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BIUSHUEC HAa TaKOe MEHTAIbHOEC O00pa3oBaHWE, KaK KOHIICNT, OKAa3bIBaeT
npodeccuoHanbHas NEATETLHOCTh YEJIOBEKAa, C IMOMOIIBIO KOTOPOM MOXKHO
BBISIBUTH CHENU(UKY BOCTIPUATHS TE€X WM HMHBIX SBJICHUM KOHKPETHOU
COLMAJIbHOM TPYNIIOW, JaXX€ €CIM TEeMaTUKa HWCCIECHOBAaHUS Jalieka OT
OOBIZICHHOTO OmbITa HWHPOpMAHTOB. CpaBHUTEIBHBIN aHAIN3 BO3PACTHBIX
KaTeTOpHil TO3BOJISET ONPEASINTh IIEHHOCTH NH()OPMAHTOB, MX HHTEPECHI.
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ART CONCEPT IN THE LINGUISTIC CONSCIOUSNESS OF POLICE OFFICERS

The article discusses the formation of the concept of ART in the linguistic
consciousness of police officers. In the course of the study, a free associative experiment
was conducted; the field structure of the concept was formed from 820 reactions to the
stimulus. We also conducted a comparative analysis of the reactions of informants of three
age groups in order to identify the characteristics of each group and consider changes in
quantitative indicators of the same reactions.

Key words: concept; art; language consciousness; police officers.
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N30bPA’KEHUE HE3HAHUA U HEIIOHUMAHUWSI KAK CIIOCOb
CTUWJIN3ALINU JAETCKOU TOYKU 3PEHUA

H H. Hukonuna
Hayunwnii pyxosooumens: O.I'". Cuoopoaa,
0okmop gunonocuveckux Hayx, npogeccop (Yp@Y)

Cratbs mocBsieHa 1300paKeHUI0O HE3HAHUSI U HEMOHUMAHMUS SI3BIKOBBIX €IMHHUIL JJIS
repeilayd MUPOBOCIIPUATHUS IEPCOHAKEN-IETEN WU PACCKA3UUKOB-/IETEN B IPOU3BEAECHUSIX
JUISL IeTel W ISl B3POCIIBIX, HAMMCAHHBIX HA aHTJIMHCKOM Ss3bIKE. ABTOp MpPEINPUHUMAET
MOTIBITKY BBISICHATH, KaK MOXET OBITh BBIPAKEHO YKa3aHHOE HE3HAHWUE M HETIOHWMAaHUE
SI3BIKOBBIX €IMHUIl B XYJOXKECTBEHHOW sureparype. g HOCTHKEHUS MAaHHOM LIENH
aHAJIM3UPYIOTCS Takue npousBeneHus, kak Uncles M. Dteyx (1991), The Boy in the Striped
Pyjamas /Ix. boiina (2006), Room 3. JTonoxsto (2010), The Girl in the Red Coat K. Xamep
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(2015). ABTOp HPHUXOAMT K BBIBOJAY O TOM, YTO HE3HAHWUEC W HEIMIOHMMAHHE SI3BIKOBBIX
€AMHUIl MOXeT ObITh H300pakeHO MpsAMO U KocBeHHO. K KOCBEHHBIM crocobam
M300pa’keHUs OTHOCSATCS: BONPOCHI O 3HAYEHMHM HE3HAKOMBIX CJIOB, CaMOCTOSITEIbHOE
BBIBEJICHUE 3HAUYEHUS, LMTHPOBAHUE B3POCIBIX, OYyKBaJIbHOE BOCIPUSATHE NEPEHOCHBIX
3HA4eHHUH U (pa3eoOru3MOB, 3aMeHa HE3HAKOMBIX CJIOB.

KimoueBble c¢jI0Ba: pacCKa3zyMK-peOCHOK; JEeTcKas TOYKa 3pEHMs; CTHIN3ALMS;
SA3BIKOBBIE €AMHHUILIBI; (hPA3E0JIOTU3MBI.

