2.4. QyHKIMI HEHAle)KHOTO paccKa3umKa
B InTeparype young adult

ITonsTHe «HEHAEXKHBIN pacCKa3uMK» UMeeT CBOI0 ICTOPUIO Pa3Bu-
TVSI: B UICTOPUY XYHOXKEeCTBEHHOI TMTEPATYPhI IIPOUCKO/SAT IIEPEXOMBI
OT «HEeHa/Ie)KHBIX K HEKOMIIETEHTHbIM, K OpeJISsILM U, HAKOHeL], COBCEM
6e3yMHBIM pacckasumkaM» [Richardson, p. 2]. Tepmun «HeHapmex-
HOCTb» y)Ke JaBHO He [OJpa3yMeBaeT TONbKO JINUIIb HaMepPeHHBI
obMaH 1K yrauBaHue NHPOPMALUMI PacCKa3unkoM. B coBpemenHoit
HappaTO/IOTNH BBIAEIAIOTCS Pa3Hble TUIII HEHAeKHBIX PACCKA34YMKOB
B 3aBYCUMOCTY OT TOTO, HACKO/IBKO OHU HEHAJIEeXXHBbI, YTO SBJIAETCS
OpUYMHAMY UX HEHAe)KHOCTH U T.[. VIccmemoBarenyu mpepiaraior
HOBbIe MOHSITHS, KOTOPble KOHKPETU3UPYIOT M3HAYATbHbI TEPMIUH
«HeHaJe>XHbIN pacckazumk» (unreliable narrator). Tak, Ipeta Onbcon
roBoput 06 ommbanmuxcs (fallible) 1 He 3acnyxuBaromux foBepus
(untrustworthy) pacckasumkax, COrIaCHO HaJIM4MIO MJIY OTCYTCTBUIO
y HUX HaMepeHuUs MCKa3uTh NepefaBaeMyto nHpopmannio [Olson].
[TpumeyaTenbua monorpadus [I>xona Mamnana “How Novels Work”,
B KOTOPOI1 OH aHANMM3MPYeT paccKaszurka B pomaHe Mapka Xopmona
“The Curious Incident of the Dog in the Night-Time”, naTHagnarumer-
Hero Kpucrodepa ¢ ocobeHHOCTAMU pa3BuTus. ABTOp MOHOrpadum
CYNTAET, YTO TEPMUH «HEHAEXKHDII PACCKAa3UMK» He COBCEM yMeCTeH
o otHoueHuio K Kprcrodepy 1 Ha3biBaeT ero «HeafeKBaTHbIM» (in-
adequate) pacckas4mMKoOM, YTOYHSAS, YTO B TUTEPATYPOBEACHNN TAKOM
TepMUH He sBnsgeTcsa npuHATHM [Mullan, p. 50].

Henae)XHbBIX pacCKas4MKOB MOXKHO BCTPETUTD U B IMOAPOCTKO-
BOIT tuteparype. [yt TOro, YT06BI BBIACHUTD, TOYEMY PACCKA3UMKI-
HOAPOCTKY MOTYT ObITh HEHA/IEKHBI I [JIs1 Yero 3Ta HEHA/[eKHOCTh
VICTIONIb3YeTCsI aBTOPaMi, HaMu ObUIN [IPOAaHANMN3UPOBAHBI CIIEAYIO-
mue young adult mponssenenns: cepun kuur “The Princess Diaries”
Moar Kabot (2000-2015), nepsbiit poman cepun “The Hunger Games”
Crro3en Kommns (2008), a Taxoke pomansl “Twilight” Credanu Maiiep
(2005), “Speak” Jlopu Puaappcon (1999) u “Monday’s Not Coming”
Tuddann Ixekcon (2018). Bo Bcex poMaHax MmoBeCTBOBAHNE BeIETCS
OT [IepPBOTO JIMIIA, ¥ BCEX PACCKA34MI] MOXKHO B TOV M/IU MHOJ CTETIeHN
Ha3BaTh HEHAIEKHBIMI. [IPMUMHBI NX HEHAZEKHOCTY Pa3INYHbI, KaK
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nrTe Q)YHKHI/H/I, KOTOPbIE BBIINIOJIHAET IPUEM HEHAJEIKHOI'O paCcCKa34dMKa.
Ham YAa0Ch BbIACINTD TPU CI)YHKLU/H/I, COTTTaCHO KOTOPBIM MbI MOJXEM
CIpynnmpoBaTb IpON3BEACHNA.

