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Pycckuii poxk u 3anaaHast
POK-H-POJLIbHAS TPAAULMS

Ocoboe MecTo B (pOPMHUPOBAHUM ICTETUKH OTEUECTBEHHOTO POK-IIBUKE-
HUSI 3aHHMAeT IPOLIECC OCBOEHMS OIBITA 3alaJHON POK-KYIbTyphl. [T1aBHOI
NPUINHON 00paIIeHHsI COBETCKOTO POKa K aHIJIO-CaKCOHCKOM TPaIiIIH SBHUII-
cs1 TOT (hakT, uTo K cepenune 1960-x ronos B Benukoopurtanuu u CILIA pok-
KYJIBTYpa yKe CyIIeCTBOBaJa KaK CIOKHBIINIiCA (PEHOMEH CO CBOMMH 3CTETH-
YEeCKUMH TIPUHIIUIIAMH, KAaHOHAMH, TPaJUIUsSIME U Mugoiorueil. Cnennpuxy
paboTHI peACTaBUTEIIEI COBETCKOTO aHJeTpayH/ia C 3aagHoOi pOK-H-POJLIb-
HOU TpaguLueH B IIEIOM MOXKHO OIPEENUTh KakK Clenoe JyOoIupoBaHue, Moj-
paxxanue mactepaM xkaHpa: «Beatles», «T. Rex», «Rolling Stones», «Doors»,
Jimmy Hendricks, Erick Klapton, Janis Joplin u ap. Heobxonumo oTMeTHTH
ocoboe 3HaueHue TBOpuecTBa «Beatlesy, Tak kak Ans mpexacTaBuTeneil co-
BETCKOTO POK-H-POJTHFHOTO aHJETpayHIa TBOPYECTBO ATOH TPYMIBI SBHIOCH
KaTaJu3aTopoM U OIpPENEINIO UX TBOPUECKUH U KU3HEHHBIN nyTh [1, c. 21].
B coBerckoM ToTanuTapHOM rocymapcTse TBopuecTBO «Beatles» BocnpuHu-
MaJIOCh POK-MY3BIKAaHTAMH KaK CHMBOJ BHYTPEHHETO PacKpEIoUICHUs, O~
TEHIAIFHOTO 0CBOOOKIeH!s TnYHOCTH. C npuxogoMm outiomanuu B CCCP
HIMPOKOE PACHpPOCTPAHEHHE CPEAU MOJOAEKM MONydaroT KynbTypa XUIIIH,
i «Cucrtemay, U IBIKEHHE ONTHUIECTBA.

