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The Material World and Word Culture:
The Limits and Possibilities of Interaction*

The transmission of culture across the boundaries of space, time, and
mentality has long been a subject of interest for the humanities. Russian-
speaking culture, particularly as manifested in literature, became a significant
catalyst for the development of other cultures in the nineteenth-twenty-
first centuries. The primary focus of study for such cultural interaction
is not merely the assimilation of something Russian or Russianness into
a different cultural reality but rather the causality and creative appropriation
associated with transforming the artifacts within new historical contexts and
synthesising the modernisation factors within the receiving culture.

Despite extensive work in this area, the editorial board found
it essential to examine the accumulated experience of scholarly and creative
engagement with Russian verbal culture in various global regions. The
contributors systematically outline pressing issues in the exploration and
study of the language, literature, and translation of Russian artistic and
academic heritage within new scholarly and creative environments. The
materials offered in this issue of Quaestio Rossica provide an opportunity to
compare the “cultural echo” inherent in the interaction between different
languages and peoples. An important aspect is the systematisation of data on
the subjective factors influencing the scholarly process — personal interest,
shaped by biographical, educational, and cultural-historical contexts,
is an integral component of the interaction between cultural fields.

The Scientia et vita section features reminiscences of contemporary
international scholars reflecting on their engagement with the richness
of Russian studies. In this issue, Professor Eva Kolldrovd (Bratislava, Slovakia)
shares the extraordinary story of her challenging journey while promoting
and organising the study of the Russian language in postwar Slovakia. Her
narrative, rich with dramatic life experiences, creates a living thread not only
between kindred cultures but also between past and future historical eras.

The first theme of the Problema voluminis section, titled “Russian
Verbal Culture Abroad: 20"-21% Centuries,” includes articles by scholars
from various countries exploring key directions in studying Russian
literature and improving the translation of literary and academic texts.
It opens with an article by young Argentinian researchers Marina Berri and
Florencia Garcia Brunelli (Buenos Aires, Argentina), who detail the stages
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and challenges of scholarly discourse in Argentinian Russian studies. The
authors emphasise the socio-aesthetic factors of the field and highlight the
significance of utopian and dystopian genres alongside the legacy of Russian
classics. They note the shared “provincialism” of Russian and Argentinian
cultures, each striving to overcome stereotypes and expand their influence
despite being distanced from dominant aesthetic discourses.

Australian authors Marika Kalyuga and Sofya Yunusova (Sydney,
Australia) present a detailed analysis of educational policies and their
impact on Russian language studies. Drawing on media resources and
university curricula, they reveal how migration processes have shaped the
creation of Russian language centres in Australia and New Zealand. The
article combines an academic approach to problem-solving with genuine
enthusiasm for developing Russian studies in the southern hemisphere.

Professor Diloro Iskandarova (Dushanbe, Tajikistan) provides an overview
of the need to develop Russian studies under new conditions in the twenty-
first century. She focuses on the prospects for further cooperation between
academic and research institutions. Her work at Russian-Tajik (Slavonic)
University exemplifies the ongoing interest in Russian studies in her homeland.

A comprehensive analysis of the history and current state of Russian
studies in China is presented in a joint article by Wang Jiaxing (Nanjing,
China) and Natalya Kovaleva (Moscow, Russia). They examine the influence
of ideology on the development of philological disciplines and the selection
of translated works across different periods. The article highlights the
emergence of a new stage in modern Russian studies in China, characterised
by attention to the theories of Mikhail Bakhtin and Yuri Lotman in literary
studies and to linguocultural research in linguistics.

An equally significant focus is on the specific literary analysis of Russian
classical literature as a distinct phenomenon. Particularly compelling in this
aspect is the article by Li Lanlan (Jinan, China) exploring the literary and
philosophical legacy of Leo Tolstoy. The expansion of the repertoire and
improvement of the quality of translations of this famous Russian writer
contribute to a deeper understanding among Chinese readers not only of
Russian-language literature but also of world culture.

The nuances of the reception and translation of Fyodor Dostoyevsky’s
novels and stories in twentieth-century Italy are thoroughly examined
in the work of Irina Dergacheva (Moscow, Russia), one of the leading
experts in the reception of the Russian writer’s works in that country.
The researcher identifies the continuity and limits of understanding
Dostoyevsky’s philosophical ideas, as well as the distinctive features of
addressing the poetics and imagery in his novels, with particular emphasis
on the recurrent exploration of the themes in Crime and Punishment. This
attention is connected in the article with a critical reflection on Nietzschean
ideas and the theme of human suffering in a world hostile to them.

The articles in the second topic of this section, “The Symbolic
Dimension of the Material World,” explore the theme of transcending
the boundaries of the material world and its spiritual transformation
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through the symbolism of the word. Researchers rely on contemporary
concepts of the interactive relationship between humans and the material
“objectified” world [Jle Todd, c. 6].

Since the late 1990s, the discourse on the history of “things” has
acquired new significance, referred to as the “material turn,” which does
not imply a simplified materialism or consumerism. Notable examples
of the resurgence of the “history of things” include numerous academic
publications, such as Fifty Early Medieval Things (2019) [Deliyannis, Dey;,
Squatriti], and a six-volume history of “things” spanning from antiquity
to the present day (2020-2022). These works recount the biographies
of objects that act as agents and informants, aiding historians in
understanding their essence and presenting a diverse and intricate picture
of the world [A Cultural History of Objects]. The interdisciplinary approach
aims to create a dialogical space where scholars engage with the symbolism
of interpreting the material world and the representation of bodily practices
of everyday life in literary texts.

