...he looks like a lynx
with a bear’s snout...”, the seven-headed Serpent,
and then a group of people kneeling to the Serpent.
John the Apostle is positioned on Earth in the lower
register to the left. A sea is in front of him. A piece
of paper from the right is torn out (perhaps, this
piece contained an image of the Beast, emerging
from the sea);
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«Caoro Tpenagecaroe. 3auaro 37. O rxenpopoue» [ra. 37]. Hau.: «U suzne unaro seepsi, Bocxozs-

IIa U3 3eMAd...», A. 138—140 06.;

muruamiopa, A. 137. B Bepxuem peructpe cae-
Ba — usobpazxeHHe 6eAbIX 00AAKOB, CIIpaBa — TEMHbBIX
Tyd C UCXOZAAIIMM orHeM. B cpeanem peructpe cae-
Ba — rpynna aogeil. CripaBa — Ha ckare BO3AEKHT
3sepb. B mmxnem peructpe — Ha semae crout HMoann
Borocaos;

miniature, f. 137. In the middle register to the
left is an image of white clouds, to the right is an
image of dark clouds with a fire emerging from them.
A group of people is featured in the middle register
to the left. A Beast lying on a rock is depicted to
the right. John the Apostle is positioned on Earth
in the lower register;

«O ckrepuem umenu antuxpucrosem. 3auaro 38» [ra. 38]. Hau.: «3ae ects myapocts, umesiii ym,

Jla COUTET YHCAO 3BePeBO...», A. 140 06. — 141 06;

«[rapa uerrepras magecsrp. O arnme u cTo YeTbIpeECAT UETbIPEX THICANIAX, CTOSIUHUX CO arHIEM
Ha Cuoncreii rope. 3auaro 39» [m. 39]. Hau.: «/ Buzaex, u ce armen crosm Ha rope...», A. 143—145;

muruamiopa, A. 142. B Bepxuem perucrpe caesa
B YyIAy — u300parkeHHEe PAHCKOTO caza ¢ /OMaMH.
Huzke caeBa u cipaBa — Ha 06.Aakax NapsAT XepyBUMBI.
[To uentpy — mnpecton ¢ BoccezaromuM Ha Hem
Mucycom Xpuctom B okpy:keHHH ueTbIpex KpbiAa-
ThIX KHBOTHbBIX. B cpesHeM perucrpe 1o LeHTpy —
Ha XoAMe uzoOpaxseH ArHel, gepxamUHi  KPECT.
Hu:e — 6oabuias rpynma cBATbIX, MPOTATHBAIOIINX
pyku Kk Arniy;

miniature, f. 142. In the corner of the upper reg-
ister to the left is an image of the Garden of Eden with
houses. Cherubs soaring on clouds are depicted lower,
to the left and to the right. In the center is a throne with
Jesus Christ sitting on it, surrounded by four winged
animals. The Lamb standing on a hill holding a cross
is positioned in the center of the middle register. A big
group of Saints, holding out their hands to the Lamb,
is featured lower;

«Caroro uerseproe magecarn. O anr[e]re mpomorexalomem npubamkenme 6Gyaymaro cyaa.
3auanro 40» [ra. 40]. Hau.: «W suzge apyraro aur[e]ra, mapsma B cpeaon[e]6[e]cun...», r. 147—147 06.;
«O anr[e]re nponoregaromem nagenne Bapuronckoe. 3auaro 41» [ra. 41]. Hau.: « unbiii anr[e]a

BTOPBII TIOCAeZOBaIIE. .. », A. 147 06. — 148;

«O tperuem anr|[e]re, yrrep:xaatomem Bepubisi, exxe HenpusaTH anTHXpucTa. Jadaro 42» [ra. 42].
Hau.: «V1 tpernii anrea mocaezoBa UM, TAAroAsIH TAACOM BEAHMM...», A. 148—150 06.;

murnuamiopa x 24. 40, 41 u 42, A. 146. B epx-
HEM perucTpe — Hso0OpazieHHe KPyroobpasHbIX 06AAKOB
u Mexsay HuMH aByx anreaos. Oaun anrea (mo uentpy)
neput B pykax kuury («...umyma esa|ure|iue Beu-
HO...» ). Jpyroit anrea (crpaBa) Zep2kuT B pyKax Kyb6ok
(«...ame KTo 03BepIIEMYCS aHTUXPUCTY MTOBUHYETCS. ..
HPHO6I£I/ITCH C HUM My'{I/ITe]\HbIﬂ Yalla ITUTHA, Hepac-
TBOpEHHAa M HecMellleHHa 6[0 |skecTBeHHBIMH ILezZPO-
TaMH...»). B cpeamnem peructpe caeBa — B OTZAaACHHH
ouepranus ropoga. CripaBa — AeTUT aHTeA ¢ pasBeBalo-
1IeHcsl MaTepHer B PyKe, Ha KOTOPOH HAIMCAHO: «II1aJe,
naze Bapunon». B mmxmem perucrpe — pymamuiics
ropoJ;

miniature to chapters 40, 41 and 42, f. 146.
The upper register features an image of the circular
clouds with two angels between them. One Angel
(in the center) holds a book. Another Angel (to the
right) holds a cup. In the middle register to the left,
at a distance, is a city outline. An angel flies with
untwisting cloth in his hands, which has a caption:
“Babylon will fall, indeed it will”. A crumbling city
is depicted in the lower register;

«CaoBo maroe nagecat. 3auaro 43. fxo ceasit ma o6rame cepmom ckonuaer mpossbarowbis
us semas» [m. 43]. Hau.: «M Buzex, u ce obrax 6eabii, u Ha obrane cexsii mozoben c[biluy

a[e]r[oBe]ueckomy...», A. 152—153 06.;

«O anr[e]re, o6bemrromem Bunorpan ropecru» [ra. 44]. Hau.: « unbiii anr[e]r usbize us xpama,

cymaro Ha H[e]6[e]cu...», A. 153—155 06.;
muruamiopa k 21. 43 u 44, A 151. B Bepx-
HEM pPErucTpe Ha Ky4eBbIX oOAaKaX — CAeBa CTOUT
anreA Ha (poHe HeGeCHOH ILEPKBH, M0 LEHTPY — Ha
obrake cuaur HMucyc Xpucroc ¢ cepmom B pyke
(«...nMesll Ha rAaBe CBOeH BEHEN 3AATbIA M B pyle
CBOEH cepr OCTPbIH...»), CllpaBa — H306pazkeHHe
Hucyca, nepeaaromero cepr anreay. I lo nenrpy cpea-
HEro perucTpa — XpaM, H3 KOTOPOTO BBIXOJUT aHTeA
U TPOTATHBaeT PyKH K Apyromy adrery (usobpazsen
crpaBa), MOAYYHBIIEMY ceprl OT XpucTa. B Hmk-
HEM PErHCTPE CAEBA — HA XOAME AHTEA 2KHET CEepIIOM.

miniature to chapters 43 and 44, f. 151. In
the upper register, on the cumulus clouds, to the left
stands an angel on a background of the heavenly
Church. Jesus Christ with a sickle in his hand sitting
on a cloud is featured in the center. An image of Jesus
holding out a sickle to an angel is presented to the
right. In the center of the middle register is a temple;
an angel iIs emerging from the temple and stretch-
ing out his hands to another angel (depicted to the
right), who has just gotten a sickle from Christ. In the
lower register to the left, an angel reaps with a sickle.
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['lo uentpy — anrea cobupaet B CHOIIbI PACTHTEABHOCTD
(B Buze xpacounbix upetoB). | IpaBee — amrea crom
y BuHOTrpazHoro npecca («rounno» ). Eme npasee npo-
PUCOBAHO BOMCKO — BOMHbI Ha KOHSIX C OPY2KHEM U (PAa-
raMH B pyKax, KOTOPble YT B IIOTOKE, BbITEKAIOLLIHUM
U3 Ipecca;

In the center, an angel picks the plants in sheaves (in
the form of colorful flowers). To the right, an angel
stands by a grape press (“grindstone”). More to the
right is an image of the army, the warriors on horses
with arms and flags in their hands, moving through the
stream, emerging from the press;

«Irama nartaa nagecarn. O ceamu anrenex, napogsamux Ha dfe]r[o]B[e]xu asebr npexae xonuunmi,
u o cr[e]krsnom mopu exxe Buge B oTkporenun» [ra. 45]. Hau.: «W Bugex unoe snamenue na nfe]6[e]cu

BEAHE H YIOZHO...», A. 157—160 06.;

munuamiopa, A. 156. B Bepxuem peructpe mpo-
PHICOBaHbI CeMb aHTEAOB, ZepKaIIuX damu. B cpeanem
PETHCTPE CA€BAa — Ha 3eMAE TPYIa AKjIeH C TYCAIMH
B pykax. Cnpasa — Moann Borocaos. B nuzxnem peru-
CTpe I0 IeHTPy — H306pazieHHe MOBEPrHYTOro 3Beps,
TOHYILIETO B OTHEHHOM O3€pe;

miniature, f. 156. The upper register features the
seven angels holding bowls. In the middle register to
the left, on the ground, is a group of people with gusli
in their hands. John the Apostle is positioned to the
right. An image of the defeated Beast, sinking in a fi-
ery lake, is depicted in the center of the lower register;

«Caoro mecroe nageca[tn]. [hasa mecras nagecarn. 3auaro 46. fAxo nepreit wamm usruannei
rHoil Ha orcrynHuku 6biBaer» [ra. 46]. Hau.: «M cabimax raac Beaumii uc xpama, ra[aroaJrommuii ceamum

anr[e]roM...», A. 162—162 06.;

«SI3Ba BTOpas ma cymas B mopu a[y|ma. 3auaro 47» [ra. 47]. Hau.: «1 Broppiii anr[e]r usrus

(PMANY CBOIO Ha Mope...», A. 162 06. — 163;

Munuamiopa x 21. 46 u 47, . 161. B Bepxuem
perucTpe cAeBa — Ha obAaKax usobpazkeHHe HeOeCcHOro
XpaMa M BbIAETAIOIIMX M3 HEro XepyBHMOB C (paKeaa-
MH B pyKaX, KOTOPble OHH OTZAIOT aHreAram (BepXHHU
peructp cripaBa). B cpeanem peructpe caesa — aetsi-
LMK aHr'eA W3AMBAET Yallly Ha TPYIILY AIOZEd Ha 3eMAe
(mmxnmii peructp caesa). Jpyroit anrea (crpasa) us-
AMBaeT Janry Ha Mope (HHKHMH perucTp crpasa);

miniature to chapters 46 and 47, . 161. In the
upper register to the left, on the clouds, is an image
of the heavenly Temple and cherubs with torches in
their hands emerging from it. They give the torches to
the angels (upper register, to the right). The middle
register, to the left features a flying angel pouring his
bowl out to a group of people standing on Earth (lower
register, to the left). Another angel (to the right) pours
his bowl out to the sea (lower register to the right);

«fIko uepes TpeTHIo (husiny peku B KpoBb npeppamalorca. 3auaro 48» [ra. 48]. Hau.: «M Tperuit

aHTeA M3AHs (PUAAY CBOIO Ha PeKH...», A. 165—167;

«CroBo ceapmoe Hagecatp. flko upes uerBepTylo s3By 3Hoem wusBapsotca ufe]a[o]s[e]upbi»
[rA. 49]. Hau.: <V yeTBepTbIil anreA MaAus (DUANY CBOIO Ha COAHLE...», A. 167—167 06.;

munuamiopa K 24. 48 u 49, A. 164. B Bepxuem
PETHCTpE TI0 LEHTPY — XpaM HebGecHbId, U3 KOTOPOro
BuZHA roAoBa aHrera. CAeBa OT HEro AeTUT aHTEA U H3-
AMBAeT CBOIO yally Ha peKy (HMHMH pPerucTp caesa).
CnpaBa — anrea Ha obAaKe M3AMBAeT CBOIO Hally Ha
COAHIIE, OT KOTOPOTO «3HOH» HCXOJHUT Ha AIOZeH, CTos-
IMX Ha XoAMe (HH2KHHH PerucTp cIpapa);

miniature to chapters 48 and 49, f.164. In the
center of the upper register is a heavenly Temple, an
angel’s head is visible in it. To the left of the Temple,
an angel flies and pours his bowl to the river (lower
register to the left). To the right, an angel sitting on
a cloud pours his bowl to the Sun, a “heat” from the
Sun comes out to people standing on a hill (lower reg-
ister to the right);

«fIko naToro s3BO0 HapcTRO 3Bepero mompauaerca. 3auaro 30» [ra. 50]. Hau.: «M narbiit anrea
H3AMs (DHSIAY CBOIO Ha MPECTOA 3BepeB...», A. 169—171 06.;

«flko mecroro gpuaroro nytr upes Ergpar mapem or Bocroka c[o]rnua oreepsaerca. 3auaro 51»
[ra. 51]. Hau.: «M mectoiii aurrea usaus gusiay cBoto Ha peky Beaukyto Esdpart...», A. 171 06. — 174;

munuamiopa K 24. 90 u 51, A. 168. B Bepxuem
PETHCTpPE CAeBa — Ha (JOHE OOAAKOB AETHT AHTEA U H3-
AMBAET CBOIO Hallly Ha TOPOJ M LAPCKUH TPoH (HiKHME
peructp caeBa). Jlpyroi aeramuit anrea (BepxHuit pe-

THCTp CTipaBa) W3AMBaeT CBOIO 4allly Ha peKy EBpar

(cpeanuit peructp cnpasa). | lo nentpy nuanero peru-
CTpa — TPyIIa AI0Zied Ha (POHE TOPOJA;

miniature to chapters 50 and 51, f. 168. In the
upper register to the left, on a background of clouds,
flies an angel, he pours his bowl to the city and the
King’s throne (lower register to the left). Another fly-
ing angel (upper register to the right) pours out his
bowl to the Euphrates River (middle register to the
right). A group of people is depicted on a background
of the city in the center of the lower register;
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«CaoBo ocbmoe Hagecars. 3auaro 32. flko ceamolo asBoI0 rpaz W Tpyc Ha ueroBekn GbiBaeT»
[ra. 52]. Hau.: «H ceampiii aur[e]r usiua gpuary cBoro Ha Boszgyx...», A. 176—178 06.;

munuamiopa, A. 175. B Bepxnem peructpe Ha ob61a-
Kax — CAeBa aHTeA U3AMBaeT yanty Ha s3emato. CripaBa —
HeGeCHbIH TPOH, U3 KOTOPOrO HCXOAST MOAHHH, Ha-
TipaBAEHHbIE Ha ropoZ. B cpeauem perucTpe — pyuHbI
ropoza. B numuem perucrpe caesa — 3Bepb, uspbira-
IOIIUH YepHOTY o Horu Arozel (rpymma cripasa);

miniature, f. 175. In the upper register, on the
clouds, to the left an angel pours out his bowl to the
Earth. The heavenly throne is featured to the right;
lightning hitting the city come from the throne.
The ruins of the city are presented in the middle
register. A beast, belching forth blackness under
the people’s feet (a group of people to the right)
is depicted in the lower register to the left;

«IhaBa ceapmaa nagecarn. O eaunom ot ceamu c[Ba]rvix anr[e]ror, noxasyromem 6ra]xennomy
Hoanny pasopenne 6ayamoro rpaga, o ceamm TAaBax H jJecsiT porax. auaro 33» [m. 53].
Hau.: «1 npunge egun ot ceamu anrea, umymux ceamp guaa...», A. 180—182;

«fIko anr[e]a, Buaennyio emy Taiiny ncroakosa. 3auaro 34» [r. 54]. Hau.: <M Buzge :xeny nuanyio

KPOBHIO CBATBIX...», A. 182—-189;

Murnuamiopa K 24. 53 u 54, A.179. B pepxnem u
CpesIHeM PETHCTpax CAeBa — B OTAAACHHH BH/EH TOPOJ,.
Cnpasa — na xoame crosar Moann Borocaos u anrea.
B mumxuem perucrpe caeBa — rpymma AjeH, MpeKAO-
HUBIIMX KOAEHA TIepe; CEMHTAABbIM -3MHEM H CHAAIIEH
Ha HeM «b6AyamHuuei» (HmxHHE peructp crpasa). Ha
roAOBe ee KOPOHa, B PyKax OHA JIEPKHUT Ky6OK;

miniature to chapters 53 and 54, £.179. In the
upper and middle registers to the left, a city is visible
from a distance. John the Apostle and an angel are
positioned on a hill, to the right. In the lower register
to the left is a group of people, kneeling to the seven-
headed Serpent and the “Whore” sitting on it (lower
register to the right). She has a crown on her head and
holds a cup in her hands;

«Ihara 18. Caoro 19. Ctux 1. O Bropom anr|[e]re, nagenne Barnrone apasiomem, u o ufe]6ecnem
raace, 6exxanue us rpaja sagemarwomem. 3auano 39» [ra. 535]. Hau.: «I'lo cux Buzex unaro anr|e]aa, muc-

xozsima c H[e]6[e]ce...», . 191-196;

muruamiopa, A. 190. B Bepxnem peructpe B o61a-
Kax AeTUT aHIeA M IIPOBO3rAalliaeT HazeHue BasuaoHa.
B cpeanem peructpe mo ueHTpy M ClipaBa — TpPYHIbI
Atozed. B HuzxHeM peructpe — usobpazkeHue pymarie-
rocss BaBunona;

miniature, f. 190. The upper register fea-
tures an angel flying in the clouds and proclaiming
the fall of Babylon. Groups of people are depicted
in the middle register in the center and to the
right. An image of crumbling Babylon is presented
in the lower register;

«3auaro Toarkosanue Ha Ortkporenne 55. Beceauca nag num ufe]60o, u c[ra]ruii, u anfo]c[ro]arn,
n npop[o]upl, axo cyam B[oJr cyas Bam or mero» [m. 55]. Hau.: «Ypes u[e]60 uru anr[e]in

ra[aroa]er...», A. 198—200;

muruamiopa, A. 197. B Bepxuem perucrpe — Ha
obraxax Boccegaet Mucyc Xpucroc, moazepzxupaembrit
xepyBUMaMH. BOKpyr Hero — ueTbipe CUMBOAMYECKHX
KpbiAaThix :uBoTHBIX. CAeBa M cripaBa KOMITOBHIIMH —
rpynmbl Alozel. B cpeanem peructpe cripaBa — AeTut
no Heby aHreA, 6POCAIOIINE BHH3 KaMeHb. B HinkHem
PETHCTPE CAEBa — B MOPE TIABIBET MapyCHBIH KOPabAb
¢ aroabmu Ha Hem. CripaBa — ynaBIMil B MOpe KaMeHb
U ()parMeHTbl MOTOHYBILEro ropoga: «...K BssaT eaun
anr|e]a Kpenkuit KaMeHb BeAHH, aKH *KepPHOBHUH U Bep-
2Ke B MOpe. .. »;

miniature, f. 197. In the upper register, on the
clouds sits Jesus Christ, supported by the cherubs.
The four symbolic winged animals are around him.
Groups of people are depicted to the left and to the
right from the composition. An angel flying in the sky
and throwing down a rock is positioned in the middle
register to the right. In the lower register to the left,
a ship with people sails in the sea. To the right is a rock
fallen to the sea and the fragments of the sunken city;