OTnuunTENIBHOM 4epTOil COBETCKOM pPOK-KYJIBTYpbl KoHLA 60-x ronos
XX Beka SIBISIETCS €€ BTOPUYHOCTD [0 OTHOILIEHHIO K 3alaJHbIM OpUTHHATAM
Kak Ha ypoBHE ()OPMEI, TaK W HA ypOBHE copepkanus. OTeuecTBEHHBIE POK-
Tpynribl, CJI€Ays 3anaJHbIM 3TaJIOHaM, HMCIOJIb30Bajid JJid Ha3BaHUSA CBOUX
IPOEKTOB CYIIECTBUTENbHbBIE MHOXECTBEHHOrO uncia. A. MakapeBud BCHO-
MuHaeT: «[pynma B mepBbie TOABI Ha3bBasach HE ‘“‘MammHa”, a “MarmHbl
BpeMeHn” — rotoMy uto “Beatles”, “Rolling Stones”, “Doors”, — Bce 3TH Ha-
3BaHMA BO MHOXKECTBEHHOM 4HcJIe (TaK ke, KeTaTh, Kak U “Tloromue rutaper”,
“Cromopoxu”, “Mucsr”, “Mupaxu” u T. 1.). U Tonpko B 1973 romy HENoHsT-
JUBBIA Hall HAapoj Iepeaenan Hac-Taku B “Mamuny Bpemenu» [2]. Ilpu-
HIUIIBI CUCTEMaTU3alM1 MY3bIKaJbHOTO MaTepralla B paMKax alboomMa Takke
3aMMCTBOBaHbI. Hampumep, ans6om «Mainabl Bpemern» («The Machinesy)
COCTOHUT M3 OJHHaAALATH IICCEH Ha AHITINMCKOM SI3BIKE U I10 TMMOCTPOCHUIO ITOJI-
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HOCTBIO COOTBETCTBYET OUTIOBCKOMY «CepikaHTy». OH OTKpPHIBAaCTCSl TAMHOM
«The Machinesy, Ha BTOpo#l CTOpOHE UAET BTOPOE NPOBEICHHUE TUMHA, HO B
HWHOW apaHXUpOBKe. MICTOPUKM PYyCCKOTO poKa yKa3blBalOT HA BTOPUYHOCTH
HMUIKa U IOBEJICHUS Ha CLIEHE COBETCKUX My3blkaHTOB. Hanpumep, ucnois-
30BaHUE TpUMa, KOHIEPTHBIX KOCTIOMOB U Apyroi arpulytuku (K. Kuxues,
B. Byrycos, /. Ymeuxkuii, B. Lloii, /1. Pesxun, [1e6 n Bagum CamoinoBs
U Jp.), OCBOOOXKICHHE BOKAIKMCTA OT My3bIKaibHOTO HHCTpyMeHTa (1O. Illes-
uyk, B. Loit, H. [Tonesa), cBoO0HOE TepeMelieHre My3bIKAHTOB TI0 CIICHE BO
BpeMsl KOHLIepTa («ceiimeHay), oTkpeiToe obuienue ¢ panaramu: «B 1K nme-
uu Jlynadapckoro BI” mopoi cliieHy peMHeM, CHATBIM ¢ Oprok (kak Muk [xa-
rep), ThIKAJICS TUTApPOi B MHUKPO(]OH, CIIOBHO CJIETION KYTEHOK, M Pa3MaxuBall
pykamu (kak [Tut Taynnmenm), oOBUBa Bce TOT k€ MUKPOQOH H CIION3aNT MO
HeMy (kak MHorHe apyrue)» [1, c. 106].

DyHJaMEHT MY3bIKaJbHOW COCTAaBJIAIOIIEH OTEUECTBEHHOHW POK-KYIb-
TYpBl — 3TO CTUJIIM3ALUHN POK-H-POJIBHBIX, OJI030BBIX, KA30BBIX MEIOAMM.
CymiecTBoBao Ba BapHaHTa 0OpabOTKH STATOHOB 3alagHO POK-MY3bIKH:
1) Bocmipou3sBeieHNe KOMITO3UIMH 3amaHBIX UCTIONHUTENEeH (Tpymmsl: «Py-
OuHOBas araka», «BeTpbl nepemen», «BTopoe AbixaHue» u T. A.); 2) co3aa-
HUE COOCTBEHHBIX ITOIPAXATEIBFHBIX KOMITO3UIMHA «C MaKapOHHYECKHMHU
TEKCTaMH, KOTOpbIe MO OonblIeil 4acTh ObUIM (POHETUYECKOH UMHTAIHen
aHnMickod peun» [3, c. 6] (paHHuil «AxBapuym», «3oomapk», «Mamu-
Ha BpeMeHM»). A. TpoHIIKMiA OTMeUaeT: «Ha “cedlieHax’’ apuiid KOpsSBbIE
MecTHbIe XeHapexcel, Kimantonsl, xumsr Moppucons! 1 Po6epts! [InaHTsI.
OHu caM03a0BEHHO KOIMPOBAJIN U PEIKO MOHUMAJIH, O YEM IOIOT U YTO Wr-
paroT. A my0ivka u He XoTela Huuero uHoro» [4, c. 31]. OTMeTnM, 4to mpo-
HUKHOBEHHE 3aI1aIHOTO POK-JBIDKEHHSI B KyIbTYPy COBETCKOTO aHAETpayHIa
HAUMHAETCSl C MOMEHTA OCO3HAHUS MY3BIKaJIbHOIO, MEJIOAMUECKOr0 yPOBHS
POK-KOMIIO3MLIMM KaK YHHMBEpCAJIbHOIO s3blka. CTpemileHHe co3/aThb HEUTO
OoJ00HOE U OBJIAAETH A3BIKOM, C IIOMOIIBIO KOTOPOTO MOKHO OBIIO OBI BBI-
paxkaTh CBO€ OTHOILLIEHUE K MUPY, TOOYAHUIIO MIPEACTaBUTENEH COBETCKOTO aH-
JerpayHaa oOpaTuThbes K 3ananHod Tpamumud. Ha aToM sTame «My3bIka Kak
SI3bIK MHTEPHAIIMOHAIbHBIN UMEET OCHOBOIIOJIAratoliee 3HaueHue» [5, c. 29].
N. Kopmunsues, O. CypoBa XapaKTepU3yIOT 3TOT HEPUOJ TaK: «3aUMCTBO-
BaHHE FOTOBBIX MY3BIKAIBHBEIX ()OPM C ITOCIEAYIOMIEH amanTaiuei K s3bIKy»
[3, c. 8].