1. Conusmcenue c yumamenem-noopocmKom

K pmauHoit rpymnme Mbl MokeM oTHecTu pomansl “The Princess
Diaries”, “The Hunger Games” n “Twilight”. HeyBepeHHOCTb I/1aBHBIX
repouHb B cebe — TO, YTO 00BefuHsIET 3TN TpU HpousBenenns. OHn
COMHEBAIOTCS B CBOEJT KpacoTe I IPUBIEKATENbHOCTI, YMe, HaIMIu
TaJIaHTA, He CYUTAIOT Ce0s1 0COOEHHBIMI M/ 3aCTY KMBAIOIMMI BHI-
MaHus. ITO COMDKAET TepOuHb 1 AYAUTOPUIO IIPOU3BEEHNI, TI03BO-
JIsIeT DHOMY YMTATEII0 NAeHTUUIMPOBATH Ce0sI C TePOMHIMM, TAK KaK
HOJIPOCTKM A€ICTBUTENIHO, KaK IIPABIIIO, He yBepeHsI B cebe. OnHaKo
aBTOPBI [IOKA3bIBAIOT, YTO T€POVHI Hea/leKBaTHbI B OLleHKe cebst 11 Tyma-
I0T 0 ceOe Xy)Ke, 4eM Ha caMoM fierte. Bce 910 eaeT X HeHaIe>KHBIMM
paccKas4YMKaMIL.

Tax, B mepom pomane cepuu “The Hunger Games” Cprosen Kommns
r1aBHas reporHs KutHucc (16 eT) cTaHOBUTCS OfHOI 13 24 YYaCTHHU-
k0B T0/IO{HBIX UTP, T/ie B )KUBBIX OCTAHETCs TONMBKO mobenutens. OT ee
OMCTPUKTA TaK)Ke yyacTByeT foHoma IIut Mennapk. KutHucc yBepena,
4TO y Hero OOsbllle IIIAHCOB Ha M06eNy, YeM y Hee, TaK KaK OH CHJIbHEe,
opmHako ITuT cunraer, 4To [ieByIIKa HELOOLIEHNBAET Cebs:

“Don’t underrate yourself,” says Peeta. <...> You know what my
mother said to me when she came to say good-bye, as if to cheer me up,
she says maybe District Twelve will finally have a winner. Then I real-
ized, she didn’t mean me, she meant you!” bursts out Peeta.

“Oh, she meant you,” I say with a wave of dismissal.

“She said, ‘She’s a survivor, that one. She is,” says Peeta.

That pulls me up short. Did his mother really say that about me?
Did she rate me over her son? I see the pain in Peeta’s eyes and know he
isn't lying” [Collins, p. 78-79].

U aTo mevicTBUTENBHO TaK, Begb KutHmcC myyie obparaercs ¢ opy-
XKI1eM, yMeeT OXOTUTbCS U JTy4llle OPMEeHTUPYETCs B AUKOI IPUPOJiE, YeM
ITuT, B TO BpeMsi KaK OH TO/IbKO cuteH ¢usmdeckn. OHa TaKkXe yBepeHa,
uro [InT 6onblIe HPABUTCS 3pUTENAM (a 9TO BaXKHO, IOCKO/IBKY OHM
MOTYT [IOMOTaTh YYaCTHUKAM B XOfie UIP), HO OHA CHOBA HE[OOL[eHIBAET
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cebs1 1 He OCO3HAET, YTO €€ JIMIHOCTh MOXKET BBI3bIBATH BOCXUIIEHE
spureneit. Korga ITut ykasbiBaer eit Ha 310, KutHucc gymaet, 4To oH
MIMeeT B BUJY >KaJIOCTh, @ He CUMIIATIIO 3pUTeTIeil 10 OTHOLIEHNIO K Hell,
VI 3TO BBI3bIBAET Y Hee THEB:

“Peeta rolls his eyes at Haymitch. “She has no idea. The effect she can
have” He runs his fingernail along the wood grain in the table, refusing
to look at me.

What on earth does he mean? People help me? When we were
dying of starvation, no one helped me! No one except Peeta. Once I had
something to barter with, things changed. I'm a tough trader. Or am I?
What effect do I have? That 'm weak and needy? Is he suggesting that
I got good deals because people pitied me? I try to think if this is true.
Perhaps some of the merchants were a little generous in their trades, but
I always attributed that to their long-standing relationship with my father.
Besides, my game is first-class. No one pitied me!

I glower at the roll, sure he meant to insult me” [Collins, p. 79).

JleBy1ka cunTaeT, 4To TakuM o6pasom IIut xouet 06uaETH 1 OCTIA-
6utb ee. OHa BocrpyHuMaet [InTa TOIbKO KaK KOHKYpPeHTa 3a 1o0exy,
KOTOPBIII UIL[eT KOBAapHBIE CIIOCOOBI ee YCTPAaHWUTD, U AYMAET, YTO OH
BOCIPMHJMAET ee TaK Xe:

“And then he gives me a smile that seems so genuinely sweet with
just the right touch of shyness that unexpected warmth rushes through
me. A warning bell goes off in my head. Don’t be so stupid. Peeta is plan-
ning how to kill you, I remind myself. He is luring you in to make you
easy prey. The more likable he is, the more deadly he is” [Ibid., p. 63].

