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BBenenue

JIMHrBACTHKAa KaK HayKa O S3BIKE HCCIENYET SA3bIKOBBIC SBICHHUS, NU3y4yaeT
CTPYKTYpYy f3bIKa. MEXIy S3bIKOM W KYyJIbTYpOMl OOIIEHMS CYIIECTBYET MpsMas
HEpa3pbIBHAs CB3b. SI3BIK — MPOCTPAHCTBEHHOE OOBEMHOE IMOHSATHE, MOCPEICTBOM
KOTOPOTO TMPOUCXOTUT KOMMYHHUKALUS B OOIIECTBE, TOJBKO HMPHU €ro HAIUYUU U
MO’KHO paccMaTpuBaTh caM (DaKkT CyLIECTBOBAHMS OOIIECTBA C €r0 OPraHU3aL[MOHHO-
NEATEIbHOCTHBIMA, COLMAIBHO-TIOJUTUYECKUMHA MOZEISAMU. OJTO TOT Kapkac,
KOTOPBIM  yAEPKUBAET, COXPAHSIET M COBMEMIAET MHOXKECTBO  DJIEMEHTOB
KU3HEIEATEIBHOCTH YEJIOBEKA, IIPEBPAIlast €r0 B COMAIBHYIO €IMHUILY. S3bIK — 3TO
CHUCTEeMa B3aMMO33aBHCHUMbBIX TIOHATUA M CHUMBOJIOB, (QYHKUMOHHPYIOIIMX U
Pa3BUBAOIINXCS 110 OIPEACIICHHBIM 3aKOHAM.

Ecnu B3Th 32 OCHOBY pa3BUTHE LIMBWIN3ALMU, TO OHA MPEACTABIAET COOOU
UCTOPHUIO OOIIEeCTBA B BHJE HEMPEPHIBHOTO MPOIECCa CMEHBI CaMOCTOSTEIbHBIX
KYJIbTYPHO-UCTOPUYECKUX TUNOB. Kaknas nuUBWINM3ALUSA CO3JAET CBOM YHUKAJIBHBIC
o0Opa3ipl KyJbTypbl, KOTOPbIE M BBICTYNAIOT €€ HCTOYHHMKamH. Pa3ButHe m000ro
HapoJa U €CTh pa3BUTHE KyJbTYyphl. KynbTypa U s3bIK HEPAa3PBIBHO CBA3AHBI APYT C
JPYroM U MX B3aUMOJICHCTBUE OMMUCHIBAET BIMSHUE A3bIKa HA OOLIECTBO U OoOLIeCTBa
HAa sI3bIK. SI3pIKOBAsi KAPTHUHA COCTOUT U3 OCHOBHBIX 3HAKOB, CBA3AHHBIX LEMOYKON U3
CJIIOB U BBIPAKCHUMH, OTPAXAIOIUX HEPAPXUI0 OCHOBHBIX >KM3HCHHBIX LIEHHOCTEH.
S3bIK ¥ KyJIbTypa GUKCUPYIOT COCTOSIHUE OOLIECTBA U SIBJISIOTCS €r0 NaMSATHUKOM.

JluarBuctuka, ¢GuiIOCOpuUs, TMCUXOJOTUS, COLMOJIOTHA — BCE T€ HAYKH,
KOTOpBIE SABJIAIOTCS 0a30BBIMHU AJI1 M3YYEHMs] pa3yMa U IOBEACHUS YEJIOBEKa, €ro
CO3HAHMs, B3aMMOOTHOIIEHWH W KOMMYHHKAIMi. YUeHble 3TUX Hay4yHBIX cdep
YAETSAI0T OO0JIBIIOE 3HAYEHHME HM3YyUEHUIO YHUKAIBHOM HPUPOJbI S3bIKA, KOTOPBIH
ABJIAETCS KJIaJ0BOM 3HAaHUW O MUPOYCTPOMCTBE. Jl0OCTaTOYHO HOBBIM U MHTEPECHBIM
SIBJICHUEM JUI1 M3Yy4YE€HUs B ITOW IUIOCKOCTH MCCIENOBaHHUs sBIsETCS AUCKypc. Ha
JAHHBIII MOMEHT HET TOYHOI'O OINPEEIICHHs NOHATUSA «IUCKYPC». MHOXKECTBEHHBIE

TPAKTOBKH YYEHBIX, 3a4aCTYI0 NPOTUBOPEYAILUX APYT IPYTY, SABIAKOTCA NMPUYUHON
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pa3Ho00pa3usi MOAXOJ0B K HU3YYEHHUIO JucKypca. JIMCKypc MNpeicTaBisieTcs Kak
KOMMYHHUKATUBHOE COOBITHE UM TEKCT U KOHTEKCT, KOTOPBIH €ro OKPY>KaeT; TaKUM
o0pazoM, AHCKypC MOXKHO OIHCATh KaK CII0)KHO€ KOMMYHHUKATHBHOE SIBJICHHE,
BO3HMKAIOIIEE TMPU B3aUMOJEHCTBUM €r0 YYaCTHUKOB B KYJIbTYpPHO-COLIMAJIbHBIX
pamKax.

B ocHOBy nmaHHOTO WCCIENOBAaHWS JIETJIM TPYIbl, B KOTOPBIX CIEIYIONTNE
OTEUECTBEHHbIC U 3apyOeKHbIE YUEHbIE MUCATIM O POoOIeMe OnpeesieHus JUCKypca
u 0 moaxonax k ero m3ydenmro: X. Cakc [Sacks 1978, 2005], D. A. lllernopd u
I'. Ixepdepcon [Schegloff, Jefferson 1978], T. Ban Jeiik [Van Dijk 1985, 1989,
2013], II. bypase [1995], M. Xaiigerrep [1997], B.H. Kapacuk [2000],
FO. T'. Copoxka [2002], M. JI. Makapos [2003], FO. Xa6epmac [2003], I". 'apdunkens
[Garfinkel 2005], C.C.HasmytaunoBa [2007], b.Ilonrpumxk [Paltridge 2007],
A. H. 3apenxas [2008], M. B. Moprencen u JI. ®umaunc [2008], B. I1. Jaunienko
[2009], A. Tanuen [Tannen 2009, 2015], E. A. Enuna [2010], V. A. XKapkosa [2011],
O. A. Makapoa [2011], M. A.CamkoBa [2011], E.A.Konoguna [2013],
Jok. I1. Ixkn u M. Xoundopn [Gee, Handford 2013], H. ®eiipknad [Fairclough
2013], B. E. Uepnsiackas [2014], X. I'amunsToH u [. Iudpun [Hamilton, Schiffrin
2015], O. A. Bemoro [2016], B. B. Punaresuu [2017]. Takke ObLIM HCIOJIBb30BaHbI
TPYZbl, B KOTOPBIX PAaCCMAaTPUBAIUCH S3BIK, PeUb, TEKCT U HMX OCOOEHHOCTH, B
gactHOCTH paboTel FO. M. Jlormana [1973, 1992, 1994], [x. . O'Konnopa
[O’Connor 1980], A.H. bapanoBa, B. A.Ilnynrsna u E. B. Paxununoii [1993],
1O. JI. Anpecstna [1995], M. ®yko [1996], P. O. Sxo6cona [1999], Y. C. ITupca
[2000, 2009], OA. Kpucrana [Crystal 2000], B. B. Kpacubsix [2001], B. A. MacnoBoi
[2001], @. ne Coccropa [2004], A. A.3anuznask [2005], U. }O. Murgans [2005],
I1. Cxkannepet u II. bepnmu [Skandera, Burleigh 2005], A.E. KuGpuka [2015],
JI. lImutniepa  [Spitzer 2015]. Kpome Ttoro, B mpolecce HCCICIOBAHUS ObLIH
IIPUBJICYEHBI JINHTBUCTHUYECKUE U TepMHUHOJIOTHYeckue cinoBapu H. /[, ApyTroHOBOM
[1990], T. Hanzenna [Dalzell 2008], 1. Kpucrama [Crystal 2008], A. A. bonanesa
[2011], O. C. AxmanoBoii [2013].



MartepnanoM JaHHOTO MCCIEAOBAHUSA IOCIYXWIA HHTEPBBIO CEMHU
COBPEMEHHBIX aMEPUKAHCKUX KHHOPEKHUCCEPOB 00 MX HENABHO BBILIE/IINX B IIPOKAT
¢uIbMax U 0 KHHOMCKYCCTBE B LIEJIOM.

AKTYaJIbHOCTh MCCJIE0BAHUS O0YyCIIaBIMBAETCS TEM, UTO KHHOMCKYCCTBO —
OJIMH M3 CaMbIX BIIMATEJIbHBIX MHCTPYMEHTOB ayJIMOBU3YaJbHOTO BO3JECHCTBUS Ha
0OLIECTBEHHOE CO3HAaHUE. AyAMOBU3YalIbHOCTh B HAIlle BPEMsI BCE yalle CTAHOBUTCS
3HAYUMBIM aTPUOYTOM COBPEMEHHOW MAaCCOBOM KYJIbTYpPBbI, I03BOJISS PEAIN30BbIBAT
MaHUITYJISITUBHBIE CTPATETMU M OKa3blBas CKPBITOE BO3JECHCTBUE HA YEIOBEYECKOE
NoJIcO3HaHUe. OTU (AKTOPbl TMOATBEPKAAIOT HEOOXOIUMOCTb MHOTOMEPHOTO U
MEXIUCUUIUIMHAPHOTO  W3YyYEHHs  MEIUAlpOCTPAHCTBA M MEAMANPOYKTOB,
npUHaUIexKaIMX emy. JlaHHOe nccneqoBaHue pacliupUT MPEACTaBIEHUE O JUCKYpPCe
B cpepe UCKyCCTRa.

O0beKTOM HCCIENOBaHUSl SIBISIOTCA OCOOEHHOCTH peuel COBPEMEHHBIX
aMEPUKAHCKUX KHHOPEXKHCCEPOB, a NMPeAMETOM — JUCKYPCHBHBIE OCOOEHHOCTHU
pedell COBpEMEHHBIX aMEPUKAHCKUX KUHOPEXKHUCCEPOB B paMKax apT-IUCKypca.

Leap wuccienoBaHus — BBISIBUTh XapaKTepHbIE OCOOEHHOCTHU pedei
COBPEMEHHBIX aMEPUKAHCKUX KMHOPEKUCCEPOB B paMKax apT-IUCKypca.

3agaum uccie10BaHus:

* pacCMOTPETh MOAXOJbI U METOABI JUCKYPC-aHAIIN3A,

* OIPEIENIUTh TOAXOJ U METOJ IPOBEIEHUS JUCKypC-aHalIM3a BBIOPAHHBIX
MaTepHaoB,

* BBISIBUTD U ONHUCATh OCOOEHHOCTH pedyeil aMEpUKaHCKUX KHHOPEKHUCCEPOB,

* IPOU3BECTH CPABHUTEIIbHBII aHAIN3 BbISIBJICHHBIX OCOOEHHOCTEH.

Hcnone3ytoTcs  OnmucaTeNbHBId,  COMOCTAaBUTENbHBINH, HHPOPMAIMOHHO-
AHAJIMTUYECKUI MeTObI UCCIIEOBAHMS U METOJI AUCKYPC-aHAIN3a.

Crpykrypa paboThl TpeAcTaBieHAa  BBEACHUEM, JIByMs  [JIaBaMH,
3aKJIFOYEHUEM, CIUCKOM HCIIOJIb30BAHHOM JUTEPATYPBI U CEMbIO MPUIOKEHUSIMU. B
NEPBOM IJIaBE paCCMATPUBAIOTCSI MHOXKECTBEHHBIE ONPEIEIICHUS MOHATHIM IHUCKypca
U PACKpBIBAIOTCS OCOOCHHOCTH NUCKypC-aHaliM3a KakK KOMIUIEKCa TMOJXOIO0B U
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METOOOB. I[anee JJIs1 HpaKTPI‘ICCKOﬁ qaCTu pa6OTBI N3 BCCX IMOAXOOO0B BBI6I/IpaCTC}I
noaxoa KpUTHUYCCKOro JUCKYypC-aHallni3a T. Ban I[CﬁKa Kak 0oJice ONTHUMAJIbHEIN IO
cpeacrtBaM OCYHICCTBJIICHUA MW II0 PC3yJibTaTaM, KOTOPBLIC IMO3BOJIICT IIOJIYYUTh.
BTOpa}I rjiaBa HMCCICAOBAHHA IIOCBAIICHA IIPUMCHCHHIO BLI6paHHOFO moaxoga H
MMPOBCACHUIO JUCKYPC-aHAIN3a SMIIMPUYCCKHUX MATCPHUAJIOB, TPAHCKPUIITBI KOTOPBIX
pasMCUICHbI B TIPUJIIOKCHUAX. B 3akmrouenuu NOoABOAATCA HTOIM IIPOBCACHHOI'O

aHajin3a U ACJIar0TCA BBIBOJBI.



I'nmaBa 1. /luckypc-aHajau3 Kak HOBasi 0TPACJIb JUHIBUCTHUKH

[Tporecc oOmIeHUST B TIOBCETHEBHOM KW3HU YEIOBEKAa MOXKET OBITH OIKCaH
cienyromuM o0pa3oM: B HEM MPUCYTCTBYET TOBOPAIIUNN, TEKCT W CIYIIATENb.
TexcT — 3TO BCe, UTO HAMMMCAHO WJIM IPOU3HECEHO TOBOPSIIMM. TEKCTOM MOXKET OBITh
KaK MPUBETCTBUE, COCTOSAIIECE M3 OJHOTO CIIOBA, PaCHpPOCTPAHEHHOE MPEJIOKECHHE,
Tak 1 ab3an Tekcra. CymiecTByeT pas3iefieHHe TeKCTa MO JBYM Kjaccam: YCTHBIH
TEKCT M TMHUCHhMEHHBIM TEKCT. YCTHBIM TEKCT — 3TO BCE, YTO OBLIO MPOU3HECEHO.
[lucbMEHHBIM TEKCTOM MOKET OBITh JIF00OE€ CIIOBO WJIM BBIPAKEHUE B MHCHMEHHOU
dbopwme.

Jlis moHWUMaHMs TEeKCTa HeoOXxoauMo OpaTh B pacyeT BCe, YTO MpPHAAeT
3HaUEHHWE JITOMY TEKCTy. Bce, 4TO MPOM3HOCUT TOBOPSAIINNA, B COBOKYITHOCTH C
KOHTEKCTOM, BPEMEHEM W ApYyruMH (aKTOpaMHu, KOTOpbIE BIHUSIOT Ha 3HAYCHHE
TeKCTa, OyAeT SBIASAThCA TUCKYypcoM. OOBEKTOM NMHUCKYypC-aHAIHM3a SBIISETCS TEKCT.
[Ipn momomm AWCKypc-aHamu3a MOXHO HAWTH TNPAaBWIHHOE 3HAYEHHWE TEKCTa B
COOTBETCTBUU C HAMEPEHUSMH TOBOPSIIEro. Bo3pMeM, HarpuMmep, CHUTyaIlio, Koraa
KTO-TO crupamuBaet: «Kak nema?» B 3aBUCHMOCTH OT KOHTEKCTA 3TOT BOIPOC MOXKET
UMETh OOJIBIIIE OJHOTO 3HAYCHHS: 3TO MOXET ObITh HadallbHas (pas3a B pasroBOpeE,
uMerolas HeKyl (YHKIWIO TPUBETCTBHS, WJIM BOMPOC O COCTOSHUU YEJIOBEKa,
TpeOyIOmuUii pa3BepHYTOTO OTBeTa. UTOOBI OmpenenuTh NpPaBUILHOE 3HAYCHUE,
HEOOXOMMO TMPOaHATH3UPOBATh AMCKYpC. [[Is1 M3ydarommx WHOCTPaHHBIC SI3BIKH
JaXe CYIIECTBYIOT 3aJaHusl, B KOTOPBIX IO PEIUIMKaM cOOECETHUKOB U TI0 KOHTEKCTY
HY)KHO TIPEINOJIOKHUTh, KEM SIBJISIOTCS TOBOPSIIHE, OMPEACIUTh HX COIUATbHBIN
cTaTyc, MpogecCuio: TO MOTYT OBITh AMAJIOTH HAa Kacce MarasuHa, JTUajior y Bpada
WJIM Pa3TOBOP YUUTENS U YICHHUKA.

Jluckypc-aHaM3 B3aMMOJICHCTBYET C TaKUMHU OO0JAcTAMHU, Kak IparMaruka,
COIIMOJIMHTBUCTUKA, JUHTBUCTUKA TEKCTa, IpaMMaTHKa TEKCTa, (DyHKIIMOHAIIbHAS

CTUJIMCTUKA U PUTOPHKA.



[lepen Tem, Kak HauaTh ONHMCAHHE IUCKYypC-aHANM3a, OyIyT PacCMOTPEHBI
JTUCUUIUIMHBIL, B paMKH KOTOPBIX OH BXOJUT. JlMCKypc-aHanu3 HANpsSMYIO CBSI3aH C
auareuctukoi. IIpodeccop /. Kpucran nuier, 94To «JIMHTBHUCTHKA — 3TO HayKa O
s3bike. [IpakTukyrolye crenuanucThbl, U3y4aroliue JUHIBUCTUKY, HAMTPABISIOT CBOIO
SHEPrUI0 HA NOHUMAHUE, IOYEMY YEJIOBEYECKUHN SI3bIK UMEHHO TaKOM, KAKOW OH €CTh.
OHU U3YyYalOT UCTOPUIO, OBJIAJCHUE SI3BIKOM, CTPYKTYPY M HUCHOJIB3YIOT KaK MHOTO
Oosbiiee KoiaumdecTBO s3bikoB» [2000: 16]. Ha ocHOBe »TOro omnpeaeneHus
HE00XO0MMO MOAPOOHEE PaCCMOTPETh CTPYKTYPY U UCHOJIB30BAHUE S3bIKOB.

