cToBaps (ukcupyer TomeKo 6 rnarosnos ¢ KJIC «BocripuHMMaTs 3ByKu, My-
3BIKY»: cAywiams, caviwams, Bcaywiubamscs, Bocnpunumams, aobums, yarabau-
bams. O@HAKO U3 MOJIOAEXHOM Cpempl, CBSI3aHHOVI C aHOErpayHAaoOM, B 3Ty
IpYIOLY B IIOC/IeIHME FOMbI BOILIV CJIeMYIONIe [JIarobl: dhanamems («om 0xa-
3a»), obaamvibamyca («om dxema»), xauamvcs («om Opauba»), kaidpobams («om
My3viku»), 0Bpywubamy («na cebn zpoxom mAXérvix cmuaeil»), 3afodumvca («om
My3biKu»), omopBamyca («Ha bce 100% Ha duckomexe»).

Tpu paccMorpensbie Bbune JICT [1arosoB «MCHONHEHWA», «CO30a-
HUSA» U «BOCIIPUSTUSA My3BIK&TbHOTO MPOVM3BENEHM» aKTUBHO MOMOJTHSIOTCS
[pUYACTHAMY, HE BCE M3 KOTOPBIX VMMEIOT IJIArOJIbI-KOPPEJIATEL pasdemsit
(«38yx»), cmuxuupobannvin («2on0c neya»), cgpasupobannnii («camna»), cunme-
supoBannsiii («camna»), ybvicmpennsiil («Boxan), somanvil, pbanwi («pumm»),
ymsxesenHblil (<poK-H-poar»), omnoaupobannvtii («mpak»), xauaowui («pumm»),
cmuausoBannan («eumapa»), cnpodwcupobannsiil («mp3x»).

Takum oOpasoM, Tpu CUTyaIluy, CBSI3aHHBIE C UCTIOJTHEHMeM, CO3fa-
HUEM VI BOCITPUATYEM MY3bIKATLHOTO ITPOM3BENIEHUs], «HEOTeHHbI» B PasHOM
creneln. JICI rnaronoB «McIOJTHEeHWMe» TIONIONHSIETCS HauMeHee aKTUBHO.
Bce ocobenrocTy 3TOM CUTYalt HOMMHUMPYIOTCS B OCHOBHOM 3a CYeT pac-
IIVPeHNs. COYETAEMOCTM Y3yalbHbIX Mmaronos. Hampumep, rmaron «merw»
coyeTaercs ¢ TaKMMY 0OCTOATEIILCTBaMY, Kak «1of] daHepy», «6e3 daHeprl»,
«KUBBEM», «BXMUByIo», «unplugged», «Be3 HaBopoToB», «CcTEGHO», «moOp,
Kapaoke», «HOZ Ka3oBbi bur». Inaron «urpare» Takxe pacmmpsieT CBOIO
COYETAaEMOCTD, . HaIIpUMEP: U2pams «MexXHO», <MPAHC», «npozpeccub-mparc»,
«COYA», «XAYC-MY3bIKY», «MAKEAbLL MEMANNY.

JICT r1arosioB «CO3gaHVA My3BIKAIBHOTO ITPOVI3BEIEHVST» IIOIIOIHS-
ercst Hanborlee aKTMBHO, B OCHOBHOM, CJI0BOOOPa30BaTEbHBIMM M 3aMMCT-
BOBaHHBIMY HEOJIOTM3MaMM.

ITomormenue JICT «BocmpusiTie MY3BIK&JIBHOTO IPOVI3BEHEHVIS»
ITPOVICXOIMT IJIaBHBIM  0Gpa3oM 3a CueT BHyTPEHHMX 3aVMCTBOBAHUIL XXap-
TOHM3MOB, CJIEHTOBBIX 0Opa30BaHUV VI Pa3sTOBOPHOVI JIEKCHKW.

B. B. I'ysuxoba, IO. B. Kasapun
Ypasvcxui ynubepcumem

Ppaze0n0ru3M Kak cpecTso POpMHEPOBAHES
HaHOHAILHO-XY/I0)KeCTBEeHHOH KapTHHBI MEpa

1. ®paseonorvsmsl Kak eIVHWMIIBL JIEKCUIECKOV CUCTEMBl S3bIKa
VIMEIOT CBOM KaK ceMaHTU4YecKue, Tak ¥ (PyHKIMOHaTbHbIE 0CODEHHOCTH.

