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THE CONCEPT AND SPECIFICS OF NETWORK MEDIA TEXT
Abstract. This article reveals the concept of network media text, presents points of
view on this genre of network discourse, identifies and characterizes its typical features of
texts, such as hypertextuality, multimedia and interactivity.
Key words: network discourse; network media text; features of network media text;
hypertextulality; multimedia; interactivity.

YK 81.119

A3BIKOBBIE BBIPASUTEJIBHBIE CPEJCTBA KAK CITIOCOb
OTPA’KEHUSA 'EHAEPA B ME/IMA/ITMCKYPCE

K.M. Kpwvinosa
Hayunwui pyxosooumens: E.A. IOpvesa,
Kanoudam ¢unonocuyeckux Hayx, ooyenm (MI'TIY)

Cratbs IIOCBANICHA aHAJIN3Y A3BIKOBBIX BBIPA3UTCIBbHBIX CPCACTB, HCIIOJIb3YCMbIX JIA
peupe3CHTaunun TreHiacpa B  MCIHAJUCKYPCC. I[aIOTC}I OIIpCACIICHUA TICHACPA U
MCIHNaJUCKYypCa. HpI/IBOI[HTCH IMPpUMCPBbI HKUCIIOJb30BaHUA  SA3BIKOBBLIX BbIPA3UTCIIBHBIX
CpCACTB, KOHCTPYUPYIOIIUX q)eMI/IHHOCTB U MAaCKYJIMHHOCTb B COBPCMCHHBIX MCAUATCKCTAX.

KiroueBblie cJioBa: TCHOCP, (beMI/IHHOCTI); MAaCKYJIMHHOCTD, SA3BIKOBBIC
BBIPA3UTCIIbHBIC CPCACTBA, MCANAINUCKYPC; MCANATCKCT.

l'ocoactBytomass B XX| Beke aHTPOINONEHTPUYECKas Mapaaurma
cMecTisia  (OKYC  HCCIEJOBAaHMA MHOTUX TyMaHUTApHBIX HayK Ha
YeJI0BEUECKYIO JIMYHOCTh, MPOOJIEMbI YEIOBEKA U €ro MecTo B Mupe. Bee yaiie
UCIIOJIb3YETCS MEXIUCUUIUIMHAPHBIN MOJAXO0J K HCCIEIOBAHUIO U OIHUCAHUIO
Hay4HbIX 00bEKTOB. COBPEMEHHBIX YUEHBIX MHTEPECYET BOMPOC B3aMMOCBSI3U
A3blKa W JUCKypca KaK TMpPOJYyKTa PpPEYEBOM JEATEIBHOCTH YEJIOBEKA,
OTPAXAIOLIETO €r0 S3BIKOBYIO JIMYHOCTh. B HacTosimiee BpeMs Kak HUKOIrIa
aKTyallbHbl W TEHJEPHBIE MCCIEAOBAaHMS, KOTOPBIE COCPENOTOYEHBI Ha
U3YYEHUHU B3aUMOCBSI3H s3bIka U reHaepa. K koniy XX Beka copMUpoBaIoch
HOBO€ HAy4YHOE HAMNpABJIEHUE — TEHJIEPHAs JIMHTBUCTUKA, WCCIEAYIOIIas, C
MOMOIIBI0 KAKUX S3BIKOBBIX CPEIACTB MPOUCXOAUT KOHCTPYUPOBAHUE U
penpe3eHTaluus reHiepa.

CornacHO COBpEMEHHBIM TOJKOBAHUAM, TE€HAEP — COUMOKYJIbTYPHBIN MOJ
YeJI0BEKa, OH KOHCTPYUPYETCSl OOIECTBOM M MPEJICTABIAET COOOM OTpakeHUe
COIMAIIBHBIX W KYJbTYPHBIX HOPM TMOBEACHUSA i1 MYKUYMH M IKCHIIUH.
['MaBHBIMHM KOHIIEITAMH T€HJEPHOU TEOPUU SBIISIOTCS MOHITHS (PEMUHHOCTH U
MACKyJIMHHOCTH, OTpPaXalolllU€ TMPEACTABICHUS O TUIUYHBIX >KEHCKUX U
MYKCKUX XapakTepHbIX depTax. KiroueBbiM (hakTOpOM CcO3daHUsI TEHACPHBIX
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pa3IMyYMil BBICTYIIA€T OMNIMO3UIUS «MYXKCKOE€ — KeHCKoe». ClenoBaHue
TCHICPHBIM HOpPMaM, TMPUHATHIM B KOHKPETHOM OOIIEeCTBE, oOjerdaer
KOMMYHHKAITAIO MEXKAY WICHaMH 3Toro obmiectBa. ['eHaepy CBONCTBEHHBI
WHCTUTYLMAIU3aIus (MOepKKa COIMaTbHBIMU UHCTUTYTAMU OMNPEACICHHBIX
B JJAHHOM OOIIECTBE T€HIACPHBIX HOPM) U pUTYyaIu3amus (BOCIPOU3BOIUMOCTD
ATHX HOPM B ©)KETHEBHBIX COIMAIBbHBIX puTyanax) [Goffman 1977: 325].