Opnako ITut, Kak 4MTaTeNb MOXET HOTA/ATHCS IO XOAY CIOXKeTa
¥ KaK BBIICHSIETCS B IanbHeltieM, Bio6/eH B Kuraucc. Ho ona atoro
He IIOHMMaeT, /1160, KOI/ja y Hee BO3HMKAIOT IIO03PeHIsI, He BEPUT B 9TO:

“But what was it Haymitch said when I asked if he had told Peeta the
situation? That he had to pretend to be desperately in love?

“Don’t have to. He'’s already there.”

Already thinking ahead of me in the Games again and well aware
of the danger we’re in? Or...already desperately in love? I don't know”
(Ibid., p. 292].

MpbI MOYXeM IPEAIOIOXKNT, UTO ee HeBepye CBs3aHO KaK C HefjoBe-
pueM u3-3a KOHKYPEHIINH, TaK U C HeYBepEeHHOCTBIO B cebe.

91



Teponns pomana Credann Maitep “Twilight” bemna (17 net) Taxke
He yBepeHa B cebe. Ho 1 aTa HeyBepeHHOCTD He ompaBjaHa. bema my-
MaeT, YTO OHA He MpUB/eKaTenbHa (He TONbKO KaK JeBYIIKA, HO U KaK
JIMYHOCTD) U B Hell HeT Hu4yero ocobennoro. Korga ona Bao6isiercs
B BaMIypa JBap/a, OHa yBepeHa, 4TO OH HUKOIa He 0OpaTuT Ha Hee
BHYIMaHIeE:

“I was well aware that my league and his league were spheres that
did not touch” [Meyer, p. 27].

“Of course, he wasn’t interested in me, I thought angrily, my eyes
stinging — a delayed reaction to the onions. I wasn’t interesting. And
he was” [Ibid., p. 39].

Ilasxe Kora SBapy MPOsIB/IsET MHTEPEC K AEBYILKe U OHM HAYMHAIOT
BCTpevaThcsi, bera Bce paBHO CUMTAET, YTO OHA €ro He TOCTOMHA 13-3a
CBOEJT HeNIPMBJIEKATe/IbHOCTY ¥ HEIIPUMeYaTeTbHOCTI:

“There was no way this godlike creature could be meant for me”
(Ibid., p. 121].

Ilaxke cloBa caMoro OBapyia He MOTYT ee IepeybeyuTh:

“You don’t see yourself very clearly, you know. I'll admit you're
dead-on about the bad things,” he chuckled blackly, “but you didn’t hear
what every human male in this school was thinking on your first day.”

I blinked, astonished. “I don’t believe it...” I mumbled to myself.

“Trust me just this once — you are the opposite of ordinary.” [Ibid.,
p. 99-100].

Cxoxxum 06paszoM cuntaet cebst HeFOCTOHON T0OBYU IOHOIIN, KO-
TOPBIII eif HpaBUTCs, [IaBHas reponHs Mua B pomanax cepuu “The
Princess Diaries” (14-26 net):

“If only I were worthier of him! I mean, between my not having re-
membered his birthday, my not being able to figure out what to get him,
and my not really being that good at anything, the way he is, it’s a wonder
he’s even interested in me at all!” [Cabot 2003, p. 39].

Mmua cuntaeT cebst HEKPACKBOIL, a TAKXKe HEOCTATOYHO YMHOIL.
OpnHaKo 3TO He COBCEM TaK, U y YUTATe/s JaKe MOTYT BOSHUKHYTh
comHeHus1. OHa CYAUT O CBOMX 3HAHMAX OFHOOOKO, OTMeYasi, ITO y Hee
npo6eMsl ¢ anredpoii, HO OHa 3HaeT MHOTO U3 06acTy 6MOIOrNM,
9KOJIOTH, UCTOPUM, KY/IBTYPBI, OHa XOPOLIO HVIIET:
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“And I have no talents to speak of. In fact, I was put into Gifted and
Talented class only because I was flunking Algebra and everyone decided
I needed an extra period in which to study” [ Cabot 2003, p. 17].

“I mean, Mom, I am not exactly a catch. 'm not really pretty, or
anything, and I think we both know how hard I had to work just to pass
my first semester of freshman Algebra. And it isn’t as if I am really good
at anything”

“Mia!” My mom looked totally shocked. “What are you talking about?
You're good at lots of things! Why, you know everything there is to
know about the environment and Iceland and what’s playing on the
Lifetime Channel... ” [Ibid., p. 61].

