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N30BPAKEHNA PblIb HA IMOJINBHO KEPAMUKE
CYI'IEN BTOPOMU IIOJIOBHUHBI XIII - XIV B.

B crarbe BrepBbie coOpaHa HHpOpPMALMS, OTyYEeHHAas 32 BCE IOkl PACKOIIOK CPEIHE-
BekoBoi Cyr/en, o MOJIMBHOM KepaMuKe, yKpareHHo! n3oopaxenusmu pbio. Cortac-
HO JITAaHHBIM HCCIIE/IOBATEeNICH, aHATM3UPOBABIINX 300MOP(MHEIE CIOXKETHI Ha TIOJINBHON
nocyae Cyraen BU3aHTUICKOTO M 30JI0TOOPABIHCKOTO BPEMEHHU, N300paskeH s TTHI
TIOJTHOCTBIO Ipeo0i1a iay, KOJIMYEeCTBO XKe H300paykKeHN T JKUBOTHBIX OBIIIO MUHUMAJITh-
HBIM. 1300pakeHus peIO BCTpEUAIoTCst 60JIee YeM B UeTBIPE pasa peke N300pakeHui
nTuil. Beero cyrnelickast KoyuleKius, MPOUCXOSINAs U3 PACKONIOK HA TEPPHTOPHU
ropoaMIna, HacuuThIBaeT 10 SK3eMIUIIPOB, YETHIPE U3 KOTOPBIX SIBISIFOTCS IIpeaAMeTa-
MH BH3aHTHHCKOTO MMIIOPTA, a OCTaJbHbIE — MECTHOTO TPOU3BOJCTBA. JlaHHAs KOJ-
JIEKIHs — OJJHO 13 HanOolee MpeaCTaBUTENbHBIX COOpaHuii 171 momyocTpoBa. B Hee
HE BKJIFOYCHBI TApEJIKKU C N300paXeHHEM PBIO MTAIBSHCKOW Ipynnbl graffita arcaica
tirennica nipon3BojictBa CaBOHHEI, Hali/ICHHBIE B XOJE IMOIBOJHBIX HCCIICIOBAHMIT
B Oyxre noc. Hoserit Ceet. Ha Tepputopru roponuiia Cyraen Takod THI TapenoK MoKa
He oOHapykeH. B paccMarprBaeMoii KOJUTEKITMM Ha OJJHOM (hparMeHTe H300pasKeHUs
IITUIBI ¥ PHIOBI COBMEIICHBI. APXEOIOTHIECKHUEe KOHTEKCTHI aHATN3UPYEMbIX HaX0I0K
Pa3sHOO0Opa3HBI: OT 3aKPBITHIX KOMIUIEKCOB BTOPOif OIOBUHBI X1I B. 10 3aKPBITHIX KOM-
TUIEKCOB U CTpaTtHrpaMyecKix TOpH30HTOB BTopoii moioBuHEl X1V B. Cpenn mect-
HOH KepaMHKH TPEABAPUTENBHO BBIICICHO TPH CIOXKETHBIe Ipynmbl. McToku m3o06pa-
JKEHUH pBIO Ha HUX, BEPOSITHEE BCETO, CBSI3aHBI C IPYIION BU3aHTUICKON KepaMUKH
Fine Sgraffito Ware npon3Bo/icTBa TOHYapHBIX MaCTEPCKUX XaJIKHCA.
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W3obpaskenust ppro Ha motuBHOU Kepamuke Cyrmen
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IMAGES OF FISHES ON THE GLAZED WARE
FROM SOUGDAIA FROM THE SECOND HALF
OF THIRTEENTH AND FOURTEENTH CENTURIES

The article supplies the information on the glazed pottery showing the images of fishes
obtained during all the years of excavations at mediaeval Sougdaia and collected for the
first time. According to the scholars who have analysed the zoomorphic scenes on the
glazed pottery from Sougdaia dating to the Byzantine and Golden Horde Periods, there
was almost complete predominance of images of birds, with a minimum number of
those of animals. The images of fishes are more than four times less common than birds.
In total, the collection of pottery originating from the excavations at the ancient town of
Sougdaia comprises ten specimens, four of which were imported from Byzantium and
the rest were locally made. This is one of the most representative collections of the kind
in the Crimean Peninsula. It does not include the plates depicting fishes and belonging
to the Italian group graffita arcaica tirennica from Savona, which were uncovered by
the underwater researches in the bay of the modern settlement of Novyi Svet. So far,
this type of plates does not occur in the ancient town of Sougdaia. In the collection in
question, there is one fragment combining the images of a bird and a fish. Archaeological
contexts of finds in questions vary from closed assemblages from the second half of the
twelfth century to closed assemblages and stratigraphical horizons from the second half
of the fourteenth century. Among the local ware, there are three groups showing specific
scenes. The origins of the images of fishes on them are most likely associated with the
Byzantine pottery group Fine Sgraffito Ware produced by pottery workshops of Halkis.
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Uzyuenne 300MOp(HBIX M300pakeHUH Ha CTOJIOBOW CpeiHEeBe-
KOBOH HMMITOPTHOH W MECTHOH TMOJMBHOW KepamMHKe, PUKCHPYEeMOit
B KpbIMy BH3aHTHIICKOTO M 30JI0TOOPABIHCKOIO BPEMEHH, JOCTa-
TOYHO aKTyajbHas Tema. Haxomnenuwe marepuana, ero odoOiieHue
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1 aHaJIU3 MO3BOJISIOT BBIJIENATH HE TOJBKO CTUIMCTUYECKUE TPYIIIBI
MECTHOM KEpaMHUKH, HO ¥ CTABUThH BOMPOC 00 MCTOKAX UX TOSBICHUS
1 MecTHOH TpaHcopmanuu. CKa3aHHOE B MOJIHOW Mepe OTHOCUTCS
U K TIOJIMBHOM KepamuKke cpegHeBekoBoil Cyrnen. B nocnennue rojsl
OHA aKTHBHO M3y4aeTcs U myonukyercs. B uacTHocTH, AeTanbHO pac-
CMOTpEHa KOJJIEKLUs, COCTOsAMIas U3 36 SK3EMIUIIPOB TapeIoK MECT-
HOTO MTPOM3BOICTBA M UIMIIOPTHBIX € H300pakeHueM ntull. Beiaeneno
HECKOJIbKO CTHJIMCTUYECKUX TPYII MECTHOW KepaMHUKH, BU3aHTUH-
CKHe 00pas3libl U CPeAN3EMHOMOPCKHUiT HMIIOpT .