CrpemMuTrenibHOE pPa3BUTHE COBPEMEHHOrO OOIECTBA CTAaBUT TNEpen
YYEHBIMUA BONPOC O TOM, KAaKME€ HWMEHHO WHCTPYMEHTBHI HUCIOJIB3YIOTCA IS
KOHCTPYMPOBAaHMS M penpe3eHTanuu reHuaepa. Kak yrBepxmaer A.B.
Kupununa,  s3pIKOBbIE  MEXaHM3Mbl  3aHMMAIOT  Ba)XHOE  MECTO B
KOHCTPYHUPOBAHHMHU TeHAepHOU naeHTHYHOCTH [Kuprimna 2003: 12].

[TockoyibKy TeHAEP — HEOTHEMJIEMbIM KOMIIOHEHT KOMMYHUKAIIUU, MOYKHO
yTBEPXKJaTh, UTO OH IPEJCTaBIICH U B JIIOOOM AHMCKypce. B cBs3u ¢ pocrom
BIIMSIHUS TU(PPOBBIX KAHAJTOB KOMMYHHUKAIIMUA, OJHUM M3 CaMbIX aKTyaJIbHBIX
TUIOB JUCKYpCa B HACTOSIIEE BpeMsl SBJSECTCS MEIUAIUCKYypC, TOHUMAEMBbIM
KaK «COBOKYITHOCTh PEUYEBBIX MPAKTUK U MPOIAYKTOB PEUCBOM ACATEILHOCTU B
chepe MaccoBOM KOMMYHHMKAIIMM BO BCEM OOrarcTBE M CJIOKHOCTH HX
B3aumoaercTBus» [Jloopockmonckas 2014: 204]. Memuaauckypc BBI3BIBAET
0COOBII MHTEpeC y T'yYMaHUTApHOM HayKud Oyarogaps TOMY, UTO CO3/1aeTCs
«37ech U cenlyacy, a IMOTOMY «IPEJCTaBIseT COOOW CHIOMHUHYTHBIA Cpe3
SI3BIKOBOTO M KYJBTYPHOI'O COCTOsSiHUSI oOrmiectBa» [['pudoBox 2013: 118],
MOJHUMAET aKTyaJbHbIE BOIPOCH M OOHAXKAET MPOOJIeMBbI OOIIECTRA.

[IpoaykTtomM MemuagucKkypca ¥ OCHOBHOM €ro JUCKPETHOM €IUHUIEH
ABJISICTCSI MEIUATEKCT, KOTOPBIA, B OTIMYHE OT KIACCHYECKOIO TEKCTA,
ONMHUCHIBAETCS  OONIBIIMHCTBOM  HCCIIe/lOBaTeNied  Kak  OObEMHBIM U
MHOTOYPOBHEBBIM, TMOCKOJIBKY  COJAEPKUT  €AMHUIBI  BEpOAJBHOTO U
HEBEpOAIbHOrO YpPOBHEW, a TaKK€ CBOMCTBEHHBIE KaHATy PacIpOCTPaHEHMUS
«venuiinple no06aBku» [Jloopockionckas 2006: 24]. OcHoBHOM (yHKIIHEH
MEIMAIUKypCca Ha3bIBAIOT BO3JcHCTBYyIOMYO [cM.. Herpeime 2011: 228;
Kenryxuna: 2016: 294]. D10 03Hayaer, 4TO I'PaMOTHOE IIEICHAIIPABICHHOC
UCIIOJIb30BaHUE SI3bIKA B KOMOWHAIIMM C MEIUWHBIMU CBOWCTBAMHU OKa3bIBACT
MOIIHOE BO3JICMCTBUE HA MACCOBOIO ajpecara, B IMEPBYK O4Yepellb, Ha
dbopMUpOBaHHE OIPEICICHHON TOYKM 3PEHHUS Ha Kakou-Tn00 Bompoc. Takum
oOpa3oM, MeIMAAUCKypC 00JafiaeT JIBYHANpaBJICHHOW CHJION: C OJHOU
CTOPOHBI, OH OTPaXaeT TEKYIIHA COLMAJIbHBIA KOHTEKCT W KYJIbTYpHO-
UJICOJIOTMUECKUi (POH, ¢ IPYyroil — BIMAET HA MACCOBOTO PEIUIIMEHTA, a 3HAYUT
— KOHCTPYUPYET PEATBHOCTb.