This section begins with an article by Galina Ulianova (Moscow,
Russia), based on rich documentary material, which narrates the discovery
of the diversity of cotton goods in Moscow’s Kitay-gorod district during
the first half of the nineteenth century. The scale and variety of Moscow’s
trade in textiles and yarn was driven by the city’s role as a centre of textile
manufacturing and commerce. This article is the first to examine the
cotton trade in the commercial zone near the Kremlin and Red Square,
where manufacturers from Moscow, Vladimir, Kaluga, and other provinces
brought their goods. Arthur Mustafin (Moscow, Russia) explores whether a
hierarchy of colours existed in eighteenth-century Russia. Using quantitative
analysis of noble heraldry, coloured fabrics, and paints, he reconstructs this
hierarchy in contrast to the colour palette of medieval Russia. The author
notes that blue hues were the most expensive in eighteenth-century Russia,
dominating noble coats of arms and clothing, with red following closely
behind, while green played a minor role. The hierarchy of colours in early
modern Russian society largely mirrored the tastes of Western Europeans,
vividly illustrating the influence of Western fashion on Russian urban tastes.

Bodily practices and deviations in early modern Russia are examined
in two articles, focusing on alcohol consumption and the phenomenon
of “muteness” in seventeenth-century homiletics. Anna Korelina
(Yekaterinburg, Russia) investigates ancient Russian manuscripts, including
preaching texts such as Simeon Polotsky’s The Feast of the Soul and Statir,
to understand how speech, silence, muteness, and hesychasm influenced
Christian daily life during times of change. By analysing key concepts
of Christian culture (“word,” “language,” “speech,” “silence”), the author
demonstrates how physical muteness could be overcome in the spiritual life
of Christians and the ascetic practices of medieval Russia. Alena Kalinina
(Yekaterinburg, Russia) examines the role of alcohol in human life, both in
festive contexts and daily life. Her work traces the initial ritual significance
ofalcohol and its gradual decline as it became part of everyday consumption
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outside ceremonial contexts. Wine is studied as a tool in the strategy
of resisting worldly sins in seventeenth-century didactic literature. Through
wine, various aspects of human existence — drinking, serving, ritualisation,
and the development of a distinct culture (production, distribution, and
consumption of alcohol) - are explored in the context of personal and
social communication.

Galina Lesnaya (Moscow, Russia) writes about the search for new
theatrical forms to convey the symbolic world of the soul, focusing on the
complex stage history of Lesya Ukrainka’s play The Blue Rose. The Ukrainian
author’s dramaturgical search was misunderstood by both audiences and
directors, prompting her to translate the play into Russian, incorporating
the more successful theatrical experiences of Russian theatres. Overcoming
genre boundaries meant creating a new type of drama where the material
and the spiritual coexisted in continuous interaction.

Boris Sokolov (Moscow, Russia) examines the ideas of Rudolf Steiner in
the context of the search for new artistic forms in 1900s-1920s European
and Russian architecture, during the transition from Art Nouveau to the
avant-garde, using the two Goetheanums built for the Anthroposophical
Society in Dornach, Switzerland, as examples. His work highlights
Steiner’s architectural theories and practices, which were grounded in the
concept of spiritualisation, featuring “magically conjured” (hingezaubert)
forms: concave and graphic in the interiors, and swollen and convex in
the exteriors, symbolising spiritual pressure emanating from within. The
author identifies parallels between literature and architecture and examines
the influence of Steiner’s ideas on Nikolai Fyodorov’s philosophy.

In the Disputatio section, articles address the significance of the word.
Mikhail Kozhevnikov (Novosibirsk, Russia) summarises methods of
creating otherworldly imagery in ancient Russian literature, identifying
the most representative examples and placing them at the centre of the
semantic field. Following the poetics of the Middle Ages, the author argues
that “peripheral” images, constructed using an incomplete set of features,
can allow readers to reconstruct the entire cluster of the otherworld in
their imagination.

Mikhail Kiselev (Yekaterinburg, Russia) examines Peter the Great’s era
by comparing Feofan Prokopovichs Truth about the Monarchs Will with
Gottlieb Samuel Treier’s treatise, concluding that the early eighteenth-
century Russian author was politically and philosophically independent.
Irina Lagutina (Moscow, Russia) turns her attention to a later Enlightenment
period, focusing on Catherine II and physician-philosopher Johann Georg
Zimmermann. Drawing on new archival materials, she sheds light on their
correspondence, revealing Catherine’s efforts to shape the image of Russian
authority and her manipulative strategies for leveraging Zimmermann’s
connections at the German court.

Tiirkan Olcay (Istanbul, Turkey) analyses the image of the Turkish capital
and the Bosphorus Strait as seen by authors of different ages and statuses
in the 1830s. This unique opportunity for a stereoscopic evaluation of the
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city and one of the major global trade routes is accompanied by source
quotations and the author’s historical and cultural commentary, which
captures the reflection of subjective consciousness in texts.

Hakob Muradyan (Yerevan, Armenia) examines archival sources
reconstructing the image of the Kars region, focusing on an 1878 report by
regional Governor-general Ivan Popko. Muradyan highlights the systematic
approach Popko took in comparing Russian and Turkish administration of
the area, showing the distinct nature of Russian colonial policies and their
aim to develop Armenia’s independent trajectory.

The Controversiae et recensiones section features reviews of works
by foreign authors on Russian literature and history. Viadimir Paperni
(Haifa, Israel) provides an analytical review of Rina Lapidus’s two-volume
monograph on the influence of Russian literature on Jewish literature
[%9°710]. This work, developed from 2009 to 2023, explores Russian-Jewish
interactions from the late nineteenth to the twentieth century. The reviewer
particularly praises Lapidus’s meticulous reading methodology and the
high level of comparative literary analysis in her work.