B aTom oTHOIIeHUN ITpuMeyaTenTbHa 4 KHura cepuu “Princess in Wait-
ing”, rae Mua moHuMaeT, 4TO y Hee HET HMKAKoro TanaHTa. Ee myumras
noapyra JInm yBepsieT, YTO OH eCTb 11 BeCbMa o4eBueH. Ha mpoTsike-
HUM BCelt KHUTM Mua He MOXKeT IIOHSATB, YTO ee IOAPyra MMeeT B BUAY,
¥ TO/IBKO B KOHIIE Ta TOBOPUT €Ji, YTO ee Ta/lAHT — IINCATh.

Korna B meBsiToit wactu cepun “Princess Mia” npusitens [Ixeit [Tu
roBoput Mma, yto JIw/in u Apyrue HeBYIIKM MOTYT €il 3aBUIOBATH,
OHA He MOXKET B 3TO [IOBEPUTD, IOTOMY YTO YBEpeHa, 4YTO He obmamaer
HIYeM, YTO MOIJIO ObI OBITh 0O'bEKTOM 3aBUCTM:

“For the same reason I imagine a lot of girls — including Lana Wein-
berger — are jealous of you. You’re pretty, you’re smart, you’re popular,
you’re a princess, everyone likes you-"

“WHAT?” I was laughing now. In disbelief. But still. It was better
than crying. “Ilook like a Q-tip! And I'm flunking half my classes! And
MOST of the people in school think I’'m nothing but a five-foot-nine,
I mean-ten, flat-chested freak-" [Cabot 2008, p. 91].

XoTs 1moske BbiAcHAETCS, 4TO Jkeit IIn o6manbiBan Mua, 1 ero
coBa 0 3aBMUCTY JIMJUIM MOTYT OBITH TAaK)Xe HEMPaB[oii, B HUX COTep-
JKUTCSI BKHASI MBIC/Ib O TOM, 4TO M1a HeooIeHnBaeT ce6si, He BUUT
HACTOsIIEI U He NMPeICTaB/IsIeT, YTO MOXKET OBITh PUBJIEKATENbHOI
VI UHTE€PECHOIA.

B ykasaHHbBIX poMaHaX aBTOPBI CO3[JAI0T HEYBEPEHHBIX HEHA/IEXKHBIX
pacckasqnii, YT06bI OHM ObIIN O/IVKe U IIOHSATHEE YUTATENI0-TIOLPOCTKY.
Kpome T0oro, BO3MO>KHO, aBTOPBI CTPEMSITCS II0KA3aTh OAPOCTKAM, ITO
OH 6eCIIOYBEHHO HEJOOIEHNBAIOT Ce6sl, YTOOBI 3aCTaBUTD OHSTD, YTO
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U 9UTaTeb B KU3HM MOCTYIAET TaK >Ke. 1eM caMbIM aBTOpP IIBITAETCS
[IOMOYb YUTATE/I0 IPEOHOIEeTh CBOI0 HEYBEPEHHOCTD, YTO ABAETCS
BaXHOI QYHKI[MeIT IUTePATYPBI /I IOAPOCTKOB.

2. Coxpanenue He6e0eHUS 271A6HO20 2ePOs

JanHasa QyHKIMS BbIie/IeHa IOTOMY, YTO IIpMeM HeHaleXXHOTO
pacckaszuyKa MoXKeT ObITh HEOOXOJUM aBTOpPaM JIsl IIOTHOLEHHO-
rO PasBUTHA CIOKeTa U CBA3aH C OTPaHMYEHUAMHU [IOBECTBOBAHMA
OT IepBOro JINLA.

B pomane “The Princess Diaries” aTo kxacaercs m1060BHOIT TUHUN
I7aBHON reporHy Mua n Marikna. OH nin okpy>Karoliye HaMeKaiT
Mmua, 4TO OHa eMy HpaBUTCs, OfIHAKO MMa 9T HaMeK! He ITOHMMaeT
MM He 3aMevaeT. Pacckasunila HeHafie)KHa He IIOTOMY, 4YTO HAMEPEHHO
VICKa)XkaeT KaKylo-1m6o MHpOpMaIuio, a HOTOMY, YTO OHA HEIPABWIbHO
ee MHTepPIIpeTUPYeT WIN OCTaBjsAeT 6e3 BHUMaHMsA. 3a4acTyi0 aBTOP
TaKUM CIIOCOOOM IOYEepKMBaET HEYBEPEHHOCTD JeBYLIKN B cebe, ee
3aMKHYTOCTb, 0OPAIleHHOCTDb B CBOVI BHYTPEHHMUII MM P, @ He MVP BHEIII-
HUIA, YTO CBOVICTBEHHO IOAPOCTKAM.