OnektponHbie CMMU, KOTOphIMU B 3HAYUTEIBHOW CTENEHH MPEICTABIICH
MEUATUCKYPC, OCBEIIAIOT pa3InuHbIe cephl KU3HU delioBeka. [IpaBUIbHBIM
BHIOOp JIGKCHKM M  HHBIX  BBIPA3UTENBHBIX  CPEACTB  CIOCOOCTBYET
YCTAHOBJICHUIO JOBEPUTEIBHOIO KOHTakTa ¢ ayautopueil. Ilockonbky
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TeH/ICPHBIC OTHOILICHHUS SIBJISIOTCS TOpsYedl TEMOM B COBPEMEHHOM OOIIECTBE,
MPEACTABISAETCS WHTEPECHBIM HU3Y4YUTh, KaK MMEHHO OHH MPEJCTABIICHBI B
Meauaauckypee. Llenapto Hamiero wuccineoBaHHs ObUIO  HM3Yy4YWTh, Kakue
A3BIKOBBIE BBIPA3UTEIIbHBIE CPEJICTBA UCIIOIB3YIOTCS B COBPEMEHHBIX F€HAEPHO-
HEUTPAJIbHBIX AaHIJIOSA3BIYHBIX JJIEKTPOHHBIX MeIua MJis penpe3eHTaluu
TEHJIEPHBIX PA3INIUM.

Jlnst  wmcciaenoBaHWs  ObUTIO  CIydaWHBIM — oOpa3oMm  otoOpano 20
mennaTekcToB usganus «The Guardian» [The Guardian: URL] u3 pasmesos
«CTunp Ku3HW», «3700poBben, «Cropt», «KynbTypa», onmyOJMKOBaHHBIX B
aaBape 2023 roga u copepKalux UCTOPUN MYKYUH W KeHIIHUH. [IpoBenenHoe
UCCIEOBaHUE TI0KAa3aj0, YTO TEHJAEPHbI acmeKT B MEIUagucKypce
IPOSIBJISIETCS. HA JIGKCUYECKOM, CTHJIMCTUYECKOM M CHMHTAKCMYECKOM YPOBHSIX.
Jnst  orpaxeHus (PEMUHHOCTH UCIOJB3YIOTCS  CIEIYIOLIUE  S3bIKOBBIE
BBIPA3UTEIIbHBIE CPE/ICTBA!

— S3MOULMOHAIBHO OKpallleHHas JIEKCHUKA!

| was over the moon.
Working with makeup all day felt like a dream. It was exciting, challenging and |
would look forward to moving to different brands each shift.

— JICKCEMBI CO 3HAYCHUEM «60pb6a», KIIPCIATCTBUCH !

“She’s breaking free of the shackles!” says Colman, all empathy and delight.

Kicking down the neat and regular!

I still have a potential fine hanging over me, but I’ll fight it because I’ve always been
honest and done what I thought | needed to.

| thought that should be quite easy, because the government supposedly wants people
to get back into work, but I just hit brick walls.

— CTUJIMCTUYCCKH CHMKCHHA JICKCHUKA.

Nowadays I think I could go: “Don’t fucking do that!” But as a younger person, |
couldn’t.

— 9B(EMU3MBI.

At worst, it results in women being killed for not bleeding on their wedding night, and
queer teens being sent to quacks to be “cured” by conversion practices.

Next I was told I had to write to the “decision-makers”, even though the whole trail is
in black and white on the journal.

— MOJaJbHbIE KOHCTPYKIIM:
...and that they might fine me, unless | had a good reason why I’d made this mistake.

AHanu3 TEHJECPHOrO AacrhekTa C 1EeJbI0 BBISBICHUS pPENpe3eHTAIluU
MACKYJMHHOCTA TMOKA3aJl NPEBATMPOBAHUE HIKEIIEPEUUCICHHBIX SI3bIKOBBIX
CpEACTB:

— BBOJHBIE KOHCTPYKIIUHU:
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Anyway, after much malarkey and desperate calls to the hotel I’m staying at, a kindly
receptionist collects some crutches from an Argos next door and delivers them to my room.
Obviously, I won’t be participating.

— KOPOTKHE, OTPBIBUCTHIC (Dpa3bl:

Good line. But I’ve talked him into it.
Some things get easier with age. Many do not.
We call. We talk. We catch up. It’s been invaluable to me.

— OJHOTHUITHBIC (PPa3bI C TOBTOPSIOMIEHCS MBICIBIO!

The offside that we had — we have seen it, the offside doesn’t exist, I'm sorry. It’s
impossible. Someone has told him [the referee] it’s offside, but we’ve seen the images, it
doesn’t exist. The decision is wrong. | make mistakes every day, and sometimes they do too.
It is a pity, because I'm sorry, it’s not offside.

— TCPMHUHOJOTHYCCKasA JICKCHUKA.