Bricokas cremeHb UEEHOOPOPMIEHHOCTM IUIAaHA BbLIPAXEHUS U
VUOVIOMATIIHOCTY CORePXKaHus (Ppa3eoyiorv3Ma IIpeTeprieBaeT M3MEeHeHWs B
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mporrecce PYHKITMOHMPOBAHMST STVX CIOXKHBIX €JIVIHULL B Peul, a 0CODEHHO B
XYNO>KeCTBEHHOM TeKCTe.

TlosToMy KaK mpeoMeT JIMHIBUCTMMECKOTO WCCUIEHOBaHWS (PYHK-
LMOHMpOBaHue (pa3eoiOrM3MOB B XyHOKECTBEHHOV JIMTEpaType HOJDKHO
M3Y9aThCsl MHOTOACNEKTHO.

@®paseonorusMel B XYHOXECTBEHHOV JMTepaType - 3TO 0coDbiv
IIpenMeT, HaxO[SIIMVCH B MPOLIECcce er0 OMMCaHVA Ha CThIKE PasiTM4HBIX
HayYHBIX OMCUMIUIMH, TaKMX KaK JIEKCUKONOrus ((ppaseonorus), JIMHIBYIC-
THKa TEKCTa U KyJIbTYpOJIOrus, TaK KakK (ppa3seororyeckas euMHmIIa akKy-
MYJMpYyeT B ceGe He TOJIbKO CEMAHTHKY, HO U MCTOPUKO-KYJIbTYPHBIe 3HAHMs
TOTO WIV MHOTO Hapoza.

2. B cemanTuke dpaseonormsMa Hamboree akTyalbHO B Ipolecce
GYHKIMOHMPOBaHUS €ro B XyMOXeCTBeHHOV JUTepaType oKaskmBaercs ¢o-
HOBBIVI (MCTOPUKO-KYJIBTYPHBIVI) MAKPOKOMIIOHEHT.

Hauvionanbhas cnemmduka ¢paseonormv oueBMaHa,  MO3TOMY
ITPEeJICTaBIIIeTCs aKTyaTbHbIM aHa/m3 (ppaseosiorvu B XyHOXEeCTBEHHOM JU-
TepaType, CO3[NAaHHOV Ha aHITIMVICKOM SI3BIKE, a TaKXke COTIOCTAaBUTETHHOE
VCCTIefIOBaHMe aHTTIMVCKMX (Ppa3eorIorM3MOB IIpY I€peBoie VX Ha PYCCKuu
a3bIK. CpaBHMBAs CEMAaHTWUYECKYIO ¥ KYIbTYPHYIO ClIeIMpUKY aHITIMVACKIIX
U pycckux ¢pas’eosiorusMOB, MBI CMOXEM BBHIABUTH HalMOHaTbHEE ocobeH-
HOCTM ITUX eIVHUIL He TOJBKO B cepe ceMuosiorny, Ho u B cepe XByx Ha-
UVIOHAJTBHBIX S3BIKOBBIX KAPTVH MUpa.

Hamu viccneoBaHel ¢paseoriorimdeckyie eIMHWIIL (BCero 65 KOHTeK-
CTOB), a TaKXke MX aHaJIOTOB B PYCCKMX IlepeBofjax TakKuX pOMaHOB U paccKa-
3oB Y. C. Mosma, Kax:

Catalina - Katammia.
Mrs. Craddock — Muccue Kpapmok.
Of Human Bondage - Bpems cTpacrevt 4e/loBe4ecKuX.
The Razor’s Edge — Ocrpue GpurssL.
The Moon and the Sixpence - JIyxa v rpoin.
The Outstation - Ha oxpavre ymmepym.
A Casual Affair — [Tycrsunbni orygar.
The Painted Vail - Y30opHz1it iokpos.
Liza of Lambeth — JTu3a us JlambGera.
. Gigolo and Gigolette — XKurano v JKvronnera.
. Cakes and Ale - I'Tporwu 1 rmso.
. The Summing Up — ITomsons urorn.
Honolulu - F'onomyity.
Then and Now — Torna u Tenieps.
A Man with a Conscience — Yenosek, y KOTOporo 6su1a coBecTs.
. Mackintosh — Makirrom.
Rain - [Joxxp.
Up at the Villa ~ Buuia Ha xormMe.

o N0 0NN R WON
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19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.