Benenne noBecTBOBaHUs OT JiMIla peOE€HKA WA OT TPETHEro JIMLA, HO C
JETCKOM TOUKHU 3pEHUSI B MPOU3BEICHUSIX KaK JJIsl JeTeW, TaK U JJIsl B3POCIIbIX
CTaBUT Tiepej]] aBTOpaMu 3aJady MpUJaTh TaKOMY I[1OBECTBOBAHUIO
NPaBIOMOA00HOCT (KOTOPO, 0€3yCIIOBHO, HEKOTOPBIE MOTYT U TIPEHEOpPEYD).
[TpaBmonomo6ue MOXKET OBITh JOCTHTHYTO KaK MUHHMYM JBYMS CIIOCOOaMHU.
[TepBrIil 3akiroyaeTcsi B CTUJM3AIUA PEUM pacCKazyuKa IMOJ| JETCKYH WU
BKJIIOUCHUM MapKEepOB JCTCKOW peur B peub MEPCOHaXXKa MJIM MOBECTBOBATEIIS.
Hewmaiio paboT nocesiieHo crnocodam Takou CTUITU3ALMU, KOTOpasi MOXKET ObITh
OCYIIIECTBJICHA HA Pa3HBIX S3BIKOBBIX ypoBHsX [BjOrling 1983; Comnnesa 2008;
BotitkoBa 2011; Hukonuna 2016].

I[ToMrumMO wuWMHUTAIIMK JETCKOW peud, MNHcaTeId MOTYT IOIBITAThCS
BOCCO3/1aTh TO, YTO HA3BIBAIOT «JIETCKOW TOYKOW 3peHus» [Huxommna 2009]
unmi - «gaerckum  MupoBocnpusatuem» [[lumosa 2011]. Ilpum »3TOoM Takoe
BOCCO3/IJaHHE BCE paBHO OyIE€T TECHO CBSI3aHO C S3bIKOM, @ HUMEHHO — C
BOCIIPUSITUEM T'€pOEM-PEOCHKOM  SI3BIKOBBIX €AMHUL. VX He3HaHue u
HEMIOHUMAHUE — 3TO TO, YTO OTJMYAET BOCHPHUATHE peOEHKa M B3POCIOTO.
N3o0paxkenue  mogoOHOrO  HE3HAHUS] W HEMNOHMMAHWUS  TO3BOJISET
POTUBOITOCTABUTH B3POCIYIO U AETCKYIO TOUKY 3PEHUS.

Llenpt0 aHHOTO UCCIEAOBaHUS SBISETCA  BBISBICHHE  CIIOCOOOB
U300paKeHUs] HE3HAHUS M HEMOHUMAHUS A3bIKOBBIX €JIMHUIl PACCKa3uYMKaMMU-
NETbMHU U NIEPCOHAXKAMU-IETBbMU B MPOU3BEICHUSAX KakK ISl JE€TEW, Tak W IS
B3POCJIBIX HA aHTJIMICKOM S3bIKE. AKTYaJbHOCTh MCCJIEIOBAHUS OOYCIIOBJICHA
OHTOJIMHTBUCTUYECKAM TIOBOPOTOM B COBPEMEHHOM SI3bIKO3HAHHH, YTO
IPOSIBJISIETCS. B U3YUYEHUM OCOOEHHOCTEH aeTckoi peun. Ecim e roBoputh o
CTBIKE  SI3BIKO3HAHWS W JIMTEPATypPOBEACHUS, OTMEYAECTCA TEHJICHIUS
YBEIIMYEHUSI YWCJIA [EPCOHAKEU-IETEH WM  PACCKa3uMKOB-IETEU B
COBpEMEHHON Jmreparype. Kak crieacTBue, BbIABICHUE U  HU3YUYEHHUE
O0COOEHHOCTEH JETCKOTO HappaTMBa, a TaKXE peuYd MepCOHaXEN-IeTeH,
IPEACTaBISICT OCOOBIM HWHTEpec I uccienoBareneit. [[ns ananmza ObuM
BBIOpaHbl HECKOJBKO POMAHOB, HAMMCAHHBIX AHTJIOS3BIYHBIMH aBTOPAMHU U
aJpECOBAHHBIX B3POCIIBIM, T'/I€ TJIABHBIMU F€POSIMUA M PACCKA3UYMKAMU SIBJISTFOTCS
NE€TH, a TaKXKe€ pOMaH JyIsl JETE€H, IJe NMOBECTBOBAHUE BEIETCS OT TPETHETO
munia. K mepBoit rpyrmime oTHOCATCS Takue pomaHbl, kak Room 3. JoHOXbIO U
The Girl in the Red Coat K. Xamep. B pomane mms gerei (XOTS OH MOXKET
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pHBIIeYs BHUMaHHUE U B3pocibix) k. boiina The Boy in the Striped Pyjamas
MTOBECTBOBAHUE BEJIETCSI OT TPETHEro JIUIA, HO TOYKA 3PEHUS MPUHAIJICKUT
[JIABHOMY T€POI0 — JIEBATUIIETHEMY MaJIbunKy bpyHo. Takxke ObUT paccMOTpeH
pacckaz Mapraper OtByn Uncles u3 coopuuka Wilderness Tips, B nauane
KOTOpOIr0 IJIaBHAsg T'E€POUHS ABISIETCS PEOEHKOM JOMIKOJIBHOIO W MJIAIIETO
HIKOJIBHOTO Bo3pacTa. [loBecTBOBaHME BEAETCS OT TPETHETO JIULIA.