C TouykM 3peHHUst CTPYKTYpbl JMHIBUCTHKA BKJIOYAET B Ce0s pasziuyHbIe
00J1acTH, KOTOpbIE HCCIEAYIOT (opMmanbHble CBOMCTBA s3bIKa: MOPQOJIOTHs,
dboHeTrKa, POHOIOTHUS, CHHTAKCUC, CEMAaHTHKa, TparMatuka. Mopdomorus usydaer
CTPYKTYpY CJIOBa, HallpuMep, Kak cjejiaTh MpUYacTHEe U3 riarojia — MmocpeicTBOM
nobasiienus cyddukca u u3MeHeHUs: okoHUaHUs. DOHOIOTHUECKH 1 (POHETUYECKHIA
pa3ienbl IUHTBUCTUKY U3YYalOT 3BYKHU, X 3HaUC€HUE W (YHKIIMOHUPOBAHUE B S3BIKE.
bnaronapsi ¢oHeTHke BO3MOXXHO pPa3IMYE€HHE 3BYKOB M MOHUMAHUE MEXIY HUMHU
MUHUMAJIBHON Pa3HUIIbI, KOTOpasi MOXET BIUITh Ha CMbICI. DOHOJIOTUS M3y4yaeT
Ha0Op 3BYKOB, UCIOJIb3YEMBIX B KOHKPETHOM si3bIKe. UelloBeUeCKHid To0c crnocooeH
BOCITPOU3BOINTh MHOXKECTBO Pa3IMYHBIX (POHETHUECKUX CIMHHI], HO B KaKOM-JINOO
SI3IKE CYIIECTBYET JIMIIb OTPAHWYCHHBIH HAO00p (OHOJOTHYECKHX EIUHUIIL.
CHUHTaKCUC — 3TO M3YYEHHUE TOro, KaK CMBICIOBBIE CTPYKTYpbl (POPMUPYIOTCS U3
pa3HbIX c10B. CeMaHTHKa 3aHUMAETCSI CMBICIIOBBIMU 3HAUYCHUSIMU SI3bIKOBBIX €UHHUII.
[IparmaTtika wu3yyaeT HaOOp YCIOBUH, KOTOPBIMHU OKPY>XEH HCIOJIb30BaHHBIM
A3BIKOBOM 3HAK.

C TOYKM 3pEeHUs HCIMOJb30BAHUS SI3bIKA JIMHTBUCTUKY MOTYT pa3ieyisiTh Ha
MICUXOJIMHTBUCTUKY (M3yYaeT, KaK YeJIOBEK MPHUOOPETAET CIIOCOOHOCTH TOBOPUTH U
pa3BUBAET 3Ty CIOCOOHOCTH), CONMOJHMHTBUCTHKY (HMCCIEAYeT BIHMSHUE Ha S3BIK
COI[MAJIbHBIX HOPM, LIEHHOCTEW W MpPaBWI, U3y4aeT CJEHTHU, KPEOJbl, MUIKUHBI) U
UCTOPUYECKYIO JIMHTBUCTUKY (paccMaTpuMBaeT W3MEHEHHUS S3bIKOB B TEUYECHHE

BpEeMEHH). B MpakTUYeCKOM IIaHE JIMHTBUCTHKA TAKXKE HCIOJIB3YETCS B JUCKYpPC-
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aHaJau3e W I KOHBEPCALMOHHOIO aHajiu3a, KOTOPBIW SIBISETCS YacThIO JUCKYpC-
aHaau3a.

JlucKypc-aHaliu3 TECHO CBsS3aH CO MHOTUMH 0OOJacTsIMH M pas3ieiiaMu
JMHTBUCTUKH, HCIOIB3YET CEMaHTUKY, MparMaTUKy W HCCIeAOBaHUS B cdepe
COI[MOJIMHTBUCTHUKH.

Muorue nuureuctsl cuutator Jleo Ilnutnepa ocHoBaTeneM — cdepbl
JVCKYPCHUBHOTO aHAJIN3a, HO ATO SIBJISIETCS MPEAMETOM CIIOPOB, IOTOMY YTO JUCKYPC
B TOW wianm wuWHOW QopMe OBUT OOBEKTOM pPACCMOTPEHHS €IIe CO BPEMEH
KJIaccu4yeckoro mnepuoaa B JlpeBHen ['penuu, U Ha NPOTSKEHUH BCEHM HCTOPUU
UCIIOJIb30BAHUS SI3bIKA JIIOJSIM OBLJIO MHTEpPECHO, Kak oOH ¢yHKuuoHupyer. Ilo
muenuto JI. lllnutuepa, AMCKYpCUBHBIM aHaIM3 — 3TO HCCIENIOBaHUE JHOOOTO
3HAYUMOTO CEMHOTHYECKOro coObITHs [2015]. B 3TOM KOHTEKCTE CEMHOTHKA — ATO
HayKa O 3HaKaX W TOM, Kak OHHM ()YHKIIMOHUPYIOT B KOHCTPYUPOBAHUU cMbIcia. Eire
TpUCTa JIET Ha3aJ JIOJd TOBOPWIU MPO CEMUOTHUKY B KOHTEKCTE€ MEIUIIMHBI WIIU
CENBCKOTro x034icTBa. OHU OMUCHIBAIU 3TUM TEPMUHOM CHUTYAaLMH, HAIIPUMEpP, KOraa
Bpad MPOBOAMI OCMOTP M Ha OCHOBE ISTEH Ha KOXKe OOJBLHOTO Ompeessi 001e3Hb,
T. €. MHTEPIPETUpOBaN 3HAaKkU. Eciu roBopuTh 0 0ojee CTPOroM ONpeaeieHUH,
KOTOPOE€ XOTh KaK-TO MPHOJUKEHO K COBPEMEHHOMY MOHUMAHHIO CEMHOTHKH, TO
CTOWT OOpaTUTh BHHUMAHHWE Ha JBYX BBIIAIONINXCS JUHTBUCTOB JIEBATHAAIATOTO
Beka — Yapnnwza C. [Tupca u @epaunanga ne Coccropa.

Y. C.Ilupc Op1  amepukaHckuMm  (puiaocohoM ©  OCHOBOIOJIOKHUKOM
nparmMatu3ma u cemuoTuku [2000]. OH roBopuii, 4TO 3HAK — 3TO TO, YTO «IEPEIAET
pazymy wuzaeo o Bewmm» [Ilupc 2009: 89]. Ilupc pazgensn Tpu BuJa 3HAKOB:
nO006Us/UKOHbI HECYT B cebe CXO0XKeCTb ¢ 0003HAYaEMbIM MPEIMETOM, UMUTUPYIOT
€ro, yKkazamenu/uHOeKcbl YKa3blBalOT Ha MPEIMET, MOTOMY YTO C HHUM CBSI3aHBbI,
CUMB0IbI/00WUe 3HAKU ACCOLUUPYIOTCS C MPEIMETOM IO OOLIENPUHSATHIM YCIOBUAM
[[Tupc 2009].

®. ne Coccrop, U3BECTHBIM MIBEUIIAPCKUIN JIUHTBUCT, TUCAJI O MPUPOJIC 3HAKA,
HO B MHOM Kiroue, yeM Ilupc. ITo ne Coccropy, «ceMuonorus — Hayka, U3ydaroas
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KU3Hb 3HAKOB B paMKax >KM3HU oOmiectBa ... OHa JOJKHA OTKPBITH HaM, B 4YeM
3aKJIFOYAIOTCS 3HAKHU, KAKUMU 3aKOHAMU OHU yripaBiisitoTces» [2004: 40]. On roopu,
YTO 3HAKU COCTOSAT W3 JIBYX KOMIIOHEHTOB: O3Hauarouje2o (CUMBOJIbI, 3BYKU WJIU
KECThI, KOTOPhIE MOXHO IMPOYUTATh, YCIBIIIATh WIM HAONIOAATh) U O3HAUAEMO20
(MOHATUSA WK TOTO, YTO 3aMeHsieT o3Hayvarolee) [Tam xke]. IIpu 3ToM CBsA3b MEXKITY
TUMHU KOMITOHEHTAMHU MOXKET OBITh YCJIOBHOU U MTPOU3BOIHHOM.

[Tupc u ne Coccrop UCHOJB3YIOT pa3Hble MOAXOAbl K M3yUYEHUIO 3HaKOB, HO 00a
OTMEYAIOT UX YCIOBHOCThb. MIMEHHO 3TO W SIBJISIETCS BaXHBIM JJISI JUCKYPCUBHOTO
aHajau3a, IOTOMY YTO OH CTPEMHUTCS] HAUTHU 3TU MPOU3BOJIBHBIE U YCIOBHBIE ACIIEKTHI
CEMHO3UCa — Ipoliecca IMOPOXKACHUS 3HAaYCHUs. YEIOBEK HACTOJIBKO CBBIKCSA C
CEMUOTHYECKMM IIPOLIECCOM, YTO 3a4acTyl0 HE 3aMedaeT JTH YCJIOBHBIE H
MIPOU3BOJIbHBIEC CBSI3U, M BEAET ceOsl Tak, Kak OyATO ATH CBSI3M MEXIY 3HAKaAMHU U
3HAYEHUSIMHU YCTOSIBIIMECS, OOIEPUHAThIE U Heu3MeHHble. Llens nuckypc-ananmza
COCTOMT B TOM, YTOOBI BBIIBUTH, KaK IMPOM3BOJHHOE U YCJIOBHOE pa3rpaHUYCHHE
KOMIIETEHLIUM CKPBIBAETCA B SI3BIKE.

Maprtun Xaugerrep cpaBHUBAI SA3BIK C MOJIOTKOM, IIOTOMY 4YTO BO BPEMS €r0
UCIIOJIb30BaHUsI O HEM HE JIyMAaroT, a 3aMEUYalOT €ro, TOJIbKO KOTJA YTO-TO HJIET HE
tak [2010]. Tak mnpoucxoAUT M CO 3HAKAMM: YEJIOBEK HMX HE 3aMe4yaeT u
3aJyMbIBAE€TCS O HUX U 00 WX HHTEPIpPETAlMH, JIMIIb KOI/a MpOoIlecC UAET HE B

paMKaX YCTaHOBJICHHBIX HOPM H IIpaBHIJI.

1.1. OnpenesneHne NOHATHA «IUCKYPC»

CyIiecTByeT MHOXKECTBO pPabOT, MOCBSIIEHHBIX HCCIEAOBAHUIO PA3THMYHBIX
BUJIOB JUCKypca (XyH0>KECTBEHHOIO, MOJIUTHYECKOr0, MEAMIIMHCKOro U 1p.). B
KOKI0M paboTe B 3aBUCMMOCTH OT TEOPETUUYECKHX YCTAaHOBOK KaKOTO-TMOO aBTOpa
MOHATUE «JIUCKYPC» TPaKTyeTcs mo-pazHoMmy. «HeT equHOro MHEHUsI OTHOCUTEIBLHO
TOro, YTO TaKoe MUCKYpPC M Kak ero axammsupoBatby [Moprencen 2008: 17]. B

pabote «Apxeonorus 3HaHus» M. Dyko ompenensier TUCKYpC KaK «COBOKYIHOCTD
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BBICKA3bIBaHUH, MPUHANIICKAIIMX K OJHOM cucteMe dopmanuity [1996: 167], roe
dbopmanisi — 3TO MpaBujia NPUMEHEHUs (a BMECTe€ C TE€M U CYIIEeCTBOBAHMS,
yAEp:KaHUsl, U3MEHEHUS W HWCYE3HOBEHHUs) B IEpepacrpeieseHuu AUCKYPCUBHBIX
npaktuk [Tam xe: 59]. OH Ha3bIBaeT JUCKYPC «JIMHAMHUYECKUMHU €IUHUIIAMUA MHPA
KYJbTYpbD» U TMPAKTUKOW B MPOTHUBOMOJIONKHOCTH MPOCTON COBOKYITHOCTH 3HAKOB
[Tam sxe: 167]. Ommako mogoOHOE TMOHMMAaHWE TEPMUHA HHUKOTIAa HE OBLIO
€MHCTBEHHBIM. B f3bIKO3HAHUU CYIIECTBYET OOJIBIIOE KOJIUYECTBO OIpPEACIICHUN
nuckypca. [lpuunHOil TOMOOHOTO MHOMKECTBA SBISETCS MHOTOTpaHHAs MPHUPOa
MOHATHUS U pazHOOOpa3ue K MoAX0AaM €ro OnuCcaHusl.

B nacTtosiiee BpeMsi MOHATHE «JIUCKYPC» TPAKTYETCSI MHOKECTBOM 3a4acTylO
MPOTUBOPEYAIUX APYT JPYry cmocoOoB. boiee moapoOHO MPOMILTIOCTPUPOBATH
CIIOKUBILYIOCS CHUTYallMl0O MOHO B3[JIIHYB Ha ONpENEICHUS C  MO3UIHH
TePMUHOBEACHUS. AHATN3 OINPEICIICHU TepMUHA B pab0OTaxX TaKWX UCCIEN0BaTENEH,
kak O. C. Axmanona [2013], B. I1. lanunenko [2009] u ap., NO3BOJIIET 3aKJIIOYUTD,
4TO JIFOOOW TEPMHUH MMEET POJOBOM W BHJIOBOW NPHU3HAKHU, TJIe POJOBOM MPHU3HAK
OTBEYAET 3a «OTHECEHUE TEPMHHA K KJIAacCy JIEKCHYECKHUX €IMHUI] €CTECTBEHHOTO
S3bIKa», a BUJOBOM 3a «OmpejelieHue cnenupukyd TepMUHA B O0O3HAYEHUU WM
MOHSTUS WJIH TPEAMETa CeuaibHoi cdeprl aestenbHocTH» [JloBuesud 2009: 9].

Jlo cuX MOp OTKPBITBIMU SIBISIFOTCS BOMPOCHI B OMNPEACIICHUU JIUCKYypca:
SBJIIETCS] JIU MOHOJIOT JAMCKYPCOM U KaK MOYXHO COOTHECTH MOHSTHS MOHOJIOTA U
nuanora. Onpexnenenus P. SIko6cona, B. B. KpacHbIx onuparoTcst Ha 1UaioruuHOCTb
nuckypea [Axobcon 1999; Kpacubix 2001]. B Hux nemaercst ymop Ha MHEHHUE, YTO
MOHSATUE JIUCKYpCa MOKHO TMPUMEHSTh JHUIIb B TOM CIlydae, €CIH MEXKIy
YYaCTHHUKAMH PEUYEBOr0 KOHTAKTa MPOMCXOIUT JIBYCTOPOHHUN OOMEH pPEYECBBIMH
COOBITUSIMU, U OHHM TMOOYEPETHO MEHSIOTCA POJIIMH ajapecaTa W aapecanta. [lpu
pPacCMOTPEHUM S3TOTrO BOIPOCA, CIEAYyeT CKa3aTh, YTO MOJYEPKHYTasl OMIO3UIUS
JMAHHBIX  TIOHATUH  «abcomoTHO  ycimoBHa»  [MakapoB  2003: 58], Kak
KOMMYHUKATUBHBIM pE4YeBOM IMpoliecc MJUCKYpC MpeArojiaraeT Hajdudyhe JIBYX
YYaCTHUKOB — TOBOPAILETO U CIYIIAKOLIEro, IpU 3TOM MPEAINOJaraercs, YTo OHU
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MEHSIOTCS POJISIMH, €CJIM PEYb UAET O Juayore. Eciu posib TOBOPAILIETO BBIIOJIHAECTCS
OIHMM YEJIOBEKOM, TaKOW MAMCKYpC CUMTaeTcd MOHOJOrom. B 3ToM ciydae
HEKOPPEKTHO YTBEPKACHHE O TOM, YTO MOHOJOI MPEICTaBISIET COOOW IUCKYpPC C
OJIHUM YYaCTHMKOM, TaK Kak OH B JIIOOOM cilydae oOpallleH HEKOEMY CIIyIIaTelNto,
BUPTYaJbHOMY YYaCTHHUKY MM COOECETHUKY, K KOTOPOMY MPOUCXOIUT OOpalleHue,
3TO MOXKET OBbITh M OOpallleHUuE YEOBEKY, KOTOPBI MPOYTET €ro 4Yepe3 HEKOTOPHIi
IIPOMEKYTOK BpeMEHU. M3 3TOro ciemyer, 4To MOHOJIOT MOKHO paccMaTpUBaTh Kak
YaCTHBIM Cydal auanora. B ciiyyae Hay4HOro moaxoaa K ONPENEICHHI0 METOIOB
OIpE/ENICHUS U UCCIIEIOBaHMs AUCKypca YUEHbIE B IEPBYIO OUepelb 0OpallatoT CBOE
BHUMAaHUE Ha COLMOKYJIbTYpHblE (OpMBI OOLIEHHS, U C 3TOH TOUYKH 3PEHHUS
HECOMHEHHO TaK)K€ MOJBEPraloTcs M3ydeHuio (opMbl OOILIEHUS B BHJE AUajiora u
MoHojora. TakuM o00pa3oM, eciu OOBEIUHUTH BBIBOABI 110 YIOMSHYTHIM BBIIIE
VCCIICOBAHNSIM [0 OIPENEIICHUIO TOHATUSA <«JIHUCKYPC», TO MOXHO YCTaHOBUTHb
OTCYTCTBHE HEOOXOAMMOIO0 MHHHUMAJIBHOIO Habopa dYepT, OMUCHIBAIOUIUX 3TO
IIOHSATHE.

[IpuHnumas BO BHHUMaHHE HEOOOCHOBAHHOCTh pa3elieHUsl AUCKypca YCTHOMN
peun u TekcTa, T. BaH Jlelik naeT kBanu(UKAIMIO JUCKypCca MPEACTABIASA €r0 B BUJE
KOMMYHHMKATHBHOTO JIEUCTBUS, KOTOPOE€ MOXET OBITh KaK pEYEBBIM, TaK U
NUCBMEHHBIM. B MOAOOHOM TOHHMMAaHWUU JUCKYpCY TPHUAAIOTCS HeBepOaIbHbIC
XapaKTEpUCTHUKH, Tak U T. BaH JleWK IenaeT akIeHT Ha TEKCTe, IIPEICTaBIsAA €ro Kak
KJIIOUEBYIO COCTABJIAIOLIYI0 JUCKypca. M 3TO MHEHMe MoAaBepraercss COMHEHUIO U
HEOJJTHO3HAYHOCTH IPU OJOOPEHHH €€ HAy4YHbIM COOOILIECTBOM, TaK KaK B HEM
CYILLECTBYIOT PAa3HOINIACHUS OTHOCHUTENIBHO NpUpOIbl TekcTa. HayuHoe cooliiecTBo
pa3leNnIIoCh B ONPENEIICHWM OCHOBOINOJIATAIOIMIMX OTIWYUTEIBHBIX IPU3HAKOB
TekcTa. CyIlecTByeT pa3HOIVIACHE HE TOJBKO OTHOCHUTENIBHO IPUPOJBI TEKCTA, HO U
CYLIHOCTHOTO 3HAQU€HUs, T. €. YTO JIOJDKEH BKIIOYATh B CE€0S CaM TEPMUH «TEKCT».
[Tpu 3TOM, HEKOTOpPbHIE MPENCTABUTEIM HAYYHOT'O COOOIIECTBA TOTOBHI MPHUMEHSTH

9TOT TCPMHUH AJIsA ONMPCACICHHA CYIIHOCTH AUCKYpCA. N onsarte xe noaxond SABJIACTCA
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OYEHb CHOPHBIM, TaK KaK OJHO HEOJHO3HAYHOE TOHSTHE MOXET BHOCUTH
HEONPEIEJICHHOCTh B TPAKTOBKE APYTrOro HEOAHO3HAYHOTO MOHSATHA.