B naHHOM ciydae MBI CYMTaeM aKTyaJlbHBIM OOpaTUThCS K KO-
nexun kepamuku Cyrnen, copepskaiueil n3oopaxenus peid. B Hee
HE BKJIIOYEHBI TapeNIKh C M300paKeHWEM PBIO UTAIBSHCKOM IpyIl-
el graffita arcaica tirennica nipou3BoacTBa CaBOHHBI, HaWCH-
HBIE B XOJI€ TIOJIBOJIHBIX HCClIenoBaHui B OyxTe moc. HoBblit Cet?.
Ha teppuropun ropoaumia Cyraen Takoi THI Tapeiok Mmoka He 00-
HapyXeH. B HacTosiuii MOMEHT KoJUIeKIMs HacuuThIBaeT 10 sx3eM-
IUISIPOB, YETBIPE U3 KOTOPBIX SABJISIFOTCS IPEAMETaMU BU3aHTUICKOTO
HMMIIOpPTa, a OCTaJIbHble — MECTHOIO MPOM3BOJACTBA. YUHUTHIBAs, YTO
PHUCYHKH PbIO Ha paccMaTpUBaeMOM KepaMHKe, 10 CPABHEHHIO C H30-
OpakeHMSMH TITUI], HECPAaBHEHHO MaJlOUMCIICHHEE, a BEpHee, elu-
HUYHBI, CyTJeiicKasi KOJUIEKIHsI SIBISIETCS] OAHOM M3 Hambolee mpen-
CTaBUTENBHBIX I MoyyocTpoBa. Ha ceromHsAmHui 1eHb U3 3TOro
coOpanus onmyOIMKOBaHO Bcero nBa (parmenta. OIUH COBMeIaeT
M300paKeHUs! TITUIIBI M PHIOBI®, IPYrOl OTHOCUTCSI K BU3AHTUICKAM
cocynam rpynnsl Fine Sgraffito Ware*. B 000ux city4asix aHaJiu3 U30-
OpaskeHHIi pbIO HE TIPOBOIUIICS.

! Tecaenro U. b., Maiixo B. B. KpacHOIMHSIHAS TOJIMBHAS KepaMUKa ¢ H300paKeHH -
MM NTHI U3 packornok Cynaka (KoJeKnus My3es-3anoBenanka «Cynakckas Kpe-
noctey) // MAUIT. 2021. Bein. 26. C. 308-342.

2 Waksman S. Y., Teslenko I., Zelenko S. Glazed Wares as Main Cargoes and Personal
Belongings in the Novy Svet Shipwreck (13" ¢. AD, Crimea): a Diversity of Ori-
gins Investigated by Chemical Analysis // Actas del VIII Congresso International
de Ceramica Medieval. Ciudad Real, 2009. T. 2. P. 854. Fig. 11, 1.

> Tecnenxo U. b., Maiiko B. B. KpacHornuusinas monuBHasi kepamuka... C. 336.
Puc. 7, 34.

* Maiiko B. B., Tecnenxko M. B. Marepuanbhasi KyjiabTypa Buzantuiickoir Cyraen
B XII — nagane XIII B. (k BOpocy 0 XpOHONOTHYECKUX MHIUKATOpax) // BecTHHK
Bonrorpazackoro rocynapcrseHHoro ynusepcurera. Cepus 4, Vctopus. Perrnono-
BezeHune. MexxayHapoansie otHomenus. 2020. T. 25, Ne 6. C. 76. Puc. 2, 11.
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Jlns apryMeHTUPOBAaHHOCTH BBIBOJIOB UPE3BBIYAfHO BayKHA apXeo-
JIOTHYECKasi KapTUHA HAXOAOK. Bce OHU, KpoMe OIHOH, IMPOUCXOIAT
U3 TPEX OCHOBHBIX apXEOJOrMYecKHX KOHTEKCTOB. OCHOBHAs 4acTb
¢parmenToB Haiinena ¢ 1981 mo 2001 1. B TOpU30HTaX cepO-KOPHYHEBO-
IO IJIOTHOT'O IPYHTA, PACIOI0KEHHBIX MO, KJIaJIKAMU TEHY33CKOI0 Bpe-
MEHH, Iiepe]] BXOA0M B OarHio Ne 5 Takke TeHy?3CKOro BpeMeHH U CHH-
XpoHHOM cioe Ha packorie 12001 . Cpenu HUX ofuH (hparMeHT Ipo-
UCXOAUT w3 cnosi Bropoit nososuHbl XII — nepsoit nonosunsl XIII B.,
MOJICTUJIAIOLIETO KJIAJIKU 30I0TOOPIBIHCKOTO BpeMeHH. [[Ba hparmenTa
IIPOUCXOIAT U3 CIIOSL CEPO-KOPUUYHEBOIO IUIOTHOIO TPYHTA, JIeXkKalle-
IO Ha TOPU30HTE CTPOUTEIBHOIO MYCOPa, B KOMILIEKCE PEMECIECHHON
MacTepCKOH, MEpeKpBITON MPEeBpaTHOI TeHyd3cKkoi OamHeil bepraco
1mu ©panku au [larano 1414 r. B 3anonHeHun MacTepckon CIoi cooT-
BETCTBYET BPEMEHH MpeKpalieHus ee (PYHKIMOHUPOBAHHS B CEpeHHE
XIV B. 1 HUBEIMPOBKE MOBEPXHOCTH MPH BO3BEIEHUH IIEPBOHAYATBHBIX
TeHY?3CKUX YKpeIUieHui. [[Ba parMeHTa mporCcXomsT U3 ciost cepo-
KOPUYHEBOTO IUIOTHOTO TPYHTA, 3a()MKCHPOBAHHOIO B IO’KHOM 4YacTH
packorna 22001 r. Ha y4acTke KypTHHBI XV Cynakckoi KpernocTu. OToT
CJION AaTUPyeTCs B IIMPOKUX XPOHOIOTHUECKUX paMKax BTOPOIl 1ojo-
BuHbI XIII B., mocne okoHUaTeNnbHOrO BXOXKJEHUSI BOocToUHOrO Kpbima
B cocTtaB Kpsimckoro ymyca 3omnoroit Opzbl 1 Hadana CTpOUTENbCTBA
KOMIIJIEKCa peMecIeHHbIX MacTepckux. HakamimBancs oH 10 3axBaTa
ropofa renya3iaMu B 1365 . OcHOBHas Macca Marepuala JaTupyeTcs
MMEHHO 3TUM BpPEMEHEM, HO Tpe/iCTaBJIeH U OOJIBIION KOMIUIEKC HaX0-
Jok Bropoii nonosunbl X111 B. Onun dparMeHT HaiifieH B coe BTOPOit
nonoBuHb! XII B. B IOPTOBO# yacTu Ha yyacTke packora I11°.