34

Lady Frederick — Jlemyu Ppenepuk.

The Making of a Saint — Craxosnenue CssToro.
Don Fernando - [Ton ®epHatpo.

Christmas Holiday — PoxxnecTseHCKMe KaHUKYITbI.
In a Strange Land - B uy»xom kpalo.

The Round Dozen - Posno mroxxuHa.

The Creative Impulse — VicTOUHVK BOOXHOBEHVIS.
The Force of Circumstance — Ciia 06cTosTe/ICTB.
Jane — DxevH.

The Lion’s Skin - B sreBuHOV HIKype.

Salvatore — CayrsBaTope.

The Fall of Edward Barnard - ITagenve Dnsapna bapnapna.
The Man with the Scar — Yerosek co mrpaMoM.
The Dream — Cos.

The Taipan — Tavmas.

A Friend in Need - [Ipy3ss no3Hatorcs B Gene.

v OpyTve.
3. Hamm BoigBiIeHb! CNTefyIolIye THITHI (Ppa3eoorM3MOB B pOMaHax W
pacckasax Y. C. Moama (c orropoit Ha Tvmororvio B. H. Temus):

L. Puryamprbie dpopMs1 HaponHOV KyeTypsl. Hammpumep, dpa3seonorvsmsr

1

2.

Good riddance! - ckaTeprsio gopora!

—  “I'wouldn’t be surprised, ” she grinned. “Good riddance to
bad rubbish. ” {W. S. Maugham, “The Razor’s Edge”, ch.
6)

- «OueHp MOXeT GBITh, — OHa YXMBUTbHYach. - YTo X, Tyma
emy u nopora. » (Y. C. MoaM, «Octpue OpuTBE», I11. 6)

Hang it all! - Yepr nopmepn!, Tedy!, nmponacrs! (BockmMiaHMe,

BBIpaXarolee Nocagy, HEXOBOIBCTBO VA T. IL.)

- “Hang it all, I only asked your advice because I saw it
pleased you. ” (W. S. Maugham, “Of Human Bondage”,
ch. 46)

- [Ha, u4epr BO3bMM, e oOpalnajicss K BaM TOJIBKO IIOTOMY,
YTO 3TO SIBHO JOCTaBNLUIo BaM ynoeonkcteve! (Y. C. Mosw,
«Bpemst cTpacTeit yenoBedecKmx», . 46)

II. Tapemwonorudeckmit GOHA, T. €. MOCTOBHMILIBI ¥ PAa3NTMUYHOIO pofia CJio-
BecHble POPMYITH U KITVIIe:
1. God’s mill grinds slow but sure. (taxxe: The mills of God grind
slowly. ) moct. = Ot Bo3Me3[Mst, pacIUIaThi He yeldb.
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~  “When I had narrated his lamentable death I ceased. For a
minute or two we were all silent. Then Robert Strickland
struck a match and lit a cigarette. The mills of God grind
slowly, but they grind exceeding small”, he said somewhat




impressively. (W. S. Maugham, “The Moon and Six-
pence”)

Kownuwr g pacckasom o crpantHou cMeptv Yapiesa CTpuk-
seHga. MuHYTy-OpyTylo B KOMHaTe LIapwilo MOT4aHue.
3arem PobGept CTpumvleHn UMPKHYNT CIIMYKOW ¥ 3aKypWi.
«Xepnopa l'ocnoHVt MEMIOT XOTh ¥ MEJUIEHHO, HO BEpHO»,

- BHymmresHo ckasat od. (Y. C. MosM, «JlyHa v rpom»)

2. The Proof of the pudding is in the eating. noor. = «49To6sI cymuTs O

TIyAVMHT'e, Hafio ero OTBElaTb», Bce IIPOBEpAETC Ha IpaKkTuke, 00O
BCeM CYHISIT IO pe3y/IbTaTaM.