Man Xingkun (Yekaterinburg, Russia) reviews a historical-theoretical
study by Chinese professor Wang Jiezhi (Nanjing University) on
contemporary Russian literature [{f:712]. The review highlights three
aspects of the monograph: the historiography of modern literary studies,
contextual analysis of literary texts, and new directions in literature studies,
emphasising the sociological aspects of literary processes.

James White (Yekaterinburg, Russia) presents an overview of a
monograph by American historian William G. Wagner (1950-2021), which
delves into Russian Orthodox female monasticism, specifically the Nizhny
Novgorod Convent of the Exaltation of the Cross (seventeenth century —
1935) [Wagner]. Wagner’s use of central and local archives is commended,
with his focus being on the convent’s relationship with the state across
different historical periods, including the Soviet era.

Larisa Soboleva

Andprei Keller

Ural Federal University,
Yekaterinburg, Russia

© Dergacheva A., translation, 2024
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ITpoHyuKHOBeHNE KY/IbTYPbI Yepe3 IPaHULIbI IPOCTPAHCTBA, BpEMEHU
M MEHTa/JIbHOCTU — TeMa, 3aHMMaIoljasd I'YMAaHUTAPHYI0 HAyKY C JaBHUX
BpeMeH. PycckosA3bIl4Hasg KynbTypa B CBOEM APKOM IPOABIEHUM — JIUTe-
paType — CTAaHOBUTCS Ba)KHENM MM KaTanM3aToOPOM Pa3BUTUA MUPOBOI
KynpTypsl XIX-XXI BB. [’TaBHbBIMY 00'beKTaMM U3y4eHNs BBIOMPAIOTCS,
KOHEYHO, He (PaKThl IPMOOIIEHN K NHON KY/IbTYPHOI PeanbHOCTH,
a Kay3aJIbHOCTb JI TBOPYECKOe YCBOEHNe, CBA3aHHOE C IpeoOpa3oBaHIeM
apTeaKTOB B HOBBIX ICTOPMYECKIX KOHTEKCTAX, I CYMMMPOBaHue (ak-
TOPOB MOJlepHM3aLIMM B IIPMHMMaoLLeil KyapType. HecMoTps Ha MHOrO-
4JCTIeHHbIE PAOOTBI B 9TOM HAIIPaB/IeHUM, PEJKO/UIETM XKy PHala IToKa3a-
JI0Ch CYIIeCTBEHHO BaXKHBIM PACCMOTPETh HAKOIIEHHbII OIIBIT HAYYHOT'O
Y TBOPYECKOTI'0 BHMMAHUA K PYCCKOJ CJIOBECHOI KY/IbTyP€e B Pas/IMYHbIX
MUPOBBIX PETMOHAX. ABTOPBI I10C/I€fl0BATE/IbHO OY€PYMBAIOT HACYIIHbIE
HepCIeKTUBHBIE IIPOOIeMbl OCBOCHNUA U U3YYEHM A3bIKA, IUTEPATYPhI
U [I€PEBOJIOB PYCCKOIO Xy 0’KECTBEHHOI'O M aKaJjeMM4eCKOro Hacaeaus
B MHOJI HAy4YHON ¥ TBOpYeCcKoi cpene. Omy6nmKoBaHHbIe MaTepyaibl
DAIT BO3MOXXHOCTD COIIOCTABICHUS «KYIbTYPHOTO 9Xa», IPUCYLIETO
B IIpoliecce B3aMMOJIelICTBIA PasHbIM A3bIKaM 1 HapopaM. Hemanosax-
HOJI AIBJIACTCSA CUCTEMATI3aLA CBeIeHNIT O CyOBeKTUBHBIX (PaKTOpax Ha-
YYHOTO IIpoljecca: 3TO TMYHasA 3aMHTePECOBAHHOCTb AKTOPOB, CBA3aHHAs
¢ buorpadpuyeckumm, 06pasoBaTe/IbHBIMU U KY/IBTYPHO-VCTOPUIECKIMMU
COCTABAAKIMMA, HEOTHEMJ/IEMbIl 3/1eMeHT B3aMMOMENCTBUA
KY/IbTYPHBIX IIOJIEIL.

B py6Opuxe Scientia et vita OpraHMYHO CMOTPSTCS BOCIIOMMHAHUSA CO-
BPEMEHHBIX yYEeHBIX 3apYOeXbsi 0 IPpUOOIeHNN K OOTaTCTBY PYCUCTUKIN.
B arom Beimycke npodeccop Jsa Konnaposa (bparucnasa, Croaxus)
IIPE3EeHTOBA/Ia He3ayPASHYI0 ICTOPUIO O CIOKHOM ITyTH K JIelTy CBO€I! JK13-
HJ — OpPTaHM3ALMM U3Y4YeH U MIOITY/IAPU3ALI PYCCKOTO SI3bIKA B IIOCIIE-
BoeHHOI1 CoBakmu. OMOLVIOHA/IbHBIN, HAIIO/IHEHHBIN ApaMaTUdeCKIMU
JKU3HEHHBIMU KOJJIM3UAMM PACCKa3 POTATUBAET )KMBYIO HUTb HE TOIBKO
MEXIY OIM3KUMM Ky/IbTYpaMi, HO M MEXK/Ly IIPOIIBIM U OYAYIIVIM MCTO-
PUYECKMM BpeMEHEM.