Ucxons u3 xapakrepa n300paskeHus pbliObl 1 MOP(OTOrHuecKuX
U TEXHOJIOTMYECKUX II0Ka3aTeled caMoro cocyna, Mbl IIpPeaBapH-
TEJILHO MOYKEM TOBOPHUTH 00 OCHOBHBIX KaTeropHusix UMIIOPTa U TPEX
MECTHBIX CTHJIMCTHYECKUX Tpymnmnax. OxapakTepusyeM BHayajie UM-
MIOPTHBIEC U3EIIUSL.

[Ipexne Bcero, 9TO yXe YNOMHHABLIMKCS (parMeHT BTOpPOH
nosoBuHb! XII B., 0OHapyXEHHBIH B 3aKPBITOM KOMIUIEKCE BTOPOM
nos1oBuHbI XII B. ¥ OTHOCAILIUICS K IPyIIIIEe KPACHONIMHAHON BU3aH-
TUiickoil mocynsl Fine Sgraffito Ware. CoxpaHuiach TOJIBKO JOHHAsI
YacTh COCYAa OTKPBITON ()OPMBI HA OYEHb HU3KOM, €/1Ba BBIJICIIEHHOM

5 Maiixo B. B., Tecienxo M. B. MarepuaipHasi Kynsrypa BusaHtuiickoit Cyraen. ..
C. 76. Puc. 2, 11.
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KOJIBLIEBOM TOJJIOHE C M300pakeHUEM TOJIBKO BEPXHEH 4acTH TYJO-
Buia. OHO MOKPBITO MENKOH yelryed, pas3feneHHON LEeHTpalbHON
nuHuel. [1maBHUKY BBIMONHEHB! B BUJE OTJEJBHBIX depTodek. Kax
y’Ke 0TMEYalloCh, MPAKTUIECKH UACHTHYHOE N300paKeHUE PHIObI U3-
BECTHO Ha Oirone u3 KopabiekpyuieHus cepenunsl XII B. y octpoBa
AJloHHuCOC, B ceBepo-3ana Hoi YacTu Jreiickoro Mopsi®. He uckiro-
YEHO, YTO K TOM e KaTeropur MPUHAUIEKUT U KOJIbLIEBOH MOAIOH
MO/l TTOJIMBOM CBETIO-KEJITOrO IIBETA C COXPAHHMBIIMMCS HU300paxke-
HUEM HIDKHEH 4acTH TYJOBHUIIA PHIOBI, BHIIOJIHEHHON TaKke B TeX-
HUKE TOHKOTO crpadQuTo, 3ar0JIHEHHOTO KPACUTESIMH KOPUIHEBOTO
useta (uin. 1, 6). Cyns no crparurpadudeckiuM HaOIIOACHUSIM, OH MO-
JKET Aaruposarbed nepsoit nososuHoi XIII B. Yenrys npencrasineHa
B BHJE JMAroHANbHBIX JIMHUWA, UMM K€ 3arojiHeH U XBOcCT. [lomo0-
HOE 3allOJIHEHHE TYJIOBHIIA PBIOBI TAaK)KE MOYKHO HAWTH CpPelH PhIO
Ha YHOMHHABIIEMCS OITtozie U3 AJIOHHCOCCKOTO KOpaOIeKpyLIeHUSI.
HecoMmHeHHBIN nHTEpec MpeaCcTaBIseT HaX0AKa BBICOKOTO KOJIb-
LEBOTO MOJI0HAa KPACHOTTIMHSHOTO ON0/1a IO/ TIONKUBOM OJIMBKOBO-
ro IBeTa C MOALBETKOM MATHAMH KOPUYHEBOTO M TEMHO-3€JEHOIO
uBeta. B menTpe B TexHuke crpadUTO MOMEUICHO 3aI0JHEHHOE
YepHOH KpacKoi M300pakeHHe ABYX pazHOHANpaBieHHBIX pbio. Ty-
JIOBUIIIE PHIO 3aMOJHEHO JOMaHBIMU JUHHAMHU (Wi. 1, 5). Mcxons
13 0COOCHHOCTEH KOJBLIEBOIO MOAJIOHA, CBSI3aHHBIX C HAIMYMEM 3a-
METHO BBIJIETIEHHOI'O BHEIIHETo €ro Kpas, He MCKJIIOUeHO, YTO JIaH-
HBIA ()parMeHT OTHOCUTCS K BapuaHTy KUIPCKoi kepamuku Cypriot
Green and Brown Sgraffito rpynnet Cypriot (Paphos) Ware. Vicxons
n3 crpaturpaduaeckux HaOIMIOAEHHH, €r0 MOYKHO OTHECTH KO BTOPOM
nosiopure XIII B. CipaBesiuBoCcTH pajgu HEOOXOUMO CKa3aTh, YTO
n300paxeHne peId Ha KUMPCKOHM KepaMHKe TaKkKe eAMHINYHO. BermoMm-
HUM HWXKHIOIO 4acTb TapesIKU U3 AKpBI C CHJIBHO CTUIM30BAHHBIM
H300paKEHHEM PBIOBI C HEMPOMOPIIMOHAIBEHO OOJNBIION TONOBOI’,
TapenKy ¢ u300pakeHHeM KpymHO# peiObl u3 Huxocuu®, cuibHO

¢ Papanikola-Bakirtzi D. Byzantine Glazed Ceramics: The Art of Sgraffito. Athens,
1999. P. 130. Ne 142.