«Inara 19. Crux 1. O necnonennu c[rsa]roix u o Tpery6oit arrryiis, exe o pasopenun Barurona
notwot c[ea]run» [ra. 56]. Hau.: «/1 no cux cabinax raac napoga muora na ule]6[e]cu...», A. 200—202;

«O Taiinem 6pane u Beuepu arnuein. 3auaro 37» [ma. 57]. Hau.: «}1 xena ero yrorosa cebe...»,

A.202—203 06.;

«Caoro apanagecaroe. flko na 6erom konu Xp[u]cra Buge era[u]r[e]aucr co anr[e]rckumu cura-
mu. 3auaro 38» [ra. 58]. Hau.: «H sugex u[e]6o orsepcroe, u ce koub 6eabiit...», A. 205—207 06.;
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«O anTHXpHCTE H ¢ HUM BMeTaeMbIX B reeny. 3adaro 39» [r. 59]. Hau.: «M Bugex egunaro anr[e|aa,

crosma B c[o]auupt...», . 207 06. — 210 06,;

munuamiopa x 21. 58 u 59, a. 204. B Bepxuem
perucTpe — Ha (DOHE Ky4eBbIX OBAAKOB AETHT aHTEA,
packunys pyku. Huxe moz obrakamu — cras mruw.
B cpeanem perucrpe caeBa — Ha 3eMAe BOHCKO BO
rase ¢ Mucycom Xpucrom na 6erom xoune. Ha roro-
Be ero BbICOKasi KOPOHa, OT yCT HCXOAUT Mey. B cpez-
HEM PErucTpe CrpaBa — Ha KOHsX yberaroiee BOHCKO
Aunruxpucra (B 1306pazkeHHsIX IPOCMATPUBAETCS TIOP-
tpetnoe cxozactio ¢ [ lerpom | u A. Menbmukosbm).
Hu:xe na one semAn — naamst u HU3BepPrHyTHIH B HETO
3Bepb;

miniature to chapters 58 and 59, f. 204. In the
upper register on the background of cumulus clouds flies
an angel with arms spread. A flock of birds is featured
lower, beneath the clouds. An army, led by Jesus Christ
on a white horse, is depicted on Earth, in the middle
register to the left. A tall crown is on Jesus’ head and a
sword comes from his mouth. In the middle register to
the right is the Antichrist army escaping on horses (in
the images one can find a portrait similarity with Peter |
and A. Menshikov). A flame and the Beast driven to it

are presented lower, on the background of Earth;

«IhaBa gBagecaras. fIko carana ceasan 6bicTp OT pacnsitua Xp[u]crora, gaxe a0 Bpemene ckon-

yaHusa 4 o Tpicama Aet. 3avaro 60» [ra. 60]. Hau.: « suzex anr[e]ra c u[e]6]e]cu nucxoasmaro, nmyma

KAIOY 6e37Hbl...», A. 212—214;

«CaroBo aBagecarn meproe. 3auaro 61. O yroropanubix npecr[o]rex, coxpanmum Xp[u]croro
HCHoBeJaHne Hen3MeHHO uAM coBepuienHo» [r. 61]. Hau.: «/1 Buzaex npecroant, u cegoma na nux, u cya

nazecss uM...», A. 214—215 06.;

«Koe ectp neproe rockp[e]cenne u kaa ecr» Bropas cmeprn. 3auare 62» [r. 62]. Hau.: <M npo-
YUK OT MEPTBbIX He KHIA, JOHEAeXe CKOHYAIOTCS ThICAIIA AeT...», A. 215 06. — 217;

munuamopa x 22 60, 61u 62, r. 211. B Bepx-
HEM peructpe — Kpyroobpasubie obraxa. [ log mumu
CcripaBa Ha 3eMA€ Ha TPOHAX CHAAT cBATbie. B cpeganem
PETHCTPE CAEBA — U3 PACIIEAHHBI B 3eMAE BHIHBI CHAY -
SThI MepTBelOB. B HuKHEM perucTpe caeBa — 06 bATHIH
nAamMeHeM 3Mui, MpaBee CTOMT aHTeA, JepzKalluil Ha
uerut 3musi. B pykax y anrena karou («...umMyina KAog
6e3HbI...»);

miniature to chapters 60, 61 and 62, f. 211.
In the upper register are the circular clouds. The
Saints sitting on the thrones are depicted on Earth
under the clouds. In the middle register to the left,
the silhouettes of the dead are visible from the cleft.
The Serpent seized by flame is featured in the lower
register to the left. An angel holding a Serpent on a

chain stands to the right. The angel has a key in his
hands;

«O Tose u Marose. 3auaro 63» [ra. 63]. Hau: «/ erza cxomuaercs thicsima aet, paspemmen 6yzer

caraHa...», r. 217—221;

«CaoBo gragecatn BTopoe. O ceasiuem na npecroae u obmem Bockpecenuu u o cyge. 3auaro 64»
[ra. 64]. Hau.: <Y Buge np[ec]ror 6ebiii, Beauit u cegsimaro Ha HeM. ..», A. 223—226 06.;

muruamiopa, A. 222. B Bepxuem perucrpe 1o
LIEHTPY — B OKPY:KeHHH O0OAaKOB H300pakeHHe CH-
sto1ero Tpectora ¢ BoccegatomuM Ha Hem HMucycom
Xpucrom. [log obrakamu Ha ose He6a — OTKPDI-
Thle KHUTH. B cpeamem peructpe cripaBa — Ha 3emae
60AbIIIast FPyIIa MEPTBBIX, BBUPAIOIIUX B 0:KHIAHUH HA
H660. B HUZKHEM peFHCTpe — B OI'HE IIAaMEHH CH}\ySTbI
CwmepTH U rpeIHUKOB;

miniature, f. 222. The center of the upper regis-
ter features a radiant throne surrounded by the clouds
with Jesus Christ sitting on it. Open books are de-
picted under the clouds on a sky background. A big
group of the dead, waiting and looking at the sky, is
imaged on Earth in the middle register to the right.
The silhouettes of Death and sinners are depicted in
the flames of fire in the lower register;

«IhaBa amagecarp meppas. O wombix H[e]6[e]ce ke u semra, u o ropuem Hep|[y]c[a]rnme.
3auaro 65» [ma. 65]. Hau.: < sugex n[e]60 HoBoe, u 3emato HOByIO...», A. 228 —230;
«O cux sxe peue ceasit na nple]crore. 3auaro 66» [ra. 66]. Hau.: M peue ceasii na npectone,

ce HOBasi BCA TBOPIO...», A. 230—231 06.;

Munuamiopa k 21 65 u 66, A. 227. B Bepxuem
perucTpe — Ha 06AaKaxX CTOUT TIPECTOA C BOCCEAIOIIHM
Ha Hem XpuctoMm. B AeBoii pyke — zep:xapa, mpaBoit
6AarocroBasieT. B cpeanem perucrpe — usobpazkenue
HebecHoro ropoga Mepycaruma. B mmuem permcrpe
caeBa — (urypa FMoanna Dorocaosa, nsymaenno pac-
KUHYBIIIETO PYKH;

miniature to chapters 65 and 66, f. 227. The
upper register features a throne on the clouds with
Jesus Christ sitting on it. He holds an orb in his left
hand and blesses with his right hand. An image of the
heavenly city of Jerusalem is depicted in the middle
register. A figure of John the Apostle standing in as-
tonishment with open arms is presented in the lower
register to the left;
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«CaoBo asagecarp tperpe. O anr[e]are, nokasyomem emy rpaa c[pa]rpiii u creny cero co BpaTbI
pasmepsiomem. 3auaro 67» [ra. 67]. Hau.: «H npunge egun ot ceamu anr[e]a...», A. 232—242;

Mmuruamiopa, A. 233. B Bepxuem u cpeguem peru-
crpax — usobpazenue Moanna Borocrosa u anrena na
BbIcokoM xoAMe (caeBa) u 6oabmroro ropoza (o meH-
Tpy U cripaBa). B HimzkHem perucrtpe caesa Ha zeMae —
crosimue anreA u Moann Borocaos ¢ mocoxom B pyxke;

miniature, f. 233. The upper and middle regis-
ters feature images of John the Apostle and an angel
on a high hill (to the left) and a big city (in the center
and to the right). In the lower register to the left are an
angel and John the Apostle with a cane in his hands
standing on Earth;

«[xapa gragecars Bropaa. O umcroii pene, srameiics, szxe or npecr[o]aa ucxoaur. 3auaro 68»
[ra. 68]. Hau.: «H nokasa mu pexy uucTbist Bogpl...», A. 244—247 06.;

muruamiopa, A. 243. Bo Becb auct — nsobpazke-
HHe paHCKOTO cazla, PACTIOAOKEHHOTO 3a KPEMOCTHBIMH
creHamu ¢ 6ammuavu (HmKHMEA peructp). BuyTpu caza
B BEPXHEM PETHCTPE CAEBAa — MPECTOA, OT KOTOPOTO HC-
X0aHUT peka (MaroHaAb cAeBa HalpaBO B CPEJHEM pe-
ructpe). B cpeanem perucrpe cripasa — crosit HMoann
Borocaos u anrea.

Iepenaem: pocku, o6TAHYTbIE KOKeH C THCHe-
HHUeM, /iBe 3aCTeKKH yTpadeHbl. B Texcte mpu mepe-
IIA€Te AHCTOB ZOIylleHa omubKa: nocae A. 83 mpory-
men AucT (BcTaBaeH mocae A. 93, em.: A. 83a).

CoxpanHocmb: KOZeKC B XOPOIIEM COCTO-
AHUM, TocAe pecTaBpauud (AMCTBI 06paboTaHbI
U TTOZKAEEHDI ).

anucu: 1O TEKCTy UMTATEAbCKHE TTOMETbI THIIA:
«3pHU», «OT A€Ta», «O KEHE», «HYyKHOE», «O aMHHE».

Ipumeuarue: OtaaBas TPHOPHTET HAAIOCTpA-
THBHOMY pSIZLy, COCTABHTEAb CITHCKA XY/02KECTBEHHO
BDbIZIEASIET HE TpaLLHgHOHHO HpI/IHﬂTbIe TAaBbl TOAKOBO~
ro Anokaaurncuca, a Te €ro 4acTH, KOTOpble MpesBa-
PAIOTCS MHHHATIOpaMU. B CBSI3M ¢ 3TUM TeKCThI psAa
TAQB OKa3aAHCh Pa3zie\CHHbIMU Ha YaCTH, B TOKE BPEMSI
TEKCThl TPAZMUMOHHBIX TAAB YacTO CAEAYIOT JPYT 3a
apyrom 6es paszeneHusl.

Bubauozpagus: Aunyppuesa, 2005. C. 13—15,
26; Amnyppuesa, 2010. C. 141. Bocnpoussezen
A.102 (Ne 29); Auydpuesa, 2013. C. 114; Anygppuesa,
2014; C. 76—79, 81—82: Baiiaun, 1999. C. 240—
241 (Kararor Ne 6). Bocnpoussezenbr: . 197
(C. 178. Ne 140), a. 204 (C. 179. Ne 141), a. 20
(C.180. Ne 142).

Ize u xoeaa noayuena: 1978 r., Ceeparosckas
00A.

miniature, f. 243. An image of the Garden of
Eden, located behind the defensive walls with towers
(lower register), is presented throughout a full page.
Inside the garden, in the upper register to the left,
is a throne with a river coming from it (diagonal from
the left to the right in the middle register). John the
Apostle and an angel are depicted in the middle
register to the right.

Binding: boards covered with embossed leather,
two clasps are missing. A mistake was made in text
during the binding process, a folio which supposed to
go after f. 83 was skipped (it was inserted after f. 93,
see f. 83a).

Condition: the code is in a good condition
after the restoration (folios were processed and
glued up).

Notes: the readers’ notes are throughout the
text.

Commentary: Giving a priority to the illustrative
series, the author of the list artistically selects not the
traditional chapters of the Apocalypse Commentary,
but the parts that are preceded by the miniatures.
That was the reason why the texts of some chapters
ended up being divided on parts, at the same time the
texts of the traditional chapters go one after another
without division.

Bibliography: Anufrieva, 2005. P. 13—15,
26; Anufrieva, 2010. P. 141. Replicated f. 102
(Ne 29); Anufrieva, 2013. P. 114; Anufrieva. 2014.
Pp. 76—79, 81—82: Baidin, 1999. P. 240—241
(Catalogue Ne 6). Replicated f. 197 (P, 178.
Ne 140), f. 204 (P. 179. Ne 141), {. 20 (P. 180.
Ne 142).

Where and when obtained: 1978 y., Sverdlovsk

region.
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AHZPEN, APXUEIT. KECAPHHCKHWH.
TOAKOBAHHME HA AITOKAAUIICHC.
XVIII B., Tpetbs uets.

Bymaza: 6erass, ¢ Quaurpanbio: AeBasg CTO-
pona — autepbl «Al'», mpasas cTopona — BeHseAb,
B HI2KHEM AEBOM YTAY — H300pa:keHHe MaAOH AMAHH,
Kaemuxos I, Ne 18, 1756—1766 rr.

¢popmam: 2°,389 X 226;

obvem:

ANDREW, ARCHBISHOP.CAESAREA.
THE APOCALYPSE COMMENTARY.
The third quarter of XVIII c.

Paper: white, with filigrees: the left side with the
letters «Al'», the right side has a monogram, an image
of the small line is in a lower left corner, Klepikov I,
Ne 18, 1756—1766 years.

format: 2°, 389 X 226;

volume:

291 A. (1-291). A. 15, 20 06., 21, 28, 30 06., 31, 35, 41, 48, 54, 61 06., 62, 65 06., 66, 71 06., 72, 74 06.,
75,71, 80, 83, 86, 90, 96, 99 06., 100, 103 06., 104, 106, 108 06., 109, 111 06., 112, 114 06., 115, 119,123,127,
130, 133, 135, 137 o6., 138, 143, 146, 149 06., 150, 154 06., 155, 158 06., 159, 161, 164 06., 165, 167, 169,
172 06., 173, 175 06., 176, 180, 184 06., 185, 187, 189, 192 06., 193, 199, 202 06., 203, 207, 210 06., 211, 218,
225 06., 226, 229, 232, 235 06., 236, 243 06., 244, 246 06., 247, 250, 255, 259 06., 260, 273, 277 06., 278,

281, 284, 286, 288, 291 06. —

6e3 TeKCTa; CHMIHaTypa KHPUAAMYEcKas LuppoBast
B LIEHTPE HUKHETrO IIOAA HepPBOTO A. TETPajM; BCETO
26 Tetpazeli; Mo A. PyKOTIMCH B TPABOM HUKHEM YTAY
COXPAaHHAACh KHPHUAANYECKAsT HU(PPOBast (POAHALIMS; 10,
KazK0d MHUHHATIOPOH 110 LEHTPY A. — KHPHUAAMIECKOE
uQpoBoe 0603HaYeHHE HOMEPA MUHHATIOPDI, KOTOPIH
COOTBETCTBYET HOMEPY TAABbI.

Iucomo: moayycTaB oguoro mouepka; a A. 25,
44, 240, 263, mocreaHue CTPOYKH TAAQB ZOIMHCAHbBI
I0YePKOM PYKOIHCH M HaKAeeHbI Ha AUCTBI; A. 195 —
TEKCT ZIOMHUCaH YepHbIMU YePHUAAMHU KPYITHBIM HEPOB-
HbIM nouepkoM XIX B.

Yikpawenus:
8413b: BbITIOAHEHA KHHOBAPbIO H YePHOH TYIIIbIO, HA A.:

no text; Cyrillic numerical signature in the middle
of the lower margin of the first folio of the notebook:
twenty six notebooks in total; Cyrillic numerical folia-
tion was preserved in the manuscript folios; under each
miniature in the middle of the folio is a Cyrillic nu-
merical identification of the miniature’s number, which
matches the number of the chapter.

Writing style: semi-uncial font performed by one
person; in folios 25, 44, 240 and 263, the last lines
of the chapters were finished by the handwriting of the
person who wrote the manuscript and were glued to
the folios; in f. 195, the text is finished with black ink
and by large uneven handwriting of XIX c.