Ecnu oTHOWIEHUS 3amaJHONW MYy3bIKaJbHOU TPaIWLMH C COBETCKUM aH-
JIETPayHIIOM OIIPEIEIIIFOTCS TONBKO KakK CJIEToe 3aMMCTBOBaHUE, TO pabora ¢
COOCTBEHHO SI3BIKOBBIMHM KOMIIOHEHTAMH POK-KOMITO3MLIUH ObuIa Oosiee mpo-
TUBOPEYMBON U MPOXOUIIA B HECKOJIBKO ATAIOB.
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B xonme 1950-x — 1960-e Tonbl TEKCTHI BOCTIPOU3BOIMINCH Ha aHTIIANC-
KOM $SI3bIKE. DTOT IEPUOA MOXKHO Ha3BaTh HEMbLM, TAK KaK OH XapaKTepu3yeT-
s KpaifHe HM3KUM YPOBHEM BepOaIn3aiii. POK-TEKCTHI — 3TO COBOKYITHOCTh
TPYIHOIIPOU3HOCUMBIX, HETIOHSATHBIX 3BYKOB, KOTOPbIE B CO3HAHUU PYCCKHX
POK-MY3bIKaHTOB OTOXIECTBIISTIOTCS C HEOOXOIMMBIMH, HO JINIIEHHBIMH CMBIC-
Ja dJeMEHTaMM POK-KOMIO3HMLMHU. JIoMUHHpYIOIee MONOKEHUE 3aHUMaeT
PUTMHYECKUHN PUCYHOK, & TEKCTOBBIH KOMIIOHEHT ITOAYMHEH €ro 0COOeHHOC-
M. [lj1g 3TOro sTamna CBOMCTBEHHO MpeayOeKAeHHe MPOTUB MEHUS MO-pycC-
CKU. My3BIKaHTHI TTOJarai, 9YTO0 PyCCKUH S3BIK pa3pymIal pOK-H-POJUTEHBIN
CTHJIb, TO €CTh «HE YKJIaJbIBAJICA B PUTMUYECKUE U MEJIOTUYECKHIE MAaTTEPHbI
POK-MY3BIKI» [3, c. 6]. AynuTopus Tak)Ke Bo3pakayia MPOTHB IIEPBBIX OIMBITOB
nepexoja Ha POIHOM S3BIK.