" Avissar M., Stern Edna J. Pottery of the Crusader, Ayyubid, and Mamluk Periods in
Israel. Jerusalem, 2005. P. 62. Fig. 25, 3°.

8 Vroom J. Human Representations on Medieval Cypriot Ceramics and Beyond the
Enigma of Mysterious Figures Wrapped in Riddles // Cypriot Medieval Ceramics.
Nicosia, 2014. P. 157. Fig. 4a.
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Nan. 1. TlonuBHas kepamuka Cyrnen ¢ nzo0paxeHusmu poio: 1, 2 — 1970, 1978 rr.,
OapOakan; 3 —1. M. 1970-e tr; 4, 6, 8, 9 — 1985, 1981, 1983, 2001 rr., kBapran 1;
5,7—-2001 r.,, packor 2

Fig. 1. Glazed ware showing images of fishes from Sougdaia: 7, 2 — 1970, 1978,
barbacan; 3 —surface find, 1970s; 4, 6, 8, 9 — 1985, 1981, 1983, 2001, quarter 1;
5, 7—-2001, excavation trench 2
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CTHJIM30BaHHbIE N300pakKeHUs pbI0 HA BU3AHTUIICKON KEpaMHKe BTO-
poii monounbl XIII B. w3 XepcoHecckoW IUTAAESTU® |, KOHEUHO,
HEOJHOKPATHO OIMyONMKOBaHHYIO TapenKy u3 nomemenus «C» Tak
Ha3bIBAEMOT'0 «JIOMa CBSIIEHHUKA)» Ha y4acTKe aHTUYHOIO Tearpa
B XepcoHece ¢ MPOTUBOIOI0KHO HAMpaBIEHHBIMU Pa3HOBEIMKHUMHU
poidamu '°. TIpaBna, oTHeCEHHE MOCICAHEH K KHIIPCKOMY MPOU3BO-
CTBY HE OKOHYaTelbHO. Bce OHM CHHXpPOHHBI Haliemy (parMeHTy,
HO CTWJIMCTHUYECKH HHble. Cpenn MO3AHUX MPUMEPOB MOXKHO MpH-
BECTH KHIPCKYIO Tapenky XV B. U3 KOJUIEKIMH JDpMHUTaXa ¢ paHTa-
CTMYECKUM CTHUJIM30BAaHHBIM M300pa’keHHEM PBIObI C TOJIOBOM BOAO-
IUTABAOIIEH ITULBI L.

K xareropun uMmopra OTHOCUTCSI U BEICOKHU MPO(UIMPOBaH-
HBII KOJIBIIEBOM MOAJOH HEOOIBIIOTO COCY/a O MOTUBON OJHBKO-
BOTO LIBETa C N300pa’keHHEM PBIOBI B TeXHUKE crpadduro, TyIoBuU-
1€ KOTOpPOM 3amOJIHEHO IITPUXaMU U HE COXPAHMBIIHMMCS CHOKET-
HBIM U300paskeHueM B HIKHEH vacTtu (ui. 1, 9). Mcxons u3 mopdo-
JIOTUU KOJBIIEBOTO MOJJO0HA, U3/AEINEe MPEJBAPUTEIBHO MOXKHO OT-
HECTH K NO3IHEBU3aHTUIICKOH rpynne kepamuku Elaborate Incised
Ware nnu MeCTHBIM NOApaXxkaHUsIM 3Toi rpynmne. Mcxoas us crpatu-
rpaduYecKoro KOHTEKCTa, COCYH AaTUPYETCsS CepeIuHON — BTOPOH
monoBuHON XIV B. BaxkHO OTMETHTH, YTO THUITOJIOTHYECKU OJIM3-
KO HCIIOJIHEHHAasi pbl0a MPHUCYTCTBYET Ha Tapelke, MPOMCXOAsIeH
13 PACKOMOK cHLUIuiickoi CerecTsl, pacrojoKeHHOM K roro-3amna-
ay ot Ilanepmo'?. Ee matupoBka u oTHeceHue Kk rpymnne Sgraffito
Ware ne okoHUYaTENbHBI.

OcranbHble (parMeHTbl OTHOCSTCS K HIMPOKO M3BECTHOM M Je-
TaJbHO NPOAHAIN3NPOBAHHOW MecTHOH rpynne «lOro-BocTtounslit
Kpemmy» (FOBK). MIx M0XHO pa3nenuTs Ha TpY yCIOBHBIC IOKa TPYTIIHL.

° [lapwuna E. A. «JIoM CBsILIIEHHUKa» HA y4aCTKE aHTUYHOrO Tearpa B Xepcouece //
JpesH:as u cpenHenexoBass TaBpuka. Apxeonorudeckuil anpmanax Ne 33. Kues,
2015. C. 38. Puc. 12, 1, 2.

10 Tam xe. C. 36. Puc. 10, 4; C. 37. Puc. 11, 3; Hacnenue BuzanTuiickoro XepcoHa.
Cesacrononb ; Octun, 2011. C. 369. Ne 441.

" 3aneccrkasn B. H. TlaMTHUKH BH3aHTUHCKOTO MPHUKJIAHOTO HCKyCcCTBA. Buzau-
Tuiickas kepamuka IX—XV BexoB : karamor komnekuuu. CII6., 2011. C. 232.
Ne 477.