Decorations:

ligature: performed with cinnabar and black ink, on f.:

16, 22, 26, 29, 32, 36, 42, 45, 49, 55, 63, 67, 73, 76, 78, 81, 84, 87, 91, 97, 101, 105, 107, 110, 113, 116,
120, 124, 128, 131, 134, 136, 139, 144, 147, 151, 156, 233, 237, 241, 245, 248, 251, 256, 261, 264, 274,

279, 282, 285, 287, 289;

3acmaskKu: 72, OpPpHaME€HTHKa ITOMOPCKOI'0 CTHAA,
B Ha4aAe Ka)KZLOﬁ rAaBbl — KOHTyprIﬁ OTTHUCK C KAHIIIE
ABYX BHZAOB, Ha A.:

decorative page headers: seventy-two headers,
ornamentation of the Pomor style, the outline print
from cliche of two types is presented at the beginning
of each chapter on f.:

16, 22, 26, 29, 32, 36, 42, 45, 49, 55, 63, 67, 73, 76, 78, 81, 84, 87, 91, 97, 101, 105, 107, 110, 113, 116,
120, 124, 128, 131, 134, 136, 139, 144, 147, 151, 156, 160, 162, 166, 168, 170, 174, 177, 181, 186, 188, 190,
194, 196, 200, 204, 208, 212, 219, 227, 230, 233, 237, 241, 245, 248, 251, 256, 261, 264, 274, 279, 282,

285, 287, 289;
(pOH 3aCTaBKM YaCTMYHO 3aKpallleH 60PZOBBIM LIBETOM
Ha A. 196;

UHULUAAbL: KHHOBapHbIE BHYTPH IPAaBHPOBAHHbIX
3aCTaBOK-PAMOK Ha A.:

the background of the decorative page header is
partially colored in burgundy on f. 196;

initials: cinnabar inside the engraved decorative
page headers-frames on f.:

9,12 06., 16, 16 06., 22, 26, 29, 36, 42, 45,49, 55, 63, 67, 73, 76, 78, 81, 84, 87, 91, 97, 101, 105, 107,
110, 113, 116, 120, 124, 128, 131, 134, 136, 139, 144, 147, 151, 156, 160, 162, 166, 168, 170, 174, 177, 181,
186, 188, 190, 194, 196, 200, 204, 208, 212, 219, 227, 230, 233, 237, 241, 245, 248, 251, 256, 261, 264,
274, 279, 282, 285, 287, 289;

m
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MuUHUamiopst: 72 KOHTYpHBIX OTTHCKA ¢ 63 xau-
1Ie Ha MeJau, 24,8 X 16, ¢ (paueTom 26,5 X 17,2, BbI~
TIOAHEHHbIX B TeXHHKE BbICOKOH meyaTu. VumuaTiopb
pacKpalleHbl aKBapeAbHbIMU KPaCKaMU: KMHOBapPb, 3€-
A€HbIH, OpaHKEeBbIH, CHHHUH, 6OPAOBbIH, KEATBIH, 0XPa,
KOPHYHEBbIH, YEPHbIH, CEPbId W3 COYETAHHsl YEPHOTO
u 6eann. C moMOIIbIO TIAOTHOCTH HAaAOZKEHHs KPACKH
MOZEAUPYETCs CBETOTEHEBAs TPaJallysl Ha A.:

KaﬂmﬂOZ

miniatures: seventy-two outline prints from
sixty-three cliche on cooper, 24.8 X 16, with facet
26.5 x 17.2, performed in letterpress-printing
technique. Miniatures are painted by watercolors:
cinnabar, green, orange, blue, burgundy, yellow,
ochre, brown, black, and grey; color was obtained
from the mix of black and white. The color-shade
gradation is modeled by density of the color ap-
plication on f.:

15 06., 21 06., 25 06., 28 06., 31 06., 35 06., 41 06., 44 06., 48 06., 54 06., 62 06., 66 06., 72 06., 75 06.,
77 06., 80 06., 83 06., 86 06., 90 06., 96 06., 100 06., 104 06., 106 06., 109 06., 112 06., 115 06., 123 06.,
127 06., 130 06., 133 06., 135 06., 138 06., 143 06., 146 06., 150 06., 155 06., 159 06., 161 06., 165 06.,
167 06., 169 06., 173 06., 176 06., 180 06., 185 06., 187 06., 189 06., 193 06., 195 06., 199 06., 203 06.,
207 06., 211 06., 218 06., 226 06., 229 06., 232 06, 236 06., 240 06, 244 06., 247 06., 250 06., 255 06.,
260 06., 263 06., 273 06,, 278 06., 281 06., 284 06., 286 06., 288 06.

Cocmas u onucanue muHuamiop: Composition and description of the miniatures:

Ilpeaucrorue Tapacus 3emku (us usganus: Angpeir Keccapuiickuit. Toakopanue na Anoxaruncuc. Kues.
1625. A. 4 06. ua — 6 06. un.). Hauaro yrpaseno. Co c108: «...B IpeAHCAOBHSX MOXBAASIOTCS H KO YCEPAHOMY
MIPOYUTAHUIO C BEAHIO OAB0H MPEACTABASIOTCA. .. », A. 1—8 06.;

Ornagaenne («Cocrosue cu ecTb cA0Ba, rAaBbl, 3a4ara...»), A. 9—12;

«C[Ba]raro o[t]ua namero Anapes apxuen[u]cx[o]na Kecapun Kannagoxuiickusa, ckasanue na or-
kpogenne Moanna b[o]rocrosa». Hau.: «Ilpeaucrosue ro]c[no]a[u]uy moemy u 6paty u cocayzureno. ..»,
A 12 06. — 14 06.;

«Caa[ena]ro otuna mamero Amnapea apxuen[u]ck[o]na Kecapun Kanmagoxmiickua torxopanme
Ha Anoxaauncuc...» (ra. 1). Hau.: «Anokaruncuc Hc[y]ca Xpucra, 10:e naze emy B[o]r nokasaru pa6om

CBOHM...», A. 16—20;

muruamiopa, A. 15 06. B Bepxuem perucrpe
cripaBa Ha 06AaKaX, PaclOAOKEHHbIX MOAYKPYTOM, Ha
npecrore Boccegaer Mucyc Xpucroc ¢ kuuroii B ae-
BOU pYKe, IPABOH OH OGAArOCAOBASIET 3€MAIO; HAJl HUM
Kpy:zKaT Tpu XepyBuMa. B cpeguem perucrtpe caeBa 3a
XOAMOM BUZIHbI CTEHbI TOpOJZa, Ha (JOHE XOAMA — aH-
rea, yxasoiBatomuii HMoanny Borocaoy ma mpecron.
B mmxnem peructpe cripaBa — eBaHIeAUCT, CTOSIIUHN Ha
HOpOTe KyMOABHOTIO XpaMa;

miniature, f. 15 rev. In the upper register to the
right, on the clouds depicted in a semicircle, is the en-
throned Jesus Christ with a book in his left hand. He
blesses the Earth with his right hand; three cherubs
are hovering over him. The walls of the city are vis-
ible in the middle register to the left, behind the hill.
An angel pointing at the throne to John the Apostle
is depicted on the background of the hill. In the lower
register to the right is the Evangelist, standing on the
threshold of a temple with a dome;

«Bugenmue, B nem :xe Buge I'[o]c[no]aa nocpeae ceamu cernannk sraTpix, o6AeueHHBIX B MOAZHP.
3auanro 2. Otkposenne». Hau.: «/ 6bix B zyce B a[e b Hegeansiit...», A. 22—25;

muruamiopa, A. 21 06. B Bepxuem perucrpe na
M0ZKOBOOGPA3HOM OBAAKE CPEJIM CEMH CBETHABHH-
KOB usobpazkeHn Xpucrtoc. B aeBoii pyke ou aepxur
ZIBOMHOW MHOTOIPAHHHUK, BHYTPH KOTOPOTO CEMb 3BE3/,
npaBoii pykoi 6aarocroBasieT. OT yCT ero HCXoAUT Med.
B cpeanem peructpe caeBa usobpazkeH pedHoH MOTOK,
CrpaBa 3a XOAMOM BHZHBI CTeHbI ropoza. B Hizem
peructpe B 1nentpe — Koaun Dorocaos, cnpasa na
(pOHE TIenepbl — MUIIYIIMH M0 AMKTOBKY eBaHTEAUCTa
['Tpoxop;

miniature, f. 21 rev. In the upper register
on the horseshoe-shaped cloud, among the seven
luminaries, is an image of Christ. In his left hand,
he holds a dual polyhedron inside of which are the
seven stars. He blesses with his right hand. A sword
is coming from his mouth. The left side of the middle
register features the river stream; the city walls are
visible behind the hill, to the right. John the Apostle
is positioned in the center of the lower register.
To the right, on the background of a cave, is Prokhorus
writing under the dictation of John;

«Hanucannaa o a[u]rr[ea]ly Dgecckus ufe]pxrn. Caroro 1. 3auaro 3. Orxporenme».
Hau.: «M a[u]rr[ealy Ddppeckus ufe]pkse namumu...», A. 26—28;

muruamiopa, A. 25 06. B Bepxuem perucrpe
B LIEHTpe M CIIpaBa Ha IOAKOBOOOpasHOM 06-
AaKe  cpead  CeMH nsobpa-
Cnac YIAOBOM  CHsIHMH.
B ero mpasoii pyke — MHOrorpaHHHK C CEMbIO
3Be3/laMH,

CBETHAbBHHUKOB

KEH SMMMﬂmA B

OT YCT HCXOAUT PACCESIHHBIA Ayd.

miniature, f. 25 rev. In the upper register
in the center and to the right, on the horseshoe-
shaped cloud among the seven luminaries, is an im-
age of Christ Emmanuel with an angled halo. In his
right hand is a polyhedron with seven stars; a scat-
tered ray is coming from his mouth. In the middle
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B cpeanem peructpe caeBa 3a X0AMOM — CTeHBI rOpoOZa.
B nmxuem peructpe caesa Ha (hoHe Bxoza B Ielepy —
HHIIyIIHE 0TPOK, B nentpe — Foann Borocaos, cipa-
Ba — Ha (DOHE IISITUTAABOH 1IEPKBU C KOAOHHAMH CTOMT
aHreA, Zepka B A€BOH pyKe CBHTOK;

register behind the hill are the city walls. In the lower
register to the left, on a background of the entrance to
the cave, is a boy writing a script; John the Apostle is
positioned in the center; to the right, on a background
of the five-domed church with columns, stands an angel

holding a scroll in his left hand;

«Hasnamennas Cwmupbckua uepkse. Croso 1. 3auaro 4. Orxposenne». Hau.: «M a[u]rr[e]ry

CMmupckus 11epKBH HanumA. ..», A. 29—30;
munuamiopa, A. 28 06. Kommosunus anaroruuna

1306paxeHHI0 Ha TIpeAblAylell MuHHaTiope (HCIOAb-

30BaHO OJIHO KAMIIE ), H3MEHeHa TOAbKO pacKpacka;

miniature, f. 28 rev. The composition is simi-
lar to the image on the previous miniature (the same
cliche was used), only the coloring was modified;

Hasnamennas a[u]rr[e]ay Ilepramckus ufe]pxeu. 3auaro 5. Orxposenne». Hau.: «H a[u]rr[e]ay

[ lepramckus 1| e |pxu Harmuum. ..», A. 32—34 06.;

murnuamiopa, A. 31 06. Komnosuius anaroruuna
1306paxeHHI0 Ha TIpeAblAylell MuHHaTiope (HCIOAb-
30BaHO OZHO KAHIIE), B CPeHEM PETHCTPE B LIEHTpE
YepHMAAMH U TIEPOM JOPHUCOBAH Med, HCXOZSAIIMH OT yCT
Xpucra, a Tak:e KHCTb TIpaBOi PyKH aHTeAa, B KOTOPOL
OH JIep>KUT 6eAbIH KaMeHb;

miniature, f. 31 rev. The composition is similar
to the image on the previous miniature (the same cli-
che was used), in the center of the middle register the
images of the sword coming from the mouth of Christ
and of the right palm of the angel, holding a white
stone, were added and completed in ink;

«Hasnamennas Muarupckus uepxse a[u]rr[e]ay. Bauaro 5. Cxasanme». Hau.: «M a[u]rr[e]ay

(Duarupckus uf e |pxeu vammmm. ..», A. 36—40 06.;

Muruamiopa, A. 35 06. Komnosuuus anarornuna
H300paKEHUI0 Ha TpezblZyinell MuHHaTIOpe (HMCHIOAb-
30BaHO OZHO KAuIre). B mpasoii pyke anreaa zopuco-
BaHa OCTPOKOHEYHAasl 3Be3Ja, 0 LEHTPY MHHHATIOPbI
OTCYTCTBYET MeY;

«Hasnamennasn Capauiickusas  ufe]pkse

a[u]rr[e]ay.

miniature, f. 35 rev. The composition is simi-
lar to the image on the previous miniature (the same
cliche was used). A pointed star in the right hand
of the angel was added to the center of the miniature,
the sword is absent;

CroBo 3. 3Bau[aro] 7. Cymee».

Hau.: < a[u]rr[e]ay Capauniickus ufe |pxse vanmumm...», A. 42—44;

muruamiopa, A. 41 06. Komnosuuus anarornuna
H300paKEeHUI0 Ha TpezblZyinell MuHuaTiOpe (HCIOAb-
30BaHO 0/IHO KAMIe). Bepxuuii peructp cripasa 70moA-
nen usobpazkenuem locrioga Casaoga, Boccezaarorero
Ha IIPECTOAE;

miniature, f. 41 rev. The composition is similar to
the image on the previous miniature (the same cliche
was used). The upper register to the right is comple-
mented with an image of the Lord of Hosts, sitting
on a throne;

«Hasnamennnas a[n]rr[e]ry Purazeanpuiickus uepk[s]u. 3auaro 8. Cymee». Hau.: «M a[u]rr[e]ay

MDurazerbPuiickus epKBH HAIUIIH. .. », A. 45—47 06.;
muruamiopa, A. 44 06. Komnosunus anaroruuna
H306pazKeHnio Ha TpeablAymell MuaHaTiope (HCIOAb-
30BaHO 0/1HO KAumie). B npasoii pyke anrena Hapucosan
kato4, usobpazkenue locoga Casaoga otcyrcrsyer;
a[u]rr[e]ay

« HaBHaMeHaHHaﬂ KO

Naogukniickus

miniature, f. 44 rev. The composition is similar
to the image on the previous miniature (the same cli-
che was used). A key was painted in the right hand
of the angel, an image of the Lord of Hosts is absent;

LHEePKBH. 3&'{3}\0 9. OTKPOBeHl/le».

Hau.: < a[u]rr[e]ay Aaoaukuiickus uf e |pxee Hanumm...», A. 49—53 06.;

Muruamiopa, A. 48 06. Komnosuius anarornuna
H306pazKeHHIo Ha TpeablAymell MuaHaTiope (HCIOAb-
30BaHO 0ZHO KAmie). B Bepxuem perucrpe crnpasa —
u306pazkeHHe TPYIIbl U3 CeMU TPYOSINX aHTEAOB;

miniature, f. 44 rev. The composition is similar
to the image on the previous miniature (the same cli-
che was used). In the upper register to the right is an
image of a group of seven angels playing trumpets;

«O BugennpIx aBepex Ha HeGecH u 0 NpecToAex, U 0 ABagecATHX ueTbipex crapen. Caoso 4. 3auaro 10.
Cymee». Hau.: «I'lo cux Buzex, u ce aBepb otepcras Ha [e|6[e]cu...», A. 55—61;

muruamiopa, A. 54 06. B Bepxuem perucrpe 1o
nentpy — «Crac B cunax» (oTcyTcTByeT nsobpazkenue
pomba, CHMBOAMBHpYIOIIee Do:KeCTBEHHDBIH OrOHb),
ZIOTIOAHEHHDbIH (DUIypaMU IIECTH aHTEAOB, pasMelleH-
HbIX MezK/ly CHMBOAAMHU 1IapCTBA HEGECHOTO U 3eMHOTO.
B cpeanem peructpe no uentpy — Ha (oHe 3eMAH,
BOABI U OOAAKOB CTOAT CEMb CBETHABHUKOB B PSi.
CheBa u crpaBa Ha TIPECTOAAX CHUZSAT CTaplpbl B 30A0-
TBIX BEHIAX. B Hu:KHEM perucTpe B LEHTpE Ha (OHE

miniature, f. 54 rev. In the center of the upper reg-
ister is an image of “Christ in Majesty” (an image of
a diamond symbolizing the divine fire is absent); it is
supplemented by the figures of six angels depicted
between the symbols of the kingdoms of Heaven and
Earth. Seven luminaries organized in one row are de-
picted in the center of the middle register on the back-
ground of Earth, wind and clouds. The enthroned elders
in golden crowns are featured to the left and to the right.
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XOAMa — aHreA, YKasbIBAIOIMH €BAaHTE€AMCTY Ha He6o.
Bopora, cumBoA mapctsa 3emMHoro, 03epo u ABa mapsi-
IIMX BEeHLIa CA€Ba U CIIpaBa B CPEJHEM PErucTpe HapH-
COBaHbI [1€POM H YEePHUAAMHU OT PYKH;

Kama/loz

In the center of the lower register, on the background of
a hill, is an angel pointing out the sky to the Evangelist.
The gates, symbolizing a kingdom of Earth, a lake and
two soaring crowns are hand painted with pen and ink in
the middle register to the left and to the right;

«O xuuse, 3aneUaTACHHEH CEJIMHIO TIEYATMH, SZKe HHKTOKE€ OTBEPCTH CO3JaHHATO €CTECTBA BO3MOZKET.
3auano 11. Crux 1. Cymee». Hau.: <M Buaex B gecuunpi, ceasamaro na np|e]croae kuury...», A. 63—65;

munuamiopa, A. 62 06. Kommosunus anarormuna
H306pazKeHHIo Ha TIpebIAyIIed MuHHaTIOpe (HCroAb30-
BAHO OZIHO KAMIIIE); OTTHCK 6€3 J0pHCOBaHHbIX JeTareH;

miniature, f. 62 rev. The composition is simi-
lar to the image on the previous miniature (the same
cliche was used); no details were added to the print;

«O Bugennu, exe nocpene npfe]crora u uerpipex HHUBOTHBIX H, KO arHel, UMesli POTOB 7, OTBep3e
kuury. auanro 12. Orxpeosenne». Hau.: «M Bugex, u ce nocpeze np|e]crora u yetbipex :uBOTHBIX. . . », A. 67—71;

Muruamiopa, A. 66 06. B Bepxnem perucrpe cae-
Ba W CIIpaBa Ha (POHE MHOTOCAOHUHBIX OOAAKOB — AyHA
u coante. | [o nentpy — Ha poHe rpymmnbt aHreAOB U cUM-
BOAOB 3eMHOT0O ¥ He6EeCHOr0 LIAPCTB Ha IIPECTOAE CTOUT
Aruen, onycTHBIIMI MepesHIOI0 HOTY Ha KHHTY, KOTO-
pyto aepxxut B pykax locroap Casaod (yraosoe cusnue
Haz roroBoi). B cpeanem peructpe caesa u cripaBa —
CTaplIbl HA MPeCToAaX 6e3 BEHILIOB Ha roAoBax. B pykax
Zlep:KaT KaZUAbHHIbL. B HMkHEM perucTpe — aHrea
u HMoaun Borocaos;

miniature, f. 66 rev. In the upper register to the left
and to the right, on the background of the layered clouds,
are the Moon and the Sun. In the center, on the back-
ground of a group of angels and symbols of the kingdoms
of Erath and Heaven, the Lamb stands on a throne.
He rests his front leg on a book, which the Lord of
Hosts holds in his hands (with an angled halo above his
head). The elders on the thrones (without crowns on
their heads) are depicted in the middle register to the
left and to the right. They hold censers in their hands.
John the Apostle and an angel are positioned in the
lower register;

«Paspemenne nepebia neyatn, anocToAckoe yuenue Hasnamenawome. Caoso 3. 3auaro 13. Cymee».
Hau.: «H Buzgex, sixo otBepae Arnen eauny ot ceamu medatei...», A. 73—74;