EcTb u fpyras npuumHa, 00bsACHAIONAs MCIONb30BAaHME paccMa-
TpUBaeMoro npuema. Tak Kak HaM JOCTYIIHA TOJIbKO TOYKa 3peHUs
TePOVHM, Y aBTOPA OCTAETCA He TAK MHOTO CIIOCOOO0B JaTh IOHATD Y-
TaTeno, YTo Maiikny HpaButcs Mua. Vicnonb3soBaHue Apyrux croco-
00B ObIJIO OBI MeHee YIAuHBIM: HallpyMep, TepOVHs MOIJIa Obl y3HATh
OT KOTO-TO O YyBCTBax Marik/ia, Iy IOACYIIATh Yeil-1ubo pasroBop,
mpounTarh coobenne u T. i. Ho, B TakoM cydae, o yyBcTBax Marikia
3HaJI OBl He TOJIbKO YMTaTe/Ib, HO M caMa Mua, U Tora KapAyHaaIbHO
HoMeH/ICs Obl cloxkeT. OHa e JO/DKHA OCTaBaThCs B HEBEIEHNM ITOYTHI
0 CaMOT0 KOHIIA JaHHOM KHUTH, @ TAKOKe U B HECKOIbKIX MOC/IEYIOLIINX
qacTAX cepuit. YTOOBI COXpaHUTD 9TO HeBefieHNe, 000 TI OrpaHNYeHNS
[I0OBECTBOBaHMA OT IIEPBOTO JIMIIA, HO BCe-TAKY JaTh IIOHATb YUTATENIIO,
KaK MIMEHHO O0OCTOAT Je/a, aBTOP M JCIIO/Ib3yeT IpyeM HeHaIeXKHOTO
pacckasyyKa.

[ToxoxuM 00pa3oM 3TOT IpUeM UCIOTb3yeTCs B BOCHMOI 4acTH
cepun “Princess on the Brink’, rze Mua He noHMMaeT, 4TO OHa HPAaBUTCS
HapHIo cBoell ny4dureit nogpyru [xero Iln:
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“But it’s no secret that J. P. likes blondes. I mean, Keira Knightley is,
like, his dream girl. Hes the only guy I know who sat through Pride &
Prejudice as many times as Lilly and Tina and I did. I thought it was just
because he admired the screen adaptation, but later he even admitted it
was because he admired a certain tall, skinny blonde (which is weird
because Keira wasn’t even blond in that movie)” [Cabot 2007, p. 16].

Kaxk y>xe 6p110 ckasaHo o pomane “The Hunger Games”, Kutancc
He 3aMedvaeT WM He BEPUT BO BII0OIeHHOCTH [Inta. CUTYyarys ocmox-
HSETCsI ellle ¥ TeM, YTO MX HACTABHMK XOMMUTY IpefIaraeT M IPUTBO-
PATBHCsI BIIOOTEHHBIMM, YTOOBI BHI3BATH OOMIBIIYIO CUMITIATHIO 3pUTETIei
¥ CIIOHCOPOB, YTO IIOMOXKET VM BBIUTPATD.

It KutHmcc 910 [eiicTBUTENBbHO 60IbIlie TPUTBOPCTBO, TOIBKO
10 XOfIy UTP OHa IIOHNMMAeT, YTO Ha4MHAaeT VCIIBITHIBATD peajbHble YyB-
crBa K [Tury, Ho He MOXKeT B HuX pasobparbcsi. OHa yBepeHa, yto [Tut
HAXOAMTCS B aHanorn4Hoit cutyaunn. Ho B ¢puHame BbISICHAETCS, YTO
JUTsL FOHOILY 9TO He OBUIO IPUTBOPCTBOM, U OH HIYETO He M300paskarl,
ero pansAT cnosa KutHucc o ToM, 4TO /151 Hee Bce ObIIO /IMIIb CIIOCO60M
BBIUTPATb.

“It seemed too rebellious. So, Haymitch has been coaching me
through the last few days. So I didn’t make it worse,” I say.

“Coaching you? But not me,” says Peeta.

“He knew you were smart enough to get it right,” I say.

“I didn’t know there was anything to get right,” says Peeta. “So, what
you're saying is, these last few days and then I guess back in the arena that
was just some strategy you two worked out.”

“No. I mean, I couldn’t even talk to him in the arena, could 1?”
I stammer.

“But you knew what he wanted you to do, didn’t you?” says Peeta.
I bite my lip. “Katniss?” He drops my hand and I take a step, as if to catch
my balance” [Collins, p. 303].