12 Scovazzo C. et al. Segesta nell’eta Sveva // Federico e la Sicilia. Dalla terra alla
corona. Archeologia e architettura / ed. C. A. Di Stefano, A. Cadei. Palermo, 1995.
Vol. 1. P. 220, A203.
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[lepByto cTaOMIBHYIO CTUIMCTUYECKYIO IPYMITy 00pa3yloT TpH
nzaenus. OIHO — MOA MOHOXPOMHOHM TOJUBOM TPs3HO-3EJIE€HOTO
useta (un. 1, /), ABa APYruX — MOA aHAJIOTUYHOHN MOJUBOH TEMHO-
U CBETJIO0-OJMBKOBOTO LBeTa (ui. 1, 2, 3). MI300paxenue polObl, BBI-
MOJTHEHHOE B TeXHUKe crpadduTo 4epHOH MM KOPUYHEBOH Kpa-
CKOH, Ha ABYX (hparMeHTax COBEpLICHHO WACHTUYHO. KpymHas ue-
IIysh Ha TYJOBMILE MOKa3aHa B BUJAE BOJHUCTBHIX JIMHWH, IIaBHU-
KA — B BHJE HEOONBLINX HEMPONOPHUOHAIBHBIX TPEYTOJBHUKOB.
Ha tpetbem (parmeHTe yemrysi BBHIIIOJHEHAa B HECKOJIBKO APYTOH,
MeHee peanuctudeckoil Manepe. K aToil rpynme MOXHO OTHECTH
U YETBEPTHIH, YK€ OMyOIMKOBaHHBIM (PparMeHT ¢ U300pakeHUuEeM
NTHUII ¥ pBIOBE (W1 1, &). 3neck, mpaBaa, XBOCT YETKO M PeaJIUCTHY-
HO BBIJIEJIEH, HO XapaKTep 3aloIHEHHS TyJI0BHINA CUJIBHO YIIPOIIEH,
Yelysl NpakTUIeCKu He mpopadoTaHa. Panee oTmeuanock, 4To aHa-
JIOTHH M300pakeHUI0 HaWTH He yaanock. OQHAKO COBCEM HEaBHO
E. 1. MoiicoBa omyOnukoBaia H300paXeHHE «LETYIOLUIHXCS» PHIObI
W NTUIB Ha QparMeHTe cocyaa U3 Asaka, IPOU3BOJCTBO KOTOPOTO
CBSI3BIBAIOT C FOrO-BOCTOYHBIM KpbiMom . EcTh U npyrue npume-
pbl. Cro)KeTHas KOMITO3UIMS C y4acTHEM ITUIBI U PHIOBI U3BECTHA,
HarpuMep, Ha obnomke yamu u3 Craporo Kpeima 4. Hamomuum, ox-
HAKO, YTO TYJIOBHUIIIE PHIOBI TaM PACIIONIOKEHO B IPOTUBOIIOI0KHOM
MJIOCKOCTH U 3aIIOJIHEHO B MHOW «TOYEYHOW» MaHepe, XapaKTepHOM
11t kepamuku Conxarckoro ronuapHoro 1eHTpa baka-Tam. Cosep-
HICHHO APYTOro HMCIOJHEHHS M PbIOa, COXPaHMBILASCS MpaKTHYe-
CKH MOJIHOCTHIO, TIOMELIEeHHasl Ha MeCTHOH kepamuke. TynoBuie ee
3aII0JIHEHO «CEeTYAThIM» TPEYTOJIBHUKOM '°. ApXeoiIorndeckue KoH-
TEKCTHI HaX0JI0K pa3Hble, HO BCE OHU MOT'YT JI0CTaTOYHO YBEPEHHO
JlaTUPOBAThCS B paMKax IepBOil 0a0BUHBL XIV B.

Jnsi mpaBUIBHOTO MOHUMAHHUSI MCTOKOB ()OPMHUPOBAHMS 3TOU
MECTHOM CTUIIMCTHYECKOM IPYIIIBI HEOOXOIUMO CPaBHUTH BXOJSILIUE
B HEE U3/ENHs C CUHXPOHHOH IOCY/IOM APYTHMX pEeruoHoB 30JI0TO-

13 Moticosa E. J]. 306paskeHne NITHI] HA TIOJIMBHON KepamMuKe mpou3BojacTea IOro-
Bocrounoro KpeiMa 3 packomok Aszaka // Apxeonorusi EBpasmiickux cremeii.
2022. Ne 4. C. 181. Puc. 3, 3.

14 Cetioanuesa /. D. N300paxkeHne NTHI[ Ha 30JI0TOOPABIHCKOI kepamuke Conxar-
ckoro ropoauiia u okpyru / MAUIT. 2019. Bein. 24. C. 357. Puc. 2, 13.

5 Hapwuna E. A. «JIoM CBSILICHHHKa» Ha ydacTke aHTH4YHOro tearpa... C. 38.
Puc. 12, 3.
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OPABIHCKOT'O TOCYapCTBa, C KOTOPHIMH Y MOJYOCTPOBa CYII€CTBOBA-
JIU TIOCTOSIHHBIE YKOHOMUYECKHUE CBSI3H.