B xonme 1960-x — nagane 1970-x rogoB mpOUCXOIUT OCO3HAHWE BaXK-
HOCTH TEKCTOBOW COCTAaBISIOLIEH B CTPYKType pok-kommo3uiuu. Ha sTom
dTare TEKCT BOCHPHUHHMMACTCS KaK BapHaHT IOMCKa guajora ¢ (paHaTaMu.
3amajgHas TpaAMLIKs BCE €llle COXpaHsIeT JOMUHUpYIOIIee MOJI0KEeHUE, XOTs
KOJIMYECTBO POK-TEKCTOB Ha PYCCKOM SI3BIKE 3HAYUTEIHHO YBEIHMUMBACTCS.
OTMETHM, 4TO 3TO HE CAMOCTOSTENIbHBIE TOITUYECKUE 00pa3LIbl POK-TI033HUH,
a BapUAHTHl aHTJIO-CAKCOHCKUX KAHOHHYECKHX TEKCTOB HA PYCCKOM SI3BIKE.
Co0TBeTCTBEHHO, BTOPOU ATall MOXKHO Ha3BaTh yueHuyeckum. CpaBHUM TeK-
ctel O. [Ipecun «Love me Tender», «Beatles» «All My Lovingy, ¢parment
ctuxotBopeHus rpymmnsl «Cankt-IletepOypr» u Teket M. Haymenko «Ecmou
OyIeT OXKIbY.

Love me tender,

love me sweet,

never let me go.

You have made my life complete,
and I love you so.

Love me tender,

love me true,

all my dreams fulfilled.

For my darling I love you,

and I always will (3. IIpecnn) [6];

Close your eyes and I'II kiss you,

tomorrow I’II miss you,

remember I’II always be true,

and then while I’'m away,

I’TI write home every day,

and I’Il send all my loving to you («Beatles») [7];
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JTro6uts Tebs, B m1a3a uenys,

Ilo3BOb,

Kak conniy no3ponsenis

Bonoc tBoux kacarbcs («Cankr-IlerepOypr») [5, c. 31];

Ecnu Oynet noxap,

Ecnu Mot caMosieT He B3JIETHT,

S ocranych ¢ ToOOU

LenoBars TBOU pyKH.

Ecnu Oyner rpo3a,

A 3aKpOIO I1a3a, MOXKET 6I)ITI), HaBcCCria.

Bepb MouM ciioBam.

Beps moum ciioBam.

Haxe eciu s CKaxy, 4To s Jroomo teds (M. Haymenko) [8].

[IpencrasneHnpie GparMeHTH 0OBETUHIIOT MIPOCTOTA U SICHOCTh CTHIIA.

MosxHO roBOpUTH 00 001Iel crucTeMe MOTHBOB: Hepa3/ieiIeHHas JII000Bb, BEp-
HOCTb H NPeaTeIbCTBO, OMUHOYECTBO, JIFOOOBH Kak Bhicmiee Oyaro u ap. Co-
OTBETCTBEHHO, 00pa3HO-CUMBOJIMUYECKUE PSIIBI ToXke MyOomupyrotcs. Ocoboe
BHUMaHHE cJeqyeT OOpaTUTh Ha YacTO€ MCIOJb30BaHUE IIArojbHBIX (HOpM,
TaK KaK IMEHHO 3TH JICKCUYECKHE AIEMEHTHI CO3/Ial0T PUTMUYECKUN PUCYHOK
TEKCTa U ONPEACIAIOT 0COOCHHOCTH €r0 CTPYKTypbl. CpaBHUM: a) B IIEpBOH
ctpode cruxorBopenust J. [Ipeciu «Love me tender» ucmonb3yercs MATh
IJIaroJbHBIX JIEMEHTOB (OJMH Ha KKIYIO CTPOKY): «ITHOOM», «IFOOM», «HE
OTITyCKai», «3alojHHIA», «JT00m0 Tebs»; 6) M. HaymMeHKO CTpOHT TEKCT
«Ecnu Oynmet AoXap» MO TOMY K€ MPUHLMIY (OIUH IJaroyl Ha CTPOKY): «Oy-
JIET», «HE B3JIETUT», OCTAHYChY», «IEIIOBATHY, «OyIeT», «3aKPOI0», «BEPHY,
«BEPBY, «CKAXKY», «IHOOII0 TeOs». OTMETHM, YTO Ha JTOM 3Tale aBTOPOB
Oosnblie UHTEpecyeT (HOpMaNIbHBINA, @ HE CEMAaHTHUYECKUH KOMIIOHEHT CTHXa.
Bce 310 3aK0HOMEpHBIN pe3ysbTaT aJanTaliy, COMMKECHUS 3aTaTHOH MY3bIKH
U PYCCKOSI3BIYHBIX TEKCTOB. Ha 3TOM 3Tamne BakKHBIM 3JIEMEHTOM POK-TEKCTa
CTaHOBUTCS CJIEHT «C OOJBLINM KOJIMYECTBOM MUKHHU3UPOBAHHOTO aHTIINH-
CKOTO, KOTOPHIH JIET B OCHOBY aproHa xwurmw, uin Cuctemsd» [3, c. 7]:

He xau, oH OombIlie HE TPUJIET,

IIpuxBar uMeeT CBOW IPUXOA.

Hy, matsb, TeOe He copok JieT!

IMoiinem co MHO# ckopeii Ha (IIAT.

TaM BIacTByeT MOAKYPKH JBIM,

Yro JIXOAAM HE 3HAKOM IIPOCTBIM.

Wnem, u Oynem Tam Oyxath.

51 rammma nocTany, Math!

Tam mym u ram, Tam (y334 KBaxk,

Tam crepeo-oonomusiii ¢ak! (b. I'pebenmmkos) [9, c. 29];
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MBpI mo3HaKOMUITUCH ¢ TOOO B CaliroHe rof Ha3al.

Teowm rasa ckazamu: «Jla!y», moitmMaB Mo¥ JxaTHBINA BT,

IToxoHuuB ¢ Kode, cenu Mbl Ha TBOM BEIOCUIIEN,

O6rousist «XKurynmny», mnoexann Ha (3T, Ha KpaCHBIA CBET
(M. Haymenxo) [10].

B 1970 romsr mporcXoauT 0CO3HAHUE TTOITUYECKOTO YPOBHS POK-KOMIIO-
3UILIMU KaK JTOMUHUPYIOIIETO KOMIIOHEHTa. DTO MPOUCXOJUT U3-3a TOTO, YTO
COBETCKHE pOoKepbl B cepenuHe 1970 rooB HaUMHAIOT IOHUMATh, YTO 3araj-
Hasl IOATUYECKAs! POK-TPAIUINS HE COOTBETCTBYET TPEOOBAHMSIM, IPEABSIBILS-
€MBIM COBETCKOM PealbHOCThI0. XOTsI CTPYKTYypa TEKCTA MPOIOJIKAET 3aUMC-
TBOBAThCS, TEKCTHI CTAHOBSTCA 00JIe€ CaMOCTOSTEIbHBIMU M OPUTMHAJIBHBIMU.
«“Tlecus ‘IBanoB’ nenukoM HaBesiHa necHell ‘MHO’ ”, — mpocToayIIHO Mpu-
3Haercs b. I'pebenmukoB. Ho bpaitan MHO nmeeT mpumepHO Takoe ke OT-
HOILIEHHE K JKU3HM, O KOTOPOH MOeTCs B 3TOW MECHe, KakK, Hanmpumep, Mo3T
taHcko# 3moxu JIu bo mwim ¢punocod XKan [Moms Caprpy [1, c. 54].