ITepBas Tema pybpuku Problema voluminis, o3arnaBnennas «Pycckas
C/I0BeCHOCTb 3a pybeskom. XX-XXI Beka», COTEPKUT CTATbM YIEHBIX
PasHBIX CTpaH, PaCKPbIBAIOIMX OCHOBHbIE HAIIpAaB/IeHNA B U3y4YEHUN
PYCCKOII CJIOBECHOCTY M COBEPLIEHCTBOBAHUM II€PEBO/IOB INTEPATYP-
HBIX ¥ Hay4YHBIX TeKCTOB. OTKpbIBAaeT €€ CTaTbs MOJOJbIX ApTeHTUH-
cKkux muccneposareneit Mapunor beppu i @noperncuu lapcus bpyHnennu
(Bysnoc-Aiipec, Aprentnna). OHM HOAPOOHO MTOBECTBYIOT 00 3Tanax
U CJIO)KHOCTAX HAY4HOTO INCKypPCa apreHTUHCKO PYCUCTUKY, B TeHe3Mce
KOTOPOTO IPUCYTCTBYET U coLuoacTeTndecKuit pakrop. Ocoboe BHMMA-
HIe HapAMY € MCCIeOBaHMeM HacleusA KIACCUKOB YAeNAeTCA KaHpaM
YTONIMM ¥ AaHTUYTONMM B JINTE€PAType. JHAUNUTE/IbHOE BIUAHME PYCCKOII
NMUTepaTyphl HA aPTEHTUHCKYIO BUJUTCA aBTOPaM CTaTby B MIEHTUYHOC-
TV «IIPOBUHIMANIN3Ma»: 00€ KyIbTypbl, HAXOAACh B yIaJI€HHO UCTOPU-
YeCKOJI MO3MIINY 110 OTHOUIEHMIO K BEJYILIMM 3CTEeTUYECKUM JJUCKYPCaM,
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CTpeMATCA YCUIIUTD CBOE BIMsAHME 32 CYET IIPeoJoIeHNsl CTepeOTUIIOB
Y BBIXOJIa 32 PAMKM YCTOSIBILETOCH.

[Toppo6HYI0 KapTUHY TOCyAapCTBEHHON HOMUTUKM B 06macTu obpa-
30BaHMA U ee BO3JIEMICTBIUA Ha M3y4YeHUe PYCCKOIO sA3bIKa IPeJCTaBUIN
aBcTpanuiickue aBTopsl Mapuka Kanioza nu Cogovsi FOnycosa (Cupnei,
Apcrpamus). Ha ocHOBe MaTepuasnoB 13 MeinapecypcoB U YHUBEPCUTET-
CKUX IIPOTPaMM MMM PacKpbIBaeTCs BIAMAHNME MUTPAIIVIOHHBIX IIPOLIECCOB
Ha CO3JJaHNe aBCTPAIMIICKUX M HOBO3E/NTAHCKMX LIEeHTPOB 110 U3Y4YeHNIO
Y OCBOEHIIO PYCCKOTO A3bIKa IIPOILJIOTO 1 HACTOAIETO BPEMEHH, BbICTpal-
BaeTCs JIOTMKA IPOOYXK/IeHN IHTepeca K PYCCKOA3BIYHBIM HayYHBIM LIKO-
J1aM B IMHTBUCTYKE U JIUTepaTypoBefeHnu. Hay4yHblil CTUIb U3T0KEHN A
npo6JieM coYeTaeTcs B 3TOM CTaTbhe C UCKPEHHel 3aMHTePeCOBAHHOCTDIO
U JKeJlaHMeM pasBUBaThb PyCUCTUKY Ha JPyroM KOHIe MUpa.

O630p u aprymMeHTanyA HeOOXOAMMOCTY Pa3BUBATh PYCUCTUKY B HO-
BbIX ycnoBysax XXI B. mpefcTaBieHsl B cTaTbe Ipodeccopa yHUBepCUTETa
u3 Tampkukucrana Junopo Vckanoaposoii (Iyman6e, Tampxukncran). Oco-
OeHHO IOfIPOOHO OHA OCTAHAB/IMBACTCS HA BUICHUM IIePCIIEKTYB JaTbHell-
LIero COTPYAHMYECTBA aKaJeMMYeCKIUX ¥ Hay4dHbIX CTPyKTyp. Hayunas
pabora, Bexymascs B Poccuiicko-Tampxukckom (CrraBsHCKOM) YHUBEPCH-
TeTe, APKOe CBU/IETEIbCTBO COXPAHAIOIIET0CsA MHTepeca K PyCUCTIKE Ha ee
ponuHe. OCHOBAaTeNbHbI AHANIN3 MICTOPUM ¥ COBPEMEHHOI'O COCTOSIHUA
pycuctuku B Knrae npencrasien B coBMecTHO ctarbe Baw [[3acuna (Han-
kuH, Kurait) u Hamanvu Kosanesoii (Mocksa, Poccus). B pabote nogpo6no
IPOaHa/IM3MPOBAHO BIMAHME UAEOIOrNM Ha GOPMUPOBAHME HAYYHBIX
IIKO/I B (pMJIONIOTYM ¥ Ha 0TOOP IepeBOAMMBIX NpousBenennit. [Tokasano
HOsABJIEH)€ HOBOT'O 3TAlla B COBPEeMEHHOII pycucTike KuTas, ocHoBaHHOIO
Ha BHUMaHMM K TeopyaAM M. baxtuna u 10. JlormaHa B muTepaTypoBefeHNn
U K JIMHTBOKY/IBTYPO/IOTMYECKMM VICC/IEOBAHNAM — B JIMHTBUCTUKE.