MO>XKHO Tak)Ke IPEeANONOKNATh, YTO HAUBHBII IOHBIII YNTATEIb,
HaXOJsICh B paMKaX BOCIIPUATHS TePOUHMA, TaK XKe OyeT He BepUTb WIN
coMHeBaTbcs B yyBcTBax [Iuta. V HacTosmMe ero 4yBCTBA K IJIABHOI
repoyHe AJIsl TAKOTO YUTATe/IsI MOTYT [IefiCTBUTENBHO CTaTh OTKPBI-
THUEM.
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3. Onucanue mpasmupyiouiezo onvima

Takyio QyHKIMIO IpVeM HEHaJeXXHOTO pPacCKa34yyKa BBIITOTHSET
B pomaHnax “Speak” Jlopu Puuappcon n “Monday’s Not Coming” Tuc-
¢anu [IxekcoH.

Poman “Speak” pacckaspiBaeT HaM UCTOPUIO 14-71eTHEI IITKOMBHUIIBI
MenuHzbl, KOTOpasi HauMHAeT HOBbIIT y4eOHbIi rof. OT Hee OTBOpaUNBa-
I0TCsI CBePCTHMKM, TaK KaK OOVDKEHBI Ha Hee 3a TO, YTO Ha JIeTHell Bede-
PMHKe OHa BBI3BaJjIa IIOMNLIENICKIX, HO TI0YeMY, He 00bsicHIIa. Jydmras
HOJpYTa C Hell He pasroBapuBaet, MeH/a IPaKTIIeCK U3TOI B IIKOJIE.
JleBy1IKa MCIIBITHIBAET IIPOOTIEMBI € Y4e6Oli, TaK KaK He MOXKET I He XO-
YeT Ha Hell COCPeOTOYNThCS, Y Hee IIOXVe OTHOLIEHVISI C POUTETISIMUL.
B kaKoii-To MOMEHT OHa IIPaKTIYECKU COBCEM IepecTaeT roBoputh. [Ipu
3TOM OHa SIBHO ITOAB/IseT B cebe >KeaHume YTO-TO CKa3aTb, IIOAE/IUTHCS
yeM-T0. CTaHOBUTCS MOHATHO: ¢ Me/TMHA0I 4TO-TO IMIPOM30LIIO, HO OHA
HOfjaB/IsIeT BOCIIOMMHAHMS O CTYYMBILIEMCS, OFHOBPEMEHHO Kelasi BCe
pacckasarb, Oyy4n Ipy 9TOM YBepeHa, YTO e€ He XOTAT C/IBIIIATh:

“I am not going to think about it. It was ugly, but it’s over, and I'm
not going to think about it” [Anderson, p. 5].

“Words climb up my throat. If there is anyone in the entire galaxy
I am dying to tell what really happened, it's Rachel. My throat burns”
[Ibid.].

“Nobody really wants to hear what you have to say. It is easier not
to say anything. Shut your trap, button your lip, can it. All that crap you
hear on TV about communication and expressing feelings is a lie”
[Ibid., p. 6].

“How can I answer? I don't have to. They don’t want to hear anything
I have to say” [Ibid., p. 87].

“...me with an S maybe, S for silent, for stupid, for scared. S for
silly. For shame” [Ibid., p. 100-101].

3aTeM MOSABIIAETCS KTO-TO, KOTO repouHs HasbiBaeT ‘1T~ 1 k komy
VICTIBITHIBAET SIBHO HETaTMBHBIE IMOLMI 1 IaXKe CTpax. Kak BbLscHsIeTCH,
9TO Ma/IBYMK U3 ee LIKO/BL, DHAU DBAHC, HO IPUUYNMHA TAKOTO OTHOLIEHIS
K HeMy TePOVHM /ISl YATATeNsI HEIIOHATHA:

“IT is walking with Aubrey Cheerleader. IT is my nightmare and
I can’t wake up” [Ibid., p. 45].
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“I'm hanging a poster outside the metal-shop room when IT creeps
up. Little flecks of metal slice through my veins. IT whispers to me.

“Freshmeat” That’s what I'T whispers.

IT found me again. I thought I could ignore IT” [Anderson, p. 86].

“I turn around. They are talking about IT. Andy. Andy Evans. Short
stabby name” [Ibid., p. 90].

Tonbko BO BTOPOII OZIOBIHE poMaHa Me/H/a BCIOMUHAET I [IPO-
roBapyBaeT, YTO MPOU3OLIIO Ha BeyepyHKe eToM. Unrare/b y3Haer,
4TO ee M3HACUIOBa/I DHAM DBAHC, M3-3a 3TOTO OHA BbI3BaJIA IO/INIIET-
CKMX, HO HU MM, HU KOMY-TO JPYTOMY HI4ero He pacckasama. Bce ato
BpeMsI OHa IIePeXXNBaIa OCTEACTBIS TOTO TPAaBMUPYIOIIET0 COOBITHS,
HOJaB/IsIs BOCIIOMMHAHNS, YTO 1 JIe/IaeT ee HeHaJe)KHOI PAacCKa3InIieit.