Munuamiopa, A. 72 06. B Bepxmem perucrpe
CIpaBa Ha IMOJAKOBOOOPA3HOM MHOTOCAOHHOM OOAaKe
Ha rpecTore usobpazkenbl ArHen, omuparomuiica Ha
kuury, CaBaod u zBa XepyBHMa, NapAIIMX Haz HUMH.
B cpeanem peructpe caeBa 3a XOAMOM — aHreA
u Moann Borocaos, cripasa — crenbi ropoga u zepeso.
B muxHem perucrtpe no 1eHTPY — BeHIIEHOCHDBIH BCas -
HHUK Ha 6€AOM KOHE C AYKOM U CTpeAaMH B pyKax;

miniature, f. 72 rev. In the upper register to the
right, on a horseshoe-shaped multilayered cloud, on
a throne are the Lord of Hosts and the Lamb resting on
a book; two cherubs are hovering over them. An angel
and John the Apostle are depicted behind a hill, in
the middle register to the left; to the right are the city
walls and a tree. A crowned rider on a white horse with
a bow and arrow in his hands is featured in the center
of the lower register;

«Paspemenne BTopbIs meyatH, ABASIONIEE UM ke 6paHb Ha BepHbIX HeBepHbA. 3auaro 14. Cymee».
Hau.: «H eraa otsepse Bropylo meyarb...», A. 76—76 06.;

MuHuamiopa, A. 75 06. Kommosuiua anaroruuna
H300pazKEeHUIO0 Ha Tpezblzyiell MuHHaTIOpe (HMCHIOAD-
30BaHO 0/IHO KAume). Bcaanuk usobpazken Ha pblkem
KOHE, B IIDABOH pyKe y HEro Mey;

miniature, f. 75 rev. The composition is simi-
lar to the image on the previous miniature (the same
cliche was used). The rider is depicted on a red horse
with a sword in his right hand;

«Paspemenue Tperns meyarH HasveHawolee TBepAo Bepywomux Xp[uc]roru or mero ormaze-
nue. 3auaro 15. Cymee». Hau.: «M erna orsepse Tpertuto meuarb, u cAblax TPeTHe :KUBOTHOE...»,

A. 78—79 06.;

muHuamiopa, A. 77 06. Komnosunus anaroruuna
H306pazKeHHIo Ha TpeablAymell MuHHaTiope (HCIOAb-
30BaHO OZ1HO KAHIe ). Beazuuk usobpazen Ha uepHoM
KOHe, B TPaBOil pyKe y HEro Bechl («MepHAO»);

miniature, f. 77 rev. The composition is similar to
the image on the previous miniature (the same cliche
was used). The rider is depicted on a black horse with
scales (“measure of righteousness”) in his right hand;

«paspemeﬂne YETBEPTDIA I€UYATH, ABAAIOLLEE HABOJHUMbDIsAA HEUECTHBDIM A3BbI. CJ\OBO 6. Baqai\o 16.
Cylgee». H{l‘{..’ <<I/I €rga OTBE€P3€ YE€TBEPTYIO I1€4aTb, CAbIIIAX I'AaC Y€TBEPTAro :KHBOTHAI'O...», A. 81—82 06.;

munuamiopa, A. 80 06. B Bepxnem peructpe Ha
obaaxe, Ha pectoAae cTouT Arnen u Boccezaet [ocrozp
CaBaod ¢ KHHrOH, OKpY:KEHHDbIe CHMBOAAMH LIapCTB
3eMHOro u HebecHoro. B cpeamem perucrpe caepa 3a
xoamoMm — HMoann Borocaos. B muzxnem peructpe caeBa

miniature, f. 80 rev. In the upper register, on a
cloud, on a throne, the Lamb stands and the Lord of
Hosts sits with a book in his hands. Both of them are sur-
rounded by the symbols of the kingdoms of Earth and
Heaven. John the Apostle is positioned behind the hill
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B Ilellepe — IaCTb ajZl0Ba, M3 KOTOPOH BbIPbIBAETCS
nraMa. B nentpe — BepxoM Ha KoHe 3aZ0M Harepe
cugur CMepTb, B pyKax Jep:KHT pyzkbe H KOCy, 3a
CIIMHOW Y Hee KOP3WHA C IMbITOYHBIMU MHCTPYMEHTAMH.
[Tog xombrtamm koHs M306paieHbI TPyNIa AOZeH
U ABe coDaKy;

in the middle register to the left. In the lower register
to the left, in a cave, is a mouth of Hell with a flame
coming from it. Death riding a horse backwards is de-
picted in the center. She holds a gun and a scythe in her
hands and a basket carrying torture instruments behind
her back. A group of people and two dogs are depicted
under the horse hoofs;

«Paspemenue narpis neuatn, apasomee c[ea]roix gym xo [[o]c[no]ay o ckonuanuu Bockpecenne.
Bauaro 17. Cymee». Hau.: «M erzma orsepse maryio meuwarb, Buzex mog oatapem a[ylma ufe]r[ose]x,

u36HeHHbIX 3a cA0BO D[o J:xue...», A. 84—85 06.;

munuamiopa, A. 83 06. B Bepxuem perucrpe 1o
LIEHTPY — Ha MOAKOBOOOPa3HOM MHOTOCAOHHOM obAaKe
Ha mpectonre usobpazkenpl Arumen u [ocmoap Casaog
C KHHTOH, HaJ, HUMHU TapAT ABa XepyBuMa. B cpezunem
PETHCTPE CAeBa — 3a XOAMOM BHHBI TOPOZCKHE CTe-
ubl. B nenTpe —Merkzay BepmMHaMM ZByX XOAMOB Ha
obAake MapAT apOYHbIe BOPOTA C ZABYMs IPOAETaMH, 3a
KOTOpPBIMU H306pazkeHbl ABa aAtapsi. | log artapsavu —
rpymna Atoged («us6HMeHHBIX 3a caoBo D[o]:xme»).
B mmxnem peructpe caeBa Ha 3eMAe — aHTeA, YKasbl-
BAIOIIMA eBaHrEAHCTY Ha He6o;

miniature, f. 83 rev. In the center of the upper
register, on a horseshoe-shaped multilayered cloud, on
a throne are the Lamb and the Lord of Hosts with
a book; two cherubs hover over them. The city walls are
visible behind the hill, in the middle register to the left.
The arched gates with two spans hovering on a cloud
and two altars behind them are depicted in the center,
between two hilltops. A group of people (“beaten for
the Word of G[o]d”) is featured under the altars. An
angel pointing out the sky to the Evangelist is positioned
on Earth, in the lower register to the left;

«Paspenienne mectpisi meyaTH, HABOAMMbIS A3BbI Ha KoHuuHe 3Hauamee. Jauaro 18. Cymee».
Hau.: <1 Bugex, eraa otepse mectyio neyatb, u ce 6bICTb TPYC BeAHH...», A. 8§7—89 06.;

munuamiopa, A. 86 06. B Bepxuem permcrpe
CAeBa W CIIpaBa 3a IOAKOBOOOPA3HbIM OOAAKOM —
AyHa U corHne. B nentpe Ha mpectoae crour Armern
u BoccegaeT locrogp CaBaod ¢ KHHrOH, OKpYy:KeHHbIe
CHMBOAAMH 1IAPCTB 3eMHOTO U HebecHoro. B cpeanem
PETHCTPE B LIEHTPe — Ha (POHE 3BE3AHOTO Heba Uzobpa-
2KeHo s-06pasHoe 061ak0 — He60 («SIKO CBUTOK CBUBA-
eMo» ). B mmxuem peructpe caera 3a xoamom — HMoann
Borocros u anrea. 3Bzech ke B IIeHTpe W cpaBa 3a
BBICTYIIaMH XOAMOB — TIPSTYYIIIHECS AIOJH;

miniature, f. 86 rev. In the upper register to the
left and to the right, behind the horseshoe-shaped
cloud, are the Moon and the Sun. In the center, on
a throne, are the Lamb and the Lord of Hosts with
a book, surrounded by the symbols of the kingdoms of
Earth and Heaven. The S-shaped cloud representing
the sky (“it folds like a scroll”) is depicted on a back-
ground of the starry sky in the center of the middle
register. John the Apostle and an angel are positioned
behind the hill in the lower register, to the left. In the
same segment, in the center and to the right, people

hide behind the ledges of the hills;

«O cro uerpipegecsiTH ueTbipe AlOAMH ThICAIINX, u:ke oT uerpipex a[u]rr[e]r ssBBI HeBpeauMu
coxpanenun 6pima. 3auaro 19. [hasa 7. Cymee». Hau.: «I o cux sugex uerpipe a[u]rr[e]abr, crosmmsa

Ha YeThbIpex yrAeX...», A. 91—95 06.;

muruamiopa, A. 90 06. B Bepxuem peructpe Ha
(pOHE MHOTOCAOHHbBIX 0OAAKOB CAEBa H3006pazKeHO COAH-
1e, B LIEHTpe KpecToobpasHo — cTBopku BopoT. CripaBa
Ha 06AaKe — aHTeA M eBaHTeAUCT. B cpeanem u nmzxnem
peructpax usobpazkeHa IMOJKOBOOOpa3Hast A€HTa PEKH,
CA€Ba U CIIpaBa — YeThbIpe aHreAa, Aep:Kallye 3a IIAeYH
ZLyXOB BeTPOB C Tpybamu, usobpazkeHHbIX B BHZe 00-
Ha:KeHHbIX IoHomnel. B 1enTpe Haz rpynmamu Arozei,
CTOSIIIUX MeKZY XOAMOB, [TAPUT aHTEA;

miniature, f. 90 rev. In the upper register on the
background of multilayered clouds, to the left, is the
Sun with a crosswise image in center (it represents the
shutters of the gates). An angel and the Evangelist are
featured on a cloud to the right. A horseshoe-shaped
strip of a river is depicted in the middle and lower
registers. The four angels (imaged as naked boys) hold-
ing the shoulders of wind spirits with trumpets are fea-
tured to the left and to the right. An angel hovering over
people standing between the hills is depicted in the center;

«O 6e3uncaeHHOM Hapozje, OT A3bIK CBETAAA HOCALUMX. Baquo 20. Cyl_gee». Haw.: <<l_[0 CHUX BHAEX,

H ce HapoJ MHOT...», A. 97—99;

Mmuruamiopa, A. 96 06. B Bepxnem perucrpe 1o
LIEHTPY — Ha NOJZKOBOOOpPa3HOM OOAaKe CTOSIT TPH aH-
reaa, mozzepKUBalOmMUX cpepy — cumBor Llapctea
He6ecnoro, BHyTpH KOTOpoil — TpecTor c arHuem
u Jocnozom Casaogom ¢ kuuroii. B cpeanem perucrpe
B LIEHTPE HA BEPIIHHE XOAMa — CBATbIE C (PUHHKOBBIMU
BETBAMM B pyKax. B HuzxHem peructpe caeBa — Hoann

miniature, f. 96 rev. In the center of the upper
register, on a horseshoe-shaped cloud, stand three
angels. They support the sphere, a symbol of the
Heavenly kingdom. Inside the sphere is a throne with
the Lamb and the Lord of Hosts, holding a book. The
Saints with date branches in their hands are featured
on a top of a hill, in the center of the middle register.
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BorocroB u amrea, cmpaBa 3a XOAMOM — TOPOZCKHE
CTEHBI;

Kama/loz

In the lower register to the left are ]ohn the Apostle
and an angel; to the right are the city walls;

«Paspemenne ceambia neuyarn, spasmomee, kako a[u]rr[e]ackus cuabt moautBBI C[BA]THIX, aKM
kaxkennsa k D[o]ry mpunocsar. Bauaro 21...». Hau.: «H Bugex ceamp a[u]rr[e]a, mxe npea Boxuum

np[e]crorom crosxy...», a. 101—103;

murnuamiopa, A. 100 06. B Bepxnem perucrpe cae-
Ba — 3a 06AaKOM CeMb TPYBSAIIMX aHTeAOB, CIIpaBa — Ha
npecrone crout Armen u Boccezaer locroapr Capaod
C KHMTO#, OKpYy2KeHHbIe CHMBOAAMH 1IAPCTB 3EMHOTO H
ne6ecnoro. B cpeanem perucrpe no uentpy — Ha kpato
06AaKa KPbITIA aATapb € TABKOH, BHYTPH — IIOIOIIHE
anreabl. CripaBa — Ha ob6AaKe MapUT aHTeA C KaZHUAOM.
B mmxuem perucrpe caeBa — HMoann Borocaos, B nen-
Tpe — ACTSIIMEA aHTeA C KaZHAOM, CIIpaBa — CTEHbI TO-
poaa;

miniature, f. 100 rev. In the upper register to
the left, behind a cloud, are the seven angels playing
trumpets — to the right on a throne stands the Lamb
and sits the Lord of Hosts with a book in his hand.
The Lamb and the Lord of Hosts are surrounded by
the symbols of the kingdoms of Earth and Heaven. In
the center of the middle register, on a verge of a cloud,
is a covered altar with cupola; inside are the singing
angels. An angel with a censer soaring on a cloud is
depicted to the right. John the Apostle is positioned in
the lower register to the left. In the center is a flying
angel with a censer; to the right, are the city walls;

«O ceamunx a[u]rr[e]rex, or Hux :ke mepBomMy BoCTPY6HBILY rpas u OrHb, H KPOBb Ha 3E€MAIO
nusxogut. Caoro 8. Baufaro] 22. Cymee». Hau.: «1 nepspii a[u]rr[e]r Boctpy6u, u 6pbictp rpag

U OrHb...», A. 105—105 06.;

muruamiopa, A. 104 06. B Bepxnem peructpe 1o
LIEHTPY — Ha II0ZKOBOOOPA3HOM OOAAKe CTOMT, CKAO-
HUBIIUCh BHM3, TPyOsAmmi anrer. B cpeamem peru-
CTpe CAeBa — 3a XOAMOM I'OPOJCKHE CTEHbI, CIipaBa —
mblAaIollee B IyCTbIHE MAaMsA. B HimzkHeM perucrpe
creBa — amrea u HMoann Dorocaos, crpaBa — crennt
ropoJa u Zepeso;

miniature, f. 104 rev. In the center of the upper
register, on a horseshoe-shaped cloud, stands an angel
bending down and playing a trumpet. The city walls
are depicted behind the hill in the middle register to
the left; to the right is a flame burning in a desert.
An angel and John the Apostle are positioned in the
lower register to the left. The city walls and a tree are
featured to the right;

«O Bropom a[u]rr[e]re, n o nmorubean cymmx B mopu ogymesaennbix. 3auaro 23. Cymee».
Hau.: «M Boctpy6u BropBIi a[H|rr[e]A, u siKo ropa BeAMka OrHeM »keromMa B Bep:keHa 6BICTb B MOpE...»,

A. 106 06. — 108;

munuamiopa, A. 106 06. B Bepxmem permcrpe
KOMIIOSHIIMS aHAAOTHYHA H300pazKeHHIO Ha IPeZbILY-
meit munmatiope. B cpeanem perucrpe caesa — 3a xoA-
MOM CTeHbI FOPOJIa, CIIpaBa — OTPOMHBIH KaMeHb B MAa-
MeHH, 06PYIIMBIIMACS Ha MABIBYILHE B MOPe KOPaOAH.
B mmxnem peructpe caesa — Moann Borocaos u anrea;

miniature, f. 106 rev. In the upper register, the com-
position is similar to the image on the previous miniature.
The city walls are depicted behind the hill, in the middle
register to the left; to the right is a huge rock on fire, fall-
ing toward the ships sailing at sea. John the Apostle and
an angel are positioned in the lower register to the left;

«O tperuem a[u]rr[e]re u o ropbuennn peunvix eoz. 3auaro 24. Cymee». Hau.: «M rperuit
BocTpy6u a[H]rr[e]a, ¢ Hebecu 3Be3za BeAMKa rOpAIIH, AKO CBela, U maze...», A. 110—111;

muruamiopa, A. 109 06. B sepxuem perucrpe —
TPYOSAILUK aHTeA IIaraet 1o MoAKOBOO6pasHOMY OOAa-
Ky. B cpeanem perucrpe caeBa Ha goHe Mopsi H306pa-
»KeHa TIblAalomas 3Besfa «ArmcugoHc», crpaBa — Ha
(POHE XOAMOB eBaHTeAUCT. B HuzHeM peructpe o 1eH-
TPy — Ha (pOHE ABYX FOPOK IPYIIIIA AIOZEH, IPSIYIIHXCS
OT CHsIHHsI 3B€37bl;

miniature, f. 109 rev. The upper register fea-
tures an angel playing a trumpet and walking along the
horseshoe-shaped cloud. “Apsinthos”, the shooting
star, is depicted on the sea background, in the middle
register to the left. To the right, on the background of
the hills, is the Evangelist. In the center of the lower
register, on the background of two slides, is a group of
people hiding from the shining of the star;