HecMmoTtpst Ha Bce pasHooOpasue MpeAcTaBICHHBIX OMpPENEICHUN, JTUHTBUCTHI
BCE K€ CXOHSTCS Ha MHEHUHU, UYTO «IUCKYypC-aHAJIM3 BKJIIOYAET B ce0s M3ydyeHHE
crioco0oB ucrnosb3oBanus s3bika» [The Routledge Handbook of Discourse Analysis
2013].

Cpean Hanuuus MHOXKECTBA OINpPEAENICHUN IUCKypca CYHIECTBYET W Te, Mpu
KOTOPBIX JUCKYPC TPEACTABISIETCS KaK CUMOMO3 TEKCTa WM PeYd U CHUTYaIlUH
oOmenusa. B ykazaHHOW WHTepHpeTauu AUCKYpC COCTOMT M3 PaBHO3HAYHBIX
KOMITOHEHTOB: YCTHasl peub, MUCbMEHHBIN TEKCT, SIKCTPAITMHIBUCTUYECKHE (DAKTOPHI,
KOTOpBIE U 00pa3yloT CIOXKHYI0 KOMMYHHKAaTHUBHYIO cuTyaruio. [Ipu paccmorpennu
ATOM MO3UIIMH B TNIOCKOCTHU onpeenaeHus: Auckypea, M. JI. MakapoB oTMedaeT, 4To B
HEH «IOTYEPKUBACTCS 0000IIAONINN XapaKTeP MOHATHS TUCKYPC, CHUMAETCS BCSKas
OTPAaHUYEHHOCTH pU3HaKaMu MOHOJIOTHYECKHUI/TUATOTHIECKUH,
ycTHbIM/IMCbMeHHbI» [2003: 59], yTo mMO3BOJNSIET B TMOJHOW Mepe OTpa3uTh
MHOXECTBEHHBIM ~ TIOJIXOJT W  PA3HOYTCHHE HEKOTOPHIX  XapaKTePUCTHUK B
UCCJIEIOBAHUM U ONIPE/ICNIEHUU JaHHOTO MOHSATHS.

Wrak, takne ydensle, kak H. [[. ApyTioHOBa, HAlOT ONpeneneHus IUCKypca
yepe3 €ero COCTaBJSIONIME, T.€. «TEKCT CBs3HOM peun» [1990]. B cayuae
onpeaeeHus] TUCKypca KIFOUEBBIM /i1 TOHUMAaHUSI CTAHOBUTCS MOHATHUE «TEKCT»,
TOTJIa KaK «CUTYyaIusl OOIICHUS» M «COOBITHIHBINA aCTIEKT», TAKXKE MPUCYTCTBYIOIIHE
B paccMaTpUBAEMbIX ONpPEAENEHUSAX, OTXOAAT HAa BTOPOM IUIaH, IPU TOM, YTO OHH
UTPAIOT pOJIb PaBHYIO TEKCTy B (GopMHpOBaHMU AUCKypca. be3 Texcra auckypca
ObITh HEe MOXKeT. Ho Takyke He MOXeT ero ObITh U 0€3 curyaruu. Takum o0pazom,
Oonee MOAXOASIIMMM JJIS CTOJb CJOXKHOM CYIIHOCTH KakK JUCKYpPC CUYUTAIOTCA
CJIEIYIOIINE POJOBBIC TIOHATHS: «KKOMMYHUKATUBHOE COOBITHEY», KKOMMYHUKATHBHOE
SIBJICHUE» M «KOMMYHHMKATHUBHAs CHUTYallUs», MPUCYTCTBYIOIIME B OMPEICICHUSX,
npeanoxkeHHsix P. A. Kapumonoit [1991], A. E. Kubpuk [2015] u B. E. Uepnssckoit

[2014]. W3 »a1Oro cnemyer, 4YTO MAUCKYPC MOXHO ONHCaTh KaK CJOKHOE
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KOMMYHUKATUBHOE  SBIEHHE,  BKIIOYAIOIICC  TUNU3UPOBAHHYIO  CUTyaLUIO
COLMAJIbHOIO  B3aUMOJIEHCTBUA, YYaCTHUKOB COLMAJIBHOIO  B3aUMOJCHCTBUS,
COLIMAJIbHBIE HOPMbI M KOHBEHIIMH, KyJIbTYPOJOTHUYECKHE MPEACTABICHUS U (HOPMBI,
BOILIOIIAIOIIMECS B IPOLECCE B3aUMOJEHUCTBUSA B HEKUX JIMHIBUCTHYECKUX

KOHCTPYKIUAX W 3aKPCIJIAICMBIC B TCKCTC.

1.2. Knaccudukanus quckypca

Kak yxe ObUIO OTMEYEHO, MOKa HE CYLIECTBYET €AMHOIO CYXXICHHS O
KOHKPETHOM M OOLIENpPU3HAHHOM OIPEAEICHUN «IUCKYypCa», KOTOpbI Obl ObuI
BCECTOPOHHE ymNoTpeOuM. Bo03MOXXHO, 3TO MPOBOIUPYET pACHIMPEHUE TPAHMIL
UCCIIEJOBaHMs JAHHOI'O TEPMHUHA U NMPUOOPETEHHE MM MOIYJSPHOCTH B HAy4HBIX
Kpyrax. TpaauiuoHHbIe, YNOTpeOsseMble B KOMMYHMKAaTHBHOM B3aWMOJACHCTBUU
NOpEJICTaBICHUsT O TEKCTe, Juajore, pedH, S3bIKE CBA3aHBl CBOEOOPa3HBIMU
OTHOIIEHUSMH, YJIOBJIETBOPSIIOIIMMHU Pa3INyuHbIe TOHATHIHBIE TOTPEOHOCTH.

B crarbe «O tunax nuckypca» B. WM. Kapacuk onucheIBaeT TUCKYpC KakK «TEKCT,
HNOTPYXKEHHBIH B CHUTyallMl0 OOILEHUS», KOTOPBIM OTKPBIBAET «MHOYKECTBO
u3MepeHuin» 11 ero uzydenus [2000: 5]. C Touku 3peHuss U3y4YEeHHs] PEUEBBIX aKTOB
U CBSI3aHHBIX C HUMHU OTHOILIEHUH, JUCKYpPC MPEACTaBISET COOON HMHTEPAKTHUBHOE
B3aMMOJIEMCTBHE YUYACTHUKOB OOLIEHUS, UX MHPOPMALIMOHHBII 0OMEH, OKpallleHHbIN
YMOLIMOHAJILHBIMU peakLusImu, JByCTOPOHHE B3aUMOJIECTBHE U
3aMHTEPECOBAHHOCTh B MOJJEP)KAHUM KOHTAKTa, BO3JECHUCTBUE Jpyr Ha Jpyra
YYaCTHUKOB KOHTAaKTa MOCPEICTBOM BEpOANbHBIX U HEBEPOAIbHBIX CPECTB.

Kak wu mo0oe ecTeCTBEeHHOE SBJICHHE, IHUCKYpC WMEET COOCTBEHHYIO
kinaccuukanuio. Ilpexae yem paccMOTpeTh THIBI JUCKYpCa, CIEAYET OTMETHUTH
HaJIM4ME TPEX OCHOBHBIX MPU3HAHHBIX KJIACCOB TEPMUHA «IUCKYPC».

K mepBoMmy Kkiaccy OTHOCAT JIMHIBUCTHYECKHE YHOTPEOJEHUS TEepMUHA
«IUCKYpC», TpU  KOTOPOM  IPOCIEKUBAETCS  Pa3HOIUIAHOBBIM  IMOAXOA U

npeamnojgaracTtca HNpUMCHCHHUC TaKHUX MMOHSITUH peun, KakK TCKCT U JUAJIOr,
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OCHOBAHHBIX Ha TPAIUIMOHHOM Moaxoje. M3HavyalibHO €ro MOHMMaHUE B TaKOM
WHTEPHpPETAlUU TPEICTABICHO B AHMIOA3BIYHON HAay4YHOM TpaJuLIUU, K KOTOPOM
NPUHAIEKUT U P y4eHbIX W3 cTpaH EBponbl. Ilpouecc mepexomga OT MOHATHA
«peyby» K MOHATHIO «IUCKYpPC» COIMPOBOXKIAETCS NMPUBHECEHHEM B TPATUIIMOHHBIC
NpEICTaBICHUS SI3bIKa M peun «0oJjiee peueBbIe» CUMBOJIBI, MOIYMHSIONIHECS
TPaJMLIMOHHBIM JUHIBUCTUYECKUM METOAaM U3ydeHus. Takxke Hy)KHO OTMETHTh, YTO
MPaKTUYECKUE UCCIEAOBaHUS JUCKYPCUBHOTO aHAIN3a CBA3aHbl C HUHPOPMALMOHHBIM
00OMEHOM B paMKax KOMMYHHKAIlUU 4Yepe3 IUajior MOCPeACTBOM peruk. Kak yxe
OTMEYaJIOCh, B OTJIMUKE OT PeYH UHIUBHUAA, TUCKYPC MPEACTABISIETCS IPU B3AUMHOM
JOTIOJTHEHUU PEYM 4Yepe3 KOMMYHHKATUBHOE SBJIIEHHE C MPUCYTCTBUEM COLUAIBHO
BbhIpakeHHOTOo  conepxanus. CormacHo  omnpenenenutro  H. JI. ApyTioHOBOM,
«JMCKYPC — 3TO peUb, MOrpykeHHas B )ku3Hb» [1990: 136—137]. DT OTIMYUTENBHBIE
YEepThI AUCKYPCA U COOTBETCTBYIOT TEM KPUTEPHSIM, IO KOTOPBIM MTOHATHUE «JIUCKYPCH»
OTHOCAT K IIEPBOMY KJIACCy.

YnorpebneHue BTOpPOro Kjacca TEpPMHHA  «JIUCKYpPC» OTHOCUTCS K
dpaHIly3cKHUM CTpyKTypajucTtaMm, mnpexnae Bcero k M. @dyko [1996], koTopbie
oOpamatoT 0co60oe BHMMaHHE Ha CTUJIb U WHIUBUIYAIBHOCTH SI3bIKA, B KOTOPBIX
OTpakaroTCsl TPaIWLUU, OMPEJCICHHbIE TEPMHUHBI, BbIpaXEHHs, 000pOTHl peun. B
KAauecTBE MPHUMEpPAa MOTYT CTaTh BBIPAKEHHMS: «S3bIK 1'OT0ss», «HApOIHBIN S3BIK»,
«ctuiib YexoBay, «ctuiib HabokoBay. TepMuH «IMCKYpC» B ITOM CMBICIIE OMHUCHIBAET
THUII TOBOPEHMS U UMEET OIpPEAENIEHNE, OTBEYAIOIEE Ha BOIIPOCHI: «Kakoh? uei?». B
TOM CMBICIIE «JUCKYPC» MPEICTABIIAET OCOOCHHBIM MHTEPEC AJI UCCIEeI0BAaHUS TIPU
HaJIMYMUU OTPEJIETICHHOr0 Habopa mapaMeTpoB, KOTOPbIE€ BKIIOYAIOT CTUIMCTHYECKHUE
OpUEMBI, SI3BIKOBYIO  CHEHU(UKY, HHTOHAI[MOHHBIE TOCTAHOBKH, CIIOCOOBI
paccyXlieHus, CUCTeMbl YOexIeHUss M Tp. 3a JTUMH MapamMeTpamMu CTOUT U
onpezaeneHHas uaeonorus. Kaxaeiii crmoco0d peyeBoil KOMMYHHUKALlMM HUMEET IOJ
coboii  mpemMetrHyro cdepy  AUCKypca, COOTBETCTBYIOIIYIO  COITMATIBLHBIM
oTHOLIeHUsIM. TakuMm 00pa3om, ompeleseHUue TakoW NPUHAIICKHOCTH AUCKypca

YKa3bIBA€CT HA KOMMYHHWKAaTUBHBIC 0COOEHHOCTH CY6’beKTa, KOTOpBIﬁ MOXXKET SABJIATBCA

15



KaK KOHKPETHBIM, TaKk U abcTpakTHbIM. [Ipu mcnosib3oBaHUU JUCKypca JTHO00BU —
«peyu BIIOOJICHHOIO OT JIMIAa MEePCOHAXKA, pacCKa3uuKa WM aBTOpa, IOHMMaeMon B
aCIeKTe Auayora C JIPYyTMMU B CBSI3U C IKCTPATMHTBUCTUYECKHUM KOHTEKCTOMY —
MO>XHO TOBOPUTH HE CTOJBKO O NPOSBICHUM JIOOBHU, CKOJIBKO O TOM, KakK 3Ta
COIMaIbHAsI TTOTPEOHOCTh TPOSBIACTCS B KOMMYHHUKAIIMHM, YTO U MOXXET O3HAYaTh
«s136IK TF00BM» [Bemroro 2016: 10].

Tperbe ynorpebiieHHEe TEPMUHA «IUCKYPC» CBSI3aHHO C MMEHEM HEMEIKOIo
dunocopa wu commonora FHO.XabGepmaca u uMeeT CBOIO crHenuduky,
3aKJIIOYAIOIYIOCS B KPUTUYECKOM OOCYXJI€HHUH UM OOOCHOBAaHMU B3IVISIIOB H
NeWcTBUN y4yacTHUKOB KoMmyHuKkamuu [2003]. On mnpexacraBiaser co0oil BUI
KOMMYHHKAIIMM, HE CBSI3aHHBIA C COLMAJIBHOM KapTUHOW U PEAIBbHOCTHIO,
OTCTPAHEHHBIH OT TpaAUIMA W aBTOPUTETOB M MMEIOIIUM 107 COOON HAyYHYIO
OCHOBY. [Ipy COLIMOJMHTBUCTUYECKOM K€ IMOAXOJI€ K HCCIEIOBaHUIO AUCKypca
MIPOBOJIUTCS aHAJN3 YYaCTHUKOB OOIIEHUS, MPEICTABISIONINX Pa3HbIE COIUATLHOM
IPYIIIBI, @ TAKXKE aHAJIU3 00CTOATENHCTB OOIIECHHUS.

Bce npuBeneHHbIE KilacChl JUCKYpca CYIIECTBYIOT B TECHOM B3aUMOJCHCTBUU
Ipyr ¢ apyroMm. B panbHeiiiem OHM MOBIUSIM Ha (popmMupoBaHHe (PpaHIly3CKOM
IIKOJIBI aHAJIM3a JAUCKypca M OOIIUX TMOAXOJOB B €r0 M3YYEHUU U YMOTPEOJECHUU B
TYMaHUTAPHBIX HayKaXx.

[TepeitneM k ompeneneHuto TUNOB auckypca. B. M. Kapacuk BblzenseT aBsa
TUTA JUCKypca: NepCOHATbHBIN (JIMUHOCTHO-OPUEHTUPOBAHHBIN ) u
uHCTUTYUHOHAIbHBIM [2000]. IIpn mepcoHaabHOM AUCKYpCE B JIMIE TOBOPSIIETO
BBICTYIIA€T JJMYHOCTh CO BCEMH MPUCYIIMMH €My KauyeCTBaMH, OTPAKAIOLIUMHU €ro
MOpaJibHbI€ IIEHHOCTH, MPU UHCTUTYIIMOHAIBHOM JUCKYpPCE B JIMIIE TOBOPSIIETO —
MIPEACTABUTENb ONPENEIICHHOTO COLUMAIBbHOIO0 MHCTUTYTA. [lepCOHaNbHBIA IHCKYPC
UMEET JIB€ PA3HOBUIHOCTH: OBITOBOTO M OBITUHHOTO OOIICHHUS.

briToBOE OOMICHHWE MPOUCXOAUT MEXKIY XOPOIIO 3HAKOMBIMU JTFOABMHU, OHO
CBOAMUTCS K TOAJEPKAHUIO KOHTAaKTa W PEIICHUI0 OOMXOIHBIX mpobiem. Takoe

06IJ_ICHI/Ie ABJSICTCS  OPraHUMYCCKUM, IIPUBHUBACTCA W YCBAMBACTCA C JACTCTBA U
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SIBJIIETCSI €CTECTBEHHBIM MCXOAHBIM TUIOM AUCKypca. OCOOEHHOCTh €ro B TOM, UTO
YYaCTHUKM OOILEHUS XOpPOUIO 3HAKOMBI JApPYr C JPYrOM, MEXAY HHUMH HET
COIMANIPHOW JMCTAHIIMW, 3apaHee He 3agaeTcs Tema ooOmenus. llepemaBaemas
uHdopMaIusi MpU 3TOM HE COAECPKUT M He TpeOyeT IIyOOKOro OCMBICIECHHUS,
nepesaeTesl U MOANEPKUBACTCS MUMUKON M KeCTHKYIsinuen. BepOanbHoe olmienue
JUIIb  JOMOJHAET  HeBepOaldbHOE, CONPOBOXKIAIOIIEE peub  JCHCTBUSIMMU.
XapakTepHbIMU OCOOCHHOCTAMHM JJAHHOTO THUIMA JIMCKypca SBISETCS CyObEKTUBHOCTD
Y CIIOHTAaHHOCTb B OLIEHKAX U CYXIEHUAX, YTO MPUBOAUT K HAPYLICHUIO JIOTUKHA U
CTPYKTYPHOCTH BBICKA3bIBAHUM, SPKO BBIPAXKEHHOW AMOLMOHAIBLHOCTHIO. C TOUYKH
3peHust (HOHETUYECKOTO TMOJX0Ja, TMPUCYTCTBYET Hepaz0opuuBoe U Oerioe
npousHoiienue. OOmieHre Ha OBITOBOM YPOBHE JIOMYCKAaeT MPUMEHEHUE KaprOHHON
JIEKCUKU. BakHenen XapakTepUCTUKOM E€IUHUI] PA3rOBOPHOM pEYM SIBISACTCA HX
JNEHOTAaTUBHAs HANPABJIEHHOCTb. B y3KOM Kpyry 3HAaKOMBIX JIIOAEH IPUMEHSIETCS
JUMHUTHBHAs (OrpaHUYMBAIONIasi, MapoyibHasg) (PyHKUMA OOIIEHHUS, MO3BOJISIONIAS
UCIIOJIb30BaTh 3HAKH, HEMOHATHBIE MOCTOPOHHUM JIIOJSIM, JIOIMYCKaTh HEYETKOCTh
NPOM3HOIICHUS, WCIONb30BaTh MECTOMMEHUs Hu MexaomeTus. [lpu OblToBOM
JIUCKypce aapecaTsl MOHUMAKOT JpPyr JApyra ¢ nonayciosa. [Ipu 3ToM nmomyckaercs
aKTUBHOE U3MEHEHUE TEMATHKH, IepeBO]] HHPOPMAIIUU B MOATEKCT B BH/I€ HAMEKOB,
VUPOHUM.