H. ®. JlucoBa BbImeNs€T JBE OCHOBHBIE CTUIMCTUYECKHUE
IPYHIBl 30JI0TOOPABIHCKONW KEPaMHKH C H300paKEHUSIMU PBIO:
a3aKCKYI0 ¥ HW)KHEBOJDKCKYIO '®. XapaKTepHbIM OTIMYHMEM MEPBOi
HCCIe0oBaTeIbHUIA CUNTACT CHIIBHYIO CTHJIM3alUI0 H300pake-
HUH, OTCYTCTBHE 3aMIOJHEHUS TYJI0Ba YELIyHKaMu, OTCYTCTBHE WIH
CHJIBHYIO CTHJIM3ALUIO XBOCTa. J{eCTBUTENBHO, OMyOIUKOBaHHBIE
9K3EMILUISIPBI ¢ U300pakeHneM pbIOBI B IEHTPAJIbHOM MeJalboHe,
OKPYKEHHOM CTHJIN30BaHHBIM pPACTUTENIBHBIM JEKOPOM, IEMOH-
CTPHUPYIOT IIaJIKOE TYJIOBHIIIE, CJIETKA BbIJIEJIEHHbIE IUTaBHUKU U OT-
cyTcTBHE XBocTa'’. B cocTaB a3akcKoil IpyIbl BXOIAT U TapeIKU
¢ U300pakeHUEM PBIO, TYJOBHILE KOTOPBIX 3aMOTHEHO CIIHPATISIMH,
oOpamieHHbIMU apyT K Apyry'S. Tlpu aToM mMaHepa u300pakeHus
[JJAaBHUKOB MJEHTHYHA HAIICH rpymme, cXxoke U opopMIeHHE To-
J0BBl. BaKHO MOMYEpKHYTH, YTO 3ANOJHEHHE TYJIOBHILA PHIOBI
XapaKkTepHO W ISl 3allOJHEHUS TYJIOBUII NTHIl a3aKCKHX CEpHH
C MOAHATHIMHU KPBUIBSMH. 3aMETUM, UTO U Ha CYIJEHCKHX COCY-
JaxX TEXHUKa 3allOJIHEHUS TYJOBHUI OOJBIIMHCTBA NTHI UIACHTHY-
Ha paccMaTpUBaEMOM CTHIIMCTUYECKOW TPYIIIE C U300paKCHUSIMH
pe10. [ToguepkHeM, YTO y CYTIEHCKHUX DK3EMILISIPOB paccMaTpuBa-
€MOIi TpyNIbl TAK)KE MPaKTHUECKH HE BBIAENEH XBOCT (ui. 1, 2).
B A3ake u3BECTHBI U I'POTECKHBIE, COBEPIIEHHO CTHJIM30BaHHBIC
n300pakeHusl peIObI, TOMELICHHBIE Ha HMIIOPTHBIX JIJIsl TOpoja Io-
JMBHBIX Tapelikax '*, He UMEIOI1e OTHOIICHHUS K pacCMaTpHBaeMoi
CTHJINCTUYECKOH rpynne. Takue ke TpOTECKHBIE H300paKCHUS

16 Jlucosa H. ®. OpHaMeHT TIa3ypOBAHHOM IMOCYIBI 30JI0TOOPIBIHCKUX TOPOIOB
Hwxnero [ToBomxkes. Kazans, 2012. (Cepust «ApXeonorus eBpa3uiiCKUX CTENei;
BelI. 15). C. 82-83.

7 Macnoeckuii A. H. BOCTOYHOKPBIMCKHIA TIOMMBHON UMIIOPT B 30JI0TOOPIBIHCKOM
A3zaxe. Bonpocsr xpononoruu // [lonusHaas kepamuka CpenusemHoMopbs u [1pu-
geproMopbss X—XVIII BB. / mox pen. C. I. bouaposa n np. Kazans ; Kummunes,
2017.T. 2. C. 462. Puc. 4, 5; 477. Puc. 19, 4.

8 Pomanuyx A. H., Ilepesoszuuxos B. M. TnasypoBaHHash kepamuka u3 As3oBa
(xepcono-a3zakckue napawieny B opuamentuke) / AJICB. 1990. Beim. 25. C. 129.
Puc. 27 (Ne 81).

¥ Macnoeckuti A. H. Kepamuueckuii komruiekc Asaka. Kparkas XapakTepHCTH-
ka // Wctopuko-apxeongornueckue nucciaenoBaHus B A3oBe n Ha Hixaem Jlony
B 2004 roxy. 2006. Bem. 21. C. 460. Puc. 61, 5.
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TpeX Pa3sHOBEIUKUX PHIO IPHUCYTCTBYIOT M Ha COJIXaTCKOU Tapelke,
HaxoAsIecs B SKCIo3uuuK ['ocygapcTBeHHOro DpMHTaXa.

sl HUYKHEBOJDKCKOW CTHJIMCTUYECKOM I'PYIIIBI, IPEICTaBICH-
HOW TapenkaMu B OCHOBHOM M3 Capasi, HalpOTHUB, XapaKTEpHbI U3-
ALIHBIE OYEPTaHMs, CTHIM30BAHHOE M300pa)kKeHHE XBOCTa, KOTOPOE
CKOpee HallOMHHAeT PACTUTENbHBIH MOTHUB TPUJIMCTHUKA, YEM KHU-
Boro cyuiectBa®’. C paccMarpuBaeMoi CyrIeiCKoil CTHIMCTHYSCKON
TpyININol HUKHEBOJDKCKYIO CONMMKaeT MaHepa U300paskeHus YellyH,
TUTAaBHUKOB, 8 B HEKOTOPBIX ciydasx (ui. 1, §) u xBocra.

OcTasibHBle TpyNNbl MPEACTaBIEHbl EIUHWUYHBIMU HaXOJKa-
Mmu. IIpexae Bcero, 3T0 apXeOJ0rH4eCKU LeNast Tapesika OTKPBITOrO
tuna (. 1, 4), natupyemast Bropoii monosunoii XIV B. — BpemeHeM
coopyXeHusi TeHys3ckoil bespimsnnol Gamam Ne 5. [lonmBa cocy-
Jla CBETJIO-XKEJITOTO0 LBETA C MOAKPACKOW MSATHAMHU TEMHO-JKEITOrO,
KOPHYHEBOTO M 3eJIeHOro 11BeToB. [10 eHTpy B TexHHKe crpadduro
MOMEIEHO M300pakeHHE PBIOBI MOATPEYTOJbHBIX OYepTaHUH, SBHO
HarmoMuHaromei kambanxy. Tpu MONOCH Ha TYJIOBHUILE M XBOCT 3a-
MIOJTHEHBI «CeTYaThiM» OpHaMeHTOM. [lo GokaM pacHoNoKeHbI JBE
BETBU BOJIOpPOCIEH, 3arolHEHHBIX 3e/eHOW Kpackod. CoBepIIeHHO
aHaJIOTHYHBIN OPHAMEHT 3a()MKCUPOBAH Ha TapesIKe OTKPBITOTO THIIA,
HO HECKOJIBKO APYTOoi MOP(OIOTHH, TPOUCXOISIICH U3 CIIOSI HUBEIIU-
POBOUYHOH MOACKHINKK BTOPOH nonoBuHbI XIV—-XYV BB. Oamnu Opra-
Kyne B AnymtuHckoit kperioctu?!. 3nech, npaBaa, 04epTaHus PhIObI
HECKOJIBKO 0OoJiee BBITSHYTBI, HO pyKa OJHOTO MacTepa He MCKIoue-
Ha. Mcxoas U3 3TOM aHAJOruu, €CTh BO3MOXKHOCTb CTABUTH BOIIPOC
0 HaJIM4YUU CTUIMCTUYECKON TPYIIIBL.