“I think I can tell a good story and I can create characters
that ring true. And after all the proof of the pudding is in
the eating. The Eye of the Needle sold thirty-five thousand
in England and eighty thousand in America...” (W. S.
Maugham, “Cakes and Ale”, ch. 1)

«] momnararo, YTO MOTY paccKas3aTh MHTEPECHYIO UCTOPVIO U
co3/IaTh NpaBauBhie xapakrephl. Ho cynsr-To 1o pesymbra-
TaM, a «/roneHoe ymKo» pa3omuiock 8 AHITIMU B KOJT4e-
CTBe TPWMILATHM ILTTU THICSY 3K3eMIUISPOB, W B AMepuKe
Hbu10 IMpomaHo BoceMpaecaT Tricsd. » (Y. C. MoaM, «ITu-
poru v nmueo», . I)

[II. Obpa3sI-3Ta/IOHDI, 3aNevYaT/IeHHBIE B YCTOMYVBBIX CPaBHEHWSIX:
(As) strong as a bull (horse) w1 (ox) — 300poB, Kax ObIK.

1.

Taylor. Don't touch the trunk, it's too heavy for you.
Norah. I'm as strong as a horse. (W.S. Maugham, "The
Land of Promise" act IIT)

Tevwtop. Cynpyk He Tporavi, OH CIMIIKOM TsDKeJI 1 TeGsL.
Hopa. Y mens cwibl xBaTuT.

(Y. C. MoaM, «3emns obemarw», Axr IIT)

(As)

dead as a door-nail; Taxke: AS dead as a herring; as a wm

the dodo, as Julius Caesar, as mutton, penxo as Queen Anne. - rmpe-
BpaTUBLOIM/CA B MEPTBYIO OyKBYy, yTpaTUMBLILMA CWIY; BBILIEIIIMIA U3
ynoTpebneHys OTXUBIIUYL CBOVI BEK.

Mr. Crable was as dead as mutton, but Mr. Crable contin-
ued to write moral stories in rhymed couplets. (W. S.
Mangham, "The Moon and Sixpence”, ch. II).

Mucrep Kp306 Ge3HameXHO OTCTal OT XU3HW, HO MUCTEp
Kp366 Bce xe mpomorvkast micaTe HpaBOYUUTeTbHbIE UCTO-
pvm pudpmosanxsvy geycrvmmsivmu (Y. C. Moam, "Jlyna
urpom", . 2)

IV. Cnosa-cMMBOJBI WIM CJIOBA ¥ CJIOBOCOYETAHWMS, noyry4yaroumyie CMMBOJIb-

HO€ ITpoYTeHne:
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1. Have one's heart in one's boots (wmt mouth, one's heart
failed him, her, etc., one's heart leaped into one's mouth wm throat,
one's heart sank (into one's boots wm shoes), one's heart stood still)
CTPYCHTB, MCITYTaThCs, Cepjille yNaso, AyTia B IIATKM YIwia.

—  The Assistant, with his heart in his mouth, would suggest
that he thought he ought to have another two shillings a
week. (W.S. Maugham, "Of Human Bondage", ch. CVII)

- Jpoxa Kak OCMHOBBIVI JTUCT, NPUKa34uK FOBOPWI, YTO, IO
€ro MHeHWIO, eMy cjiefoBaiio Obl mpubaBuTh HBa IMWUIUH-
ra B Hegerno. (Y. C. MosmM, «bpems crpacreir uestoBeye-
CKVX», I'Jl. 107)

2. (all) at sea - B TOIHOM HEXOYMEHWUY, B PACTEPSHHOCTY, B TYIMKe (OOBIKH.
ymorpebisterTcsi ¢ 1. to be, CpaBHUTB: KaK B TEMHOM Jiecy)

- Beneath his painful shyness something was growing up
within him, and obscurely he realized his personality. But
at times it gave him odd surprises, he did things, he knew
not why, and afterwards when he thought of them found
himself all at sea. (W.S. Maugham, "Of Human Bondage",
ch. 13)

- BoresHeHHast 3aCTEHUMBOCTH HeJIa/Ia €0 3aMKHYTBIM, HO B
ayuie y Hero Yro-To CoO3peBasIo. U on CMYTHO HadY¥MHa OT-
naBaTh cebe OTYeT B TOM, YTO OH — JIMIHOCTH. [lo BpeMe-
HaM 3Ta JIMYHOCTh CaMa ero yOuB/Isyia: OH coBepriai 6e30T-
YeTHBIe ITOCTYTIKY ¥, Ppa3dyMbiBas O HUX [IOTOM, TaK U He
Mor ux cebe o06pachute. (Y. C. MoaM, «Bpemst crpacren
yesIoBevyeckmnx», . 13)

V. pa3seoriorusmel, BHILIEMIIME U3 PeTUIVIO3HOTO IMCKypCa:

1. One's cup is filled (full, full to the brim, overflowing wm run-

ning over) — ero (ee v T. [1. ) Yama (TepreHusi, CTpafaHus) IeperoiHWIaCh.