PaccmoTpuM  OBITHIMHBIA JHUCKYpC, OH MHOTHM OTJMYaeTCsi OT OBITOBOTO.
OOmeHre HOCUT Pa3BEPHYTHINA, HACHIIIICHHBIM CMBICIIOBOM TMOATEKCT. YYaCTHUKH
JUCKypca C TMOMOIIBIO JIMTEPATYPHOIO SI3bIKA MBITAIOTCS PACKPBITH COOECETHUKY
BHYTPEHHUI MHp, HCIOJNB3YIOT CJIOXHbIE (QOpMbl peud. beITHiiHOE o01IeHKe
IIPEUMYLLIECTBEHHO MOHOJIOTUYHO u HAITOJIHEHO bunocopckumu u
MICUXOJIOTUYECKUMU BBIBOJIAMH U CYKICHUSIMU.

BoITHitHBI TUCKYypC 1O MHOTUM MapamMeTpaM pasjideH C OBbITOBBIM, HO
CXOIEH C HHMM B OYEHb Ba)XHOM KauyeCTBE: ONOpa HAa AKTUBHOE OCMBICIICHUE
CoJIepaHusl peyu CO CTOPOHBI ajpecarta. JIMUHOCTHO-OPUEHTUPOBAHHOE OOIIECHHE
NOAJEP/KUBAET CMBICIIOBOE COJAEPKAHMUE, MPU 3TOM IIPUPOJAA INOHATHS CMBICIOB B
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OBITOBOM W OBITUMHOM OOIIEHUM pa3jinuyHa. B mepBoM cilyuyae MOHMMAaHHUE CMBICTIA
3aBUCUT OT KOHKPETHOW CHUTyallMu OOIIEHUsS, BO BTOPOM — OT (opMbl 3HaKa u
JIMYHOCTH aJpecara ¢ €ro sI36IKOBOM KapTUHOW MHUPA, COBOKYITHOCTHIO HAIMOHAIBHO-
JIMHTBOKYJIbTYPHBIX 3HAHUI.

[lepelinem K elie OAHOMY BHJY AUCKypca — HHCTUTYUHOHaJIbHOMY. OH
MIPECTABIISIET CO00M OOIIEHNE B 3aJaHHBIX PAMKAX CTaTyCHO-POJIEBBIX OTHOIICHHM.
[IpuMEeHUTENTPHO K COBPEMEHHBIM OTHOIICHHMSIM B OOIIECTBE MOXKHO BBIACIHUTH
HEKOTOPbIE ero BUJBIL: Hay4HbIH, IIE€JarOTHYECKU N, IOpUTHYECKUH,
aIMUHHUCTPATUBHBIN, MOJUTUYECKUN, AUIUIOMATUYECKUN, BOCHHBIN, PEIUTHO3HBIN,
MEJIUIIMHCKHUM, PEeKIaMHBIN, CIOPTUBHBINA, WH(MOPMAIIMOHHBIM W Ap. DTOT CIHCOK
JIOBOJILHO OOIIMPEH W MHOTO0Opa3eH W MOXKET 3arparuBaTh JHO0yi0 chepy
KU3HEJEATeIbHOCTU. Paznuunbie (hakToOpbl BIUSIIOT Ha TpaHCHOPMAIUIO YKa3aHHBIX
BHUJIOB, B CHJIy UCTOPUYECKOTO PA3BUTHS OHU MOTYT CJIMBAThCS APYT C IPYIOM U
BO3HUKATh B KAYECTBE PA3HOBUIHOCTEN B PaMKaX TOTO WM APYTrOro THUIIA.

NHCTUTYUMOHAIBHBIA JIUCKYPC CTPOUTCS Ha OCHOBAaHUU JBYX IPU3HAKOB:
1ieJIei ¥ y4aCTHUKOB OOIIICHUS.

[lenn y4YacTHMKOB pa3HOrO JUCKypca 3adacTylo ObIBAlOT pa3HbIMH. Y
MEUITMHCKOTO JUCKypca — 3TO OKa3aHWE MOMOIIN OOJLHOMY, Y TUIIJIOMATHYECKOTO
JACKypCa — 3TO 3alllMNTa HAIMOHAJIBHBIX MHTEPECOB, Y MEJArOrH4eCcKoro JUCKypca —
ATO COIMau3alMs 4YjeHa OOIecTBa M T.Jd. YYAaCTHUKM HWHCTUTYLIMOHAIBHOTO
JTUCKypca — TPECTABUTENIN WHCTUTYTa (areHTbl) W JIIOAM, OOpallaroIuecs K HUM
(kmuenThl). Hanpumep, 3TO Bpad W MmalnueHT, MOJUTHK W HU30UpaTeilb, YUUTEIb U
YUYEHHK. YUYACTHUKHU JAHHOTO JUCKypCa TaKXe€ OTIMYAIOTCA U MO CBOUM KAadyeCTBaM,
Y MaHepe MOBEACHHUS: OTHOLICHUS MEXKIY CBSIIEHHHUKOM W NPUXO0KAaHWHOM, €CIIH
paccMaTpuBaTh PEJIUTHO3HBIA JTUCKYPC, HMMEIOT MHOXECTBO MNPUHIUMIHATBHBIX
OT/IMYUH, B CPAaBHEHUU C OTHOIICHUSMH MEXAY COJJIaTOM MW oduiepoM mpu
pacCMOTPEHUH BOEHHOrO AUCKypca. lIpoTuBOmocTaBiieHHME TMEPCOHAIBHOTO W

HHCTUTYIHUOHAJIBHOIO AOUCKYpCa MOXKHO IIPOU3BOIUTL W IIO JIFOOBIM  MHBIM
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napamMcTpam. I[J'IH KaXXJI0T0 BUJa MHCTUTYIIHOHAJIBbHOIO JUCKYpCa XapaKTCpHa CBOsA

MCpa COOTHOICHMA MEXKAY CTATYCHBIM U JIMYHOCTHBIM KOMIIOHCHTAMMU.

1.3. OcHoBHBIE MOAX0ABI K IMCKYPC-aHAJIN3Y

Jluckypc-aHanu3 BKJIIO4aeT B ce0d H3yuyeHHe s3bIKa 3a TMpeaeaMu
npemsioxkenusi. b. [ToaTpumx nuier o ToM, YTO HE CYIIECTBYET KAaKOr'0-TO OIHOTO
YHUBEPCAIBHOIO MOJIX0/1a K MMPOBEACHUIO JUCKYPC-aHAIN3a, KaXKblii NCCIIET0BATENb
BBIOMpAET CBOM METOJ M NPOBOJUT aHAIM3 TEX XapPaKTEPUCTUK, KOTOPbIE CTOST Y
HEro B MPUOPUTETE C TOYKU 3PEHUSI aKTyaJbHOCTH, MHTEpeca W Ip. (PaKkTopoB H
kputepues [2007: 199-217]. ABTop oTMEYaeT CynIeCTBOBAaHUE MHOKECTBA MTOIXO0/I0B
¥ METOJIOB PACCMOTPEHUS TUCKypCa: HEKOTOPbIE UCCIIEA0BATEINN, HAIPUMED, Eal0T
yIOp Ha M3YyYEHUH TE€M, SMU30/I0B U MOJBIHU30/I0B B Pa3roBOpe, Apyrue pazouparor
OCOOCHHOCTH TOTO, KaK M MO KAaKOW CTPYKType JIIOJIM PacCKa3bIBAIOT MCTOPUU U
BBICTPAMBAIOT CBOW HApPaTUB, KTO-TO U3y4YaeT F€HACPHbIC PA3IUUMs B PEUH JIIOAEH U
T. 1. [Paltridge 2007].

JIMHrBUCTHKA, 11O OOJIBIIOMY CYETY, (DOKYCHUPYETCSl Ha TOM, YTO MPOUCXOIUT
BHYTPH IPEITIOKECHHUS: 3aHUMAETCs aHAJIM30M 3BYKOB, 3BYKOBBIX
NoCcIeA0BaTENbHOCTEH, CIIOB, (hpa3 Wi Jake caMuX MpeuiokeHuid. B cBoro ouepenp
JTUCKYpC-aHAJIM3 B PA3IMYHbIX (OpMax BBIXOAUT 3a TPAHUIIBI TMPEJIOKEHUS U
uccienyer Oosee MIMPOKHE OOJACTU €CTECTBEHHOTo s3bika. CylliecTByeT Tpu
OCHOBHBIE KOHIEIMIMK aHalIW3a: KOHBEPCALMOHHBIA aHAIM3, aHAIW3 JUCKypca U
KPUTUYECKUN TUCKYPC-aHAIIU3.

OouH W3 caMbIX paHHUX NOJAXOJOB K M3YYECHHMIO s3blKa 3a IpeaesiaMu
MPUIOKEHUST HA3bIBAETCSI KOHBEPCAIIMOHHBIM aHaln30M. KOHBepcallMOHHBIN aHaIIN3
Bo3HMK B 1960-x m 1970-x rtr. OGmaromapst paboram I'. I'apbunkens, X. Cakca
[Garfinkel, Sacks 1970], 3. A. lllermodda u I'. Jxepdepcona [Sacks, Schegloft,
Jefferson 1978], 1enpl0 KOTOpPHIX OBUIO HCCIEIOBAHME MOJICIN TOCTPOCHUS
pasroBopa TOBOPSIIMM U CTPYKTYpPbl pa3roBopa. Pa3roBopbl OOBIYHO CTPOSITCS B
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COOTBETCTBUM C MPABHUIIAMH, [0 KOTOPHIM T'OBOPSIIHME YEPEAYIOTCS B MPOU3HECEHUH
pPEeIUIMK: B KOHKPETHBbIH MOMEHT BPEMEHHM JIMIIb OJIMH YEJIOBEK TOBOPUT WIU
yAEp:KUBAeT BHHUMaHUE CIyILIATeNs, NpexXae 4YeM Mepeaarb o4yepeab JApyroMy
rOBOPSIIEMY, a CIyIIaTeldb B 3TO BPEMsI MOXET UCIOJIb30BaTh TEXHUKU OOpaTHOM
CBSI3U B BHUJIE€, HANpUMeEp, MOJJAKUBAHUS WIM KUBAHUS TOJOBON — TaKWE TEXHUKHU
UCIIOJIB3YIOTCSL  CIyIIaTelaeM, dYTOObl B KAaKOW-IMOO CTEMEeHW T[OKa3aTh ero
BOBJICYEHHOCTh B  PACCKa3blBa€Myl0 TOBOPSIIMM  HCTOPUIO. Y CTaHOBJICHHE
O04YEpPETHOCTH B PA3roBOPE OMPEACISICTCS ¢ MTOMOIIBI0 BEpOaTbHBIX U HEBEPOATBHBIX
CUTHAJIOB, TAKUX KaK TOH U IPOMKOCTb I'0JI0CA, 3pUTEIbHBIA KOHTAKT, )KECThI, TAKXKE
BBICKA3bIBAaHUSI WM BOIPOCHI, KOTOpble TPEOYIOT OTBETHOM pEIUIUKH U
NoApa3yMeBalOT CMEHY ToBopsilero (Hampumep, «kak aena?»). Kpome storo, B
pasroBopax MOTYT MPUCYTCTBOBAaTh TMay3bl M MOMEHTBI, KOrJa COOECeIHHKHU
nepebuBaoT Apyr Apyra. BakHO OTMETHUTh, YTO KOHBEPCAIIMOHHBINA aHAIN3
COCPEIOTOYMBACTCA HE Ha TOM, KaK COOECEeIHUKHN TPUIAI0T CMBICT Pa3roBOpy, a Ha
TOM, KaK TOBOPSILIME COBMECTHO NPHUKIAABIBAIOT YCHIIMS [Ji1 BO3HUKHOBEHMS
pasroBopa M €ro yCHEHIHOTO MPOBEACHUS WM KaK pa3roBOp CTPYKTYpHpPOBaH B
obmem. [y mpoBeaeHus nanHoro ananuza I'. Ixeddepcon pazpaboTan noapooHyro
CHUCTEMYy TPAHCKPHUMIIUU C IEIbI0 OOHAPYXKEHUS OOIMPHOTO CHEKTpa IeTalie u
TOHKOCTEH, MPOUCXOASIIUX BO BPEMS Pa3roBOpa, TaKUX Kak, HAPUMEP, UHTOHAIIUS
U JUIATETbHOCTh May3.

B T0 Bpems, kak KOHBEpPCAITMOHHBIM aHAJIN3 HAIIPABJICH HA TO, YTOOBI TTOHSTH,
KaK CcOOECeIHUKHU pPa3roBapuBalOT WIM KaK CTPYKTYPUPOBAaH pPa3roBOp, aHAIU3
JUCKypca HampaBieH Ha TO, 4YTOObl TIOHSTh, KaK TOBOPSIIME CO3JAIOT H
BOCIPUHUMAIOT 3HAYEHUS U CMBICIIBI, KaK (pOpMHUPYIOT MOHsATHE 00 MACHTU(UKALINN
Koro- win 4ero-iu6o. [Ipeacrapurenu gannoro noaxona Jl. lluddpun, /1. Tannen u
X. M. 'aMunbTOH CXOIATCS BO MHEHHH, YTO «JIHCKYpPC — 3TO BCE, UTO HAXOJIUTCS 3a
npenenamu npemioxkerus» [Tannen, Hamilton, Schiffrin 2015: 1]. Ilpu stom oM
YTOUYHSIIOT, YTO JUCKYpPC MPEACTaBIIIET COOOW HEUTO «OOJIblIee, YeM aBTOHOMHBIM
YpOBEHb 3a mpeaenamMmu npemiioxeHus» [Tam sxe: 12]. Ilonxox anamuza guckypca
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(doxycupyercs Ha pa3HbIX AacHeKTax — 3aTparuBaeT (POHETHKY, MOp(QOJIOTHIO,
CEMHUOTHKY, TPAMMATUKY U T. JI. — KOTOPbIE CHA0XXatOT FOBOPSILErO0 NHCTPYMEHTAMHU
JUTSL IOCTPOCHHMSI PEUEBBIX €ITMHUL, HECYIIUX HH(POPMAIHIO.

B pamxkax sToro ananusa, Hanpumep, npogeccop AenapTaMeHTa JNHIBUCTUKU
B yHuBepcurere JDxopmxrayHa [I. TaHHeH mnpoBena uCCIEAOBaHHME TOIO, Kak
KEHIIUHBI TOBOPSIT O CBOUX CECTpax, U OOHApYyXKWja, 4TO B 3TOM IPOLIECCE OHU
UCIOJB3YIOT TpU THUIIA HAPPATUBA: HAPpAmMuUebl C MAJIECHbKOH OYKBBI «H» —
MOBECTBOBaHME 00 OMPEIENIEHHBIX COOBITHUAX, KOTOPHIE CBSI3aHBI C HUX CECTpami,
Happamuevr ¢ Oonpimioit O0ykBel «H» — Tembl, Ha KOTOpPbIE TOBOPST >KECHILIUHBI,
pacckasbiBasi O CBOMX CECTpax, M JUId WJUIFOCTPAllMU KOTOPBIX HCHOJIb3YIOT
HappatuBbl, u Cynep Happamugvl — OOIMIEKYJIbTYPHBIA HACOIOTUYECKUN (OH IS
HappaTuBoB, kak NpHUHATOE OOLIECTBEHHOE MHEHHE, YTO CECTPbl JOJIKHBI OBITH
OmvM3kM W ToX0ku npyr Ha Apyra [Tannen 2009]. Dto wucciemoBaHue BXOIWUT B
aHaln3 JAMCKypca, MOTOMY 4YTO KacaeTcs 3HAYCHWH M HUCIHOJB3YyeT pa3roBOPHI U
UCTOPHUH, PacCKa3aHHbIE KEHILMHAMU, JUIsl IOHUMaHUs MOJAEIN KOHCTPYHPOBAHUS U
BOCHPUATHUS UACHTU(DUKAIINHI TUIHOCTH.

Jpyroii moaxoj — KpUTHYECKUH AMCKypc-aHanu3. OH IOXO0XK Ha aHaau3
JTUCKypca, HO €ro TIJaBHOE OTJIMYME 3aKII0YaeTcsi B TOM, YTO OH HCIOJb3YET
KpUTHYeCKUi B3rnsaa. Kputnueckuid B3risj BKIOYaeT B ceOs TpU MPUHIUIA: BO-
NEPBBIX, OTO IMPEACTAaBIECHHME O TOM, UTO Bce IMpolieMbl B OOIIECTBE
WHCTUTYLIMOHAIU3UPOBAHHbBI, HAlNpUMep, Takue  SBJICHHS, Kak O€IHOCTb,
o0Opa3oBaHME U paca, HEPA3PHIBHO CBSI3aHBI APYT € APYTOM U HE IPEICTABISIOT COOOM
TPU pa3Hble NMPOOJIEMBI; BO-BTOPBIX, KPUTUYECKUHN B3IJISAJ 3aKJIIOYAETCS B TOM, UTO
OH CTPEMHTCSI OPOCUTH BBI30B IPO(HECCHOHATFHOMY AUCKYPCY, HallpuMep, B 00JIacTu
JUHTBUCTUYECKON KOMMYHMKAIIMU; B-TPETbUX, 3TOT B3IV 3aKIIOYAETCSI B TOM, UTO
OH CTPEeMHUTCS BbI3BaThb COIMANbHbIE M3MEHEHHs. Takum oOpa3oM, Ienb
KPUTHYECKOTO IUCKypC-aHallu3a — TOHMMaHUE, Kak S3bIK MCIONb3YeTCA IS
IOCTPOEHUS 3HAYEHUI, HO Yepe3 MPU3My AaCCUMETPUYHBIX COOTHOLUEHWH CHIL.