Each one focused on a different skill — there was aperture and composition, darkrooms
and exposure.
My USP? A fine-dining restaurant exploring and elevating the food of West Africa.

— PUTOPUYECKHUE BOMPOCHI:

Then one day it dawned on me — why not try to create a food business here instead?
Fears? You bet.

Pe3ynbTaThl MpPOBENEHHOTO HCCIENOBAaHUSA IOKA3ald, YTO TEHJIECPHBIN
MOKa3aTellb B MEIUAJUCKYPCE BBIPAXKAECTCS C IMOMOLIBIO JIEKCUYECKUX,
CTUJIMCTHYECKUX W CUHTAKCUYECKUX BBIPA3HUTENBHBIX CpeacTB. DEMUHHOCTH
Yalie BCEro 0ToOpa)kaeTcsi Ha YpPOBHE JIEKCUKU M CTUJIMCTUKHU U MPEACTaBICHA
AMOLUHUOHAIBHO OKPAIIEHHOMW JIEKCUKOW, CTUIIMCTUYECKHA CHUKEHHOMU JIEKCUKOM,
JeKCeMaMu CO 3HadyeHueM ‘Oopp0a’ M ‘mpensTcTBUE’, ABPEMHU3MaMH U
MOJATbHBIMUA KOHCTpYKIMsMU. Ha Ham B3IIsiA, TaHHBIE SI3BIKOBBIE CPEACTBA
UCIIOJIb30BAaHbl C MEJNbI0 3MOIMOHAIBHOIO BO3JICVCTBUAS HA YWUTATEIIEH.
3aMEUYEeHO, 4TO Ha JIEKCHYECKOM YPOBHE BBIPA3UTEIbHBIC CPEIACTBA HEPEIKO
UCTIONB3YIOTCS U1 TpuAaHuss (PeMUHHOCTH 00Jiee «arpecCMBHOI0» OTTEHKA,
YTO TOBOPUT 00 OMpEACICHHON TeHICHIIMY B KOHCTPYUPOBAHUU HOBOTO 00pasa
(GEeMUHHOCTU B aHIJIOS3BIYHOM MEJIMAIUCKYpCe: COBPEMEHHAs >KEHIIMHA —
cuJIbHas U OeccTpalrHasi, OHa MMOCTOSIHHO OOPETCsl HE TOJIBKO C BOSHUKAIOIIIUMHU
Ha IIyTH K €€ yCcrlexy NperpagaMu, HO U CO CTEPEOTUIIAMU U YCIIOBHOCTSIMU.

Penpesenranus MacKyJIMHHOCTH B MEAUATEKCTAX Yalle BCErO MPOUCXOIUT
Ha CHHTAKCHUYECKOM ypoBHE. OTMEYaeTCs 4acToe MCIOJIb30BAHUE BBOAHBIX U
NapUeJUIMPOBAHHBIX KOHCTPYKIWM, PUTOPUYECKUX BOIPOCOB, OJIHOTHUITHBIX
MPEIJIOKEHUN W TEPMHUHOJIOTUYECKOM JIEKCUKW. TakKue BBIPA3UTEIbHBIC
CpeAcTBa MOTYT OBITh HCIOJB30BaHBI C IICJIBI0 TMPHUJAHUS BECOMOCTH
BBICKA3bIBAHUIO M BBIPAKEHUS YBEPEHHOCTH TroBopsiiero. B memom 3To
TOBOPUT 00 OTpPaXEHUU B MEIUAIUCKYpPCE CYIIECTBYIOIIETO B OOIIECTBE
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CTEpEOTHIA O CACPKAHHOCTU U YBEPEHHOCTH B ce0€ MY>KUMH.

Takum oOpa3oMm, A3BIKOBBIE BBIPA3UTEIBHBIE CPEACTBA  AKTUBHO
HCIIOJB3YIOTCSI B COBPEMEHHBIX MEIMATEKCTaX C LEJIbI0 KOHCTPYUPOBAaHUA U
penpe3eHTay TPEICTaBICHU 0 (PEMHUHHOCTH M MACKYJIMHHOCTH. AHaIN3
TaKUX SA3bIKOBBIX CPEJCTB IO3BOJSET MPOCIECIUTH COBPEMEHHBIE TEHICHIMU
KOHCTPYHPOBAHUS T€HIEPa.
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LINGUISTIC MEANS OF EXPRESSION AS A WAY OF REFLECTING GENDER
IN MEDIA DISCOURSE
This article is devoted to the analysis of linguistic expressive means used to represent
gender in the media discourse. Definitions of gender and media discourse are given.
Examples of the use of linguistic expressive means that construct femininity and
masculinity in modern media texts are presented.
Key words: gender; femininity; masculinity; linguistic means of expression; media
discourse; media text.