[One's cup is running over. smum 6ubsn. Psalms XXII, 5)

~  The bishop sighed deeply. It seemed to him that his cup of
bitterness was filled to the brim (W. S. Maugham, “Cata-
lina", ch. 16)

- Enmckon riry6oko B3goxHy). EMy kasanock, 4YTo OH ucwi
yamry ropectu io gHa. (Y. C. Moay, "Kartamvma", 1 16)

2. Lord of creation. wmyma. - "BeHely TBOpeHms", MyXuuHa (B Ipo-

TVIBOTIONIOKHOCTS XXeHImHe) [3mum. 6ubas. Genesis I, 27-28)

- Looking at Edward Craddock, she realised that Man was
indeed the lord of creation. (W.S. Maugham, "Mrs. Crad-
dock”, ch. VI)

~  T'napsa va Onyapna Kpspnoka, Bepra monsuia, 9To MyxXum-
Ha IeniCTBUTENHHO BeHer TBopeHus. (Y. C. MosMm, "Muc-
cnc Kpapgmox", mi. VI)
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VL. ®pa3eonorusMmel, BhIpaXXalolivie UHTe/UIeKTyaIbHOe JOCTOsSHME Halyu U

1.

YeJIOBeYECTBA B LIEJIOM:

Hard and fast. adj, phr. Teepap1, XecTkum, HeITpeKIOH-

HBIV (O IpaBWIax M T. IL. ), OIIpeNeIeHHbIV, -HeIIOKOoNeOnMEIL, Hepy-
umamena [6yk6. mop. Ha Merm (0 cynue)]

- Brunetiere had no tolerance; he measured writers by hard
and fast rules and was incapable of seeing merit in those
who had aims with which he did not sympathize. (W. S.
Maughan, "The Summing Up", ch. 60)

~ bprosersepy He xBaTaio TeprmmocTH. OH IOAXOMWI K aB-
TOPY € XeCTKOV MepKoW 1 He criocobeH ObU1 yBUOETH HOC-
TOMHCTBA TeX NucaTejleVl, YbMM WOesM He COUyBCTBOBAL

(Y. C. Moam. «ITomsopsa wroru», 1. 60)

2. For keeps pase. OxoHdareslbHO, GecrioBOpOTHO, HaBCerya,
Ha BCIO XW3Hb [3mum. criopt. (kpuker)]

- It's marriage lines for me, my dear, or nothing. I want you
for keeps. (W.S. Maugham, "Up at the Villa", ch. IX)

- DBpauHoe cBuperenbcTBO, MOS mOporast v Hwdero. Bt
MHe HyXHbI Ha Bcio Xu3Hb. (Y. C. Moam «Buwia Ha xon-
Me», . IX)

VII. CrpaHosexuecKky MapKpoBaHHbIe (Ppa3eosIoriisMBL

1.

Hobson's choice - BemHyXaeHHbI BEIGOp, OTCYTCTBUE BhIGOpa. [0
vMeHU Hekoero I'oGcoHa, copepXaTesst IVIaTHOV KOHIOIHYM B Kem-
opumxe B XVI Bexe, KOTOpHIi OGS3bIBaTT CBOMX KIMEHTOB GpaTh
TOJTBKO GITVDKAVIIITYIO K BEIXOAY JIOMIa/b)

~ Do you want me to go?

- It's Hobson's choice, isn't it?

-Isit?

- It's only fair to you to tell you that if your husband
brought an action for divorce and won it I should not be
in a position to marry you. (W.S. Maugham, "The
Painted Veil", ch. XXVI)

—  3HauMT, TH XOYelb, YTOOH A yexasa?

- Bribopa-To y Hac Her.

- Pasge? )

- Ckaxy gectHO: ecy GBI TBOVI MYX IIOJATI B Cy[I Ha pa3Bof,
¥ BBIMTPaI HeNIO, 51 Bce paBHO He Mor Ol Ha Tebe xe-
Hutbed. (Y. C. Moam. «Y30pHBII IOKPOB», M. XXVI)

Red tape - Bonokura, OrOpokpaTH3M, KaHLIEIAPCKIM POpMaJM3M
[kpacHo TecsMOV MPOMWBAIOT HOKYMEHTHI B aHIJIMVICKUX ToCyHap-
CTBEHHBIX YIPEXIEeHMSIX]

- He played tennis and polo and golf. He kept racing ponies.