«O uersepprom a[u]rr[e]re u sarbmenun cretua. 3auaro 25. Cymee». Hau.: «H gerseproiit
a[u]rr[e]a BocTpy6u, u s13BeHA 6BICTD TpeTHS YacTb c[o |AHIY U AyHe...», A. 113—-114;

munuamiopa, A. 112 06. B Bepxuem perucrpe —
Ha I0ZKOBOOOGPa3HOM OOGAAKe CTOMT TPYOAIIMH aHTeA,
cAeBa — 3Be3Zbl M AyHa, cripaBa — coanue. Ha tpetnb
OHH CKpbIThI 06Aakamu. B cpeanem peructpe crea — 3a
XOAMOM TOPOZCKHE CTEHbI, 110 LEHTPY — IapHUT aHTeA,
cripaBa — cTeHbl ropoza. B HikHeM peructpe caeBa —
Hoann Borocaos (ua. 98);

miniature, f. 112 rev. In the upper register, on
a horseshoe-shaped cloud, stands an angel playing
a trumpet — to the left are the stars and the Moon;
to the right is the Sun. They are covered by clouds by
one-third. In the middle register to the left and to the
right, behind the hill, are the city walls. An angel soars
in the center. John the Apostle is featured in the lower

register to the left (ill. 98);
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«O marom a[u]rr[e]re u o ymHbIx akpuaax, u pasamume spame ux. Jauwaro 26. [Clymee».
Hau.: <M nareii a[u]rr[e]a BocTpy6u, u Bugex 3eaay c nebece crnagmy...», A. 116—118 06.;

muruamiopa, A. 115 06. B Bepxuem peructpe
Ha (poHe 0O6AAKOB CAeBa M CIpaBa — AyHa M COAHLE,
HaIlOAOBHHY CKpbIThble obrakamu. |lo mentpy Bepx-
HEro perucTpa MapuT TPy6AIIMi aHreA. B cpeamem
PErHCTpe CAeBa — Ha XOAMe TpyIa JeMOHOB C 4e-
AOBEYECKHMH TOAOBAMH B BEHLIAX, AbBHHbIMH TeAaMH
U 3MeMHbIMH FOAOBaMH Ha KoHuukax xBocToB. Cpean
HUX «aHTreA 6e3HbI» , TOJAHABIINH PYKY — «EMY 2Ke UMsl
eBpeiicku ABazoH, a earuHckd AMMoOAHOH...» 3zaech
»ke Ha (pOoHe XOAMa — rpymnma Aloged. B mentpe —
IIECTUIPaHHbIA KOAOZEN, HaJ HHM KAIOY U 3Be3ja.
s xoroaua BbipbiBaeTCs YepHbIH CTOAO AbIMa, pas-
ZBauBalOIINHCS Ha Hebe, 3aCAOHAS AYHY U COAHIE.
s mero :xe soixogut CmepTb ¢ cepriom, Kocoit 1 Kop-
3MHOH 3a CIIMHOH. -37eCh K€ M3 KOAOJLA BbITOABAIOT
3Meernozo6uble cymectsa («mpysu»). B cpeanem pe-
rucTpe crpaBa — anrea u anoctor Moann Borocaos.
B um:xuzem perucrtpe B 11eHTpe — rpyIia MOru6aroIIHx
aozeit (ua. 99);

miniature, f. 115 rev. In upper register, on the
background of clouds, to the left and to the right
are the Moon and the Sun, half-covered by clouds.
A hovering angel playing a trumpet is featured in
the center. In the middle register to the left, on
a hill, stands a group of demons with crowned human
heads, lion bodies and snakeheads at the tips of the
tails. Among them is an “angel of the abyss” with
his hand raised, “his name in Hebrew is Abaddon,
and in Greek is Apollyon...”. A group of people is
depicted in the same segment on the background
of the hill. A hexagon-shaped well is featured in
the center; a key and a star are above it. A black
cloud of smoke coming from the star is untwisting
in the sky and blocking the Sun and the Moon.
Death with a sickle, a scythe and a basket behind
her back emerges from the well. Snakelike creatures
(“pruzi”) are emerging from the well in the same
segment of the composition. An angel and John the
Apostle are positioned in the middle register to the
right. In the center of the lower register is a group of
dying people (ill. 99);

«O mecrom a[u]rr[e]re u npu Esngpare, ceasannbix a[u]rr[e]rex. Bauaro 27. Cymee».
Hau.: «V mecroiii a[u]rr[e]a BocTpy6u, u cAbImax raac euH OT 4eThIpex por...», A. 120—122 06.;

muruamopa, A. 119 06. B Bepxnem perucrpe
cAeBa — Ha 06AaKe CKAOHHACS BHU3 TPyOSIIUi aHTeA,
cripaBa — aATapb TOJ KYIIOAOM, 3JECh ke XPHUCTOC
B KPECTHOM CHSTHHH, CHASINNH Ha mpecTore. B cpea-
HeM perHCTpe H306pazkeHHs1 Ha 3eMAE: CAEBA — aHTeA
u Moann Borocros, B nentpe — rpynna Bcagnukos
Ha KOHsAX C AbBUHBIMH IOAOBAMH, M3 HX IacTeH HC-
XOZHUT OrOHb, MAaASIINH AlOZIeH, Ha KOHLAX XBOCTOB —
3MeHHbIe TOAOBBI, :KaAdlue Alozed (rpymma caesa).
CnpaBa — amreabl. B Hmxuem perucrpe ropuson-
TaAbHO PacCIlOAOKEHA AEHTa PEKH, CAeBa — TOPOJICKHE
CTeHbI, CIIpaBa — 4YeTbIpe aHreAa cabAsAMH MOOGUBAIOT
rpymy Aogeit (ua. 100);

miniature, f. 119 rev. In the upper register to
the left, an angel is hanging down from the cloud
and playing a trumpet; to the right is an altar under
a dome. The enthroned Christ with a cross halo is
depicted in the same segment of the composition.
The following images are featured in the middle
register, on Earth: an angel and John the Apostle
are to the left, in the center is a group of riders
on horses with lion heads, a fire comes from their
mouths and scorches people; snake heads at the tips
of their tales bite people (a group of people to the
left). A strip of river is featured horizontally in the
lower register; to the left are the city walls and to

the right four angels are beating a group of people
with sabers (ill. 100);

«O a[u]rr[e]re, o6reuennem Bo 06rax m komumnmy npogoseematommum. Croso 10. 3auaro 28.

Cymee». Hau.: «M Bugen um xpemnok, cxozasm c Hebece, 060A4eH BO O6AaK M Zyra Ha TAABE €ro...»,

A. 124126 06.;

muruamiopa, A. 123 06. B Bepxuem perucrpe 1o
LIEHTPY — Ha oOAaKe B OKPY:KEHHH CeMH TPYOsIIuX
anreroB Ha mpectore Boccezaer HMucyc Xpucroc.
B reBoit pyke oH gep2KUT KHHUTY, IpaBOi HAArOCAOBAS -
er. B cpeanem perucrpe caesa cTouT «06AauHbBIH» aH-
reA, ONHMPAsiCh OJHOU HOrOHM Ha BOJHYIO TAaZb, APYrOH
ua cymy. OT ero Auma UCXOAAT Ay4H, HaZ, TOAOBOH —
ayra. B aesoit pyke on gepxur kmury. Cnpasa —
anren, ykaspsaromui Moanny Borocaosy Ha «obaau-
Horo» anreAa (ua. 101);

miniature, f. 123 rev. In the center of the up-
per register, on a cloud, Jesus Christ sits on a throne,
surrounded by the seven angels playing trumpets.
A book is in his left hand; he blesses with his right
hand. The “cloud” angel stands in the middle register
to the left. He rests one of his feet on the water surface
and the other on land. Rays come from his face; a halo
is above his head. He holds a book in his left hand.
An angel pointing at the “cloudy” angel to John the
Apostle is depicted to the right (ill. 101);




Kama/loz

«Kaxko kauzxuny ot a[u]rr[e]ra esanrurucr npust. 3auaro 29. Cymee». Hau.: «M mac exe capumax
¢ Hebece, GecezyIOll CO MHOK TAQrOAIOLL. . .», A. 128—129 06.;

muruamiopa, A. 127 06. B Bepxuem perucrpe
cripaBa — ¢ obAaKa CMOTPHT aHreA. B cpeauem peructpe
CAeBa — XpaM C 4eThIpbMs Kymnoaamu. B ero unrepbepe
1306pazKkeH CO CITUHbI IOMECTHK, YIPABASIOIIHHA XOPOM.
Crnpasa na xoame — HMoann Borocaos, obparuennbiii
k Hebecam. B HizKHeM perucTpe KOMIIO3HIMS aHAAOTHY -
Ha M306paKEHHIO Ha MpebIAyIIeld MUHHaTIOpe. AHrea
cTouT, onepruch Ha rocox. ¥ Moanna Borocaosa B py-
Kax KHHTa, KOTOPYIO OH TIOZIHOCHT KO PTY: ... /1asKb MU
KHHZKMLIA U peye MH, IPUMH U cHexKab est...» (ua. 102);

«O Enoce u Uauu. 3auaro 30. Cymee». Hau.:

A 131-132 06.;

muruamiopa, A. 130 06. B Bepxmem perucrpe
crpaBa — 3a 06AAKOM TIOsICHOe H306pazkeHHe XPHCTa
C KHHUTOH B pykax. UyTb HuzKe 3a rOPOICKMMH CTEHAMH —
HMoann. B cpeanem peructpe cresa — Ha roposckoit
[IAOILA/M, OOHECEHHOH KPEIIOCTHOU CTEHOH ¢ baruHsi-
MU W KHABIMH [IOCTPOHKAMH, Ha IIPECTOAE BOCCEZAET
1apb-AHTHXPUCT B OKPYy2KeHHH CBHTbI. B 1entpe —
nepea npecrorom crosit Enox u Mabs. Ha oanoro
U3 HHX HaBGPOCHACS A€B, pasAMpasl OZEM/bl IPOPOKA.
B nmxuem perucrpe caeBa HalpaBo — ropoJCKHe CTe-
ubl ¢ 6ammsvu. CripaBa usobpazkennl Tera Froxa u
HMabn. B mmxnem perucrpe crpaBa Ha (oHe uepHOH
neiepbl ©306pazeHa MacTb aZoBa B BH/E TOAOBbI CO-

6axu (ur. 103);

miniature, f. 127 rev. In the upper register to the
right, is an angel looking from a cloud. A temple with
four domes is featured in the middle register to the left.
A domestikos, directing a chorus, is depicted from his
back inside the temple. John the Apostle, appealing
to Heaven, is positioned on a hill to the right.
The composition of the lower register is similar to the
image on the previous miniature. An angel stands,
leaning on a cane. John the Apostle has a book in his

hands and brings it to his mouth (ill. 102);

<<I/I AaM obema CBUJETEAEMA MOHUMa IIPOPHIIAHHE...»,

miniature, f. 130 rev. In the upper register to the
right, behind a cloud, is an «up to waist» image of
Christ with a book in his hands. John the Apostle is
depicted slightly lower behind the city walls. The en-
throned King-Antichrist surrounded by a retinue is
featured in the middle register to the left, on a city
square, surrounded by a defensive wall with towers
and residential buildings. Enoch and Elijah stand be-
fore the throne, in the center. A lion attacks one of
them and rips the clothes of the prophet. City walls
with towers are depicted in the lower register from the
left to the right. Images of the bodies of Enoch and
Elijah are presented to the right. In the lower register

to the right, on the background of a black cave, is the
mouth of Hell in the form of a dog head (ill. 103);

«fIxo y6uenna ot antuxpucra asa cus 60:xus npopoka Bockpecuera. Caroso 11. 3auaro 31. Cyee».
Hau.: «H no tpex auex u noa ay[x] musoren suuger B us or Blo]ra...», A 134—134 06.;

muruamiopa, A. 133 06. B Bepxmem perucrpe
clipaBa — Ha IOAYKPYTAOM oOAake repej 6AarocAoB-
ASTIOIIUM TiepcTom Dora, 0T KoToporo pacxoAsTes Ay4H,
crost Enox u Maba. B mmxnem peructpe caesa Ha
(oue ropozackux nocrtpoexk — Koann Borocaos, saech
2xe nipopoku Enox u Mabsa. Crpasa — atoau, rexa-
IIMe 110/; 06AOMKaMHU ropo/ia, U TPYIIa CTOSIIHX AZIeH

(ur. 104);

«O ceamoii Tpy6e u rocpmepatomux B[o]ra
Hau: «1 ceapmpiii a[u]rr[e]A BocTpy6u, u 6bima raacu

munuamiopa, A. 135 06. B Bepxuem perucrpe mo
LeHTPY — X PHCTOC, BOCCEAIONIMH Ha IPECTOAE C KHHU-
rol U 6AaroCAOBASIIOLIMH [1PAaBOU PYKOH B OKPY2KEHHU
CHMBOAOB IIapCTB HebecHOro u 3emHoro. Buus ot moz-
HOXKHs TIPECTOAA AETHT Tpybsunuil anrea. B cpeanem
perucTpe caeBa M crpaBa uM3obpaxieHbl 24 CKAOHUB-
mmxcs crapia. B HuHeM perucrpe B LieHTpe — eBaH-
reauct (ua. 105);

miniature, f. 133 rev. In the upper register to the
right, on a semicircular cloud, Enoch and Elijah stand
in front of the blessing finger of God, from which rays
come out. John the Apostle is positioned in the lower
register to the left, on a background of urban buildings;
the prophets Enoch and Elijah are depicted in the same
segment. Jo the right are people lying under the city
rubbles along with a group of standing people (ill. 104);

c[ea]reix o 6yaymem cyae. Bauaro 32. Cymee».

BeAMIIbIH Ha Hebecex...», A. 136—137;

miniature, f. 135 rev. In the center of the up-
per register is the enthroned Christ with a book, sur-
rounded by symbols of the kingdoms of Heaven and
Earth; he blesses with his right hand. An angel playing
a trumpet is flying down from the foot of the throne.
Twenty-four bowing elders are depicted in the middle
register to the left and to the right. The Evangelist is
featured in the center of the lower register;

«O romenun nepkee mepbBbIX, H:ke mpH aHTHXpHcTe. Jadaro 33. Cymee». Hau.: «Otsepsecs
[ e]pxoBb B[ o]:xus Ha Hebecex, u sBuca kuBoT 3aBeta Ero...», A. 139—-143 06.;

muruamiopa, A. 138 06. B Bepxmuem perucrpe
cAeBa — Ha TIOAYKpYTe M3 OBAAKOB CTOMT XpaM C de-
ThIPbMsl KYTIOAAMH, BHYTPH KOTOPOTO Ha aATape AezKaT
KHHTa M KpecT. B 1entpe — Ha mozakoBoo6pasHom 06-
Aake Ha npectoae BoccezaeT Mucye Xpucroc ¢ kaurofi.

miniature, f. 138 rev. In the upper register to the
left, on a semicircle of clouds, is a temple with four
domes, inside of which on the altar are a book and
a cross. The enthroned Jesus Christ with a book is
depicted in the center, on a horseshoe-shaped cloud.




Ha. 98. Tx. 25. O yeTBepTOom aHrese u 3aTMEHHH CBETHA.

UI'MUHHN. 2. 1P. AK-212. A. 112 06. 248x160



Ha. 99. Ii. 26. O narom anrene, MbICAGHHDBIX aKPUAAX U O UX PA3AHMYHOM BHJE.

UI'MHHN. 2. 1P. JK-212. A. 115 06. 248x160



M. 100. Ix. 27. O wmecrom anreae u 06 anreaax, paspernieHHbix npu Esgpare.

UI'MMHN. 2. 1P. AK-212. A. 119 06. 248%x160



M. 101. Ta. 28. O6 ob6reuentHoM B 06AaK0 U pagyTy aHreAe, BO3BEIIAIOIEM O KOHYHHE.

UI'MHHN. 2.1P. AK-212. A. 123 06. 248x160



M. 102. Ti. 29. O Tom, Kak eBaHreAHCT OAYYHA OT aHreAa KHUTY.

UI'MUHHN. 2. 1P. AK-212. A. 127 06. 248x160



M. 103. Ix. 30. O Enoxe u Maun. UTMHWH. 2. 1P. K-212. A. 130 06. 248x160



M. 104. Ix. 31. O Bockpecennu ymepiipaeHHbIX AHTHXPHCTOM ABYX NPOopokoB Dozkuux.

UI'MUHHN. 2. 1P. AK-212. A. 133 06. 248x160



M. 105. Ta. 32. O ceabmoit Tpy6e u o cBaTbIx, npociapasiomux bora sa 6yaymmi Cya,
UIrMHH. 2. 1P. AK-212. A. 135 06. 248%x160
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Oun 6AarocA0BAsIET MAAZIEHIIA, KOTOPOTO JIEPHKUT aHTEA,
u306pazkeHHbIH cripaBa. yTb HMzke CIpaBa — TOT 2Ke
aHTEeA C TKaHbIO, HAKMHYTOH HA PYKH, TOTOBUTCS IPUHSITh
pebeHKa y AeHIIHHbI, ©300Pa?KEHHOU Ha (POHE COAHEY-
HOTO ZIMCKa U CTosIIel Ha moAymecsue. B cpeauem pe-
THCTpe CrpaBa — Ha obAake Ha (poHe 3Be3HOro Heba
usobpazken apaxon («Beauxuit 3muit» ) ¢ cembio roao-
BaMH{ Ha JAMHHBIX y3KHX IIesX C [1ePerIOHYaTbIMH KPbI-
Absivu. B mmxnem peructpe caeBa Ha oHE XOAMOB —
Hoann Borocaos, cnipasa — ropoa;

He blesses a child carried by an angel, depicted to
the right. Slightly lower to the right is the same angel
with a cloth thrown over his hands, preparing to take
the child from a woman standing on a crescent de-
picted on the background of the solar disc. A hyme-
nopterous Dragon (“the Great Snake”) with seven
heads on long narrow necks is featured on a cloud on
a background of the starry sky, in the middle register
to the right. John the Apostle is positioned on a hilly
background in the middle register to the left; the city
is featured to the right;

«O 6pann a[u]rr[e]rorb u 6ecorb M 0 magenun caranune. 3auaro 34. Cymee». Hau.: «I 6pictp
6panb Ha Heb6ecu, Muxauna u a[u]rr[e]au ero 6panb coTBopHmIa co 3mueM...», A. 144—144 06.;

muruamiopa, A. 143 06. B Bepxnem perucrpe —
Ha TOPUBOHTAABHOM OOAAKE CTOMT MHOTOYHCAEHHOE
aHTeAbCKOE BOHCKO, BOOpY2ieHHOe MHKaMu. B cpeanem
peructpe caeBa — Ha Qoue xoama HMoann Borocaos,
CripaBa —/IPaKOH U GeChbl, TIOBepKEHHbIE TTHKAMH ap-
xanrera Vuxauna, AeTAT B POMACTb;

miniature, f. 143 rev. In the upper register on
a horizontal cloud is a large angelic army, armed
with spears. John the Apostle is depicted on a hilly
background in the middle register to the left; to the
right are a dragon and demons falling to the abyss,
being defeated by the spears of Michael the Archangel;

«KaKO BMl/lijl TOHAH LHEPKOBb HE IIPECTAET. Baqa,z\o 35. Cylgee». Hd‘t..‘ <<I/I €rga BUJE BMHﬁ, AKO

HHU3BAOKEH ObICTb HA 3eMAIO...», A. 147—149;

munuamiopa, A. 146 06. B Bepxmem perucrpe
cripaBa — Ha (DOHE COAHEYHOTO JAMCKA MapHT KpblAaTas
»KEHIIIMHA, CTOs1 Ha ToAyMecsue. B cpeanem perucrpe
CA€Ba — Ha CKaAe CTOUT CEMHIAABbIA -B3MHI, H3pbIralo-
IOMi B IIPONACTb HOTOKH BOJDI, CIIpaBa — PEAAHCTHYHO
TpaKTOBaHHbIA Neisaxs. B Huzxnem perucrpe crpasa —
WHoaun Borocros;

miniature, f. 146 rev. In the upper register to
the right, on a background of the solar disk, soars
a winged woman standing on a crescent. In the middle
register to the left, the seven-headed Serpent stands
on a cliff and lets out streams of water to the abyss; to
the right is a realistically interpreted landscape. John
the Apostle is in the lower register to the right;