BBII[aIOI]_II/IMI/ICﬂ HCCIICAOBATCILIMU B  pPaMKaX KPHUTHYCCKOIO JHUCKYPC-aHAJIM3a
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spisitorest H. @etipkiadg [Fairclough 2013], I1. Bypase [1995], M. ®yko [1996] u
T. Ban erik [1985; 1989; 2013]. Ilogxoasl NEepEeUYUCICHHBIX JUHIBUCTOB HMEIOT
CBOM OCOOEHHOCTH M OTJIMYAIOTCS IPYT OT apyra. Jamee OyayT moapoOHO OMUCAHBI
OCHOBHBIE U3 HUX.

H. ®eiipknad BblAenseT TpU OCHOBHBIX acClEKTa B KPUTUYECKOM TUCKYpC-
aHajau3e: BO-TIEPBBIX, OH TOBOPUT, YTO BHHUMAaHUE aHAJIU3a COCPEJOTOUYECHO HE Ha
00beKTe WJIM WHIWBHUAE, a Ha CIOXHBIX M MHOTOYPOBHEBBIX COIIMAJIbHBIX
OTHOIIIEHUSIX; BO-BTOPBIX, TUCKYPC BCEr/la 3aTPAaruBacT CMEXKHBIE TE€Mbl, MO3TOMY
JOJDKEH PacCMaTpuBaTbCi HE B PAMKaX OJHOTO KOHTEKCTa, a4 TaKXE YYUTHIBATH
OMM3KMe K HEeMy TeMbl M KOHTEKCTbl;  B-TPETbUX, JAUCKypC-aHaJIU3
WHTEPJUCUUILUIMHAPEH — OH TMEpeceKaeT TPAAUIMOHHBIE TPAHUIBI  MEXIY
JTUCHUIUIMHAMU (JIMHTBUCTHKA, TMOJUTHKA, coruonorus u T. A.) [Fairclough 2013:
3—-4]. C ero Touku 3peHus1, GYHKIHSI KPUTHIECKOTO JUCKYPC-aHAIN3a COCTOUT B TOM,
9TOOBI BBIIBUTh M OOBSCHUTHh «HEMPABUILHOCTH» B OOIIECTBE, IOHATH €T0
COIIMANIbHYIO  CTPYKTYPY W  HJEOJIOTHIO, BbIpabOTaTh MyTH, Kak ITH
«HEMPAaBWJIBHOCTU» MOXHO HCIpPaBUTh U caenatbh BepHbIMH [Tam xe: 7-11]. B
noaxonae dDeitpkinada genaercss ynop Ha BIUSHUE HA OOLIECTBO, OH paccMaTpUBAaET
aHaIM3 PEYEBBIX M TEKCTOBBIX ACIEKTOB B paMKax (PriocodCKO-MOIUTHYECKOTO
KOHTEKCTA.

B nannoii pabote 3a OCHOBY ObLI BbIOpaH MOJXOJ KPUTUYECKOTO TUCKYpC-
aHajau3a, UCTOJb3YIOTCA METOJIMKA U MpaBujia MPOBEICHUS aHAIN3a, TEPMUHOJIOTHSI,
NpeCTaBICHHbIC HUJEpIaHACKuM JuHTBUCTOM T. BaH JleiikoMm. Ero monxom Gosee
ONTUMAJIEH IO CPEJICTBAM OCYILECTBJICHHUS M MO PE3yJbTaTaM, KOTOPBIE MO3BOJISIET
MOJIyYWTh, MOTOMY UYTO B JaHHOW paboTe wmarepuan BBHIOpaH Ha OCHOBE
npo(ecCHOHANIbHON  AESTENbHOCTH OTACNBbHBIX JIMYHOCTEH, a ymop B Tpylax
BaH Jlelika JeaeTcss MMEHHO Ha BAaXXHOCTH B KOMMYHUKAIMM COLHUAIBHBIX POJIEH.
T. Ban [Ielik omnpenenser, YTO <«JAUCKYpC — O3TO IIMCbMEHHBIM WU PEYEBOMN
BepOaJbHBIA TPOAYKT KOMMYHHUKATUBHOTO pAeicTBus» [1989: 46]. Kputnueckuit
JACKYpC-aHAJIN3 C TOYKH 3pe€HUs BaH Jlelka mpeamnoiaraeT MeXIuCHUIIINHAPHBIN
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MOJAXOJ C TOTPYKEHHEM B CIIOKHbIE B3aMMOCBSA3M TEKCTA, PEYH, COIMAIBHOIO
CO3HaHMs, BjacTd, oOmecTtBa, KyabTypbl [2013: 111]. CouumanbHoe CcO3HaHHUE
SIBJISIETCSL  CBSI3YIOIIMM 3BEHOM B CHUCTEME KPUTHYECKOTO JHCKypC-aHaIu3a.
UrnopupoBanue 3toro ¢akra IPYyrUMU MCCIEIOBATEISIMU SIBISUIOCH OJHUM U3
BaYKHBIX HEJJOCTATKOB MCCIIEIOBAHUI B 00JIACTH KPUTHUECKOTO TUCKYPC-aHAIHA3a.

HccnenoBanre KpPUTUYECKOTO AUCKYypC-aHalu3a MPENNojaraeT Hu3y4deHue
OTHOLIEHUN MEXIY NUCKYpPCOM, BIACThIO, JOMUHUPOBAHUEM, COLIMATIBHBIM CTAaTyCOM
U POJIbIO HCCIIEIOBATENISI AUCKYypCa JIsl IOHMMAaHUSl U aHalu3a JAHHBIX OTHOIICHUMN
[Ban J[lewik 2013]. HMccnemoBaTenb B JaHHOM CJIydae IBITACTCA MOHATh, KaKUeE
CYIIECTBYIOIIHNE CBOWCTBA KOMMYHUKATUBHBIX JACHCTBUN UTPAIOT BeAyILytO poiib. C
TOYKA 3PEHUS] TOJUTUYECKOTO JIUCKypC-aHAIM3a, TMPEANOaraeTcs HN3y4YeHue
B3aMMOJICUCTBUS MEXKAY TUCKYPCUBHBIMU CTPYKTYpaMu U CTPYKTypamu BiacTtu. [Ipu
y4eTe JOMUHHUPYIOIIETO TMOJOXKEHUS BJACTHU MPEJCTABISIETCS BO3MOXHOCTH
W3YUYCHUS PUTOPUKH, CTWJISI, TPEYMEHBIIEHUS WU TPEYBEINYCHUS POJU KaKOTO-
amb0 coObiTHA. BakHbIM  SBISETCS TMPEACTABICHHE O COLMAJIBHOM  posH
paccmaTpuBaeMoro oonsekTa [Tam xe].

HccnenoBanre  KPUTHYECKOTO  JIUCKypC-aHalIW3a  OPUEHTUPOBAHO  HA
MOHUMAaHuEe, OOBSICHCHWE | COMPOTHBJICHHE COIMAIBLHOMY HepaBeHCTBY. I[lpwm
WCIIOJIb30BAaHUU TAKOTO POJia aHalu3a HEOOXOIUMO CIIEJ0BaTh OMPEICICHHBIM
MOMEHTAaM: aKIEHT HYKHO JelaThb Ha COLMAJIbHBIX NpoOsiieMax MU MOJUTHYECKUX
BONPOCAX, KPUTUYECKWH  aHAIM3  JIOJDKEH  OBITh  MEXKIUCIHMIUIMHAPHBIM,
HaIpaBJICHHbIM Ha pa3bsICHEHUE OCOOEHHOCTEH COLMAJIBLHOTO B3aMMOACHCTBUS U
comyanbHOM cTpykTypbl [van Dijk 1985]. B cdepy paccMoTpeHHs KPUTHUECKOTO
JTUCKypC-aHAJIM3a TIOMAIal0T CONUANBHBIE TPOOIEMbI, MEKITMYHOCTHBIE OTHOIICHHS,
BOIIPOCHI HJICOJIOTMUECKOW HANpaBICHHOCTH, TaKXKe MpOOJIeMbl, 3aTparuBaroIIne
HCTOPHUIO M KyJIbTYpy. JIuckypc-aHanu3 mpu 3ToM Kak (hopma COIHAIBHOTO JeHCTBUS
HaIpaBJieH Ha UHTEpIpeTanuio u oobsicuenue [Tam xke].

Kputnueckuili  AUCKypc-aHalu3  HampaBieH Ha  M3y4YeHHE  BIUSHMUS

OIIPCACIICHHBIX I'PYIIT HACCJICHUA, TPUHAJICKAINIUX PA3JINIHBIM COUAJIBHBIM CJIOSAM,
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Ha CHOCcOObl MHTEpIpETAlMd KOMMYHUKATUBHOM CHUTyalluu MPEICTaBUTEIISAMU
JOMUHHUPYIOIIKUX TPYMIl, a TAKXKE W3YyUYECHHE BIHUSHUS JUCKYPCUBHOM CTPYKTYphI Ha
BHyTpeHHUI 00pa3 [Tam xe]. KoruutuBHas rpanuiia Mexay CTPyKTypaMu JUCKypca
U CTPYKTypaMH KOHTEKCTa MOSIBIIAETCS MPHU MCIOJIb30BAaHUU MOHITUS «UIACOJOTHUS.
B pamkax MEXAMCUMIUIMHAPHOTO TMO3HAHUSA MPOAOJDKAIOTCS MCCICIOBAHUA O
BIUSHUU JUCKypca Ha OOIIECTBO, a TaK)Ke BIMSHUU AUCKypca Ha COIUATbHBIC

B3aMMOCBA3U.

1.4. MecTo apT-IucKypca B CTPYKTYpe UCCJIeI0BAHUI TUCKYypca

OgHUM W3 BaXXKHEWIIMX ACIEKTOB YEJIOBEYECKOIO Ppa3BUTUS M UHTErpaluu
o011ecTBa B MHJIMBHUAYaJIbHOM U COLMAJIBLHOM H3MEPEHHSIX SIBISIOTCS KYJIbTypa W
UCKYyCCTBO, MX MOXXHO OOO3HAYUTh W OCHOBHBIMH IMpEeIMETaMHU TUCKYpPCHUBHBIX
Teopud. B 2TON CBA3M NMCKYPCUBHBIA NOAXOJ K H3YYEHHMI0O M HCCIIEIOBAHUIO
S3BIKOBBIX SIBIEHUM TPHOOpeNl HIMPOKYyI0 o0sacTh Mo3HaHus. Yaiie Bcero B
KOHTEKCTE TEOPHil TUCKypC-aHAJIW3a MOTYT OBITh CIEAYIOIINUE AUCKYpPC-OOBEKTHI:
JTUCKYPChl TTOBCEAHEBHOTO OOIIeHUS! (OBITOBBIE PA3roBOPHI, APYKECKUE Oecenbl U
ap.), MyOIMUYHBIA IUCKYPC (IMCKYPCHI BBICTYIUICHHMH, TUIUIOMAaTHYECKH AHUCKYPC,
PR-muckypc W 7p.), HWHCTUTYLUMOHAJIBHBIE JHCKYpChl (aIMUHUCTPATUBHBIMH,
apMelckui, O(QUCHBIM, MEIUUUHCKUA U  Jp.), TMOJUTHYECKUUA  JHCKYPC
(MOJIUTUYECKUX B3IJISA0B, MOTUTHYECKUX MHCTUTYTOB U Ap.), Meauanuckypcesl (TB-
JTUCKYPC, AUCKYpPC KHUHO, pEKJIaMbl W [Ip.), apT-AUCKYpPCHI, ITUCKYPC JIEJIOBBIX
KOMMYHUKAIIUI, MapKETUHTOBbIE IUCKYPCHI (pEKJIaMHbBIN, CEPBUCHBIN) U TIP.

Cpenu MHOECTBa BUIOB JUCKypca B cpepe MHCTUTYLMOHAIBLHOTO TUCKypCa
HEOOXOJMMO  BBIIETUTh apPT-AUCKYpPC, OTPAKAIOMIMA MHOTOTpaHHble  chepsl
KyJbTYpPbl U HMCKYCCTBa. DTO HOBOE€ HAIPABJIECHHWE B JUHIBUCTUYECKOHN IJIOCKOCTH
WU3Y4YCHHs, €II€ HE IIOJy4YMBUIEE UYETKOIO ONPEACIICHUS U  IIMPOKOIO

pacnpocTpaHeHusl.
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ApT-IUCKypC  SBISIETCA  MNOJIBW)KHOM  JIMHIBUCTUYECKOM  €OUHULIEH,
HEYCTOWYUBOM K SI3bIKOBBIM M3MEHEHHSIM, C PA3HOOOPA3HBIM JEKCUYECKUM (DOHIOM,
OTpaXXarollUM pa3HbIe )KU3HEHHBIE COOBITUA. J[JI1 HErO XapakTepHbI UCIIOJIb30BAHHE
HeopMallbHOM JICKCUKM HapaBHE C KHWIKHOM, pPa3rOBOPHOM M OBITOBOM peuw,
NpUMEHEHNE W KOMOWHHMPOBAHWE HOBBIX JICKCHYCCKUX EIUHUIl, TEPMHUHOB,
OTHOCSIIIUMCS K Pa3IUYHBIM 00JIACTSAM 3HAHMSI, KyJIbType TOrO WM WHOTO Hapoja.
[Ipy BBISBICHUM JIMHTBOKYJIBTYPOJIOTMUYECKUX OCOOCHHOCTEH B  TEKCTOBBIX
U3JI0KEHUSX apT-IUCKypca MOXKHO MPOCIEIUTh 3a S3BIKOBOM KapTHHOM MUpa,
BOILUIOIIEHHON MpU MNOMOIIM S3BIKOBBIX cpeAcTB. [lo crnoBam A. A. 3ain3HIK,
«SI3bIKOBasi KAPTUHA MHUPA — 3TO UCTOPUUECKH CIIOKUBIIASICA B OOBIICHHOM CO3HAaHUU
JAHHOTO  S3BIKOBOTO  KOJUIEKTHMBA W OTPAXKEHHAasET B  A3BIKE COBOKYIHOCTb
NpEACTaBICHUA O  MHpEe,  ONPEACICHHbIH  CHOCO0  KOHIENTYyalu3aluu
nercteuteabHocT» [2005].

OTtMmeyass NOHMMaHUE S3BIKOBOWM KapTWHbI Mupa, akagemuk lO. J[. AnpecsH
OTPENEINI, YTO A3bIK OTPaKaeT OMNpEeJeTICHHBIA CIOCOO BOCHPUSATHSA U YCTPOUCTBA
mupa. COBOKYIMHOCTh OOpa30BaHHBIX 3HAHWUN CKIIAIBIBAIOTCS B €AMHYIO CHUCTEMY
B3TJISIIOB U €MHYyI0 (uiocoduio, KoTopas Oepercs 3a OCHOBY WM IpejaJiaraercsl B
KaueCcTBE HEHM3MEHHON i BceX HoOcHUTeled A3bIka. OTHOCHTENBHO S3bIKA
OPEIJIOKEHHBIH CcOcO0 KOHIENTyalnu3aluu JACHCTBUTENBHOCTH MOXKET OBITh
YHUBEPCAIbHBIM, HO W HAIIMOHAIBHO OKpAIIEHHBIM, W3 YEro CIeayeT, 4To
IPEACTABUTENN PA3HBIX S3BIKOB MOTYT IMPEACTABIATH MHpP IO-pa3HOMY, 4epes3
MpU3MYy CBOMX SI3BIKOB [AmipecaH 1995].

QOyHKIMAMU apT-AUCKYypCa SIBIIAIOTCA HWHTEPHIPETALUS U KOMMEHTHUPOBAHUE.
OTO MPOUCXOIUT TPU aHAIM3€ OOBEKTOB HCKYCCTBAa IOCPEACTBOM MEHTAJIbHBIX
IIPOLIECCOB BKYIIE c KOMMYHHUKAaTHBHBIMU LEIISIMU aBTOpa U
AKCTPATMHIBUCTUYECKUMHU (hakTOopamMu. MOXKHO YTBEpKIaTh, UYTO apT-IUCKYPC
OTPa)kKae€T COBPEMEHHBIE SIBJICHUS C MOMOIIBIO A3BIKOBBIX CPEICTB U MPEACTABIISET
co0ol nocTaTtoyHO MHOrorpaHHoe mnossrtue. IIpexxae Bcero, 3TO CBSA3HBIM TEKCT,
WHTEPIPETUPYIOIINMA OO0BEKT UCKYCCTBa B COBOKYITHOCTH C
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KCTPATMHTBUCTHUECKUMU (hakTOpaMu. BakHON 4YacThlO JaHHOTO BUIA JHMCKypca
SBIIIETCSI MHTEpIpEeTalus MojydarerieM HWHGOpPMAIMu COTJacHO KapTHUHE Mupa
peuunuenTa [Punresuu 2017: 420].

HecMoTpst Ha  OTCYTCTBHME  YETKOTO  OMNpPEACNICHUS]  «apT-IUCKYypcay,
ONpPE/CIICHUE, H3JIOKEHHOE B SHIMKIONEIUYECKOM CJOBape IMOJ peaakiueit
A. A. bonaneBa, MOXXHO BBIIEIUTh MPU PACCMOTPEHUU CaMOTO OOBEKTA KYJIbTYPHI
WIM UCKYCCTBa: «JIMCKypC COBpPEMEHHOrO aKTyaJbHOTO HCKYCCTBa MPEICTABIISET
coboit  Qopmy  OOBEKTHMBAMU  COACpPXKAHUS  CO3HAHUSA,  PEATU3YyEMYIO
XyJI0’)KE€CTBEHHBIMU (M300pa3UTENbHBIMU) CPEACTBAMH (SI3IKOM HMCKYCCTBA) B pycie
MOCTMOJIEPHUCTCKON COLMATBHO-KYJIBTYPOJIOTUYECKON KOHIIEMIUHU, PACHIMPSIONICH
paMKH HMCKYCCTBa ¥ DPa3MBIBAIOIICH TPAHUIBI MEXIY XYIOKECTBEHHOU W
BHEXYJI0’)KECTBEHHOMN JESITEILHOCTBHIO, MEXIY HMCKYCCTBOM W XKHM3HBIO» [2011: 15].
Takke MOXKHO pacCMaTpuBaTh apT-JUCKYpC C MPUOPUTETOM Ha aBTOPCKOE MHEHUE
WM aBTOPCKYIO TMO3UIMI0, KOTOpash yMECTHa B >KaHPOBBIX BHJAX: JUCKYCCHS,
WHTEPBbIO, TOK-IIOY W Jp., NP KOTOPBIX AaKIEHT NEepeMellaeTcss Ha JIMYHOCTb
YeJIOBEeKa MyOJUYHOTO W Y3HABAEMOTO: MYy3bIKaHTa, aKTepa, pexuccepa, mosTa.