Bo Bcex BrIOpaHHBIX TIPOU3BEICHUSX JETCKas TOUKA 3PESHUS TIepeaacTcs C
MMOMOIIBI0 HE3HAHUS WM HEMOHMMAHUSI PA3JIMUHBIX S3BIKOBBIX CIMHUI] U UX
pa3bsicHeHUsl. B OCHOBHOM 3TO €JIMHUIIBI C NIEPEHOCHBIM 3HAUYCHUEM, a TAKKE
CJIOXKHBIE M HETOHSTHBIE JETSM S3BIKOBBIE €AUHUIIBI, KOTOPHIE 3a4acTyrO
OTHOCSITCSI K MUPY B3pOCHbIX. VX He3HaHWE WM HEMOHMMAHUE MOTYEPKUBACT
OyKBaJIbHOE BOCIIPUSATHE T'€POEB, UX FOHBIN BO3PACT.

B ykazaHHBIX TPOU3BEACHUAX HE3HAHUE WJIM HETIOHUMaHUE MEPCOHAKAMU -
JNETbMH U PACCKa3uMKaMU-JIEThbMU TE€X WJM HHBIX S3BIKOBBIX €JIUHHI[ MOXKET
OBITH IMOKAa3aHO MPSIMO U KOCBEHHO. B mepBoM citydae pacckazuuk-peOeHOK cam
COOONIAET, YTO HE 3HACT WJIM HE MOHUMAET KaKOro-TO CJIOBA WJIM BBIPAKEHMUS,
WIK k€ 00 3TOM TOBOPHUT MOBECTBOBATEIb, €CJIM MOBECTBOBAHUE BEHAETCS OT
TpeThero auia. [logoOHble mpUuMepbl HEMOHUMAHUS CIOXKHBIX, HE BXOJAIIUX B
IIOBCEIHEBHBIN JIETCKUN JIEKCUKOH CJIOB Mbl HAXOAUM B poMaHax /. boiiHa u
K. Xsmep:

“And our family is here, Bruno. At Out-With. Ergo, this must be our home.”
Bruno didn’t understand what ergo meant...” [Boyne 2006: 56].

“Does this mean we can soon be putting down the deposit on a condo?” Dorothy’s
asking. And even though I’ve got no idea what a condo is... [Hamer 2015: 189].

I don’t know what cerebral palsy is and I don’t want to ask, but I’ve been noticing how
he talks [Hamer 2015: 234].

“They think we’re itinerants,” says Dorothy and none of us know what she means...
[Hamer 2015: 246].

Taxke B MPOU3BENCHUSIX MOXKET OBITh IOKa3aHO COOOIEHHE O
HEMIOHMMAaHUU TIEPEHOCHBIX 3HAYCHU U (pa3eosoru3mMoB, Kak B pomaHe J[x.
boiina u B pacckaze M. DTByI:

“The only spare tyre | have seen around here recently belongs to Sergeant
Hoffschneider, and he carries it around his waist,” said Lieutenant Kotler, his lips forming
into something that resembled a smile. This didn’t make any sense at all to Bruno... [Boyne
2006: 80].

These women, and these outfits, were said to be cute as a button, which was what was
said about Susanna also. Susanna didn’t see what was so cute about buttons. She found them
hard to do up [Atwood 1991: 128].

B cnyuae KOCBEHHOTO M300paKEHHMSI MBI U3 KOHTEKCTAa MOXEM CJHeNiaTh
BBIBOJI, YTO PACCKA3YMK-PEOCHOK WM MEPCOHAXK-PEOCHOK HE 3HAJ WM 3HAET
WM HE TIOHUMAET Ty WM MHYIO SI3bIKOBYIO €AWHHILY. [Ipu 3TOM MOryT OBITH
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BBIZICICHBI HECKOJIBKO CIIOCOOOB TaKOTO M300payKECHHSI.