«O sBepe ceamorraeHom u gecsaropo:kuem. [rasa 13. 3auanro 36. Cymee». Hau.: «} crax na nmecre
MOpCTeM, U BHJEX 3Bepb U3 MOPS UCXOAAII...», A. 151—154;

muruamiopa, A. 150 06. B Bepxuem perucrpe cae-
Ba U CIpaBa — HaJ, BBITSHYTbIM 00AaKOM H300pazKeHbl
coanne u ayHa. | lo uentpy — Ha obaake mapuT aHrea.
B cpeanem perucrpe creBa — Ha ropHsoHTe BHAHDI
aoma (mpuMeHeHa AMHeHHAs TepCHeKTHBA), HHXKe Ha
(oHe 03epa — -3Bepb C CEMbIO FOAOBAMH Ha AbBUHOM
TeAe W 3MEHHOH MacTbio Ha KoHue xsocta. CripaBa —
Ha (one xoama Moann Borocaos. B numxuem perucrpe
CAeBa — TPYIa MOKAOHSIOIIMXCS AIOZIEH BO TAaBe
c napem. B uentpe — Ha mpectoae cugut cemuraasoe
nsaTHHCTOE 2suBoTHOE (AnTnxpuct) ¢ nocoxom. [ lepes
HHM — CEeMHTAABbIi SMHH C OCOXOM, ClpaBa — IAa-
YyIIHe CBSATHIE;

miniature, f. 150 rev. In the upper register to
the left and to the right, the Sun and the Moon are
depicted over a stretched cloud. An angel hovering on
a cloud is featured in the center. In the middle register
to the left, houses are visible on the horizon (linear
perspective technique was applied). Lower, on the
background of a lake, is the seven-headed Beast with
lion body and snake mouth at the tip of his tail. John
the Apostle is positioned on a hilly background, to
the right. In the lower register to the left is a group
of bowing people led by a king. In the center there is
a throne with a seven-headed spotted animal (the
Antichrist) holding a cane. The seven-headed Serpent
with a cane is in front of the Antichrist; to the right are
the crying Saints;

«O AzKenpopoie CAOBO 13. Baqa.m 36. Cylgee». H(l'{.i <<I/I BHZAEX HUH 3B€Pb, BOCXOZAI OT 3€EMAA, UMEA

ZBa pora 1mozZo6Ha aray...», A. 156—158;
Mmunuamiopa, A. 155 06. B Bepxnem perucrpe cae-
Ba — M0OZKOBOOOGpa3sHOEe 0OAAKO, B ILIEHTPE — aHTeA,
AeTsmnuil Ha obaaxe. B cpeamem peructpe — Ha Bep-
IIMHE XOAMa CHZMT :KHBOTHOE C 4eAOBEYECKHM TEeAOM,
XBOCTOM, AarlaMM U cobaubeii roaosoi. Hinxe Ha (one

miniature, f. 155 rev. In the upper register to the
left is a horseshoe-shaped cloud; in the center is an
angel hovering on a cloud. An animal with a human
body, tail, paws and a dog head is featured on the
top of the hill, in the middle register. The same Beast
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BX0/Ia B Ielllepy U300pazKeH TaKOH 2Ke 3Bepb C MAAULIEH.
Crnpasa na xoame — Hoann Borocaos, ke — rpynma
IAQYYIIMX CBATBIX. B HUzKHEM perucTpe cAeBa — CKAO-
HHUBIIHeCs B TIOKAOHe Atogu. | lepes numu — mpectoa ¢
CHUZSIIMM Ha HEM CEeMHIAABbIM -3BepeM-AHTHXPUCTOM.
CripaBa oT Hero — ceMHrAaBbIi 3MUH C KPbIABAMHY;

Kama/loz

with a club is depicted lower on the background of
the cave entrance. ]ohn the Apostle is featured on
a hill, to the right; a group of crying Saints is po-
sitioned lower. In the lower register to the left are
people kneeling. In front of them is a throne with the
seven-headed Beast-Antichrist sitting on it. The
winged seven-headed Serpent is featured to the right
of the Beast;

«O ckBepnasemb umenu antuxpucrose. 3auaro 38. Cymee». Hau.: «[[ocnolap ects myapocts,

HMesl M Jia COYTET YHCAO 3BepeBo...», A. 160—160 06.;

munuamiopa, A. 159 06. B Bepxmem perucrpe
B NPaBOM YIAy — AYYH COAHIA, NPOGHBAIOIIHNE TY4Y.
B cpeanem perncrpe caeBa — Ha BeplMHE XOAMa aH-
rea u Moann Borocaos. B um:xnem perncrpe cnpasa —
3Bepb C ZBYMs pOTaMH, HaZ HHUM HaJIIHCh: «AKEIpo-
POK», 3Bepb C CeMblo poramMu («aHTHXPHCT» ), HaJ HX
roAOBaMH — «4HCAO 666 ;

miniature, f. 159 rev. In the upper register in the
right corner are the sunrays, piercing the cloud. An
angel and John the Apostle are positioned at the top
of the hill, in the middle register on the left. In the
lower register to the right is a two-horned Beast with
a caption above it: «the false prophet» with a seven-

horned Beast (“the Antichrist”); “the number 666 is

above their heads;

«O armbupl u cro uerpipegecsite uernipex Toicamax cosmmx (tax! — H. A., H. Il.) co arauem
na Cuoncren rope. [napa 14. 3auanro 39. Cymee». Hau.: <M Bugex, u ce Arnen crosime na rope Cuoncren,
u ¢ uum 100 geTbipesecar u yeTbipe ThicAIIM. ..», A. 162—164;

munuamiopa, A. 161 06. B Bepxuem peructpe no
LeHTpy — cdepa, BHYTPHU KOTOPOH H306pazkeHbl aA-
Tapb C KHHIOH M YeTblpe CHMBOAHHYECKHX KMBOTHDIX.
Bboime cgepbr — anrea (usobpazsenue B angac). Caesa
U cIpaBa — IpaBeJHHKH C Tycasmu. B cpeamem pe-
THCTpe B IIEHTpE — Ha BepIIHHE XOAMa H306pakeH
Aruen, creBa M crpaBa OT HEro — OIMyCTHBINMECS Ha
koAenu Atogu. B mmxnem peructpe B uenrpe — Hoann
Borocaos;

miniature, f. 161 rev. In the center of the upper
register is a sphere. An altar with a book on it and
four symbolic animals are depicted inside the sphere.
An angel is positioned above the sphere (full face
image). The righteous people holding gusli are
featured to the left and to the right. The Lamb is
depicted at the top of the hill in the center of the
middle register. The kneeling people are positioned to
the left and to the right of the Lamb. In the center of
the lower register is John the Apostle;

«O a[u]rr[e]re, nponosegaromem npubam:xenne 6yaymaro cyaa. Caoso 14. 3auaro 40. Cymee».
Hau.: <V Bugex apyraro a[u]|rr[e]ra, napsma B cpezon[e]6[e]cu...», r. 166—166 06.;

munuamiopa, A. 165 06. B Bepxmem perucrpe
[0 LEHTPY Ha IOAKOBOOOPasHOM oObAake H306pazieH
HMucyc Xpucroc,
B AeBoit pyke oH Zep2KHT KHHTY, IIPaBOH 6AArOCAOBAA-

N0/ IEP?KUBAEMbIA  XePyBHUMaMH.

er. CripaBa — aHreA, PUHUMAIOIIHE KHUTY OT X pHCTa.
B cpeanem perucrpe caesa — na xoame Hoann
Borocaos, B 1enTpe — AeTAIMH K HEMy aHTeA C OT-
KPbITOH KHUTOH B pykax. B uuzkuem peructpe cripasa —
ropoJ, U PaCTUTEAbHOCTD;

miniature, f. 165 rev. Jesus Christ, supported by
cherubs, is depicted on a horseshoe-shaped cloud in
the center of the upper register. He holds a book in
his left hand and blesses with his right hand. To the
right is an angel receiving a book from Christ. John the
Apostle is featured in the middle register to the left on
a hill; in the center is an angel with an open book flying
to John. The city and vegetation are presented in the
lower register to the right;

«O anrr[e]ae, nponosegaromem nagenue BaBuronckoe. Jawaro 41. Cymee». Hau.: «/ unbii
a[u]rr[e]a Bo BTOpbIM MOCAez0BaIe, TA[aroa |sau: mage, naze Basuron Beaukuii...», A. 168168 06.;

munuamiopa, A. 167 06. B Bepxuem perucrpe cae-
Ba — COAHEYHbIE AY4YH, NPOGHMBAIOIINECS CKBO3b TY4H,
B LIEHTpe — TMapsmui aHreA. B cpeanem perucrtpe cae-
Ba Ha XxoAMe usobpazken Voann Borocaos, crpasa —
4eAOBEYeCKHe TeAa 1107, PyHHAMH ropoJa;

miniature, f. 167 rev. In the upper register to
the left are sunrays coming through the clouds; in the
center is a soaring angel. John the Apostle is depicted
on the hill, in the middle register to the left; to the right
are human bodies under the ruins of the city;

«O tpernem anr[e]re, yreep:raromem Bepubisi, exke He npuaTa anTuxpucra. 3auaro 42. Cymee».
Hau.: <V tperun a[u]rr[e]a mocaenosamme um, ra[aroa]su racom Beanm...», a. 170—172;

muruamiopa, A. 169 06. B sepxuem peructpe 1o

LHEHTPY — Ha HOZ[,KOBOO6pa3HOM obrake MeExKAY JABYyX

rpymnr arocCTOAOB, CHZAIOUX 34 CTOAAMH, H306pa-

KEH AI‘He];I, Ha IIPECTOAE. CJ\eBa H CIIpaBa OT HEro —

miniature, f. 169 rev. In the center of the middle
register, on a horseshoe-shaped cloud is the enthroned
Lamb. He is positioned between two groups of
Apostles sitting at the tables. Two angels are depicted
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aBa aHrera. B cpeamem perucTpe cieBa — 3a XOA-
MOM TIpaBeZHMKH, B LEHTPE — AeTAIIMH K HUM aH-
ren. Cnpapa — mumymuit [Ipoxop u esaureamcr.
B mmxuem peructpe caesa — B memepe Ha (OHE XOA-
Ma Tpynma TpeliHMKOB, HaJ MX TFOAOBaMH H3006pa-
xen JpsBoa ¢ aybunoii. B mentpe — rpynma arozeit
M ZEMOH C TepoM M YepHHAAMH B PyKaX, CIIpaBa —
B 3BEPUHOM OBAMYHH «AKEIIPOPOK» M AHTHXPHCT;

to the left and to the right from the Lamb. The righ-
teous people are featured behind the hill, in the middle
register to the left, and in the center is an angel flying to
them. Prokhorus writing a script and the Evangelist are
depicted to the right. In the lower register to the left, in
a cave on a hilly background, is a group of sinners; the
Devil with a club is depicted over their heads. In the
center is a group of people and a demon with pen and
ink in his hands; to the right is “the false prophet” in a
beast disguise and the Antichrist;

«fIko ceasn Ha obrane cepnom ckonuaer nposabaomas us semaa. Caoso 15. 3auaro 43. Cymee».
Hau.: «M Buzaex, u ce obaak 6eAblit, u Ha obAale ceasii mogoben c| bl oy yeroBeyeckomy...», A. 174—175;

muruamiopa, A. 173 06. B Bepxnem peructpe cae-
Ba — Ha 06AAKe 1IEPKOBb, U3 KOTOPOH BBIXOZHT aHTEA.
B uentpe — HMucyc Xpucroc ¢ cepniom B pykax, moz-
Zep:KMBaeMblil XepyBHMaMH, CTIIpaBa — ITapsILIHE aHTeA.
B mmxHem peructpe no uentpy usobpazkeH aHreA, Mo-
*KMHAIOIIUA Mmenuy, crpasa — Vloann Borocaos;

miniature, f. 173 rev. In the upper register to the
left, on a cloud, is a church with an angel emerging
from it. Jesus Christ with a sickle in his hands, sup-
ported by the cherubs, is depicted in the center; to
the right is a soaring angel. An angel reaping wheat is
featured in the center of the lower register; to the right
is John the Apostle;

«O anr[e]ae, o6bemarome Bunorpag ropectn. 3auaro 44. Cymee». Hau.: «/1 unbm a[u]rr[e]a
U3blJle U3 XKePTBEHHHKA CyIIaro Ha HebecH...», A. 177—179 06.;

muruamiopa, A. 176 06. B Bepxnem peructpe 1o
LEHTPY — Ha BbITAHYTOM O6AaKe LEPKOBb C HIECTbIO
KYTOAAMH, CAeBa — aHreA C CeprioM, ClipaBa — aHreA
C AbIVAIIMM KazuAoM. B cpeamem perucrpe caesa Ha
(poHe X0AMa H306paeHbl KYCThI C IbIIIHbIMU LIBETAMH,
HaJ KOTOpbIMH HaBHC ceprl, cripaBa — Floann Borocaos.
B nuzxnem peructpe caeBa — ropoyi, B leHTpe — aHreA,
BBLAUBAIOILMH U3 KyBIIHHA BHHO B IIPECC, OT KOTOPOrO
AbETCsI TIOTOK, CIIpaBa — TbIOIIUE H3 HETO KOHH;

miniature, f. 176 rev. In the center of the upper
register, on a stretched cloud, is a church with six
domes; to the left is an angel with a sickle; to the
right is an angel with a steaming censer. In the middle
register to the left, on a hilly background are the bushes
with lush flowers — a sickle is hanging over them; to
the right is John the Apostle. A city is depicted in
the lower register to the left; in the center is an angel
pouring wine to the press from his pitcher. A stream
comes out of the press. The horses drinking from the
stream are positioned to the right;

«O ceamu anr[e]rex, HapogAMMX Ha YeAOBEKH cegMb A3BbI NPeke KOHUHHDI H 0 CTKASIHHOM MO PH.
IAaBa 15. 3auano 45. Cymee». Hau.: «/1 Bugex unoe 3namenue na Hebecu Beave U glogHOe. .. », A. 181—184;

muruamiopa, A. 180 06. B sepxmem perucrpe
CA€Ba — CEMb aHTeAOB, BHIXOZSIIUX U3 LEPKBH C KyB-
munamu B pykax. CrpaBa — wusobpamenue «Crac
B curax» (oTcyTcTByeT pom6, CHMBOAMSHPYIONIIMH
Bo:xectennnrit oronn). B cpeanem perucrpe caesa —
Hoann, B nentpe — ckarucTbiii yrec, cripaBa — rpyi-
I1a HAyImnux II0 BOAHaM CBATbIX C FyC]\HMI/I. B HHKHEM
peructpe careBa — AHTHXPHCT, CUASAIIME Ha TIPECTOAE,
B LIeHTpe — JzBa Oeca, usbuBaroIye 1yOHHAMU CBATDIX;

miniature, f. 180 rev. In the upper register to the
left, are the seven angels emerging from the church and
holding pitchers in their hands. An image of “Christ
in Majesty” (a diamond symbolizing the divine fire is
absent) is depicted to the right. John the Apostle is po-
sitioned in the middle register to the left, in the center is
a rocky cliff, to the right is group of the Saints walking
on the waves and playing gusli. In the lower register to
the left is the “Antichrist” sitting on a throne, in the
center are two demons beating the Saints with clubs;

«fko nepren yamu usAusHHEH rHoM Ha orcrynuuku 6biaer. 3auaro 46. Cymee». Hau.: «M cabi-
IIaX BEAMM TAAC Hc Xpama, rA[arox Jromuu ceamum a[u]rr[e]rom...», A. 186—186 06.;

muruamiopa, A. 185 06. B Bepxnem peructpe 1o
LIEHTPY — Ha (pOHe NMOAKOBOOOpasHOro obAaka MapuUT
anren. M3 ero xysmmna na semaro Abercst rHOH («30A
U AykaseH» ). B cpeanem perucrpe caeBa — Ha xoame
crout eBaHreAuct. B HuzxHem permctpe cripasa — 1oz
CTPYsIMU THOsI HU300pazkeHbl AIOJU U 6ec ¢ YepHHAb-
HHULEH M [epOM B pyKax, CTaBsIUWH Ha AGax AloJed
nevatd. CripaBa — rpynmna Atozed, MOKAOHSIOIIHXCS
Awntuxpucty, cuzsieMy Ha pecToAe;

miniature, f. 185 rev. In the center of the upper
register, on a background of a horseshoe-shaped cloud,
is a soaring angel. Fluid pours out of his pitcher (“pus
angry and cunning”). The Evangelist stands on a hill
in the middle register to the left. In the lower register
to the right, under the jets of pus are the people and
a devil with an inkwell and a pen in his hands. He
puts the Marks of the Beast on people’s foreheads.
A group of people bowing to the Antichrist, sitting on
a throne, is depicted to the right;

121




Kama/loz

«fI3Ba BTOpas na cymusa & mopu afy]ma. Sauaro 47. Cymee». Hau.: «U ropwiii a[u]rr[e]r usrus
(UsNY CBOIO Ha MOpE, U 6bICTb aKH KPOBb MepTBena...», A. 188—188 06.;

muruamiopa, A. 187 06. B Bepxuem perucrpe
KOMITOBHIIMSI aHAAOTHYHA M306paKeHHIO Ha TIPEZbIY-
mefi munnatiope. B cpeanem peructpe caesa — HMoann
Borocaos, cripaBa 3a X0AMOM — IMOTOK, ABIOIIMIHCA U3
KyBIIHHa Ha Mope ¢ pbibamu. B Huzxuem peructpe crea —
Tor u Maror, crirerenubie Mexszy coboit aBa qyz0BHILIA
C KOPOHAMH Ha TOAOBAX;

miniature, f. 187 rev. The composition depicted
in the upper register is similar to the image on the
previous miniature. John the Apostle is positioned
in the middle register to the left; to the right behind
the hill is a stream pouring from the pitcher to the sea
with fish in it. Interlaced Gog and Magog, the two
monsters with crowns on their heads, are featured in
the lower register to the left;