Hanuurie HeCKOJIbKUX MOJIXO00B B ONpPEAENICHUN apT-IUCKypca JAeT MOHSITHE
0 €ero MHOTOTPAHHOCTH, BKJIIOYAIOMIETO OJKCTPAIMHTBUCTUYECKHUMH (DAKTOpPHI B
COYETAaHUM C TEKCTOM, HAJIMYME OTMPABUTENS W TodydaTtens wHbopmamuu. Taxke
BaXKHBIM 3JIEMEHT 3TOr0 BHJA JIUCKYpCa — COOTHOIIEHHE HH(pOpMalUU C OO0IIeH
KapTUHON COOCTBEHHOT'O MUPOTIOHUMAHWS.

OcHOBaHHOE Ha 3THU MOAXOJaX, CYIIECTBYET OINpEAeSIEHUE HCCIea0BaTeNs
V. A. KapkoBoii: «Korma mnpousBeneHHsi HUCKYCCTBA CTAHOBSITCS IPEIMETOM
pou3BeIeHNH BepOATbHBIX, COBOKYITHOCTh, B3aUMOJICHCTBHE U (PYHKIIMOHUPOBAHHE
MOCJIEAHUX CTAHOBUTCS OCOOBIM BHIOM JHMCKypca — HMCKycCTBOBemueckum» [2011:
49]. B aTOM cily4ae TEpMHUH «HCKYCCTBOBETUECKHUID CIyKHUT MeTa(opoit K Ha3BaHUIO
HayKd 00 HMCKYCCTBE, HO HYXHO yKa3aTh, YTO HAy4HbIE TEKCThl W3 HACTOSIIETO
paznena  (QOpMHUPYIOT JIMIIb OJMH JIyd MCKYCCTBOBEAYECKOTO JIUCKYpCa,

copa3MepHbIe C TEKCTaMHU WHOM HAIpaBJIEHHOCTU: PEKJIaMHBIMU, OUOTpaduIecKuMH,
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HAyYHbIMH, MyOJIMIMCTHYECKUMU. B COBOKYMHOCTH e, Ha3BaHUE THUIA AUCKypca
OYEHb TOYHO OTPaXKaeT €ro CyTh: C TOUKHU 3PEHHUs aBTOpA, MOHATHO €ro KEeJIaHWe U
CTpEMJICHUE  HAIOJHATBCS  HMCKYCCTBOM, T€peAaBaTb ATO  CTPEMJICHUE U
HAIOJIHEHHOCTh, HE3aBUCUMO OT KOHKPETHOT'O TEKCTa, MbITAThCSl OOBSICHUTDH UACIO U
CMBICJI, OTOXJECTBUTh C€0S W CBOIO TMO3WIIMI0 C TO3WUIMEH XYyI0KHUKA, BEIb
3a4aCTyl0 aBTOP TEKCTa YacCTO OTOKECTBIIACT Ce0s XyMOKHUKOM, TIPHUIABAs EMY HJICH
u 3ambicibl [JKapkosa 2011].

ApT-THCKYypC KOHIIGHTPUPYET TMOTPEOHOCTh B TBOPUYECTBE, COOOIIEHUH,
KOMMYHUKAIIMH, TO € BPEMsi OPUTHHAIBHOCTh 3aKJII0YAETCSl BO BTOPOCTENEHHOCTH
ero npuposl. B uenoBedeckoil nmpupoae odiieHue apisieTcst 6a30Boil MOTPEOHOCTHIO,
Opyd OTCYTCTBUM WJIM OTPAaHUYECHUH KOTOPOW MPOUCXOAUT 3aMEJICHUE WU
npeKpaiieHre pa3BuTus. UenoBeuecTBO COLMAIBHO, 0OpaTHAsl CBsI3b 0OecleunBaeT
OalaHC W ompeneNnseT caMoO CYIIeCTBOBAaHUE YEJIOBEUYECKOM nesaTenbHOCTH. M3 Bcero
MIEPEUHs XapaKTEPUCTUK YEIOBEUECKUX MOTPEOHOCTEH OOIEHNE — KaK COIMAaIbHOE
COCYIIIECTBOBAHUE — HEOOXOJIMMO YEJIOBEKY JUIsl TIOHUMAaHUsI OKPY>KaroUIero Mupa.
[TotpeOHOCT, B OOMICHWM, TpUOOpETasi COIMAIBHBIA XapakTep, CTAHOBHUTCS
CBS3YIOIIMM 3BEHOM MEXAY JIMYHOCTBIO U OKpYyKaromum Mupom. Ha mpakTuke sTa
MOTPEOHOCTh HAXOJUTCS B OJTHOM PSAY C MOTPEOHOCTHIO B 0€30MMACHOCTH U SIBIISICTCS
OJIHUM M3 BHJIOB KU3HEHHOW aKTUBHOCTU. APT-IUCKYPC SIBISIETCSI MPOBOJHUKOM B
MUpP KYJIbTYpbl, HCKyCCTBA, PACIIUPssi €r0 paMKu, BOUpas U MHTEpHpeTupys ero. B
CTPYKType apT-AHCKypca B KadecTBE OOBEKTa paccMaTpuBaeTcs HUCKyccTBO. Ero
pa3IMyHbIe >KaHPhl HAIIUIM B HEM CBOE OTPAXKEHUE — ATO M KUHO, U KUBOIHUCH, U
MY3bIKa, U T€ATP, U MHOKECTBO JApYyTUX kaHpoB [Maxkaposa 2011].

Cpenu MHOXECTBAa KJIACCUUYECKUX BHJIOB MCKYCCTBA, YAOBJIETBOPSIOIIUX
KU3HEHHbIE MOTPEOHOCTH JIMYHOCTH, HaNpaBiCHHbIE Ha CaMOpeaIu3alui0 MU
MOATBEPAKACHUE BHYTPUCOLMAIBHOTO CTaTyCa, BBIPAXKEHUS WHAUBUIYaTbHOCTH,
KWHHO TIPUBJICKAET OCOOCHHOE BHUMAHHWE KaK BOIUIONMIEHWE KBHHTACCCHIIHS
ACTETUYECKOT0 U TEXHUUYECKOTO alibIHCA U MPOTpecca B UCKYCCTBE U TBopUecTBe. bes

BCAKOIO COMHEHHUA, Mpeodiagaromas pojb KHHOMCKYCCTBA B  KYJbTYPHOM
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00pa3oBaTeIbHOM CErMEHTE JlaeT BO3MOXKHOCTh OOO3HAYHUTh BaXKHBIE COOBITHUS M
npoOJieMbl, HOCSIINE AWCKYCCHUOHHBIA XapakTep, MPEACTABISAIONINE KYJIbTYPHYIO
3HAYUMOCTb.

Ecnu npocnenuths nexkcukorpauyeckue HCCIEIOBaHMS, TO KHWHOKYJBTypa
JICKCUYECKH OOBEAMHSET PAa3IMYHbIE TOHSATHUS, OTPAXKAIOIINE HE TOJBKO TEPMHHBI,
MPUHAICKAINE KUHOWCKYCCTBY, TaKHe KakK @uiabM, JiCaHp, 2eepou, akmepwl,
3pumenu, HO U TEPMHUHOJIOTHIO, BIHUAIOIIYI0 Ha MPOLECC MPOU3BOJCTBA KUHO, Kak
HAaWMEHOBaHUS 00OPYIOBaHUS JIJISi CHEMKH, OCBEIICHUS, CO3IaHMs KaJpa, MOHTaXa,
a TaKXe Ha3BaHUs CHEIUAIbHOCTEeH, KOTOPhIE€ BOBJIEUYEHBI B TEXHOJOTHIO
npou3BoacTBa KMHO [Murnans 2005]. Bce 3Tu nponecchl TEXHOJIOTHYECKH CBSI3aHbI
Y aKTUBHO UCIOJIb3YETCS B MOBCEAHEBHOM JICKCUKOHE. A MOCKOJIbKY KHHOUCKYCCTBO
HaXOJUTCS B IOCTOSSHHOM TEXHOJIOTHYECKOM IPOTpecce M HUMEET IeNb MPUBJICYb
HOBOTO 3pHUTENII C €ro pasHOOOpa3sHbIMH KYJIbTYPHBIMU TOTPEOHOCTAMH, TO
MOMYJIIPHOCTh 3TOTO BUJA MCKYCCTBA MOCTOSHHO pacTeT. [loaToMy 0HO U ciocOOHO
TOYHO U OBICTPO pearupoBaTh Ha HM3MEHSIOIIMECS 3alpOoChl OOIIECTBA. IBOJIOIUS
KMHOWCKYCCTBA HE OTCTACT M JIa)Ke OTEPEKAET IBOIOIMOHHOE PA3BUTHE OOIIECTBA,
SBJISISICH TEXHUUECKH COBEPIIEHHBIM U BOCTPEOOBaHHBIM BHIOM UCKYCCTRBA.

N3BecTHO, YTO B apT-AUCKYpCE SI3BIKOBBIE CPEACTBA, JIMHIBUCTHUYECKU
00BbETMHEHHBIE B CBA3HBIN TEKCT, SIBJSIOTCS MPOBOJIHUKAMU COBPEMEHHBIX SIBICHHMA
U IIO3BOJISIOT TPaKTOBaTh 00BEKT HCKYCCTBa B COYETaHUH c
OKCTPATMHTBUCTHYCCKUMHU (pakTopamu. Takke B KadecTBe BHIA apT-AUCKypca
MPECTABIACTCS M KHHOIUCKYPC B KadeCTBE KOMMYHHMKATHBHOW JESTEIBHOCTH,
paccMaTpuBaeMoOl ¢ TOYKHM 3pEHHUs Mpollecca, B KOTOPOM O0s3aTEIbHBIM SBIISETCS
MPUCYTCTBHE OTIPABUTENS U TIOJydaTesss nH(OpMaIuu.

[To MHeHUIO HccenoBaTens Teopun auckypca A. H. 3apenkoil, KHHOIUCKYPC
MTOHMMAETCS KaK «CBSI3HBIN TEKCT, SBIISIONIMICS BEPOATLHBIM KOMITIOHEHTOM (PrTbMa,
B COBOKYMHOCTH C HEBEpOATbHBIMH KOMIIOHEHTAMH — ayJIHOBU3YaIbHBIM PSIOM
TOT0 (UjibMa M JAPYTUMH 3HAYMMBIMHU JJIsI CMBICJIOBOM 3aBEpIIEHHOCTH (Puiibma
OKCTPAIMHTBUCTHYECCKUMHU  (haKTOpaMu, T.€. KPEOoJM30BaHHOE 0Opa3oBaHmUeE,
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oOnagaromiee  CBOMCTBAMHU  IIEJIOCTHOCTH,  CBA3HOCTH,  MH(OPMATUBHOCTH,
KOMMYHUKATHUBHO-TIParMaTU4YE€CKON HaMpaBiIC€HHOCTH, MEAMMHOCTH M CO3JaHHOE
KOJUIGKTUBHO (P GEpeHITMPOBAHHBIM aBTOPOM JJIsI TPOCMOTPA PEIUITUEHTOM
coobmenus (kuHozputenem)» [3apenkas 2008: 70]. bonee mupokoe MOHUMaHUE
KUHOAMCKYpca MOXHO u3yuutb B pabotax C.C.Ha3myTtnuHoBOW, TIe OH
paccMaTpUBaeTCd KaK «CEMHUOTHUYECKH OCJIOXXHEHHBIM JAUHAMUYHBIA MPOIECC
B3aMMOJICUCTBUSl aBTOpPA U KUHOPEUMIIUEHTA, MPOTEKAIOIUNA B MEXBA3BIKOBOM H
MEXKYJIbTYPHOM TPOCTPAHCTBE C IOMOINBIO CPEICTB KHHOS3BIKA, 00JIa/IAI0IIETO
CBOMCTBaMM CHUHTaKCHUYHOCTH, BEpOaJbHO-BU3YyaJIbHOU CIEMJIEHHOCTH 3JEMEHTOB,
UHTEPTEKCTYAIbHOCTH,  MHOXKECTBEHHOCTH  aJPECaHTa,  KOHTEKCTYaJbHOCTH
3HAYEHMS, UKOHUYECKOM TOYHOCTH, CHHTEeTHYHOCTHY [2007: 90].

[Ipn U3yueHUH KUHOAMCKYpCA MbI M3y4aeM XYIO0>KECTBEHHOE MPOU3BEACHHUE,
BOIUIOIIIEHHOE Ha JKpaHe — KUHO(PHIBM, KOTOPBIA MpEACTaBIseT CcoOoi
MPOU3BEACHUE KUHOUCKYCCTBA, B OCHOBE KOTOPOrO JIEKUT KHUHOCIOKET, 3a4acTyO
UMEIOIUA U CCBUIKY Ha peaibHble coObITHS. MTOrom Bcero nedcTBa sBISIETCS
3aKOHUYCHHOE TPOU3BEJACHHE — KHUHO(PWIBM, T. €. PEKHUCCEPCKHUN 3aMbICEl M €ro
BOILJIOIIICHUE HA PKPaHE C TOW CIOKETHOU JIMHUEH U (PUHAIBHBIM aKKOPAOM, Ujeeh U
CMBICTIOM, KOTOPYIO OH 3aJ0ui. Bce 3T0 Bomiiomaercs B ClieHapuH, a 3aTeM U Ha
9KpaHe C MOMOIIBI0 aKTEPCKOTO COCTaBa, UX MPOQPECCHOHAIBHON HTPhI, UCKYCCTBA
MMIPOBU3ALIMM, TBOpPYECKMX HaBbIKOB [JlorMan 1992]. B cBsA3u ¢ Tem, 4TO
KHHOJUCKYPC 0a3upyeTcss Ha XyAO0XKECTBEHHBIX MPOU3BEIACHUSX W TPOU3BEICHHIX
MCKYCCTBA, €r0 MOXHO paccCMaTpUBaTh B KaueCTBE MPOAYKTa apT-AUCKypca.

[Tox KUHOAUCKYPCOM MOKHO IMOHMMATh YCTHOE, MMCbMEHHOE WIIM BU3YaJbHOE
COOOITICHNE, BBIPAKEHHOE BEpOATbHBIMU, BHU3YyaIbHBIMH 3HAaKaMH. Takxe JTO
IpoLIeCC CO3/IaHus, BOCIIPOU3BECHUS U BOCIPUATHS (UIIbMa, BKIIIOUAIOMINI B ceOs
CHUHTE3 YYaCTHMKOB JUCKYypCa, a MMEHHO: UX pe€Yb, BPEMS U MPOCTPAHCTBO HX
B3aUMOJICUCTBUSI, C TMOMOIIBID KOTOPOTO TMPOUCXOJHUT JUHAMUKA CHOXKETA,
OCTpoeHue o0pa3oB TepoeB M HUX B3aUMOOTHOILICHUW, a TaKXKe€ PACKPHITHE UX
xapakrepoB [Hasmytnunosa 2007].
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KuHOoaucKkypc OCHOBBIBA€TCSI Ha CIEHApUM M CO3AAaeTCsl C  IOMOIIBIO
WHCTPYMEHTOB KHHOSI3bIKA, K KOTOPBIM OTHOCST KaJp, MOHTaX, MY3bIKaJbHOE
COTPOBOXKCHHUE, LITYMOBbIE 3(P(EKThI, KPYMHBIA, JAaNbHUNA U TMAHOPAMHBIN IUIaHBI,
TEMII, MUMHUKY M KECTbI, peub nepcoHaxel u ap. [Jlorman 1973]. 310 roBOpUT O
TOM, YTO KHHOJHUCKYPC KaK TAaKOBOW SBJISIETCS KBHHT3CCEHLIMEW OpHIHMHaja
npou3BeleHUsl (B CilIy4yae C 3KpaHU3alUWel) W CUEHApHs, HAIMCAaHHOIO MO HEMY
[Konmoguna 2013: 14].

Ha ocHOBe [aHHOrO 3aKIIOYEHHS  OINPENEISIIOT  OCHOBHBIE  YEPTHI
KMHOJUCKYpCa:

1) HETOCTHOCT, M 3aBEPUIEHHOCTb, OOO3HAUYEHHBIE paMKaMU OpHUTHHANA
Ipou3BeAeHUs (B CiIyyae ¢ 3KpaHU3aluel) U CLEHAPHsl, HAIIMCAHHOTO 110 HEMY;

2) UCTIOIB30BAHUE MHCTPYMEHTOB KHHOSI3bIKA, T. K. KMHOAMCKYpPCY MPHUCYIIA
nepenaya MHGOPMALMK TOCPEACTBOM BEpOATbHBIX W HEBEpOATbHBIX 3HAKOB U
ayauoBHU3yaiibHask (hopMa BOCTIPUSATHS;

3) cuHTE3 peUeBOil N1eATENIbHOCTH JIMYHOCTH C HEBEPOATbHBIM KOMIIOHEHTOM;

4) HaMMYMe TIUPOKUX OKCTPATMHTBUCTUYECKUX  (PaKTOpoB  (KyIBTYpHO-
UJICOJIOTUYECKasl cpefia, B KOTOPOH MPOUCXOIUT KOMMyHUKanus) [Punresuu 2017:
422].

K pyHKIIMAM KHHOIUCKYPCA OTHOCSTCS:

1) unpopmaTuBHas GyHKIUS — Tepeaatb HHPOpMAIUIO  OCPEICTBOM
BepOaIbHBIX U HEBEpOATIbHBIX 3HAKOB, COOOIINUTh KHHOPELIMITUEHTY O FeposiX, KaKux-
JIN00 COOBITHSX;

2) pyHKIMS BO3AEMCTBUST — OKa3aTh BIMSHUE HA BHYTPEHHUH MUD
pPELUIIMEHTA.