EnvanuHOl HaxoAkoi mpeacTaBieH W (parMEeHT KOJBIIEBOTO
MOJJIOHA KPACHOITIMHSAHOM TapelKH IOJ IOJIMBOM 3€JI€HOr0 LBETa
¢ M300paskeHUEM PBIO, BHIMOIHEHHBIX B TEXHUKE CrpadduTo 4epHoi
kpackoii (un. 1, 7). K coxxanenuio, COXpaHHOCTb ()parMeHTa OCTaB-
JISIET 7KeJIaTh JIy4YIlero, HO He UCKJIIOYEHO, YTO 3/1€Ch IIOMEIIEHO U30-
OpaskeHHe ABYX pa3HOHANpaBICHHBIX pbIO. X TynoBuIIa 3amonHe-

2 @edopos-Iaevioos I A. VickycctBo ko4ueBHHKOB u 3omotoit Opael. Ouepku
KYJIBTYPbl M HCKYCCTBA HApOJOB €BPAa3MICKMX CTEHedl M 30J0TOOPABIHCKHX
roponoB. M., 1976. C. 173. Puc. 134; Jlucosa H. @. OpHaMeHT I1a3ypOBaHHOI
nocynbl... C. 155. Tabn. 24, 1; llapwuna E. A. «[loM CBSIIEHHUKa» Ha y4acTKe
anTuyHoro tearpa... C. 38. Puc. 12, 4-7.

2 Tecnenxo H. b. Kepamuka Kpeima XV Beka. Kues, 2021. C. 229. Puc. 91, 6.
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HbI YEpHOW MOJ0COH, MoJI0ca TAKOTrO K€ IIBETA OTAEISAET TYIOBHUILE
OT TOJIOBBI. AHAJIOTHIl 3TOMY HM300pa’KeHUIO B JIOCTYIHBIX ABTOPY
Marepuanax Haiitu He ynanoch. OTHecenue cocyna k rpymnmne FOBK
HE BBI3bIBAET COMHEHUII, KAK M XPOHOJIOTHSI B paMKaX HMEpBOMH I10J10-
BUHBI — cepenunbl XIV B.

TakuMm 06pa3om, MBI PACCMOTPENHN Bce (PparMeHThI CTOJIOBOM Ke-
pamuku Cyrnen ¢ u3obpaxkenueM peid. Her comuenwuii, 4to 3xecs,
Kak ¥ B IPYI'HX BU3aHTUHCKUX M 30JO0TOOPABIHCKUX LEHTPAxX IOJYy-
OCTPOBA, ATO JAOCTaTOYHO PEAKUi 300MopdHBIN croxeT. Haubonee
CTaOMIIPHOH M MHOTOYHMCIICHHOW SIBIISIETCS IIE€pBasi MECTHAsl CTHIIU-
CTHUEeCKas TpyIlna, UMEIoIIast ONpeeTieHHbIe CTHINCTHYECKHE aHa-
JIOTHA C W300paXCHHUEM PBIO M3 PACKOIOK 30JI0TOOPABIHCKHX ITa-
MsaTHHKOB Hrxuero I1oBokes, BOpodeM, Kak U 30JJI0TOOPABIHCKOTO
Azaka. Mcrokamu mosiBiieHUs] n300paKeHUi phIO MepBOi MECTHOM
CTHJIMCTHUUYECKONW TIPYyNIbI 30J0TOOPIBIHCKOTO BPEMEHH MOXKHO T'H-
MMOTETUYECKH CYUTATh PUCYHKH PHIO HAa BU3AHTHICKOM KepammuKe
rpynnsl Fine Sgraffito Ware npon3BoAcTBa FrOHUapHBIX MacTEPCKUX
Xankuca, npencrasieHHoil u B Cyraee. @parMeHT ¢ pa3HOHaNpas-
JICHHBIMU PBIOAMH COCY/Aa MECTHOTO TPOM3BOICTBA CXOXK C KHUIIP-
ckuM ¢parmerToM. McTokn n300paskeHril BTOPOH CTHIINCTHIECKOM
IPYIIIBI YCTAHOBUTD IIOKA CJIOXKHO.

REFERENCES

Avissar, M., & Stern, E. J. (2005). Pottery of the Crusader, Ayyubid, and Mam-
luk Periods in Israel. Jerusalem: Israel Antiquities Authority. https://doi.org/10.2307/j.
ctt1fzhfdo

Fedorov-Davydov, G. A. (1976). Iskusstvo kochevnikov i Zolotoi Ordy. Ocherki
kul tury i iskusstva narodov evraziiskikh stepei i zolotoordynskikh gorodov [The Art
of Nomads and the Golden Horde. Essays on the Culture and Art of the Peoples of
Eurasian Steppes and Golden Horde Towns]. Moscow: Iskusstvo.

Lisova, N. F. (2012). Ornament glazurovannoi posudy zolotoordynskikh goro-
dov Nizhnego Povolzh’ia [Ornament of Glazed Ware of the Golden Horde Towns in
the Lower Volga Area]. Kazan: Institut istorii AN RT.