Poman “Monday’s Not Coming” pacckasbiBaeT uctopuio 13-1eTHein
Krnayguu, koTopast mepexxnBaet ucue3HOBEHMe Ty4ilert noapyru Mas-
nmeit. OHa HEOXKN/JAHHO JCYe3aeT B Hayajie yueOHOro Tofia, He OTBevast
JIeTOM Ha nuchMa 11 3BoHKY Kmayzgum. I1pu sTOM nciesHOBeHNe [eBYLIKI
BO/HYeT To/bKO Kiaynuio, npyrue, Kak 6yATo Obl, COBCEM 3TVUM He B3BOJI-
HOBaHbL. [109TOMY OHa pelraeT CaMOCTOSITENIBHO Y3HATh, YTO IIPOU3OLLIO.

Ba’kHO OTMeTHUTD, YTO MOBECTBOBAHIE HeMHEIHO. JleficTBIe IpO-
VICXOZIUT C CEHTSIOPSI 110 MIOHD, KXXIOMY MeCSIIy MTOCBsIIeHa OT/AeNbHasI
4yacTb. DT YacTu Takxke menarcs: The After, The Before, One Year Before
the Before. B wactsax One Year Before the Before moppyru eme Bmecre,
9TO COOBITHSA IO MCUe3HOBeHNsT Manzeit. VicTopus 0 caMoM 1CYesHO-
BEHIU MOLPYTH 1 ee ToncKax Kmayamert pacckasplBaeTcst B 4acTsX MO
HasBaHyeM The Before. B wactsax The After coObITus npoucxopar Tpu
rofa cryctsi, korga Knayanunm yxe 16 yieT, HO OHa MMO-IIPEXKHEMY HUILET
Masnpeit. ITo xony croxxeTa BbIACHSETCS, YTO MaHzel 1 ee MIafiIero
Opara yoma ux co6CTBeHHast MaTb, ¥ HEKOTOPOe BpeMs IpsTaa TPYIIbI
B foMe, rfie 6piBana Knayausi, passickusast nogpyry. Ho camoe rmaB-
Hoe — To, 4To Kimaypus y3nana 06 yourictse noapyru eme B ivany The
Before, korza eit 661710 13. 9TO HACTONMBKO €€ MOTPSICIIO, YTO OHA 3a0blTa
06 atom. B nuunn The After Knayans npogomkaer HOIBITKY HANTH
HOZIPYTY, XOTs, KaK eil MOTOM MpMU3HAeTCs cTapiuas cectpa MaHzeii,
Oiinpui, OHa [ie/laeT 3TO y)Ke BO BTOpoit pas. bonee Toro, Kmaynus,
a ¢ Hell M YKTaTeNb, He TIOZ03PEBAET, YTO eif 16 y1et, u BefeT cebst mo-
Inpe>xxHeMy Kak 13-7meTHuit nogpoctok. C aTUM CBsA3aHa, HallpuMep, ee
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CKOBAaHHOCTDb B 06HIeHI/II/I C IPpYTUMU IE€BYLIKaMI C 3aHATUN TaHIIaMU,
TaK KaK OHa JyMaeT, YTO MIajlle X, a TaKXXe C IIapHEM 13 €€ LIEPKBI,
KOTOpOMY OHa ABHO HPABUTCA. HO,I[aB)'IeHHbIC BOCIIOMIMHAHNMA Knaym/m
BCIEACTBYE TPaBMMPYIOIIETO OIIbITA ITO3BOJIAIOT TaKXKE OIIPEAC/INTD €€
KaK HEHaIe>)KHYIO paCcCKa3qyny.