KuHO — BakHBIN 371EMEHT UHPOPMALIMOHHOTO MOPSIIKA, TO €CTh COBOKYITHOCTb
IPOLIECCOB MEXKYJIBTYPHBIX KOMMYHHKaMi B coBpeMeHHOM mupe [Copoka 2002].
[TopogHUBIIUCE C TEIEBUAECHUEM, BUIEO U APYTHMH COBPEMEHHBIMU TEXHOJOTHUAMHU
nepegaud  MHQOpMALMK,  KUHO  CTaJl0  3HAYUTEIBHOM  COCTaBIIAIONICH
UH(GOPMAIIMOHHOTO TOTOKA U YaCThI0 MEXIYHAPOAHOTO HH(OPMAITMOHHOTO OOMEHa.
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MoxHo cornacutbes ¢ MHeHHeM A. H. 3apenkoii o0 omnpeneneHud CBOWCTB
KMHOJUCKYpCa W BBIICIUTH ayJAUOBHU3YaIbHOCTh, i€ OOBEIUHEHO 3PUTEIBHOE U
CIIyXOBO€ BOCHPHUATHE, MOJAIbHOCTb, KaK OCHOBHAas KaTeropusl s3blKa, TIE
COJIEPKUTCS OTHOLIEHUE COJIep)KaHUSl BBICKA3bIBaHUS K JEHCTBUTEIBHOCTH,
KpPEOJIM30BAaHHOCTh, T1Ie (haKTypa COCTOUT M3 BepOaIbHON W HEBepOaTbHOM YacTel,
LEJIOCTHOCTh, WIEHUMOCTh OOYCIABIMBAIOT B3aMMO3aBUCHUMOCTH  3JIEMEHTOB
CUCTEeMbI, WH(OPMATHUBHOCTh, KaK HOBOE 3HAHME O HayKe, MPOCIEKIUI U
pETpOCHEKIMs, KaK TIpaMMaTHYecKass KaTeropusi pa3BEepThIBAaHUS TEKCTa IS
OyIynux win nponuibix oocyxaenuit [3aperkas 2008]. Bce ormedeHHbIe CBOMCTBA
MOATBEPKIAI0T 0COOCHHOCTh KHHOAMCKYPCA, MO3BOJIAIONLYI0 OOBEAMHUTH CLIEHAPUH,
KUHOTEKCT, KWHOCIOKET, KHHO(MUIIBM, 3aJ0XKEHHBIA PEXUCCEPCKUI 3aMbICeNl U
UHTEpHnpeTanuio ¢uibMa KUHO3pUTENEeM. Takke HYKHO Y4YUThIBaThb U (DAKTOPHI
KYJbTYPHO-UJICOJIOTUYECKOM  Cpelbl, B KOTOPOM H  IPOUCXOIUT  IPOLECC
KOMMYHUKAIIMU U PACUIMPEHHE CBA3EH ¢ BUAAMHU UCKYCCTBA: JUTEPATYPOM, TEATPOM,
My3bIKOH, I poBeIMU cucTemMamu [CamkoBa 2011].

Oco0oe MecTO B COBPEMEHHOM M3Y4YE€HHUU JTUHTBUCTUKH HECOMHEHHO 3aHUMAET
n3ydyeHue kuHoauckypca [MacnoBa 2001: 228-229]. KuHo ¢ MomeHTa CBOEro
CO3JlaHMs, HE CJaBas IMO3MUMM M HA CErOAHAIIHUN JI€Hb, PaCIpPOCTPAHUIIOCH
OBICTPBIMH TEMIIAMH BO BCeX 0€3 WCKIIOUEHUsS CTpaHax M 3asBWIO O CTaja
HACTOSIIIEN MEXIYHAPOJAHOW MHAYCTpPHUEH, BIUSAIONIEH HA pa3BUTUE U CTAHOBJICHHE
auyHocTH [Makaposa 2011].

B koHTekcTe T100aNbHOW BIMSHUS KHUHO OOpaimiaer Ha ce0si BHUMaHUE
BIUSIHUE ayAHoJopsAla KUHO(DHUIbMA, MPEACTaBICHHONO B BHUAE JMajora WM
MoHoJsiora [3apeukass 2008]. MexbsI3bIKOBOE NOCPEIHUYECTBO MPU HAJTUYHMH
MHOTOHAIMOHAIBHOTO KHHO UIpaeT BaXHYIO pOJIb B MOHUMAHHH, MPaBUILHOM
WCITOJIb30BAaHUU M TPAKTOBKE CIOKETOB, KOTOPHIE CBS3aHBI C KOCMOMIOJUTUYECKUMHU
uHTepecaM B cdepe YenoBEeYeCKOro ObITHsl (TOpProBiisi, OW3HEC, MOJUTUKA) WU
POCTPAHCTBEHHBIMU OTHOLIECHUSIMU (HOBBIE I'PaHULIbI, My TelIeCTBUS,
pacnpenenenue npupoasbix pecypcoB) [Eamna 2010]. Y HanmpoTuB, HEnmpaBUIIbHOE
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UCIIOJIb30BAaHUE, TIOpOM W  HEMpEeAHAMEPEHHOE, MOXXET CTaTb MPUYUHOU
KOMMYHHMKAaTUBHOU nperpanasl [3anuszuak 2005; Koans 2008].

B accomumatuBHOM psiy, TpU YINOMHHAHWHM TEPMHUHA «KHHEMaTorpad»»
BO3HMKaeT [omMByH — HE CTONBKO pailoH Jloc-AHmxkeneca, CKOJBKO IEHTP
aAMEPUKAHCKOW KHHOWHAYCTPHH, KOTOPBIM MOBIUSI HAa MHPOBOW KHHemarorpad
[Murnamns 2005: 59-70]. PazButne 310 OTpacivu MPOXOAWIO JOBOJBHO OBICTPHIMU
TEMIIaMH, B CXKaTble CpPOKH, BOBJIEKass B HMHAYCTPUIO Bce Ooubllie W OOJbIIE
3aMHTEPECOBAHHBIX JHI. 3a 0oJiee CTOJETHIOI HCTOPHUIO CBOETO CYIIECTBOBAHUS
aMEpUKaHCKUI KuHemaTorpad NOAIEpPKHUBal CBOIO KOHKYPEHTOCIOCOOHOCTh U
3aHsUT CBOIO HMIIY C TEXHOJIOTMYECKH BBICOKOPA3BUTOW MHIycTpueil. iMest B cBoeM
apceHasie coOCTBEHHYIO «(aOpuky» crenuanu3amnuii, TepMUHOJIOTHN, HUIEOJIOTHH,
OCHAIIIEHU KUHEeMaTtorpad OTpa’kaeT OPUTMHAIILHOCTh, MEHTAJIUTET U IIEHHOCTU
aMepuKaHCKoro oOpasza *u3HU. [[ns Toro, ytoObl ynep)KaTb 3pHUTENs, HYKHO €ro
VIAUBUTH, JaTh BO3MOXHOCTh BHU3YaJbHOTO BOIUIONIEHUS HEPEATHMCTUYHBIX
CIOKETOB — 3TO M SIBJISETCS TJIAaBHOM 3a/ladyell aMepUKaHCKOro KuHemarorpada
[Jlorman 1994]. CIIIA 3a HeGosnblIoN nepruoa coOpaiu Ha CBOCH TEPPUTOPUH OYEHb
OOJBIIOE KOJUYECTBO SMUTPAHTOB M3 PA3HBIX CTPaH, HOCUTENEH pa3HBbIX KYJIbTYD.
Hano mosarate, 4TOo 3Murpanusi oTpasuiach, B TOM YHUCIE U Ha KUHOMHAYCTPHH,
KOTOpast MOMOJIHWIACH HOBBIMH MMEHAMU, CIO)KETaMH, HOBBIMHU B3TJISIIaMU, HOBBIMH
UHTEPHPETALUSIMHU.

JlJis aMepHKaHCKOTO apT-AUCKYypca XapaKTepHO YHOTpeOJeHHE CTaHIapTHBIX
CPEICTB S3bIKa C SMOLMOHAIBHOW OKPACKON: 3KCIPECCUBHBIX, BBIPA3UTEIBHBIX, C
NPUMEHEHUEM CTUJIIMCTHYECKUX (PUTYp, XapaKTepHBIMH HJESIMH: WHAUBUAYAIU3M,
IPAKTUYHOCTb, MPSMOJIMHEHHOCTh, CaMOCTOSITENIBHOCTh, MATPUOTU3M, OOTaTCTBO
[JTorman 1992]. UnauBuayanusm 1jisi aMEPUKAHCKOW KYyJbTYpPbl SIBJISETCS KpalHE
BaXXHBIM KauecTBOM. [IposiBieHHE CBOEl MHAMBUAYAJIBHOCTH, OINPEACICHHE 10U
CBOEr0 JIMYHOIO Yy4YacTHs MO3BOJIIET MOHSTh KAaKOBa TBOS POJIb B MHUPE JIOAEH.
OIHOBPEMEHHO OCTAalOTCS Ba)XXHBIMU TE€Mbl CBOOOJIBI BbIOOpa M OOILIEU3BECTHOE

JOCTH)KCHUE «aMEPUKAHCKOM MeuThl». JUIs CcO34aHMsl YCIEMIHOW KWHOKAPTHUHBI
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AKIOCHT ACIaCTCA Ha MPHMMCHCHHU IIEPCAOBOI0 TCXHHUYCCKOIO OCHAIICHHA, a HC Ha
AKTCPCKOM TaJIaHTC. OTUM W OOBSICHSETCS HCIIOJIH30BaHUE HpO(bCCCI/IOHaJII)HOFO

JIEKCHYECKOTO Habopa B apT-IUCKypCe.

BriBoawl o riase 1

1. Cpeau OO0JIBLIOTO CIEKTpPAa MHOYKECTBEHHBIX OIpEAENEHU IuUCKypca B
MHUPOBOM Hay4YHOM COOOIIECTBE B JaHHOW paboTe 3a OCHOBY OBbUIM TNPUHSTHI
OTIpEe/ICJICHUE U TEPMUHOJIOTHS, pa3padoTanubie T. BaH Jlelikom.

2. [luckypc-aHain3 MEXIUCLUMIUIMHAPEH, OH TECHO B3aWMOJICHCTBYET C
pa3HbIMU 00JIACTSIM HAYKH.

3. He cymecTtByer €IMHOrO INOAXOAA K M3Yy4YEHMIO AUCKypca. B maHHOM
VCCIIEIOBAHUM IPUMEHSETCS OAXO0A KPUTUUECKOT0 AUCKypc-aHanu3a T. Ban Jlenka.

4. KpuTuyeckuil IHCKypC-aHaIU3 MPEAINoJaraeT HW3y4YeHUEe JHCKypca B
COLIMAJIBHO-KYJIbTYPHBIX PaMKaXx.

5. Cpenu MHOXecTBa KiaccH(HKAIMil AUCKypca OBLIO ONpEeAeNeHO, YTO
MaTepuan HCCIEeNOBaHUS JTaHHOW paOOThl OTHOCUTCA K OOBEKTY H3Y4YEHHs apT-

TMCKypca.
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I'naBa 2. /luckypc-aHajn3 pedyeil COBpeMEeHHbIX
AMEPUKAHCKUX KMHOPEKUCCEPOB

B nmanHO#l TiaBe OyAeT NpOBENEH CPABHUTEIBHBIA AaHAIN3 BBISBICHHBIX
XapaKTepHBIX 0COOCHHOCTEH peuell COBPEMEHHBIX aMEPUKAHCKUX KHHOPEKHUCCEPOB B
paMkax apT-guckypca. s aHanu3a ObUTH B3SIThl BUIACOMHTEPBbIO CEMHU BHIOPAHHBIX
pexxrccepoB 00 MX HEJABHO BBHIMICANINX B MPOKAaT (UIbMax M O KMHOMCKYCCTBE B
nenomM. M3 omyOinukoBaHHOTO OpuTaHcKoW razetot The Independent peiiTunra,
OCHOBAaHHOTO Ha JAaHHBIX aBTOPUTETHOTO cailta Metacritic, cCOOUPAIOIIETO OT3bIBBI
KHHOKPUTHUKOB, OBUTH BBIOpAaHBI CEMb KHHOPEXKHCCEPOB M3 TIEPBBIX ISATHACCSTH,
MPEAICTABICHHBIX KaK JIydlllde 3a nociiequue 25 net. Beibop ObL1 mpou3BeneH 1o
CIIEYIOIINM KPUTEPUSM: pPeXUCCcep A0KeH ObITh poxaeH B CoenqunenHbix LllTaTax
Awmepuku B ipoMexyTke Mexay 1960-biM u 1970-pIM IT. BKIIOUUTEIBHO U CHUMATh
XYyJ0’)KeCTBEHHbIE (PuiabMbl. TakuMmM 00pa3oM ObUIO BBIOpaHO 7 KHUHOPEKUCCEPOB,
cpenu Hux: Puuapa Jlunkneitep, [lon Tomac Awmngepcon, CrtuBen Copepbepr,
Ksentun Tapantuno, Hoa baym6ax, Yac Anaepcon u [sBun ®unuep.

OrpaHnyeHue BPEMEHHOI'O MPOMEXKYTKa AeciaThio IT. ¢ 1960 . mo 1970 r.
BKJIFOUUTENBHO OOOCHOBAaHO TE€M, YTO HMEHHO B 3TOT mnepuoi wuctopuu CIIA
MPOUCXOIMIIM CYLIECTBEHHbIE HM3MEHEHUss B obuiectBe U Kyubrype. B 1950-¢ u
1960-e rr. mpoxoauia akTuBHas 00pb0a MPOTUB PaCOBOM AUCKPUMHUHAIIMU B paMKax
JIBrxkeHus 3a rpaxaaHckue npaba depHokoxux B CIIIA [Ransby 2003]. Taxxke Ha
CMeHy yracaromeMmy B 1960-x IT. TeUeHHI0O «OUTHUKOBY» — TOCJeAOBaTeNeH uaei
TPYIIBl aMEPUKAHCKUX MHCATeNed «OWT-TIOKOJIEHUS» — Hadaina (HOpMHUPOBATHCS
HOBasl CyOKynbTypa — xumnmn# [Issitt 2009].

B cBoto ouepens, Bo BHemHen nonutike CIIA Toxe npoucxonuiau coObITHS,
OCTaBUBIIME CJEJl B KyJbTYyp€ CTpPaHbl: Y4YyacTUE€ B BOEHHOM KOH(JIHKTE BO
Brername — Boitna Bo Brername (1955-1975) [Hastings 2018], a Takke ¢ KOHIIa

1960-x no konHna 1970-x rr. npeANpUHUMATUCH ACHCTBUS 10 CHUXKEHUIO arpeCcCUU B
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OTHOLIEHUSAX MEXAY CTpaHaMU COIMAIMCTUYECKOr0 U KaUTaIUCTHUECKOTO JIarepei,
TaK Ha3bIBaeMasl «pa3psijika MEKIYHApPOIHOUN HanpsokeHHOCTH» [ Eroposa 2003 ].

K 1970-m 1T. mo1omiesn KOHITy «30JI0TOM BEK» aMEPUKAHCKOT0 KuHeMaTorpada,
KOI'/Ia CTPYKTYpa U *aHpbl (PUIBMOB ObLIM CTPOro OrpaHUYeHbl, [ 0JuMBY 1 iepecTat
ObITh LIEHTPOM KUHOMHAYCTPUHU, CTapas CTyAMiHAas cucTemMa Obla YIpa3gHeHa.
Casi3aHO 9TO ¢ TeM, 4TO B 1967 r. ObUT OTMEHEH KOJEKC Xeiica — 3TO HeKasl IIeH3ypa,
KOTOpasi OrpaHUYMBalia BBIXOA B TMpOKaT (PUIBMOB, HE TMOMAJAOIIMUX O]
HalMOHaNbHbIA  craHmapT HpaBcTBeHHocTH CIHA. KunHomnayctpuss ¢ ee
KOJIOCCAJIbHBIMU ~ BJIOKEHUSMH B TPAAUIIMOHHBIE KOMMEPYECKHE JIEHTBI C
JO0OBHBIMHM CIOKETaMU W sApYalIIMMKM 3BE3JaMH JMOXM OKa3ajllaCh Ha TpaHH
pasopenusi. Ha cmeHy mpuinen HOBbIM KuHemaTorpad, HE3aBHCHMBIN OT KPYMHBIX
KuHOKopropauuii. Ha Oonblnoi SKpaH XJblHYJNa TBOpYECcKas cBOOOAa, MPHUIILIH
HOBBIE MOJIOJIBIE PEKUCCEPBI CO CMENBIMU CLUEHApPUSAMU, C T€POSIMU M3 HACTOSLICH
XKU3HH U MPOEKTAMH, OPUEHTUPOBAHHBIMA HAa MOJonoro 3purens. Hacramo Bpems
YMHOT'0, KPEaTUBHOTO M M300peTaTebHOro KiMHO [ Kuno. Becemupnas ucropust 2016].

Hayanu cHuMatbcs NOJIPOCTKOBBIE KOMEAWHU, HA 3KPAaHbl BIEPBBIC BBILLIU
bunbMbl 0 pacusme. TeMHOKOXKHME TEPCOHAXKU CTaIM KyJIbTYpPHBIM (EHOMEHOM,
NOSIBUJICS. HOBBIM MOJKap KWHO, B KOTOPOM aKTEPCKas KOMAaHJla MPEUMYIIIECTBEHHO
ObuUTa TEeMHOKOXEH, y 53Tux (uiapMoB OOHapykuiach OOJbIas ayJuTOpUs U
BBISIBUWICS. OTPOMHBIN KOMMEPYECKUHN MOTEHIMAN, TEMHOKOXKHE PEXXHUCCEPHI U aKTEPHI
HaObupanu  momymispHocTh.  [losBuimch  mepBeie  OnokOacTepbl,  0ocoboe
pacnpocTpaHeHUe MOMYUYUIM KPyIMHOMACIITa0HbIE TeaTpabHbIE MIO3UKIIBI U HOBBIE
JKaHPbI, HANpUMeEp, OOHJIMaHA U CHAareTTU-BeCTEpPHBI. BOJbIION AOX0A MPUHOCUIH
OCTPOCIOJKETHBIE U (haHTAaCTHUECKHUE (PHIIBMBI C UCIOJIb30BaHueM crendddextoB. Ha
NUKE TOMYJSIPHOCTH OKa3allUCh HCTOpPUYECKHE (PWIbMBI KaK MOCJEICTBUS
aMEepHKaHCKUIl BOeHHbIX aeiicTBuil [Kuno. Bcemupnas uctopus 2016: 272-273].