«flko upesb Tpermio puary pexkn B KpoBb npespamaitca. 3auaro 48. Cymee». Hau.: «M ce
tpetun a[H]|rr[e]A usAua PuUANY CBOIO Ha PEKM M Ha HCTOYHHKH BOZ...», A. 190—192;

muruamiopa, A. 189 06. B sepxmuem perucrpe
cAeBa — Ha obAake U300pazKeHHe LIEPKBU, U3 KOTOPOU
BbIXOZHUT aHI'E€A. CHpaBa — Hapﬂ]gl/lﬁ aHI'€A, BbIAHBA-~
IOIIME COZEepKMMOE KyBIIMHA Ha 3eMAl0. B cpeanem
peructpe caeBa — Foann Borocaos. B mimxnem peru-
CTpe — OT LEHTPa BBEPX MEKAY XOAMOB TEYET, Pas-
BETBASIICh, KpacHasi peka. B cpeamem perucrpe crpa-
Ba 10/l CTPYSIMH, ABIOIIMMCS H3 (PUAAbI, H300parkeH
06Ha?KeHHbIH aHTEA, CHASIIMHA Ha NOBEPXHOCTH PEKH.
['To 6eperam mezxy xoAMOB — rpymmbI Arozekt (cpe it
U HHKHUH pervctpbl). B Huuem peructpe cripaBa —
Tpu YeroBeKa MAbIBYT B Aoake. OauH, H306pazkeHHbIH
CIIHHOH K 3PUTEAIO, TIOJHSIA PYKU BBEPX;

miniature, f. 189 rev. In the upper register to the
left, on a cloud is an image of the church with an angel
emerging from it. A soaring angel, pouring the contents
of the pitcher to the ground is depicted to the right. John
the Apostle is featured in the middle register to the left.
A red river flowing up from the center and dividing
between two hills is depicted in the lower register.
A naked angel, sitting on the surface of a river under the
stream that is coming from a pitcher, is depicted in the
middle register to the right. Groups of people are featured
on the banks of the river between the hills (middle and
lower registers). In the lower register to the right, three
people float on a boat. One of them, who is depicted
with his back to the audience, raises his hands up;

«fIko upes uersepryio gpassy (tax! — H. A.) snoem ussapsiorca u[e|a[oe]xu. Croso 17. 3auaro 49.
Cymee». Hau.: «/1 werseptniii a[n|rr[e]r usaus qusry csoto na c[o|ane...», A. 194—-195;

muruamiopa, A. 193 06. B Bepxmuem perucrpe
CripaBa — aHTeA Ha 06AaKe, BBIMACCKHBAIOIIUE cozep-
KHUMOe KyBIIMHA Ha COAHeYHbIH auck. B cpeamem pe-
ructpe 1o uentpy — rpynmna aogei. Durypa snepeau
CTOSIIIEro YeAOBeKa H306pazkeHa CIUHOM K HHTATEAIO.
Cnpasa — HMoann Borocaos. B mimxnem peructpe cae-
Ba Ha (JOHE XOAMOB H300pazKeHbl NOrHOaloIIe AIOJH;

miniature, f. 193 rev. In the upper register to the
right, on a cloud is an angel, pouring the contents of
his pitcher out to the solar disc. A group of people is
featured in the center of the middle register. A figure
of the person standing in front is depicted with his back
to the reader. John the Apostle is positioned to the
right. Dying people are featured on a hilly background
in the lower register to the left;

«fIko maroio aseorw ufa]pcreo 3Bepero mompauaerca. 3auaro 50. Cymee». Hau.: «M narori

a[u]rr[e]a usaust pusiny cBoio Ha npector 3BepeB, u 6bIcTb 11]a|pcTBO ero nompayeHo. ..», A. 196—-198 06.;

muruamiopa, A. 195 06. B Bepxuem perucrpe mo
LIEHTPY — Ha (oHe 06AAKa TAPUT aHTeA, BbIIAECKUBA-
IOIIHA CO/Iep:KUMOe KyBIIMHA. B cpeaneM perucrpe Ha
xoame — Moann Borocaos. B mmmxnem peructpe crpa-
Ba — 110/l CTPYSIMH, ABIOIIUMHUCS U3 KYBIIMHA, 3a CTe-
HaMM TOpOoJia Ha TIPECTOAE CHAUT AHTHXpHCT B OKpY-
2KeHuu 6ecoB;

miniature, f 195 rev. In the center of the upper
register, on a background of a cloud is an angel soaring
and pouring out the contents from his pitcher. John the
Apostle is depicted on a hill in the middle register. The
Antichrist, surrounded by demons, sits on a throne
behind the city walls — depicted in the lower register to
the right, under the streams pouring out of the pitcher;

«fko mecroro Ppusroo nyrs upes Erdpar u[a]pem or Boctok c[o]rnua oTrepsaerca. 3auaro 51.
Cymee». Hau.: <V mecrorit a[u]rr[e]r usaua pusary csoro Ha pexy Egpar...», a. 200—202;

muruamiopa, A. 199 06. B Bepxnem perucrpe
KOMITO3HLIMSI aHAAOTMYHA H300pazKeHHI0 Ha IIpezbl-
aymein munnatiope. CpegHHH perucTp: MO AHaroHaAu
cIipaBa HaA€BO IPOTEKAeT y3Kas A€HTa PeKH, Ha AeBOM
6epery — epaureauct Hoann Borocaos, na npasom —
rpyIa BcagHUKOB. B HikHeM peructpe caesa Ha oue
Iellepbl, Ky/a yIUPaeTcsl PEYHOH MOTOK, H3006pazkeHbl
Tpu uyzoBMIIA ¢ cobaubumu rorosamu. | lo nentpy —

miniature, f. 199 rev. In the upper register, the
composition is similar to the image on the previous
miniature. Middle register: a narrow strip of the river
is running diagonally from the right to the left; John
the Apostle is depicted on the left bank of the river,
a group of horse riders is featured to the right. Three
monsters with dog heads are depicted on a background
of a cave where the river’s stream ends in the middle
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[or u Maror, us macrefi KOTOPbIX BBIAETAIOT abbl,
cripaBa — AHTHXPHCT, CHASAIIMH Ha TIPECTOAE;

register to the left. In the center are Gog and Magog
with toads flying out of their mouths; to the right is the
Antichrist, sitting on a throne;

«fAxo ceamoro sizBoo rpax u Tpyc Ha u[e]r[oe]xu 6biBaer. Caoro 18. 3auaro 52. Cymee».
Hau.: « ceamprit a[n]rr[e]r usaus gpusry cBoro Ha BO3AYX, U M3bIZE TAAC BEAHH HC XpaMa...», A. 204—206 06.;

muruamiopa, A. 203 06. B Bepxnem peructpe cae-
Ba — Ha OOAaKe MAPUT LEPKOBb, U3 KOTOPOU BBIXOJAHUT
aHrea, crpaBa — Haz OOAAKOM AETHT aHTeA ¢ KyBILIH-
HoMm. B cpeanem peructpe creBa — Ha XOAME CTOMT
HMoann Borocros, cripasa — ueroseweckue Tera moz
pyuHamu ropoza. B HuzkHem peructpe caeBa — ropog,
B lIEHTpe — TPYINIa AIOZEH, B KOTOPOU LIEHTPaAbHAs
(urypa nsobpazkeHa CIIMHOU K 3PHUTEAIO;

miniature, f. 203 rev. In the upper register to the
left, on a cloud hovers a church. An angel emerges out
of the church. An angel with a pitcher flying above
the cloud is depicted to the right. John the Apostle
standing on a hill is depicted in the middle register
to the left; to the right, under the ruins of the city are
human bodies. In the lower register to the left is a
city; in the center is a group of people. The central
figure of the group is depicted with his back facing the
audience;

«O eaunom ot ceamu c[Bsa]rbix a[u]rr[e]ror, nokasyomem 6a]a]:xxennomy Hoanny 6ayanaro rpaga,
u o ceavu taasax u 10 porax. Ihasa 17 (tax! — H. A., H. I1.). 3auaro 53. Cymee». Hau.: «/1 npunze
eaun ot ceamu alu|rr[e]a umymux ceamp Qusia u 6ecegoamia co MHOM...», A. 208—210;

muruamiopa, A. 207 06. B Bepxuem perucrpe
10 LIEHTPY — AeTsInuil aureA. B cpeanem peructpe 1o
uentpy — Ha xoame crout Hoann Dorocaos. B mmxk-
HeM perucTpe cAeBa — TpyIa Hapeil ¢ KybkaMu B py-
kax. CrpaBa — cemuraaBblii 3Muil B BEHIIaX BbIXOAMT
U3 MOpSl, Ha HEM CUZUT «GAYZHHIIA» C KyOKOM B IIpaBoOH

PYKE;

miniature, f. 207 rev. In the center of the
upper register is a flying angel. John the Apostle
is featured on a hill in the center of the middle
register. A group of kings with cups in their hands
is depicted in the lower register to the left. To the
right, the crowned seven-headed Serpent emerges
from the sea — the “Whore” sits on him with a cup
in her right hand;

«fIxo anr[e]r, Bugennyro emy raiiny ucroaxosa. 3auaro 34. Cywee». Hau.: «/1 Buzex meny, nusmyro

KpoBHIO ¢[Bs |ThIX...», A. 212—217 06.;

munuamiopa, A. 211 06. B Bepxuem perucrpe cae-
Ba — B ObOAaKax, OKPY:KEHHbIA cepoil, H306pazeH
Arnen c cembio ouamu, crosmui Ha npectore. Psgom
C HHM aHTeA ¢ Tpe3ybLeM B pykax. B cpeanem perucrpe
cripaBa — 3a XOAMOM aHTeA, ZepzKallluil B AeBOH pyke
KYBIUMH, M eBaHTEAMCT. B Hm:xuem peructpe careBa —
rpynmna uapeit Ha gose xoama. CripaBa — «6AyAHHLIA»
¢ Ky6KOM B MpaBOH pyKe, CHAMT Ha CEMHIAABOM -3MHe,
BBIXOZSAIIEM H3 BOZbI;

miniature, f. 211 rev. In the upper register to
the left, in the clouds, is the Lamb with seven eyes
standing on a throne. The sphere surrounds him.
An angel with a trident in his hands stands by him. In the
middle register to the right, behind the hill is the angel
holding a pitcher in his left hand and the Evangelist.
A group of kings is featured on the background of a
hill in the middle register to the left. The “Whore”
with a cup in her right hand, sitting on the seven-
headed Serpent emerging from the water, is depicted
to the right;

«O0 apysem anr[e]re, mazenne Bamurone spasiomem, u o mebecHom raace, 6Ge:xamume us rpaja

3aBeILE€BAIOILIEM. C.’\OBO 19. 33'—[&]\0 52. Cylgee». H(I‘l..‘ <<I/I 10 CUX BHJEX HHAro aHr€Aa, HU3XOZAIlla

c H[e]6ece, umymaro BracTb Beamio...», A. 219—225;

munuamiopa, A. 218 06. B Bepxnem peructpe 1o
LIEHTPY — TApUT aHTeA, OT €ro YCT HCXOJUT CTpPOKa:
«mage, naze Baeunron seamkxum». CnpaBa — apyroit
anren usobpazkeH Ha (JOHe O6AAKa, M3-3a KOTOPOTO
IPOTASIZIBIBAIOT COAHEYHbIE AYYH U HAJIHCh: «U3bIZHUTE
Atoaue MoM». B cpezmem permctpe caeBa Ha XOAMe —
HMoann Borocaos, na qone xoaMa — mapu, B LeHTpe
H306pazkeHbl ZBa KOpabAs, MABIBYIIUX 110 MOPIO, CIIpa-
Ba Ha XOAMax — rpymmna Alogeil. B Hmxuem peructpe
CA€Ba — AIOZM, BbIXOZAIIHE U3 BOPOT, CIIpaBa — PYHHbI
ropoza, Ha KOTOPbIX H306pazkeHbl 6echbl U «OAYZHHLIA;

miniature, f. 218 rev. In the center of the upper
register is a soaring angel with a line coming from his
mouth: “Great Babylon will fall, indeed it will”. To
the right is another angel depicted on a background
of a cloud — sunrays come through it, captioned:
“go away my people”. John the Apostle is positioned
on a hill in the middle register to the left; on the hilly
background are the kings, in the center are the two
ships sailing on the sea, to the right, on the hills is a
group of people. In the lower register to the left are
the people coming out of the gates, to the right are

the ruins of the city, on which the demons and the
“Whore” are depicted;
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Kama/loz

«O necnonenun c[ s ]roix uTpery6om arruryiiu, exxe o pasopenun Bapuronanoror c[sa]ruu. Caoro19.
Bauano 56. Cymee». Hau.: </ no cux cabnmax raac Beauss Hapoza MHora Ha HebecH...», A. 227—228 06.;

Muruamiopa, A. 226 06. B Bepxnem perucrpe —
Ha BBITAHYTOM 06AaKe MHO:kecTBO aHreAoB. | lo men-
TPy — BHYTpHU cdepbl Ha mpectore Bocceaaer HMucyc
XpucToc ¢ KHUTOH B AeBOH pyKe, paBoi OH 6AAroCA0B-
AsieT. Y TIOZHOKHSI TPOHA — XepPyBHMbI H eTbIpe CUM-
BOAMYECKHX :KMBOTHbIX. B cpesaHem perucrpe caeBa
U cripaBa H306pazkeHbl CKAOHUBIIMECS TIepe/, X PHCTOM
cesitole. B mmxuem peructpe B uentpe — Hoann
Borocaos, crosiuuii Ha KoAeHsix;

miniature, f. 226 rev. The upper register
features many angels on a stretched cloud. In the
center, inside the sphere Jesus Christ sits on a throne
holding a book in his left hand and blessing with his
right hand. The cherubs and four symbolic animals
are depicted at the foot of the throne. Saints bowing
to Christ are featured in the middle register to the
left and to the right. John the Apostle, kneeling, is
positioned in the center of the lower register;

«O raitnem 6paune u Beuepu arrubueit. 3auaro 37. Cymee». Hau.: «M :xena ero yrorosara cebe,
¥ 1aHO 6bICTD €M, /1a 06AEYETCs B BUCOH YHCTbIH U CBETABIH. ..», A. 230—231 06.;

muruamiopa, A. 229 06. B Bepxuem perucrpe no
LIEHTPY — Ha IT0ZKOBOOOPA3sHOM obAaKe IOSICHOE U30-
6pazseHre XpHCTa, HUKE Ha MPECTOAE, OKPYzKEeHHbIH
cepoit, Arnen. B cpeanem perucrpe caesa — na moza-
KOBOOOPa3HOM 0OAaKe CTOMT LIepKOBb, BHYTPH Hee BH-

ZleH aATapb, € Aexkaieidl Ha Hem kuuroi. |lo mentpy

Ha TOM 2ke 06AaKe — 2KeHIIMHA, CHU/AIIAs Ha MIPECTOAE.
B mmxHem peructpe creBa — Ha (pOHE XOAMOB ITHIIY-
muit [ Ipoxop, cripaBa — aHreA ¥ KOAGHOTIPEKAOHEHHBIH
Hoaun Borocaos;

miniature, f. 229 rev. In the center of the upper
register, on a horseshoe-shaped cloud is an “up to
waist” image of Christ; the Lamb is depicted lower,
on a throne, surrounded by the sphere. In the middle
register, to the left, on a horseshoe-shaped cloud stands
a church; an altar with a book on it is visible inside the
church. An enthroned woman is depicted in the center
of the same cloud. In the lower register to the left, on
a background of the hills is Prokhorus, writing a script;
to the right is an angel and genuflected John the Apostle;

«Sko na 6erom konu Xp[uc]ra suge esan|re Jaucr co a|u]reabckumu curamu. Caoro 20. 3auanro 58.
Cymee». Hau.: </ Buzex ne6o orsepctoe, u ce koHb 6eAblil, U cesail Ha HeM HAPHIIAEMbIH BEPHbIM M HCTHH-

HBIH...», A. 233—235;

munuamiopa, A. 232 06. B Bepxmem peructpe
cripaBa — Ha OOAaKe BO TAABE AHIEAbBCKOTO KOHHOTO
Boiicka BbicTynaet HMucyc Xpucroc. Or ero yer ucxo-
JWT OTHEHHbIH M€Y, pa3BETBASIOLIMICS Ha TPH 3UI'3aro-
obpasuble oAochl. B cpeanem peructpe 1o uentpy —
3a CKaAOH OT PassIIIero Meya NPsTIyTCsl AFOZH U BCa/HU-
k1 Ha Aomazsx. [lentparbuas urypa usobpazkaercs
CITMHOH K 3pHTeAl0 ¢ BosgeTbivu pykamu. Cripaa —
Hoauu Borocros;

«O AQHTHXPHCTE H C HUM BMETAa€MbIM B T€€HY.

a[u]rr[e]aa, crosma B c[o]anupr...», A. 237—240;

muHuamiopa, A. 236 06. B Bepxnem peructpe cae-

Ba — Ha (poHe 06AaKOB n306pa;er AHTEA, CTOHLHHﬁ Ha

COAHEYHOM JHUCKE. CnpaBa — XpI/ICTOC BO I'aB€ KOH~

HOT'O aHTEAbCKOI'O BOHCKA; OT €ro YCT UCXOZUT TPOHHOH

Ay4. B CPEAHEM PETUCTPE CAE€BA — 6erI, ABa AZKETIpo-~

poKa B 3BEPUHOM OOAHYMH, «LAPb 3€MHOH» W IpyIma

AtoZiell B IOKAOHe nepes HUM. B uentpe — namazato-
mue Ha Atoged mruupl, crnpaBa — Floann Borocaos.