He Menee Ba>xHO obpalieH1e K KOHKPETHO-TUTEPATYPOBENIECKOMY
M3YYEHMIO PYCCKOII KITACCUYECKON IMTePATYPhl KaK OTAe/IbHOTO (peHOMeHa.
[TpuBnexarenbHa B 9TOM acnekte ctatbs /Iu /lanvnans (1]3unans, Kurait),
HOCBAIIeHHAA INTepaTypHOMY U dpunocodckomy Hacneauto JIbsa Torncroro.
Pacmmpenne penepryapa u ynydileHue KadecTBa IIepeBOfIOB PyCCKOro Iu-
caTesIs CIOCOOCTBYIOT YITTyO/IEHVIO OHYMAHMA KUTAICKVIMU YATATEIAMU
He TOJIbKO PYCCKOA3BIYHO, HO ¥ MUPOBOJ KY/IbTYpPBL.

OcobeHHOCTY BOCIPUATHA 1 ITepeBofa poMaHoB u nosecteit . [locro-
esBckoro B Mranuu XX B. mogpo6HO IpefcTaBieHsl B pabore mpodeccopa
Mpunwv [Jepeauesoti (Mocksa, Poccusi), 04HOTO 13 BefylIMX ClIelyaic-
TOB B c(pepe pelenumy Ipon3BefieHNiI PpyCCKOTO MICcaTes B TBOPYECTBE
UTa/bAHCKNUX aBTOPOB. VlccrefoBaTeb ycTaHaB/IMBAET IPEEMCTBEHHOCTD
¥ TPaHUIIBI TOHMMaHMS GumocodCKuX et micaress, 0c06eHHOCTI 06-
palleHNs K HO3THUKe U 06pa3aM ero poMaHOB, 0COOEHHO MHOTOKpaTHOe
BOCIpou3BefieHye mpobnemaruky «IIpectymnnenns u HakasaHus». B crarpe
3TO BHYMAaHME CBA3BIBAETCA C KPUTUYECKMM OCMBICTIEHMEM HUIILIeaH-
CKMX UJe ¥ TeMOV CTPaJJaHNI1 YelI0BEKA, BBIHY>K/IEHHOTO CYLIeCTBOBATD
BO BPaKIeOHOM eMy Mupe.
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B crarpsx Bropoit mpo6emsl faHHON pyopukn «CUMBONMMYIECKOe U3-
MepeHle MaTepyaaIbHOIO MIpa» PaCKpbIBAaeTCs TeMa IIPeO/i0IeHN A IPaHML]
3TOTO MUPa I €T0 [yXOBHOTO IIPe0OpaskeHNs B CUMBOJIMKe. VccenoBarenn
UCXOMAT U3 COBPEMEHHbIX KOHIIEIIMIT MHT€PAKTMBHOIO B3aMMOJIe/ICTBISA
4elloBeKa C MaTepMaIibHbIM «BellleCTBEHHbIM» MupoM. Ilo cyTu, ncropusa
«Belleil» — 3TO OTPAC/Ib «TOTa/IbHOM UCTOPUM», O KOTOpoli mucan JKak se
Todd, noppasymesaroleli «<MaTepraabHyI0 KYIbTYPYy — TEXHUKY, S9KOHO-
MUKY, IOBCETHEBHYIO )KI3Hb, PABHO KaK ¥ VIHTE/UIEKTYa/IbHYIO U XyJ0-
JKECTBEHHYIO KY/IbTYPY, HE YCTaHAB/IMBAsA MEX/y HUMU HY OTHOLIEHMIT
IeTepMMHM3MA, HU Jaxke uepapxum» [Jle fodd, c. 6].

uckypc ncropun «Beliei» npuobperaet ¢ KoHIa 1990-X IT. HOBOe Ka-
4eCTBO, IIOTyYVB Ha3BaHMe «MaTepUaabHOroO oBOpoTa» (material turns),
Ia/IeKo He 03HAYaIoLIero yIpoIleHHbll MaTepuaan3M ¥ KOHCbIOMEPU3M.
BecoMbIMU NIpuMepaMi TOTO, UTO «MCTOPUA Bellleil» epesKBaeT CETOfHA
HOBBIII PEHECCAHC, ABJIACTCA ITyO/INKaLViA MHOTOUMC/ICHHBIX aKaJeMITYeCKIX
U3JIAHMUIL, B TOM 4MMC/le osABeHne KHury «llatpecar Bereit pannero Cpefni-
HeBeKoBbsI» (2019) [Deliyannis, Dey, Squatriti] iy mecturomMHOro nspanms
VICTOPUM «Belljeil» OT aHTUYIHOI APEBHOCTH O HammXx jgHeit (2020-2022),
B KOTOPBIX paccKazaHbl 6morpadum «Belei», UTPAIOLINX POIb ar€HTOB
¥ MTHPOPMATOPOB, IIOMOTAIOMINX MCTOPUKAM MOAXOAUTD K IOHVMAHUIO
VX IPUPOJBL, U TIPEACTAB/IEHA Pa3HOOOPa3Has M CTI0XKHAsA KapTUHA MMpa
[A Cultural History of Objects]. MexxpncunmnnnHapHblil IOXOL IPKU3BaH
obecreynThb [YaNIoroBoe MpOCTPAHCTBO, B KOTOPOM I'yMaHUTapyuu paboTa-
10T C CUMBOJIMKOJ MaTep1aIbHOIO MMPa U OCMbICTIEHVEM B JINTEPATyPHbIX
TEKCTaX Te/IeCHbIX ITPaKTUK IIOBCETHEBHOCTH.