1. Bonpockl 0 3HaU€HUN HE3HAKOMBIX CJIOB
[Iarunernnii pacckazuuk /xek B pomMane J. JJOHOXbIO JOBOJBHO YacTO
3a7aeT BOIPOCHI MAME O 3HAYEHUU TE€X WIM WHBIX CJIOB M BhIpakeHHM. Kak
IIPaBUJIO, 3TO CJIOBA, 0003HAYAIOIINE CIIOKHBIE WJIM HE3HAKOMBIE SIBJICHUS U HE
HCITOJIb3yEMBIE B TIOBCETHEBHOM peUH, JINOO CII0BA C IEPEHOCHBIM 3HAYEHUEM:

She makes a face. “Then I’d be hooked.”
“What’s — 7
“Like stuck on a hook, because I’d need them all the time” [Donoghue 2010: 10].

“What’s craters?”
“Holes where something happened. Like a volcano or an explosion or something”
[Donoghue 2010: 30].

“What’s equinox?”

“It means equal, when there’s the same amount of dark and light” [Donoghue 2010:
30].

2. CaMOCTOSTEILHOE BEIBEACHNE 3HAUCHUS

Jx. boitH B pomane Boy in the Striped Pyjamas wu3o0paxaet
CaMOCTOSITEJIbHOE BBIBEJAECHUE TJIaBHBIM I'e€poeM bpyHO 3HAUECHUS HE3HAKOMOTO
CJIOBA WJIM BBIPAKEHHUS C OMOPOM HA KOHTEKCT CUTyallMM WA BHYTPEHHIOKO
dbopmy croBa:

“Heil Hitler,” he said, which, he presumed, was another way of saying, “Well,
goodbye for now, have a pleasant afternoon” [Boyne 2006: 62].

“The Fatherland.”
Bruno frowned and considered it. He wasn’t entirely sure that Father had any land...
[Boyne 2006: 103]

3. LlutupoBanue B3pOCIbIX
B pomane RoOmM rnaBHbId repoil J[Xek [1OBOIBHO YacTO MPUBOAUT
onpeieNieHuss HEKOTOphIX cioB. Ckopee BCEro, JaHHbIC ONpeAesieHUs ObLIN
JaHbl B3pPOCJBIMHU, TaK KaK OHU OOBSCHAIOT CJOXHBIE JUIsi peOEHKa CIOBA.
Onpenenenus: KaxyTcsi YIPOIICHHBIMH, YTO JIeJIaeT UX 0oJiee MOHATHBIMU IS
peOeHKa.

Vitamins are medicine for not getting sick and going back to Heaven yet [Donoghue
2010: 10].

Next we have a dusting race, dust is tiny invisible pieces of our skins that we don’t
need anymore because we grow new ones like snakes [Donoghue 2010: 51].

Ma says it’s gravity, that’s an invisible power that keeps us stuck to the ground, but |

can’t feel it” [Donoghue 2010: 231].

Takum cnocoOOM KOCBEHHO ITOKa3bIBaeTCsd He3HaHHe JI>KEKOM HOBBIX
CJIOB: MbI IMOHMMAEeM, 4YTO MaJbUMK HE 3HaJI KaKOe-TO CJIOBO, ITOIMPOCHUII
B3POCTBIX OOBSICHUTH €ro 3HAa4YeHHEe M 3aTeM HCIOIb3yeT JaHHOE WMH
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OIIpeieIICHHE.

4. BykBalbHOE IOHUMAaHUE TIEPEHOCHBIX 3HAYCHUH U (Ppa3eosorn3MoB
HNHorna B Npou3BENECHUSIX HE TOBOPUTCS MPSAMO, YTO T'€pOl HE MOHUMAET
MEPEHOCHOTO 3HAYCHMSI BBIPAKEHUA WM (pa3eosioru3smMa, OJHAKO 3TO
CTAHOBHTCSI MOHSATHO, TaK Kak M300pakaeTrcs OyKBaJlbHOE BOCIPHSITHE TaKHX
SI3BIKOBBIX €IWHUI. Takue mpuMmepbl ObUTH HaiiieHbl B pacckaze Uncles u B
pomane Room:

Her father didn’t come because he had been lost in the war. No one said killed, so
Susanna got the idea that he was wandering around somewhere — she pictured a vacant lot,
like the one at the end of her street, where she was forbidden to play — trying to find his way
home [Atwood 1991: 130].