B nu:xuem perucrtpe caeBa — Ha 4epHOM (DOHE TIeIepb

BHH3 FOAOBOH NazaloT ABa 38epsi. B 1enTpe 3a ckaroi —
rpymmna BCaZHUKOB, YOEramoIuux OT HTHIl U pPassIlero

Ay4a;

miniature, f. 232 rev. In the upper register to the
right, on the cloud is Jesus Christ leading the angelic
cavalry. A fiery sword splitting into three zigzag stripes
comes from his mouth. In the center of the middle
register, behind the rock, people and horse riders
hide from the striking sword. The central figure of the
composition is depicted with his arms raised and with
his back to the audience. John the Apostle is featured
to the right;

Bauaro 59. Cymee». Hau.: «/ Bugex eaunaro

miniature, f. 236 rev. In the upper register to the
left, on cloudy background is an angel standing on
the solar disc. To the right is Jesus at the head of the
angelic cavalry; a triple ray is coming from his mouth.
The middle register to the left features: demons, two
false prophets in animal disguise, the “King of the
Earth” and a group of people bowing to him. The
birds attacking the people are depicted in the center;
John the Apostle is positioned to the right. In the lower
register to the left, on a black background of a cave,
two Beasts are falling upside down. A group of horse
riders, escaping from the birds and a striking ray, are
depicted in the center behind the rock;

«fko catana ceasan 6bicts ot pacmarua X|[pucro]sa, zaxxe g0 Bpeme ckoHuaHMs, M O ThICAILAX
Aerex. Iaaea 20. 3auaro 60. Cymee». Hau.: «M Bugex a[u]rr[e]ra c v[e]6]e]ce Husxoasamaro, umyma karou

6e3aHbl...», A. 241—-243;

muruamiopa, A. 240 06. B Bepxuem peructpe cae-
Ba — COAHEYHbIE AYYH, IIPOTASAZDBIBAIOIIHE CKBO3b TY4H.

miniature, f. 240 rev. In the upper register to the
left are the sunrays coming through the clouds. John
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B cpeanem peructpe cnpasa — Ioann Borocaos.
B mmxnem peructpe mo 1eHTpy — Ha (JOHE XOAMOB M
AEHTbI PEKH, OTPAHHYMBAIOIIEH IO JWAarOHAAW TE€MHbIH
(OH memepnbl, U306paxkeH aHreA. B mpaBoit pyke oH
ZePUT KAIOY, B A€BOH — 1IeNlb, B KOTOPYIO 3aKOBaH
CEMHUTAABBIH -3MuUi;

the Apostle is positioned in the middle register to the
right. An angel is featured in the center of the middle
register, on a hilly background and a strip of river,
which diagonally limits the black backdrop of the cave.
In his right hand he holds a key; in his left hand he
holds a chain with the shackled seven-headed Serpent;

«O yroropanubix mpectorex, coxpanmux Xpl[uc]roso ucnosegannme meormenno. Caoso 22.
Bauano 61. Cymee». Hau.: «M Bugex np[e]crors, u cesoma Ha HUX U cya Aazecs UM...», A. 245—246;

munuamiopa, A. 244 06. B Bepxuem peructpe no
ILIEHTPY — Ha 06AaKax Ha IPECTOAE BOCCEZAET X PHCTOC,
okpy:xennpiit cepoit. CripaBa u caeBa OT Hero — aBe
IPYTIIbI CBATHIX, CHASAIIMX Ha MPECTOAAX B TPH psza.
B cpeanem peructpe cripaBa — 3a ckaioil HsobpazkeH
ropoz. B Hum:xnHem perucrpe caeBa — Ha (OHE XOAMOB
Hoann Borocaos, cripasa — zepeso;

«Koe ectp meproe Bockpecenue,

H Kasg ecTb BTOpas CMePTb.

miniature, f. 244 rev. In the center of the
upper register, on the clouds is a throne with Christ,
surrounded by the sphere, sitting on it. To the right
and to the left of Christ are the groups of Saints, sitting
on the thrones in three rows. A city is positioned
behind a rock, in the middle register to the right. John
the Apostle is positioned on a hilly background in the
lower register to the left, to the right is a tree;

Bauaro 62. Cymee».

Haq.: <<I/I MPOYHUHU OT MEPTBDBIX HEXKHIIA, ZJOHEAEKE CKOHYAETCS ThICAILLA A€T...», A. 248—249 06.;

muruamiopa, A. 247 06. B Bepxuem peructpe cae-
Ba — Ha 06AAKe CHZSAT AyINH HEOTCTYIMBIIHX OT BEPDI,
B LIEHTPE — aHTeA, ClpaBa — TpyIa MpaBeIHUKOB,
CTOSIIMX HA KOAGHSIX, OZHOTO M3 HHX AHTEA JEPKHT
3a pyky. B cpeanem perucrpe caeBa — merszy X0AMOB
1306pazkeH BOCKPECUIMH YeAOBeK, MOJHHUMAIOIIMHCH
us rpoba. B uenrpe 3a xoamom — rpynma orcrymnmu-
KOB, KOTOPbIX Ha apKaHe TalUUT 6ec, M306pareHHbIN
B HIZKHEM pEerHCTpeE CAeBa Ha GoHe maamenu. B nenrpe —
6ec, 3aMaxXHyBIIMHCS ZLyOUHOH Ha FPEITHUKOB;

«O Tory u Marory. 3auaro 63. Cymee». Hau.:

caTaHa MC TEMHHIIbI CBOesl...», A. 251—254 06.;

munuamiopa, A. 250 o6. B Bepxuem perucrpe
caeBa — Ha xoame ctout Hoann Borocaos. B cpeanem
PErucTpe I0 LIEHTPY U CIIpaBa — 3a FOPOJACKHMH CTeHa -
MH M306pazieHbl CBATbIE, 3a INMMAAMH 6allleH ropoja
BHJHBI TOAOBBI 6ecoB. B mmHeM perucrpe caeBa —
Ha (IOHe XOAMOB B IIAAMeHH H306pazkeHbl AHTHXPHCT
u 6echl, B uentpe — lor u Maror, cnpaBa B «mactu
az0Boii» — AnTtHxpucT u bec;

miniature, f. 247 rev. In the upper register to
the left, on a cloud are the souls of martyrs; in the
center is an angel, to the right is a group of kneeling
righteous people with an angel holding one of them by
his hand. In the middle register to the left, between
the hills is a resurrected person, rising from a coffin.
In the center, behind the hill is a group of renegades;
a demon, depicted in the lower register to the left
on a background of a flame, pulls them on a lasso.
A demon lifting up a club against the sinner is featured
in the center;

«H eraa ckonuarorcs Thicsima Aet, paspereH 6yaet

miniature, f. 250 rev. In the upper register to the
left, John the Apostle stands on the hill. In the middle
register in the center and to the right, behind the city
walls are the Saints; the heads of demons are visible
over the spires of the towers. The Antichrist and
demons are depicted in a flame on a hilly background,
in the lower register to the left; Gog and Magog are
featured in the center; to the right are the Antichrist
and a demon in the mouth of Hell;

«O ceasmem Ha mpecroare, n o o6mem Bockpecenun, u o cyae. Caoso 22. 3auaro 64. Cymee».
Hau.: <1 Bugex np[e]cTor 6eanint BeAuu u ceasimaro Ha HeM...», A. 256—259;

MuHuamiopa, A. 255 06. B Bepxuem peructpe no
LIEHTPY — Ha T0ZKOBOO6pa3sHOM obAaKe Ha (DOHE aH-
reAbCKOTO YHHA H306pazkeH X PHCTOC C KHUTOH B pyKax,
CHUAAIMA Ha TipecToAe. Y MOJAHOKHSA IPECTOAA — Xepy-
BuMbl. Ha (oHe 061aKoB MapsT ceMb OTKPBITHIX KHHT.
B cpeanem perucrpe B 1eHTpe Ha XOAMe — :KEHIUMHA,
Zep:kaiuas B pyKax ZBa Kopoba C AyIIaMH IIPaBeIHH-
koB. CnpaBa — Moaun Borocaos. B mmxnem pern-
cTpe cAeBa — Ha (poHe MAaMeHH usobpaxsensr CmepTb
u AHTHXPHCT, 10 LEHTPY B Iellepe — KEHIUMHA, Jep-
»Kallas B IPaBoH pyke Kopob ¢ JyliaMu;

miniature, f. 255 rev. In the center of the
upper register, on a horseshoe-shaped cloud, on
a background of the angelic rank is the enthroned
Christ with a book in his hands. The cherubs are
depicted at the foot of the throne. Seven open books
hovers on a cloudy background. A woman, holding
two boxes with the souls of righteous people in her
hands, is featured in the center of the middle register.
John the Apostle is positioned to the right. Death and
the Antichrist are depicted on flaming background in
the lower register to the left; in the center is a woman
in a cave, holding a box with souls in her right hand;
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Kama/loz

«O noBbiM Hebece ke m 3emas, u o ropuem HMepocarume. Inapa 21. 3auaro 65. Cymee».
Hau.: <1 Bugex u[e]60 HoBoe, u 3eMAI0 HOBYIO...», A. 261—263;

muruamiopa, A. 260 06. B Bepxuem perucrpe
MO LEHTPYy — 06AAKO, CTipaBa — Ay4H, CBETAIIHE de-
pes Hero. B Bepxmeii wactu cpeanero peructpa B 1eH-
Tpe Ha obOAake MapUT cepa C MOSCHBIM HU300pazKeHHU-
em Xpucra. Hume caeBa — 3a ropoackumu crenamu
mepes, aaTapeM, Ha KOTOPOM AexKaT KHHTa M KPecT,
crour Doromarepp (uesecta Arnua B o6pase Doxxbeit
Marepu) c rpymnmoit cBATHIX U aHT€AOB, ClIpaBa — €BaH-
TEeAMCT;

miniature, f. 260 rev. In the center of the upper
register is a cloud, to the right are the rays shining
through the cloud. In the upper part of the middle
register, in the center soars a sphere with an “up to
waist” image of Christ. Lower to the left, behind the
city walls, in front of an altar with a book and a cross
on it stands Virgin Mary (a bride of the Lamb in the
image of Virgin Mary) with a group of Saints and
angels. Evangelist is positioned to the right;

«O cux, axe peue ceasit Ha npectore. 3auaro 66. Cymee». Hau.: « peue ceasit na npecrone,

ce HOBast BCS TBOPIO...», A. 264—272 06.;

MmuHuamiopa, A. 263 06. B Bepxuem peructpe —
Ha NOJZKOBOOOpasHOM oOAake Ha (POHE AaHIeAbCKOro
yuHa B cepe H306pazkeH XPHCTOC C KHUTOH B AeBOH
pyKe, mpaBoH oH 6AarocAoBAsieT. B cpeanem peructpe
[0 LIEHTPY 32 XOAMOM H300pazkeH XpaM, OT KOTOPOTO
BHH3 BripaBo ucxoguT AeHTa pexu. CripaBa — 3a x0A-
MOM TIpyla AZeH, Ha (OHE TOPKH — EBAHIEAHUCT.
B ummnem perucrpe caesa Ha Qoue naamend — 6Gec,
MOATATMBAIOIIMK Ha IETAE AYIIH IPENIHHKOB, U300pa-
2KeHHDbIX B IIEA€HAX CO CAOKEHHbIMH PyKaMH Ha IpyZAH.
B uentpe — apyroii 6ec, samaxuyBumics 1y6uHol Ha
TaKyIO 2K€ IPYIIILY;

miniature, f. 263 rev. In the upper register on
a horseshoe-shaped cloud, on a background of the
angelic rank, in the sphere is an image of Christ with
a book in his left hand; he blesses with his right hand.
A temple is depicted behind a hill, in the center of
the middle register. A strip of a river comes down, to
the right of the temple. A group of people is featured
behind a hill, to the right; the Evangelist stands on
a background of the hill. In the lower register to the
left, on a flaming background is a demon pulling the
souls of the sinners with a lasso. The “renegades” are
depicted in swaddling clothes with the arms folded to
their chests. The center features another demon lifting
up his club against a similar group;

«O anr[e]ae, nokasyomem emy rpaa c[Bsa]Tpix u creny cero co Bparbr u pasmepsiomem. Caroro 23.
Bauano 67. Cymee». Hau.: «M npuuge egun ot ceamu a[u]rr[e]ros, umymux ceamp gusa...», A, 274—277;

muruamiopa, A. 273 06. B Bepxuem peructpe 1o
LeHTPY — 3a xoAMoM ctosaT anreA u Moann Borocaos.
Huxe —
B IIEHTPAaAbHOM — IOsiCHOE H306pazkeHue XpUCTa B

BOPOTAa C TPeMsi apPOYHbIMH IIPOAETAMH,

cepe, B 6OKOBBIX — zBa XepyBuMa. B 1enTpe cpeame-
IO perucTpa Ha (POHa aHTeAbCKOTO YMHa — Doropozuna
(ueBecta Armia B obpase Doxbeir Matepu), cuzs-
IIasi Ha TMPECTOAE Tlepes, aATapeM, Ha KOTOPOM CTOMT
Arnen. Tlo cTroponam oT Hee — Bocemb uryp cBATHIX
¥ arocToAoB. B HinkHeMm permcTpe caeBa u crpaBa —
TIOAYKPYTOM PACIIOAOKEHBI apXHTEKTYPHbIE DAEMEHTBI,
B 1eHTpe — BopoTta. Ha (oHe AeBoro mpoema — zBOE
CBATHIX C KHHTaMH B PyKaX, B [IEHTPaAbHOM TapHT Xe-
PYBHM, Ha (POHE MPAaBOTO — TPYTINA CBATDIX;

miniature, f. 273 rev. In the center of the upper
register, behind a hill are an angel and John the Apostle.
The gates with three arched apertures are depicted low-
er. The middle aperture features an “up to waist” image
of Jesus Christ in the sphere; in the side apertures are the
images of two cherubs. In the center of the middle regis-
ter, on a background of the angelic rank is Virgin Mary
(the bride of the Lamb in the image of Virgin Mary).
She is sitting on a throne with the Lamb standing on it.
Elight figures of the Saints and Apostles are depicted on
the sides of Virgin Mary. The lower register to the left
and to the right features architectural elements imaged
in a semicircle; the gates are depicted in the center. Two
Saints with books in their hands are depicted on the
background of the left aperture; a cherub is soaring in
the central aperture; a group of the Saints is standing on
the background of the right aperture;

«O umcroii pene, apabmenca mke or nple]croay mcxoaur. Irasa 22. 3auaro 68. Cymee».
Hau.: «M nokasa mu pexy uncTyro Bo/ibl, KUBbIsI SICHYIO 5IKO KPHCTaAA...», A. 279—280 06.;

muruamiopa, A. 278 o6. B Bepxuem perucrpe
Ha 0b6AaKe Me2/y JBYX IPYIIT CBSTHIX H300pazKeH ai-
Tapb, Ha Kotopom ctouT Arnen. Ot artapsa mo ueH-
TPy BHM3 CIyckaeTcsi peuHoii motok. | lepes arTapem
CAeBa M CIipaBa — /Ba aHTeAd, Jep2KallluX B PyKax
cpepnr ¢ 6yxBamu «MC» u «XC». B cpeanem pe-
THCTpe CAeBa — TIpyIIa CBATbIX. B uentpe — wus
PEKH MOJHMMAETCS] TPABSHHCTOE PACTEHHE C IIbIIIHbI-
mu useramu. CrnpaBa — aurea u HMoann Borocaos;

miniature, f. 278 rev. In the upper register, on
a cloud, between two groups of Saints is an altar with
the Lamb standing on it. A stream of water comes
down from the altar. Two angels, holding the spheres
with the initials “UIC” and “XC” in their hands are
featured in front of the altar, to the left and to the right.
A group of Saints is positioned in the middle register
to the left. An herbaceous plant with lush flowers is
rising from the river in the center of the composition.
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An angel and John the Apostle are positioned
to the right;

«fAxo Xpucroc ecr» B[o]r npopoxor u Ba[agbi]ka a[u]rr[e]ros. Bauaro 69. Cymee».
Hau.: «W peue mu: cust croBeca BepHasi cyTb M HCTHHHASA. ..», A. 282—283 06.;

muruamiopa, A. 281 06. B Bepxuem peructpe 1o
LEHTPY IO CHSIOLIMMH AydaMH COAHLA H300pazkeH
Aersiui anreA. B cpeanem peructpe caeBa — BHyTpH
KPEMOCTHOH CTeHbI C GallleHKaMH 3a ABYMsI CTOAAMU
cugar npopoku. CripaBa Ha X0AMe — TpyTINa CBATHIX;

miniature, f. 281 rev. In the center of the upper
register, under the shining sunrays is an image of
a flying angel. The prophets sit at the tables, inside the
defensive wall with towers, in the middle register to the
left. A group of Saints is featured on a hill to the right;

«O gocrorepnom eugennnix anfo]c[ro]rom. Croro 24. 3auaro 70. Cywee». Hau.: «!1 as, Moann,

CABIIIAX U BUASIH CHsl...», A. 285—285 06.;

Mmunuamiopa, A. 284 06. B Bepxuem perucrpe
B LIEHTPE Ha [OJKOBOOOPA3HBIM 06AAKE HAXOAUTCS IO~
scHOoe n3o6pazkeHHe XPHCTa U YeTbIPEX CBATDHIX II0
ctoponam ot Hero. Hinke creBa — Ha obrake mapuT
OTKpbITas KHHra. B Hu2KHeM perucrpe B LeHTpe — Ha
(POHe TOPOK MB0OPazKeH aHreA, MapAlMH Ha ObAake,
nepes kotopbiM crout Hoann Borocaos, psagom on e
Ha KOAEHSIX;

miniature, f 284 rev. In the center of the upper
register on a horseshoe-shaped cloud is an “up to
waist” image of Christ; four Saints are to his side.
Lower to the left, an open book is soaring on a cloud.
An angel, hovering on a cloud, is featured in the center
of the lower register on a hilly background. John the
Apostle stands in front of the angel. Next is an image
of John the Apostle kneeling;

«SIko moBereno 6bicTb eMy He 3amedyaTAeTH, HO MPONOBegoBaTH oTKpoBenue. Jauaro 71. Cymee».
Hau.: «<H1 raaroaer mu, HesameuaTaeit cAoBec mpopodecTBa KHUTH ced...», A. 287—287 06.;

muruamiopa, A. 286 06. B Bepxuem peructpe 1o
LIEHTPY Ha MOJKOBOOOpPa3HOM oOAaKe Ha (POHE aHTeAb-
CKOTO YMHA, OKPY!KEHHbIH C(PepoH, Ha IMPECTOAE H30-
6pazken Xpucrtoc. Y TMOZHOMKHA TPECTOAA MapAT ABa
xepyBUMa. B cpezneM perucrpe 1o 1eHTPy MapuT aH-
reA, OT €ro yCT MCXOJMT Ayd. B Hu:kHeM perucTpe Ha
poue xoamoB — HMoann Borocaos ¢ kuuroit B pykax;

miniature, f. 286 rev. In the center of the
upper register, on a horseshoe-shaped cloud, on
a background of the angelic rank, is Christ sitting on
a throne surrounded by a sphere. Two cherubs soar at
the foot of the throne. A hovering angel is depicted in
the center of the middle register; a ray is coming from
his mouth. John the Apostle with a book in his hands
is depicted 