Py6puka oTkpbiBaercs crarbeit lanunvt Ynvanosoti (Mocksa, Poccus),
OCHOBAaHHOJI Ha 60raToOM JOKYMEHTa/IbHOM MaTepyajie 1 IOBeCTBYIOLIel
0 HACTOALIEM OTKPBITUM Pa3HOOOpasusA X/I0MYaToOyMakHBIX TOBApOB
B Kurait-ropoge Mockssl nepBoit monoBusbl XIX B. Pasmax 1 pasHoobpa-
311e MOCKOBCKOJT TOPTOB/IY TKaHAMM 1 IIPsKeil OblIM 00YC/IOB/ICHBI 3HAYe-
HyeM MOCKBBI KaK IIeHTpa TeKCTUIbHOI IPOMBIIIJIEHHOCTY U TOPTOB/IN.
B craTbe BriepBble pacCMOTpeHa TOPTrOB/IA XIOMYaTOOYMa>KHBIMM TKaHAMU
B KOMMep4ecKoii 30He psagoM ¢ Kpemem n KpacHoili nnomaznbio, Kyna
Bes/u CBOJI ToBap ¢abpukanTel MockoBckoit, Bragumumpckoit, Kamyskckoit
u apyrux ryoepunit Poccun. Apmyp Mycmagun (Mocksa, Poccus) 3ana-
€TcsA BOIIPOCOM, cymectBobana 1 B Poccun XVIII B. mepapxus LBETOB.
Ee peKOHCTPYKIMsA C IIOMOIIbI0 KOIMYECTBEHHOTO aHA/IN3a NBOPAHCKNUX
rep60B, LIBETHBIX TKaHelT ¥ KPACOK ITPOM3BOAUTCA MM Ha KOHTPACTe C Ia-
UTPOI Kpacok pycckoro CpeiHeBeKOBbs. ABTOP KOHCTaTUPYeT, YTO CaMO
noporoii B Poccun XVIII B. ABnANack TpyIa KpacoK CMHETO LiBeTa. ITOT
IIBET JOMIHMPOBAJI Ha POJJOBBIX IepOax 1 B OfieX/ie ABOPSIH, eMy HECKOJIb-
KO yCTyIaJl KpacHblil, 3€/IeHblil )K€ IBeT UI'PaJl HE3HAYUTE/IbHYIO POJIb.
Vepapxus 1BeTOB B poccuiickoM obiiecTBe panHero HoBoro Bpemenn
BO MHOT'OM COBIIaJjajIa C BKYCOBbIMM IIPEANIOYTEHUAMN >KUTesell 3anas-
HOJ1 EBpOIIbI, 4TO 3pMMO IIOKa3bIBAET BJIMAHNE 3aMIaJHOM MOJbI Ha BKYCBI
POCCUIICKUX FOPOKaH.
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Tenecusle npaxTyky u fepyanyy B Poccun pannero HoBoro BpeMenn
PacCMOTpeHBI B IBYX CTAaTbAX, BHIIIOJTHEHHBIX HA IIpMMepax yloTpe-
6neHus ankorons u peHoMeHa «HeMOTbI» B rommnetuke XVII B. Anna
Kopenuna (Exarepunbypr, Poccusi) paccmaTpuBaeT JpeBHEPYCCKYIO
KHIVDKHOCTD Pa3sHBIX BpeMeH, BK/II0Yas ICTOYHVKY ITPOIOBEJHNYECKOTO
xapakrepa «O6ep gyueBusiit» Cumeona ITononkoro n «Cratup», ¢ 1e-
JIbIO BBIACHUTD, KaK CJIOBO ¥ MOTYaHNUe, HEMOTA ¥ IPAKTUKA MCUXa3-
Ma OTPaKa/IMCh Ha XPUCTUAHCKOI IIOBCETHEBHOCT B SIIOXY IIepeMeH.
IToHuMMaHMe 4eT0BEYEeCKOI TE€ECHOCTY B MICTOPUYECKON IIE€PCIEKTNBE
IPOVICXOAUT Yepe3 aHa/IN3 IIPAKTUK [IPEOJOeHNA TeeCHBIX HeBUaLVIA
Je/I0BeKa, BHYLIAEMBIX IIPOIIOBEIHNKAMIU. AHA/IM3NUPYS KIIOYeBble I10-
HATVA XPUCTUAHCKOI KYJIBTYPBI («CIIOBOY, «A3BIK», <pedb», «0e3MOIBIEY,
«MOJT4aHVe»), aBTOP ITOKa3bIBaeT BO3MOXKHOCTD IIPeOioNieHns pusnde-
CKOJl HEMOTBI B IYXOBHOJI )KVM3HM XPUCTHAH U ACKETUYECKUX MTPAKTUKAX
pycckoro CpenneBexkoBbsi. Anena Kanununa (Exarepun6ypr, Poccus)
aHa/IM3MpPYyeT POJIb AJIKOTO/IA B JKM3HU 4YelOBeKa KaK B MPa3THUYHOM
IpPOCTPAHCTBE, TaK M B IOBCEHEBHOCTI. B paboTe mMpoCIexnBaoTCA
M3Ha4Ya/IbHO PUTYaIbHbIE CBOJICTBA aJIKOTOMIA M MX COXPaHEHMNeE, a BIIO-
CIeICTBMM yTpaTa IIpY IOBCEIHEBHOM YIIOTpebnenny BHe o6psana. Buno
paccMaTpuBaeTCs KaK CPefCTBO B CTPATEruy HIPOTUBOCTOSHMSA MUP-
CKUM TpexaM B yuurtenbHoM cnose XVII B. Uepes BMHO pacKpbIBAIOTCA
pa3/MYHbIe aCIIeKThl Ye/I0BEYeCKOTO ObITVA — BUHONINUTNSA, BUHOYEP-
s, pUTyanusanum u oo6pasoBaHmsa 0co00il Ky/IbTyphl (M3roTOBIIE-
HIIe, PaCIIpOCTPaHeHue, yIoTpeb/IeH e aKOTo/IA) B KOHTEKCTe IMYHOTO
¥ COLMA/IbHOTO KOMMYHUIIVIPOBAHUA.