He was always ready to do anyone a good turn. He never
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let red tape interfere with him. He put on no airs. (W.S.
Maugham, “The Painted Veil”, ch. XIV)
—  On wrpaer B TEeHHWC, B 10710, B rofibd. [IepXWuT cKakoBbIX
nomragevt. Bcerna roros BceM noMoub. [Ipe3upaer Bostoku-
Ty. Huckombko He BaxHu4aer. (Y. C. Moam. «Y3opHei
TIOKpOB», I1. 14)
VIII. Meradopuueckue dppa3eosiornsmsl.
1. Spill the beans. — pase. BeimaTL cexper, npoborraTecs, pasborraTs,
ITPOrOBOPUTECS. [IepBOHAY. amep. ]
— I told you it was stupid of you to spill the beans. (W.S. Maugham,
"Up at the Villa", ch. IX)

— T'oBopw e 51 BaM: IIyTIO C Baideyt CTOPOHbI BCe eMy BbIOAIThIBATE.
(Y. C. Mosm. «Bwwia Ha xonme», 1. IX)

2.Go west. ~ 1. yMepeTh, CKOHYATBCH; = OTIIPABUTLCSA Ha TOT CBeT,
OTITPaBUTHCA K IpaoTLIaM

- 2. pyxHYTb, NpPOB/MTHCSA (Hanp., O IVIAHaX); MCYe3HyTh, IIPO-
IIaCTh; = OMMHAM Kak 3BaJi.

- Our connection in the hotels has gone west, and the business is

finished anyway. (W.S. Maugham, "Gigolo and Gigolette". )

~ CBs131 B OTEJISIX MBI PacTepsUIH, fa ¥ BoOOIIe €O CTapbiM ITOKOHYe-

Ho. (V. C. MosM. «Xuraito u XKurosiera»)

4. TlpoBepeHHOe MCCIeNOBaHMeE TIO3BOJISIET CHENaTh BEIBOJL O.TOM,
yro Haubonee WHTepeCHHIM [UIM aHau3a ABJIMETCAd HALVIOHAIBHO-
KyJTbTypHasl 9acTh CEMaHTUKV paseonormsma, pyHKUMOHMPYIOMIETO OTHO-
BpeMEHHO B OBYX Pa3sHOSSBIYHBIX TeKCTaX. B mepcriekTvBe Impefrionaraercs
aHaM3 PyCCKUX M aHITIMVICKMX (Ppa3eosiori3MoB Kak cpencrBa ¢hopMMpoBa-
HVS ABYX HAIIMOHATHHEBIX Xy HOXECTBEHHBIX KapTVH MVIpa.

H. A. Hvauxoba
Ypassckuii ynubepcumem

O6 ogHOM cHoco6e BBIpa)KeHHsI OTHOINeHMHA
NOTeHNHAILHOH 06y CJIOBJICHHOCTH B IIPOCTOM HpeJI0>KEeHHH

Crioco6bl  BBIpaXXeHMS CEMAaHTUKM OOYC/IOBJIEHHOCTM B PYCCKOM
s3pixe pasHoobpasuer (CCII, CIITI, npocroe npemwioxkeHue, a MMEHHO: 06-
CTOSTEIILCTBEHHbIe JeTepMUHaHThL, obcTosTenncra, obocobnenHbie wre-
Hbl). Bce 31 cnocoGel BrpaXeHMs: ceMaHTVKM 00YCIOB/IEHHOCTH, KOTOPYIO
MBI ITOHVIMAaeM KaK COOTHECEeHHOCTh JBYX CUTYaliui, W3 KOTOPbIX OffHA IT0-
CTaB/IeHa B 3aBUCUMOCTb OT APYTOVi, JIOBOJILHO NOAPOGHO OIMICaHbl, OHHAKO
€CTb ellle OMH CII0co0 BhIpaXXeHWs! OTHOIIEeHUIt 00y CIIOB/IEHHOCTH (B YaCTHO-
CTH, MOTEHUMAIbHOV OOYCTOBIIEHHOCTHM) B NPOCTOM ITpEmJIOKEHUM (Hasiee
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