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AHHoOTauyA. B cTaTbe paccMaTPUBAETCA CTUINCTUYECKIIA NPUEM NEPCOHMBUKALMU Ha Ma-
Tepuane pomaa GpuTaHckoii nucatenbuLbl k. Xappuc «BxeBuuHoe BuHo». 0TMeyaeTcs, uto
NepCoHUPUKALYMA (BA3AHA C KATEropUAMU OLYLUEBNEHHOCTU U TeHAEPa B aHTTINICKOM A3bIKe.
B pa6oTe npoaHanu3mpoBaHbl IPUMEPbI MECTOUMEHMIA, NP MOMOLLN KOTOPbIX Peann3yetca
npuem nepcoHnuKaLmu.
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Abstract. The article deals with the stylistic device of personification found in the novel
“Blackberry Wine” by the British writer J. Harris. It is noted that personification is associated with
the categories of animacy and gender in the English language. The paper analyzes examples of
pronouns, which help to realize personification effect.
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B coBpemeHHOIT HayKe CyIIeCTByeT I'UIIOTe3a, YTO MOHATb IPUPOY
A3bIKa MOXKHO MCXOJISI M3 YeJIoBeKa I ero Mupa B 1ienioM. Iloatomy B pane
HOBEJIIINX VICCTIeOBAaHNIT aHAM3UPYIOTCS A3BIKOBBIE TPOOIEMBI B TeC-
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HOJI CBA3M C CO3HAHMEM, MBIIJIEHVEM V1 IIPAKTUYECKOII IesATe/TbHOCTDIO
genoBeka. OHUM U3 pacIpOCTPaHEHHBIX NIPYEMOB PEKOHCTPYKIUNI
A3BIKOBOI KapTVHBI MVpa ABJIAETCA aHAIN3 MeTadOpMIeCKOll coyeTa-
€MOCTM C/IOB a6CTPAaKTHO ceMaHTMKM. [IycaTenn mpenounTaoT NHO-
CKa3aTeNbHbIII CII0CO6 00001IIeHIA ABIEHNUIT, IPEAMETOB, XapaKTePHBIX
4epT JTI0fiell, TO3TOMY OHM MCIIO/Nb3YIOT NepCOHNPUKAINIO, KOTOpas
XapaKTepu3yeTcs NMpefHaMePEeHHBIM OTK/IOHEH)EM OT BHEIITHETO IIPaB-
IOTIOf06M U BBICTYIIAET KaK cIoco6 Tunmaanun [1].

Ha cerogHANIHNMIT MOMEHT NepCOHMUKALUA ABIAETCA AKTUBHO
U3y4aeMoil, HO He JJ0 KOHI[a M3y4eHHoil. B «Punocodpckom sHIMKIO-
HefIYeCKOM C/IOBape»: «...[MOHMMaHue U M300pakeHne abCTPaKTHBIX
HOHATUI VIV HEOAYIIEeB/IeHHBIX Belllell B Ka4yeCTBe JKUBBIX CYIIECTB,
HaJle/IeHHBIX, TOJO0OHO TMYHOCTY, ONIpefie/IeHHbIM XapaKTepoM» [2].

Ha matepuane pomana 6putaHckoi nucatenbHuIst k. Xappuc
«E>xxeBU4HOe BIHO» [3] MBI IpOaHaIN3MPOBaIN SI3bIKOBbIE CPEfICTBA,
yJacTBYLIVe B cO3aHuM nepconnukanum. IloBectBoBaHue B poMaHe
BeNeTCcA OT IMIA BUHA, a UMeHHO Fleurie, 1962. Mpbl 3TO IIOHMMAaeM U3 Clie-
nymouero npumepa: Take me, for instance. Fleurie, 1962. Last survivor of
a crate of twelve, bottled and laid down the year Jay was born. Ha npots-
KEHM) POMaHa aBTOP MCIIONb3yeT MeCTOMMEHNA e, I, 4TOObI yKa3aTh
Ha Ha/II4yie y BYHA 9eI0BeYeCKIX KauecTB. BUHO-paccka3ymk HaXoamIoch
C TepoeM Ha IIPOTKEHUY BCEIl ero XXI3HM C CAMOTO POXK/IeHNA.