Majko, V. V., & Teslenko, 1. B. (2020). Material’naia kul’tura vizantiiskoi Sug-
dei v XII —nachale XIII v. (k voprosu o khronologicheskikh indikatorakh) [Material
Culture of Byzantine Sougdaia in the Twelfth and Early Thirteenth Centuries (On the
Question of Chronological Indicators)]. Vestnik Volgogradskogo gosudarstvenno-
go universiteta. Seriya 4, Istoriya. Regionovedenie. Mezhdunarodnye otnosheniya,
25(6), 69-81. https://doi.org/10.15688/jvolsu4.2020.6.5

234



W3obpaskenust ppro Ha motuBHOU Kepamuke Cyrmen

Maslovskij, A. N. (2006). Keramicheskii kompleks Azaka. Kratkaia kharakte-
ristika [Ceramic Complex of Azak. Its Brief Description]. Istoriko-arkheologicheskie
issledovaniia v Azove i na Nizhnem Donu v 2004 godu, 21, 308—472.

Maslovskij, A. N. (2017). Vostochnokrymskii polivnoi import v zolotoordyns-
kom Azake. Voprosy khronologii [East Crimean Glazed Ware Imports in the Gold-
en Horde Azak. The Questions of Chronology]. In S. G. Bocharov (Ed.), Polivnaia
keramika Sredizemnomor’ia i Prichernomor’ia 10"—18" vv. [Glazed Ware of the
Mediterranean and the Black Sea Region from the Tenth to Eighteenth Centuries]
(Vol. 2, pp. 455-489). Kazan: [s. n.]; Kishinev: Stratum Plus: Higher School of An-
thropology Press.

Moisova, E. D. (2022). Izobrazhenie ptits na polivnoi keramike proizvodstva
Tugo-Vostochnogo Kryma iz raskopok Azaka [Images of Birds on the Glazed Ware
Produced in the South-Eastern Crimea and Excavated at Azak]. Arkheologiia Evra-
ziiskikh stepei, 4, 176—184.9.

Papanikola-Bakirtzi, D. (1999). Byzantine Glazed Ceramics: The Art of Sgraf-
fito. Athens: Archaeological Receipts Fund.

Parshina, E. A. (2015). “Dom sviashchennika” na uchastke antichnogo teatra
v Khersonese [“Priest’s House” on the Site of the Ancient Theater in Chersonese].
Drevnyaia i srednevekovaia Tavrika. Arkheologicheskiy al’'manakh, 33, 17-38.

Romanchuk, A. 1., & Perevozchikov, V. 1. (1990). Glazurovannaia keramika iz
Azova (khersono-azakskie paralleli v ornamentike) [Glazed Ware from Azov (Cherson —
Azak Parallels in Ornamentation)). Antichnaya drevnost’i srednie veka, 25, 94—136.

Scovazzo, C. et al. (1995). Segesta nell’eta Sveva. In C. A. Di Stefano, &
A. Cadei (Ed.), Federico e la Sicilia. Dalla terra alla corona. Archeologia e architet-
tura (Vol. 1, pp. 191-200). Palermo: Ediprint.

Sejdalieva, D. E. (2019). Izobrazhenie ptits na zolotoordynskoi keramike
Solkhatskogo gorodishcha i okrugi [Image of Birds on the Golden Horde Pottery
from the Settlement of Solkhat and Its Environs]. Materialy po arkheologii, istorii
i etnografii Tavrii, 25, 335-362.

Teslenko, 1. B. (2021). Keramika Kryma XV v. [The Pottery of the Fifteenth-
Century Crimea]. Kiev: IA NAN Ukrainy.

Teslenko, 1. B., & Maiko, V. V. (2021). Krasnoglinianaia polivnaia kerami-
ka s izobrazheniiami ptits iz raskopok Sudaka (kollektsiia muzeia-zapovednika
“Sudakskaia krepost”) [Red Clay Glazed Ware with Images of Birds Excavated at
Sudak (The Collection of the Museum Preserve of Sudak Fortress)]. Materialy po
arkheologii, istorii i etnografii Tavrii, 26, 308-342.

Vroom, J. (2014). Human Representations on Medieval Cypriot Ceramics and
Beyond the Enigma of Mysterious Figures Wrapped in Riddles. In D. Papanikola-
Bakirtzis, & N. Coureas (Eds.), Cypriot Medieval Ceramics (pp. 153—187). Nicosia:
Cyprus Research Centre.

Waksman, S. Y., Teslenko, 1., & Zelenko, S. (2009). Glazed Wares as Main
Cargoes and Personal Belongings in the Novy Svet Shipwreck (13" ¢. AD, Crimea):
A Diversity of Origins Investigated by Chemical Analysis. In Actas del VIII Congres-
so International de Ceramica Medieval (Vol. 2, pp. 851-856). Ciudad Real: [s. n.].

235



B. B. Maiiko

Yashaeva, T., Denisova, E., Ginkut, N., Zalesskaya, V., & Zhuravlev, D. (2011).
Nasledie vizantiiskogo Khersona [The Legacy of Byzantine Cherson]. Sevastopol:
Teleskop; Austin: Texas University Press.

Zalesskaya, V. N. (2011). Pamiatniki vizantiiskogo prikladnogo iskusstva.
Vizantiiskaia keramika IX-XV vekov: katalog kollektsii [Monuments of Byzantine
Applied Art. The Ninth to Fifteenth-Century Byzantine Pottery: Catalog of the Col-
lection]. St Petersburg: State Hermitage.

Maiixo Bagum BiaguciaBoBua Maiko, Vadim Vladislavovich
JIOKTOP UCTOPHYECKHX HayK, mupekrop  Dr. Hab. (History), Director
Wncrutyt apxeonorun Kpsiva PAH Institute of Archeology of the Crimea
295007, Cumdepornois, of the Russian Academy of Sciences
np. Bepranckoro, 2 2 Vernadsky Ave, Simferopol, 295007,
E-mail: vadimmaiko1966@mail.ru Russia

Email: vadimmaiko1966@mail.ru
https://orcid.org/0000-0003-1065-4836
Scopus AuthorID: 57192838791

236