Taxknm 06pa30M, MbI MOJXE€M CJi€/IaTb BbIBOL O TOM, YTO IIpMEM
HEHAaJEXHOI'0 pacCKa34dlKa B HOHPOCTKOBOf/I INTEpaType BBIIIOTHAET
HECKOJIbKO (1)YHKI_U/IIZ. BO—HepBbIX, AenaeT IpoTaroHncra OnmVKe K 4n-
TaTeno. OnucpiBas HEYBEPEHHOTO ITTaBHOI'O I'€poOsA, aBTOP CO3Jae€T He-
HaEeKHOTO paCcCKa34MKa, KOTOprﬁ[ He BCeTa IpaBMU/IbHO IIOHMMAET IIPO-
ncxopAiee, Ho, TEM HE MEHEC, CTAHOBUTCA 6mke YUTATEI0-IIOJPOCTKY,
da TaK)Ke IIOMOTA€T eMY IIPpE€OJOJIETh CBOI0O HEYBEPEHHOCTD. BO—BTOprX,
VICIIO/Ib30BaHME pacCMaTpUBAEMOI0 IIpyieMa IIOMOI'a€T aBTOPY BbICTPO-
UTDb CIOXKET, COXpaHAA HEBEAEHME ITIABHOTO Iepos, HO B TO K€ BpeMA
naBasd IMIOHATb YUTATEIIO0, YTO }IeﬁCTBMTeHhHO IIpOMICXOONT. B—TpeTbI/IX,
IIpyieM HEHAIE)KHOT'O pacCKa34ylMKa MOXET OBITH MICIIONIB30BAH 1A M30-
6pa>KeHI/IH IEPpEXXNBAHNA TEPOEM-IIOAPOCTKOM TPaBMUPYIOIIErO OIIbITA.
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2.5. «IToTepsaHHbBIiT pe6eHOK» B OpUTAHCKOIT TUTEpaType
young adult: meTadopa u conmanbHbIit peHOMeH

B samaziHOII Ky/IbTYpe JeTCTBO HEPENKO aCCOLMUPYETCS ¢ «HEBUH-
HOCTBIO», @ TAKXe C YLIeAIINM MPOLUIBIM, II0 KOTOPOMY 00II[eCTBO
ucnbiTeiBaeT HocTanbruio [Grylls; Heywood]. O6pas nmorepsauaoro
pebeHKa OfYePKIBAET TSXKECTh ITOI YTPAThl, 0COOEHHO B CIy4asX,
KOIZIa pe6eHOK OKa3bIBAEeTCsl B TAKOM ITOJIOKEHNUY 13-3a OIUIOLIHOCTI
VI HAMEPEHHO YKeCTOKOCTHU B3POC/IBIX. 3aKOHOMEPHO, YTO aBTOPBI
HAYMHAIOT VCIIO/Ib30BATh 9TOT 00pa3 [/Isi KPUTHKM 001IIeCTBA; COITIACHO
MICCTIEOBAHIIO aHIIMIICKOTO JINTEPAaTypoBefa U KyabTyponora Mapka
®payna, 9Ta TEHAEHIVA CTAHOBUTCS OCOOEHHO 3aMeTHON HadymHas
¢ 1980-x rT.: OTepst HEBUHHOTO, 0€33aI[UTHOTO PeOeHKa CTaBUT TIO]] COM-
HeHle HpaBCTBEHHOCTh, MOPaIbHBbIiT 0071k obmmecTsa [Froud, p. 88-90].

B merckoit nurepaType 06pa3 MMeeT CBOM TPASULIUN U OCOOEH-
HOCTH, VCIIBITBIBAsI KOMOCCA/IbHOE BMsiHNME CloeTa o [Inutepe Ilane
¥ YXOfie fieTeil «B CKasKy». Bo MHOTIX ke IPOM3BEeHISIX COBPEMEHHOI
Opuranckoit young adult ckaska CyljecTByeT TONBKO B BOOOpaXKeHUM
camux fieteit. TakuM 06pasom co3maeTcst KOHTPACT MeXAY daHTasmeit
¥ PeanbHOCTBIO.

dynkumoHupoBaHyue obpasa MoTepssHHOro pebeHka OyzmeT pac-
CMOTpPEHO Ha IpuMepe npoussefeHni [Iapnuna Anvonna «Hebormaska»
(“Heaven Eyes”, 2000) u Katpun O’®nunn «Yro nponano» (“What Was
Lost” 2007).

Tepon «Heb6ornaskn» — npobnemusie (damaged) pety U3 npuioTa.
C opfHOJI CTOPOHBI, OHM HOTEPSIHBI /IS 00IeCTBA: JUPEKTOP MPUIOTA
BHYILAET MM, YTO Y HUX MeHbIle BO3MOXXHOCTEII, YeM Y APYTUX HeTel,
YTO MM HPUETCS OYeHb IOTPYAUTHCS, YTOOBI BBIPACTI HPUINIHBIMM
JIIOBMU U 4eTro-TO BobuThes B >xu3nu [Almond, p. 4]. C gpyroit cropo-
HBI, TaK MO)XHO 0003HAYNTH VX MUPOOIIYIIeHIe: OHU YyBCTBYIOT Ce0st
HOTEePSIHHBIMM, TIOKMHY THIMU, OFHAKO CTPEMSTCSI COeXaTh ellje Jablile,
4TOOBI MX TaK I He HalIu. HeKoTopble He 3HAIOT CBOETO IPOUCXOXKIe-
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