We go through the room that’s called the living room, I don’t know why because
Grandma and Steppa are living in all the rooms, except not the spare [Donoghue 2010:
191].

“Anything ringing a bell?”

| don’t hear any bells [Donoghue 2010: 115].

“Gimme five?”

His plastic hand is up and he’s waggling his fingers, I pretend I don’t see. I’'m not
going to give him my fingers, | need them for me [Donoghue 2010: 136].

5. 3aMeHa HE3HAKOMBIX CJIOB
B pomane D. JIoHOXbIO pacCKa3uyumK WHOT/IA HE HAa3bIBACT HE3HAKOMOE
CJIOBO (M 3aTeM JaeT ero OIpeACiCHUE), a MCIOJIb3YyeT Oojiee OOIIue CciaoBa
(stuff, thing, something, bits), a Takxe u3BecTHBIC €My — M 0003HAYaeT YTO-TO
HOBOE OIHUCATENIBHO, a 3aTeM Y)KE JaeT Ha3BaHUE U ONpeJEICHUE, KOTOPHIE eMY
COOOIIMITH B3POCIIBIC:

Then when it’s cooling we make stuff called icing but not cold like ice, it’s sugar
melted with water [Donoghue 2010: 20].

| see the most coolest thing, it’s a huge glass with corners but instead of cans and
chocolate there’s fish alive, swimming and hiding with rocks [Donoghue 2010: 123].

Then she puts something on my knee, it’s like a sticky tape but with faces on it, they’re
Dora and Boots waving at me [Donoghue 2010: 126].

| go up some steps, standing like a boy not like a monkey, they’re metal with rough
orange bits called rust and the holding-on bars make my hands frozen [Donoghue 2010:
207].

B pomane The Girl in the Red Coat paccka3umiia wHOTZIa HE TOBOPHT
IpsSIMO, YTO OHA YEro-TO HE 3HACT WJIM HE MOHMMAET, OJHAKO JUIS YHTaTels
OYEBHUHO, YTO 3TO Tak. OO 3TOM CBHJCTEIILCTBYET Haluuue B peun Kapmen
HCOIPEICIICHHBIX ~MecToMMeHui  (something) wiam 3amMeHa HEKOTOPBIX
CIIOKHBIX, 110 BCCH BHIMMOCTH, JUI1 peOCHKAa CIIOB 0Ooyiee IMPOCTHIMHU,
obnamaromuMu 0ojee IMpokuM 3HaueHweMm cioBamu (hole Bmecro socket,
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machine Bmecro projector).
A bottle of something brown [Hamer 2015: 265].

One is holding up something to his mouth and speaking through it and his words come
out in a robot’s voice [Hamer 2015: 357].

She’s got a cooler that plugs into a hole at the front and keeps the food nice and cold
[Hamer 2015: 181].

He switches on a machine and it makes lit-up words go onto the wall at the back above
Gramps’s head... [Hamer 2015: 227].

Takum oOpa3zom, aHanu3 BBIOPAHHBIX XYHAOXKECTBEHHBIX NPOM3BEICHUMN
NOKa3aJl, 4YTO H300paKE€HUE HE3HAHUS U HEMOHUMAHUS S3bIKOBBIX €IWHHII
JIOBOJIBHO aKTUBHO MCIOJIB3YEeTCSl aBTOpaMH ISl UMHUTAIlMU JIE€TCKOW TOYKHU
3penus. [Ipu 3ToM nMogoOHBIN CIOCOO MUCIIONB3YETCSA B MPOU3BEACHUAX KaK IS
JeTed, TaK U JJI1 B3POCIBIX U HE3aBUCHUMO OT TOrO, OT KAaKOro JUIa BEAETCS
MOBECTBOBAHMUE: OT NEPBOr0 WJIM OT TpeThero. HemoHumMaHue W HE3HAHHE
A3BIKOBBIX €MHUI] B XYyJI0’KECTBEHHBIX MPOU3BEICHUIX MOXKET U300pakaThbCs
KaK TpsIMO, TaK M KOCBEHHO. KOCBEHHO HE3HaHME U HENOHUMAaHUE
u300pakaercsi B BHUJE BONPOCOB T'€POEB O 3HAYEHUUM HE3HAKOMBIX CJIOB,
CaMOCTOATEJIBHOTO BBIBEJICHUSI 3HAYCHHSI HE3HAKOMBIX CJIOB M BBIPAKCHUU U3
BHYTpeHHEH (OpPMBI WM KOHTEKCTa, IUTaT, OYKBaJbHOTO BOCIPHUATHUS
NEPEHOCHBIX 3HAYECHUU U (Pa3eosoru3MoB, a TAKKE C MOMOUIbIO 3aMEHbI
HE3HAKOMBIX CJIOB HA U3BECTHBIE CJIOBA C 00Jiee OOIIMM 3HAYCHUEM.
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THE DEPICTION OF IGNORANCE AND MISUNDERSTANDING AS A WAY
OF STYLIZING A CHILD’S POINT OF VIEW