O 1omcKe HOBBIX CLIEHNYeCKUX GOPM Iepefjauy CMBOINYECKOTO MUpa
nyum et lanuna Jlecnas (Mocksa, Poccust) B nccieoBaHuim, IOCBS-
I[EHHOM CJIO>KHOJ CIleHI4YecKoii cyabbe mbeckl Jlecu Ykpanukn «lomy6as
po3a». HemoHATOCTD ee ApaMaTypruyeckoro Imoyucka 3puTensaMu 1 I110-
CTAQHOBIIMKAMM TIPMBeJIa YKPAaMHCKOTO aBTOPa K CO3/IaHMIO IIepeBOyia IIbe-
CbI Ha PYCCKUII A3BIK C y4eTOM 00jiee YCIENUIHOTO CIIeHNYeCKOTO OIIbITa
poccuiickux tearpos. [Ipeofonenne rpaHnly >kaHpa 03HAYasIo /IS aBTOpa
CO3/jaHMe [paMbl HOBOTO THIIA, Ifle MaTepyaTbHOE U JYXOBHOE HaXONATCA
B HeIIpePbIBHOM B3aVMOJIe/ICTBUIL.

Bopuc Coxonos (Mocksa, Poccusi) paccmarpuBaet ujeu Pynonbda
[lITajiHepa B KOHTEKCTEe IOMCKA HOBBIX Xy[OXKeCTBEHHBIX OPM B apXu-
tekType 1900-1920-x rt. B EBpone n Poccun Bo Bpems nepexopga oT Mo-
JepHa K aBaHrapjy Ha IpuMepe ABYyX 3aHuii [€reanyma, BO3JBUTHYTbIX
mst AuTponiocodekoro obiectsa B [JopHaxe (IlIBeriapus). B ero pabote
IIOKa3aHbl 0COOEHHOCTY apXUTEKTYpHOI Teopun 1 npaktuku P. llaiine-
Pa, B OCHOBE KOTOPBIX HaXO[/IACh KOHIENINA CIMPUTYaTN3ALUN, «Ha-
KOJIJJOBaHHBIX» ()OPM Ha CTEHE: B MHTepbepe — BOTHYTBIX U IPadUYHBIX,
B 9KCTepbepe — HAOyXIINX VM BBITYK/IBIX, CUMBO/IN3UPOBABILINX JYXOBHBI
HAIIOP, UYLVl USHYTPYU. ABTOPOM BbIAB/ICHBI IIAPA/UIE/N B INTEPATyPHOM
TBOpYECTBE U apXUTEKTYpe, a Takke BausHue upeit lltaitnepa Ha uo-
co¢uro Hukonas ®enoposa.
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B pybpuxke Disputatio cobpaHbl CTaTby, TaK WM MHAYe CBSI3aHHBIE
¢ TeMoit 3HaYeHus cnosa. Muxaun Koxesnuxos (HoBocubupck, Poccnst)
B CBOEM JICCIIE[JOBAaHNM CyMMMPYeT IIpUeMbl CO3[jaHnA 06pasa MHOMUPbA
B JpPeBHEPYCCKOII TUTEpaType, BBIAENASA IPU 9TOM Hanbosee Ipe3eHTa-
TUBHbIE BAPMAHTBI U CTaBsA UX B LIeHTP ceMaHTH4ecKoro nosn:d. Crenys
3aKOHaM No3Tukyu CpeHeBeKOBbs, aBTOP I0Ka3bIBaeT, 4TO «Iepude-
puiiHbIe» 006pas3bl, IPU CO3NAHNY KOTOPBIX UCIIONb3yeTCsA HEIOMHBIIN
HabOp MPM3HAKOB, CIIOCOOHDI B CO3HAHUY YUTATENIA BOCCTAHOBUTD BECh
KJIaCTep MHOMUPDAI.

K reme IleTpoBcKoii 3110XM, OfHOI 13 K/TI0UEBBIX /Il UCTOPUKOB Ypaslb-
CKOTro yHUBepcureTa, obpamaercs Muxaun Kucenes (Exatepun6ypr, Poc-
cust). Conocrasrenne counHenns ®eodana IIpokonosnya «IIpaspa Bomn
MoHapuieit» ¢ TpakraroM loTanba Camyans Tpeiiepa IpUBOANUT KcCie-
HoBaTess K BBIBOAY 00 OPUTMHAIBHOCTI M MOJIUTUKO-PUI0COPCKOIL ca-
MOCTOAITEIBHOCTU poccuiickoro aBropa Hadana XVIII B. bonee nosgumii
nepuoyg snoxu IIpocsemenns npusnexkaer BHUManue Vpunwt /lazymuroil
(Mocksa, Poccust). Tepon ee nccnenosanms — Exarepuna II n Bpau-dunocod
M. I. InmmmepmaH. Ha ocHOBaHUM HOBBIX apXMBHBIX MAaTE€PUAJIOB aBTOP
BOCCTAaHAB/IMBAeT PAa3/INYHble IPAaHY UX [I€PENUCKY, IPEfOCTaB/IAA YNTa-
Teo MHPOPMAINIO 00 YCUIMAX MMITEPATPULIBI 110 GOpMMUPOBAHMIO 0O/IMKA
POCCUIICKOI B/IACTV ¥ MAaHUITY/IATYBHbBIE CTPATETUy, IPYMEHABLINECS €10
/15 VICTIOJIb30BaHNA CBA3€ell peCcIIOH/IeHTa IIPU HEMELIKOM JIBOpe.