DTo BpeMsa MOXKHO Ha3BaTh 3TAIlOM camoonpeodeneHusi. POK-Mo3ThI mpu-
3HAIOT MIPUOPUTET PYCCKOTO CIIOBA M HAYMHAIOT OCO3HABAaTh BaXKHOCTh CBOEH
muccur B CCCP. b. ['peOeHITMKOB BCIIOMHHAET: «S] — COBETCKHIT pokep, Io-
TOMY YTO s — IPOAYKT HAIIETO COBETCKOTO OOIIECTBA, M HUYbEH MOMOIIBIO HE
3apydancs. <...> “Menoau Meiikep” MHE TPUHOCHIT COBETCKHE JTFOIM, ¥ TIPH-
HOCHJTH TOJIBKO ITOTOMY, UTO I UM 3aWHTepecoBaics, Oyaydn 3aech» [1, c. 55].
DTOT dTal 0Ka3ajcs neperlomMHbIM, TaK KaK MPOIecC aJanTaluy aHIJIOA3bIYHON
POK-II033UHM K OTEYECTBEHHOMY COLIMOKYJIBTYPHOMY KOHTEKCTY ONpeaesHl
Cynb0y pycCKOro poK-H-poJUTLHOTO CJIoBa, U K cepenune 1980 romos 8 CCCP
CKJIa[IbIBAETCS CAMOCTOATENbHAS, CAMOOBITHAS PyCCKOS3BIYHASL POK-TIOI3HS:

Hosble ci0Ba 1aBHO 3a0bITOM NIECHH,

HoBblii ciMBOJI, HOBBIN BUTOK.

Wner Bonua!

Jepxxurecs BMecTe

Wnu kak cTpayc — rojioBoro B IECOK.

Hogas nbeca B uctieBieM neperiere,

Hogsas my3bika, HOBBIH CTUIIB. ..

Wner Bonna! Ilpuciymaiitech K 3ByKY,

IToka ne nHagancs wvoserit mTmwis (K. Kurues) [11, c. 86].

C npyro# CTOpPOHBI, OTEYECTBEHHAs] POK-KYJIbTypa, CYILeCTBOBaBIIas B
IPOCTPAHCTBE aHAETrpayHIa, 3aMMCTBOBalla M3 3aMaJHOW pPOK-H-POIUIHHON
TPaJuIUU YCTAaHOBKY Ha aKTHBHYIO OOpbOy 3a mpaBa UM CBOOOABI IMIHOCTH.
Jleno B ToM, YTO 3anajHbIA BapuaHT OYHTYIOLIETO CO3HAHUS OPUEHTHUPOBaH,
Ipexae Bcero, Ha 60pp0y ¢ BHYTPEHHUMHE MPOTHBOPEUHSIMH, a PyCCKask pOK-
KyJIBTYpa, OCBOMB 3allaJHBIN ONBIT, oOpamaercs K npobiemMam COIHaIbHO-

421



MOJIUTHIECKOTO YPOBHS. Takast mepeopHeHTarys onpasaaHa Cequ(UKon co-
LUaJIBHOM cuTyalluu B Poccuy U CyliecTBOBAaHUEM JKECTKOM UJEONOIHYECKON
LEH3YPBL
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B. A. JIunaros
2. Examepunobype

JlenoBIIMHA M HHUITAAIAS

Obvexmom HAIIETO Ucciedo8anusi CTajda COBpEeMEHHAs POCCHUCKas ap-
MU, TOUHEE, CONOAmCKAs nod3us TIOCICTHUX NBYX ACCATHICTUH, a npobre-
Mot — OTPa’KCHUE B 3TOM MOI3UH «JIEJOBIINHBL), COLUAIBLHOMN 00JIe3HH, TTOpa-
3WBIIEH, CIOBHO PAaKOBBIE METACTA3bI, PAKTHICCKU BCE TIOAPA3ACIICHIS 3TON
CHJIOBOU CTPYKTYPHI.

«JlenoBIIMHa» KaK COLMAJIBHO-IICUXOJIOTHYECKAs MpodiieMa cTaja pas-
BHBaThCs HpuUMepHO ¢ 1970-X romoB, mocje TOro, Kak 3aBepIIriack CMCHA
MOKOJICHUI B KOpIryce O(HIIEpOB M CBEPXCPOYHHKOB. Ha cMeHy OBbIBIIUM
(hpOHTOBMKAM WIJIM UX HEMOCPEACTBEHHBIM YUEHHKaM MpHILIa HoBas (hopma-
U IpoecCHOHANBHBIX BOCHHBIX, CPEOH KOTOPHIX OBLJIO HEMAJO TEX, KTO
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