This article is devoted to the depiction of ignorance and misunderstanding of linguistic
units to convey the worldview of child characters or child narrators in works for children
and adults, written in English. The author tries to find out how the ignorance and
misunderstanding of linguistic units can be expressed in fiction. To achieve this goal, such
works as Uncles by M. Atwood (1991), The Boy in the Striped Pyjamas by J. Boyne (2006),
Room by E. Donoghue (2010), The Girl in the Red Coat by K. Hamer (2015) are analyzed.
The author comes to the conclusion that ignorance and misunderstanding of linguistic units
can be depicted directly and indirectly. Indirect methods of depiction include: questions
about the meaning of unfamiliar words, independent derivation of meaning, quoting adults,
literal perception of figurative meanings and phraseological units, replacement of unfamiliar
words.

Key words: child narrator; child’s point of view; stylization; linguistic units;
phraseological units.
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META®OPU3ALIUA HETATUBHBIX SMOIIUI B AHTJIMMCKOM
A3BIKE INTOCPEJICTBOM OBPA30B-CXEM

B.B. I'mazynosa, H.A. Kasuna, A.0. Ocuna
Hayuynwiti pyxosooumens. J1.A. 3anesanosa,
Kanouodam ¢unonocuyeckux Hayk, ooyeum (Yp@Yy)

Cratbs IIOCBAIICHA H3YUYCHHIO IIPOHCCCa KOHICITYyaJIn3alhuKW HCTAaTHBHBIX AMOLIUI
IIoCpcaACTBOM «06pa30B'CX€M)) Ha MaTcpualic AHTJIMMCKOTO S3bIKA.

KiroueBble ciioBa: 06pa3H0'CXeMaTH‘leCKa}I MeTa(bopa; KOI'HUTHBHAsA JIMHI'BUCTHKA,
CTPCCC; HCTATUBHBLIC DMOIIHUH.

Crpecc, kak a1000€ COLMAIIBHO BAaKHOE SBJIICHHE, HAXOAUT OTKJIMK B
cucteMe s3blka. CamMoO TIOHSTHE «CTPECC» JAaBHO YKOPEHWIOCh B peyu
HOCUTEJIEM MPAKTUYECKU BCEX S3BIKOB MHUpPA, TMOKHHYB paMKH CTPOro
MICUXOTEPANEBTUUECKOTO AUCKYpCca, U Jaxe IOJY4HIO HEJIECTHOE 3BaHUE
«Yymer XXI Beka» [Fink 2016]. Konment crpecca sSpko NpeACTaBICH B
Pa3IMYHBIX S3bIKaX, B TOM 4YHCIe nocpeacTBoM meradop. D.A. XKnaHosa u ee
COABTOPHI HA3bIBAIOT META(OPhl «OTPAKEHUEM U PE3YJIbTATOM MBICIUTEIbHBIX
nporieccoB» [XKmanosa u ap. 2017: 69], mosromy ananu3 meradop crpecca B
Pa3JIMYHBIX S3bIKAX TOMOXET BBIABUTH OTHOIICHHME K HEMY B Pa3HBIX
KynbTypax. Takum o0pa3om, uHcclIeAOBaHME B paMKaxX JaHHOM CTaThH
MIPEACTABISIET MHTEPEC HE TOJIBKO MJisi JIMHTBHUCTOB, HO W JJIS COIIMOJIOTOB,
KyJIbTYpOJIOTOB W TICUXOTEPAreBTOB, TaK KaK KOHTEKCTHBIC YIOTPEOJICHUS
MeTadop 3a4acTyr0 MOMOTAIOT BBISICHUTH HE TOJBKO OTHOIIEHHUE OTICIBHOTO