B crarpe Tiopxan Onodxcaii (Crambyr, Typriys) npencTaBieHbl 06passt
TYPELKOIl CTONMIBI U ponuBa bocdop, KakuMy OHM BUJIENNCH pas/nd-
HBIMM II0 BO3pacTy U MONOXeHNIo apTopamu 1830-x IT. OTa yHMUKanbHAA
BO3MO>XHOCTb CTE€PEOCKOINNYECKON OLIEHKM TOPojia I TOPrOBOT'O MOP-
CKOTO IIyTH COIPOBOXKAETCSA LUTUPOBAHMEM VICTOYHMKOB U MCTOPUKO-
KY/JIbTyPOJIOTMYECKIMY KOMMEHTapUAMI aBTOPa, KOTOPOMY YJaeTcs yBU-
IeTb B TEKCTaX OTPa)kKeHMe CyO'beKTUBHOTO CO3HAHMUA U OLlCHKN. AHA/IN3
apXMBHBIX MICTOYHUKOB, BOCcco3paouyx o6k Kapckoit o6macty, B otyere
1878 r. mpaBuTesns o6macty, reHepan-neiiteHanTa VBana [Tonko mposeneH
Axonom Mypaosrom (Epea, Apmennsi). OH BbIAB/ISIET CUCTEMHBII IOJIXOT,
reHepasa, KOTOPbII IPOBOANT COIIOCTaB/I€HNE POCCUIICKOTO U TYPELKOTO
yIIpaB/IeHnsA 06/1acThi0. AHA/IN3 OTYETa CBUETENbCTBYET O HOBOM Xapak-
Tepe POCCUIICKOTO MOAX0/la K COOTHOLIEHNIO KOJIOHMIL ¥ LieHTpa UMIIepUM,
00 yCTaHOBKe Ha CaMOOBITHBII BEKTOP pa3BUTUSA APMEHNN.

Paspen Controversiae et recensiones BKI049aeT OT3bIBBI Ha pabOTHI 3a-
PYOEXHBIX aBTOPOB, IIOCBAILIEHHbIE PYCCKO TMTepaType ¥ ucTopun. Bra-
oumup Ianeproiii (Xaitda, Vi3panip) npencrapiser aHaTUTIYECKIIT 0630p
IBYXTOMHOI MOHOTpaduy PyHbl JIanmpyc o BIVSHUN PYCCKOI IUTepaTypbl
Ha eBpeiicKyo [79°710]. Pabora Haj naganmem Bemach ¢ 2009 mo 2023 1.
¥ BKJTIOYAeT B ce0s1 PyCCKO-eBpeiicKiie B3aMOIEIICTBIS BTOPOTI IIOJIOBVHBI
XIX u XX B. ABTOp 0c060 BbIfje/isieT MeTOJ] BHUMATe/IbHOTO YTEHNs, IPU-
MeHsAeMbli1 JIannuayc, 1 BbICOKO OLleHMBAET YPOBEHb COIIOCTaBUTENbHOIO
aHa/IM3a JIMTepPaTyphl, OCYIIECTBICHHBIN B 3TOI 1 IpyruX paboTax uspa-
WJIbCKOTO MCC/Ie0BATETIA.
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PerleH3nio Ha MCTOPUMKO-TEOpeTHYECKOe JCCIeOBaHMe KUTAICKOTO
npodeccopa Ban Isewkn (YanBepcurer HaHkuHa), MOCBAIEHHOE COB-
PEMEHHOIT pyccKoil nureparype, npencrasinsier Manv CunxyHv (Exa-
Tepun6ypr, Poccus) [{E/1Z]. PeljenseHT paccMaTpuBaeT TpH acreKTa
MoHorpaduu: nofpobHOe U3IOXKEeHNe UCTOPUOrpaduy N3ydeHus CoBpe-
MEHHOJI TNTePaTypPbl, 0COOEHHOCTY KOHTEKCTYa/IbHOTO aHa/IN3a JInTepa-
TYPHBIX TEKCTOB 11 HOBbIe HAallpaBJIeHMsA M3y4eHNs IUTeparypsl. [lmaBHOe
IOCTYDKEHNE aBTOPA PELieH3eHT BUUT B 00OpalleHNM K COLMOIOTNYeCKUM
acIeKTaM JIMTepaTypHOro mpouecca. B 0603pennn MoHorpaduu amepu-
KaHCKOro yicropuka Ymnbsama I. Barnepa (1950-2021), mpepcraBieHHOM
Incetimcom Yatimom (ExatepunOypr, Poccus), BBICOKO OLIEHMBAIOTCA
yCWIMA aBTOpPa B PACKPBITMM TE€MbI IIPABOC/IABHOIO >KEHCKOTO MOHaIle-
ctBa Poccnmiickoil ummnepun, a uMmeHHo Hikeropopckoro KpectoBosasu-
YKEHCKOTO MOHACTBIpSI, cyiiecTBoBasiuero ¢ XVII B. jo 1935 . [Wagner].
AMepyKaHCKMII MCTOPMK BOBJIEKaeT B aHA/IN3 KaK LIEHTPAJbHBbIE, TaK
Y MEeCTHBIe apXVBHBIe (POH/BI. [TIaBHBIIT aCIIEKT €TO MCC/IeOBAHNUA — CBA3D
MOHACTBIPS ¥ TOCYAAaPCTBA Ha Pa3HbBIX 9TAllaX MCTOPUY, BKIIOYas COBET-
CKMI1 IIEpUO.

Jlapuca Cobonesa

Anopeii Kennep

Ypanbckuit gpefiepanbHblil YHUBEPCUTET,
Exarepun6ypr, Poccus
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