B cnepyromeit rpynme mpuMepoB HabI0gaeM 04eT0BEUYeHHOCTD
BuHa. OHO yMeeT pasroBapuBaTh, YyBCTBOBATD, MBIC/IUTD KaK YeIOBEK.
I longed to; I will talk to him; I suppose I expected it to begin with me; I don’t
really mind that; I can afford to wait; I can even read his thoughts. ITuca-
TeJIb VICIIONIb3YeT MECTOMMEHNE We, YTO OTHOCUTCS K BUHY-PAacCKa3unKy
U IPYTVMM BUHAM, CTOSIIIMM PALOM C HUM, a iMeHHO Chdteau-Chalon °58,
Sancerre ’71. Chdteau-Chalon °58 onipepiensieTcst TMYHBIM MECTOUMEHVEM
he, nanipumep: He likes to remind us of his seniority, of the longevity of yel-
low Jura wines. He makes much of this, as he does of his honeyed bouquet
and unique pedigree. [JaHHBIII COPT BUHA ITO3UIIMOHMPYET cebs1 Kak Oma-
TOpPOJIHOE BIHO C BeNMKOII pofocnoBHoi. Hanportus, BuHo Sancerre 71
IpefCcTaB/IeHO KaK BIHO )KEHCKOTO POJia, TaK KaK Mbl HAXOAVM IIPUT-
arenpbHoe MecTouMenue her: The Sencerre has long since turned vinegary
and speaks even less, occasionally sighing thinly over her vanished youth.
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Korpa r1aBHBIIT repoit BHICTaBIIsAET HA IOIKM HOBBbIE OYTBUIKM BJMHA,
B pOMaHe IOSB/IAETCS IMYHOEe MeCTOUMEHMe they Vi IpUTsDKaTeNnbHOe
MecTouMeHue their. BuHO-paccka3yyK HasbIBaeT MX HE3HAKOMIAMI,
gy>kakamn: And then, <...>, the others came. The strangers. The Specials.
The interlopers who began it all... Ha mpoTsikeHuu Bcero poMaHa BUHO-
pacckasvuK paspenseT Oy THUIKY BYHA Ha [IBe TPYIIIIBL: CTapble, KOTOPbIe
C HVUM OBUIN JIO OTIpefie/IeHHOTO MOMEHTa, OH Ha3bIBaeT we (our, us), Ipy-
ras rpymmna — HOBble, 0003HaueHHbIe MecTouMeHMeM they (their, them),
YTO TOBOPUT O HEPABHOIIPABHOCTY 3THX ABYX TPYIIIL, @ TAKXKe O CKPBITOI
Hef[00pOXKenaTeNIbHOCTY CTAPbIX BIH K BHOBD IIPUOBIBIIVM.

Taxym 06pasoM, ¢ ITOMOILIBI0 MEeCTOMMEHIIT MbI 0OHAPYKIIH TIePCO-
Hu¢uKanuio B pomane k. Xappuc. /IndHble MECTOVMEHVISI TIO3BOJISIOT
BBIABUTD B POMaHe KaTeropuio OfyIIeBIeHHOCTI, BBIPAKEHHYIO KaK
JIeKCUYeCK, TaK ¥ rpaMMaTidecku. Kak Mbl yBUenn Ha IpuMepax,
B QHIVIMIICKOM sI3BIKe JJaHHAsI KaTeropus TeCHO CBsI3aHa C FeH/IepOM
¥ TIPOSIB/ISIETCS IOCPELICTBOM COOTHECEHISI CYI[eCTBUTEIbHBIX C MECTO-
umeHusamu he/she, we/they.
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