BriOpannbie e B JaHHOM paboTe pexHuccepbl POIWIMCH U BBIPOCIU B TO

BpEMs, CTAHOBJICHHEC HX JIMYHOCTEU IMPpOUCXOAUJI0O HMCHHO TOI'Ja, IIO3TOMY
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U3MEHEHHS! U COOBITHS, MPOUCXOUBIINE B TOT MEPUO, HE TOJIBKO MOBJIUSINA HA UX
MHUPOBO33pEHHUE, HO U HALIUTH OTPaKEHHE B UX OYyJIyIlleM TBOPUYECTBE.

B 3T0il CBSI3M CTOMT TaKXe YHNOMSIHYTb O TOM, I'ZI€ POJUINCH PEXKUCCEPHI,
0 MEeCTe, I'JIe IPOBEJIM CBOE JIETCTBO U CO3HATENIbHYIO HU3Hb, U 00 UX 00pa30BaHUH,
T. €. O BHEIIHUX YCJIOBHUSAX, MOJ BIUSHUEM KOTOPBIX (OPMHUPOBATIOCH UX CO3HAHUE.
3HaHue 3TuX (PAKTOPOB CMOXKET MOMOYb BBISIBUTH UX BIMSHHE Ha PEKUCCEPOB U
00BSICHUTh 0CcOOeHHOCTU uX peud. P. Jlunkieitep poausncsa B 1960 r. B XbrOCTOHE,
mrat Texac, Tam e OH BBIPOC U M3ydajl B YHUBEPCUTETE JIUTEPATYpPY, HO 0OyUeHHE
He 3aBepini. B 3penom Bo3pacte nepeexan B coceqHuit ropoa OCTUH, T/I€ U )KUBET B
Hacrosmuii MoMmeHT. I1. T. Aunepcon poauiics B Ctyauno-Cutu, mrat Kanudophus,
B 1970 r. Beipoc u yumics B gonune Can-DepHaHIO B TOM K€ ILITATE, BBICIIETO
o0pa3oBaHMsl HET: OH OpoCWJI KypC aHIJIMHCKOro fA3bIKa M JIUTEpaTyphl B
yausepcutete. C. ComepOepr poauncs B 1963 r. B Atnanrte, mrar J[>Kop/pkusi, HO
BbIpOC U TpoxkuBaeT B baton-Pyx, mrar Jlynsuana. Beicuiee oOpa3zoBaHue OH HE
NoJIy4aJl, HO MPOXOJWJI Kypchl aHUMATOpOB B yHUBepcuTeTe. K. TapaHTHHO poauics
B 1963 1. u Beipoc Ha iore Jloc-Anmxkeneca, mrar Kamudopaus, Opocun mKomIy
B 15 net, moceman Kypcol akrepckoro mactepctsa. H. baymbax (1969 r. p.) poauics
u BBIpoc B Bpykimune, mrat Hero-Mopk, n3yuan aHrIMiicKuii 361K ¥ JTUTEPaTypy U
OKOHYMJI YHUBEPCUTET CO CTEMEeHbIO OakanmaBpa. Y. AHaepcoH poawics B 1969 . B
XbrocToHe, mtaT Texac, TaM ke BbIPOC U MOJIY4YuJ CTeneHb OakanaBpa ¢puiocoduu B
yHuBepcutere. [[. @unuep pommics B 1962 1. B [lenBepe, wrar Komopango, HO
B BO3pacTe JBYX JIeT ero cembs nepeexana B Can-AHcenbmo, mrar Kanudopuus, B
CTapliMx Kjaccax OH Yyuwics B AmnuieHne, mratr OperoH, Ha TpaHHIE C
Kanudopuueit. Beiciiero o6pa3zoBanusi He UMEET.

[Ipu cpaBHUTENHLHOM aHadU3e peyedl ceMHU BBIOPAHHBIX PEKUCCEPOB OBLIU
BBISIBJICHBI KaK Pa3lUyusi, TaK U CXOJCTBA. AHanu3 ObLI MPOBEICH IO TMpaBUIIaM,
omricaHHbiM T. BaH JleitkoM. I3 OCHOBHBIX TIpaBWII TJIaBHBIM yIOp OBUI CAETAaH Ha
CJIeyIOlMe MOMEHTBHI: Obllla pacCMOTPEHA €CTECTBEHHAas pedb IMpeACTaBUTENEH
OJIHOM COLIMANILHOM TPYMIBI — PEXHCCEPOB — W3 UX HMHTEPBbIO Ha IyOJIMKE; B
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WHTEPBBIO PA3roBOp BeJICS B paMKax OJHOM TeMbl — KHUHO; II€JIbI0 Yy4acTus
PEXKUCCEPOB B MHTEPBBIO MOCIYXKUJIO >KEJIaHWE CO3/aTesied MpOABUTaTh CBOU
buabMbI, TOT (AKTOP MOXKHO CYUTATh W KOHTEKCTOM; MPHUCTAIHHOEC BHUMAHUC
oOpamjajiocb HE TOJbKO Ha 3HAYEHUS CJIOB B TEKCTE, CEMAHTUYECKYIO
penpe3eHTalnio, HO M Ha JIEKCUYeCKUd U (OHETHYECKUW ypoBHU s3bika. [lpu
aHanu3ze peded Mbl oOpamanuchk kK cioBapsMm “The Oxford Russian-English
Dictionary” [2007] u “Macmillan English Dictionary” [2002] ayis moucka 3Ha4eHUI
CJIOB M BBIPAXKEHUW, IS ONPENCIICHUS HX CTHWIMCTAYECKOM M SMOLMOHAJIBbHOU
okpacku, k cioBapro ‘“The Routledge Dictionary of Modern American Slang and
Unconventional English” [2008] — myisi BeISICHEHHMS] 3HAUY€HHMM CIIGHTOBBIX CJIOB U
BBIPAKEHUMU.

[lepen HavamoMm MOJHOIIEHHOTO aHaIM3a CIEIYET OTMETUTh, YTO TEMIl PEYU
pPEXKUCCEPOB B MHTEPBHIO YMEPEHHBIM, MecTaMu ycKopeHHbId (ok. 160—200 croB
B MUH.). MIX peub OoTanyaeTcs puTMUYHOCTBIO: CJIOBA Yallle YE€TKO MPOrOBapUBAIOTCS
U OTIEJSAIOTCS HEOOBIIMMU NTay3aMu JPYT OT IPYra, XOTs Y HEKOTOPBIX PEXKUCCEPOB
BCTPEYAIOTCS TPYJHOTIOHUMAEMbIe OTPHIBKH OBICTPOW pedur, 3HAMEHATEIIbHBIE CJIOBA
BBIJICJISIIOTCS.  MHTOHAIIMOHHO M TMPOM3HOCATCS MNPEUMYILIECTBEHHO B  KOHIIE
NPEVIOKEHHUM, CMBICIOBBIE  OTPBIBKM  TEKCTa  3aBEPUIAIOTCS  HUCXOASIIEH
WHTOHalMeil. B To ke BpemMsi B HHTEPBBIO €CTh MOMEHTBI, KOTJa PEKUCCEPhI
HUTUPYET MPSAMYIO PeUb — 3TU OTPHIBKM OTIMYAIOTCS BHICOKOM SMOIMOHAIBHOCTHIO,
OBICTPBIM TEMIIOM U MPOU3HOCATCA C BOCXOAIIE-HUCXOs1Ie nHToHameil. [Ipsamas
pedb BBOJUTCS NP MOMOUIH CIOB [ike, you know v IpOU3HOCUTCS OT MEPBOIO JUIA C

MHOKE€CTBEHHBIMU MEXKJIOMETUSIMU 0h, wow, hey.

2.1. Inckypc-aHajan3 0co00eHHOCTeH peveidl HA JIEKCHYEeCKOM YPOBHe

Hannume MHOXecTBa OOMIMX OCOOEHHOCTEH B peuax aMEpUKaHCKUX
KUHOPEXXUCCEPOB OBLIO BBISBICHO Ha JIEKCHUECKOM YPOBHE si3blka. B cBomMX peuax

peXrccepbl 4acTo MPOU3HOCAT HeopMabHbIe YCTONYMBbIE CIIOBOCOYETaHUs kind of,
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sort of (TWma, CBOEro poja, OTYACTH) B Pa3IMYHBIX BapHALMAX: YETKO B IOJIHOM
dbopme, B COKpallleHHOM pa3roBopHoul dopme kinda, ¢ pemylnupoBaHUEM TJIACHOTO
3ByKa, 4YTO 3BYYUT Kak kind'v, sort’v. Ilpu 3TOM B BBIOpPAHHBIX HHTEPBBIO
UCTIOJIb30BaHUE JTAHHBIX BapUaIliil MPOUCXOIUT B IPOU3BOJIBLHOM TOPSAKE, TOITOMY
CJIOKHO BBISIBUTH (haKTOPHI, 0OOCHOBBIBAIOIIHE MPUMEHEHNE ITHX Bapuaruid. Kpome
TOTO, PEKHUCCEPHI TOBOPSAT MPEACTABICHHBIC UIUOMBI MHOTO pa3, U B OOJIBIIIMHCTBE
CIy4aeB ymnoTpeOlieHMEe OSTUX HWAMOM KapJAWHAIBbHO HE BIHAET HA CMBICI
MPEIOKCHHSI, a JIMIIh B HEKOTOPBIX CIIy4yasx MPUAACT 3HAYCHHE CTETICHU WIIH
HEOTPEICIEHHOCTH, TTO3TOMY JIaHHBIE MIMOMBI MOTYT OBITh MCKIIOYEHBI U3 PEUH,
CJIe0BATENILHO kind of v sort of MOXHO ONIPENEIIUTh B TUIl AUCKYPCUBHBIX CJIOB (WU
JMCKYPCUBOB, «CJIOB-TIAPA3UTOB») — CJIOB, KOTOPBIE «CAMBIM HEMOCPEIACTBEHHBIM
o0pa3oM OTpaXkalOT TIPOIECC B3aUMOJICHCTBUSI TOBOPAIIETO M  CIYIIAIOIIETO,
MO3UIIAIO TOBOPSIIETO: TO, KaK TOBOPSIIMA MHTEPIPETUPYET (PaKThI, O KOTOPHIX OH
COOOIaeT CIyIIaloleMy, Kak OH OILIGHHBA€T UX C TOYKH 3pPEHHS BaXHOCTH,
MPaBIONOA00HOCTH, BEPOSITHOCTH, U T. I.» [bapanoB 1993: 7]. JluckypcuBHBIE CII0Ba
Yaiie BCEro BCTPEUYaoTCsl B HEMOATOTOBICHHON U CIOHTaHHOM He(pOpMalIbHOM peyn.

Pa3bepeM HekoTOpbIE MPUMEPHI MCIOJIB30BaHUS UIUOM kind of u sort of: I'm
kind of shy (1 mOCTaTOYHO CKPOMHBIN), sort of notion of the character (HEKOTOpOE
IpEJCTaBICHUE O Tepoe) — MPUIAIOT CTENEeHb 3HAUYEHUIO CYIIECTBUTEIHHOIO U
OJTHOBPEMEHHO IOKa3bIBAIOT HEYBEPEHHOCTH TOBOPSINEro B KaKOM-THOO ¢akre; [
was just kind of leaving New York (s Bpoae kak yesxan u3 Hero-Mopxa), came kinda
late (HacTymuII TOCTaTOYHO MO37THO) — HE HECYT B ce0e CMBICIOBOI HArpy3KH U B TO
e BpPEMSI MOTYT OTpa)kaTh CTETICHb BAXHOCTU COOBITHS JI TOBOPSAIIETO; she was
kinda flirting with me (ona co MHO# Kak Obl umupToBana), “Goodfella” kinda movies
(moxoxue Ha “CnaBHbIX napHed” GuiabMbl), kind of army (kak apMmusi) — 3HAYEHUS
CPaBHEHHUSI, CXOKECTH.

B unTepsrio P. JIuakneiitep npousnec Beipakenue kind of 23 pasa, a sort of —
HU pazy, II. T. Aunepcon npousnec kind of 14 pa3s, a sort of — 2 paza, C. Cogepbepr
HU pasy He ckasan kind of, a sort of — 9 pa3, K. Tapantuno npousHec kind of 6 pas, a
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sort of — Hu pasy, H. baymbax — 4 pa3a u 5 pa3 cooTBeTCTBEHHO, Y. AHIepcoH — 4
paza kind of u 3 pasa sort of.

B mponmomxenue pasroBopa O JUCKYypCcHBax OyIyT OTMEUEHBI €IIEe Cllydau
MCIIOJIb30BAHUS TAKUX CJIOB B peuu pexkuccepoB. CioBo /ike HeceT B ce0e MHOXKECTBO
3HAQYEHUH, OCHOBHBIMU K3 KOTOPBIX MOXHO BBIACIUTh 3HAUYECHUE MPEANOUYTECHUS
(;TroOUTh, HPABUTHCS) WM CXOJCTBa (HamogoOue, kak). [lomumo cimoBa B mpsMom
WIM KOCBEHHOM 3HAueHWH, [ike SBIAETCS NUCKYPCUBHBIM CJIOBOM W HE HMEET
3HaueHusa. KuHopexkuccepsl yHmoOTpeOsStoT ero B OOJIBIIMHCTBE CIIy4aeB IS
3aloJIHEHUs May3 B pa3roBOpe, 4ToObl JaTh cebe BpeMs Ha pa3aymbe. B ponwu
nuckypcuBa like BcTpewaeTcss B uHTepBblO: y JluHkieltepa — 28 pas,
I1. T. Aanepcona — 16 pa3, ComepOepra — 9 pa3, Tapantuno — 10 pa3, baymbaxa —
6 pa3, Y. Aaaepcona — 5 pa3, ®unuepa — 17 pas.

[Toxoxas cuTyanusi U ¢ BbIpakeHUeM you know (MOHHMMaellb, 3Haellb). B
pasroBope OHO Kak ObI MO3BOJSET OOPATUTHCA K CIIYHIATENIO C BOMPOCOM, YTOOBI
yOenuTbcsi B TOM, YTO OH aKTUBHO YyBJ€4eH Oeceoil, HO He TpeOyeT HHUKaKoro
OTBETAa, IPU 3TOM HE BJIMSIET HAa CMBICJI BBICKA3BIBAHUS M MOXKET OBITh OMYIIEHO.
Pexxucceppl  ynoTrpeOnsitoT BBIpaXXEHUE yYou know B KadecTBE JHUCKYpCHBA:
Jlunkneiitep — B 25 cayuasx, I1. T. Aunepcon — B 22 ciyuasx, Conepbepr — B 9,
Tapaaturao — B 4, baymbax — B 6, Y. Aunepcon — B 7, @unuep — B 45 cinyqasx.

Pexxe B pewax BcTpewaeTcss IUCKypcuBHas wujguoma [ mean, Kotopas
UCIIOJIB3YETCSI C IENbI0 OOBSICHUTh WM KOHKPETU3UPOBATH CKAa3aHHOE, HO MOXKET
OBITH TOXXKE OmyIleHa: BcTpedaeTcss y @undepa 7 pas, y I1. T. Augepcona — 4 paza, y
Conep6epra u Tapantuno — 1o 3 pasa, y Jlunkneitepa, baymbaxa u Y. Annepcona —
o 1 pasy.

JuckypcuBsl kind of, sort of, like, you know HecyT B cebe omucaTeIbHBII
CMBIC, 3HAa4eHHE, KOTOPOE OTChUIAET K YEMYy-TO IOXOXKeMy, O0IaJaoiemMy
CMEXXHBIMH  XapakTepucTUKamu. Vcnonb3oBaHue H3TUX JUCKYPCHBOB MOXKHO
OOBSCHUTh HE TOJBKO BOJHEHUEM TOBOPAIIUX, HO U TEM, YTO PEKUCCEPHl HE

paboTaroT HaMpPsIMYIO CO CJIOBOM, OHU MBICJIAT 00Opa3aMu U KapTHHKaMH, UM TPYJIHO
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BepOaIbHO OMKCATh CBOM MBICIIH, TIOSTOMY OHU TPU3BIBAIOT CIyIIaTeNss OOpaTUThCS
K yXX€ HM3BECTHBIM WM o00pa3aM IOCPEICTBOM IUCKypcHuBOB. ClOkHEE CIOBaMU
OTHCcaTh HOBYIO HJICI0, YEM CHIENIaTh OTCHUIKY K TOMY, O YEM CIIyIIaTeNlb YK€ UMEET
Npe/ICTaBICHNUE, U N30€KaTh JOJITUX Pa3TyMHI.

Eme, ¢ ToukuM 3peHHs JEKCHKH, BBIJCISICTCS WCIOIh30BAHUE CJIOB,
XapaKTEPHBIX A HepopMambHOW (HeOoDUIMAIBHON) YCTHOW peun. MexmomeTne
well (Hy) ynoTpeOJIIIOT BCE pPEXKHUCCEPhl, a BOT BOCKJIMIIAHUE yeah, KOTOPBIM
pexxuccepbl TMOATBEPXKAAIOT CKa3aHHOE, BCTPEYAeTCs B pa3roBopax y Beex
pexuccepoB, kpome H. baymbaxa, 5T0 MOXHO OOBSICHHTH TE€M, YTO €r0 WHTEPBBIO
ObLTO OOJIee MOHOJIOTUYHBIM, baymM0ax crapasncs ocBeTUTh OoJibllie WH(POpMAIMU B
pamMKax OJIHOTO BOIPOCAa, MO3TOMY HHTEpPBbIOEp ObUI HE 0CO00 aKTHBEH. Y
JIuHkeTepa TakKe UCIOIB3YETCsl aHTOHUMUYHOE Yyeah BOCKIMIIaHue nah (ot no). B
MHTEPBBIO JIMHKIETepa NoaHOEe Ha3BaHUe ropoja Jloc-AHnmpkeneca cokpamaeTcs 10
L. A. nBaxnpl, CTONBKO ke pa3 ropon Dunanenbdus mpowsHocutcs kak Philly.
Hepenko ymoTpeOnsroTcsi CclioBa ©  BBIPAKEHHUS, KOTOPBIE OMPEACISIOTCS
Oxcdopackum ciioBapeM Kak XapaKTepHbIE Uil He(OpMaabHOTO CTHIISL OOIICHUS:
guy (napens), kids (pebdsita), cheesy (nnoxoi), okay (nagHo), quote unquote (KaBbIYKH
OTKPBIBAIOTCS, KaBBIYKW 3aKpbIBAIOTCH), slacker (0e3nenbHUK), got creative with
(TpOSIBIIT U300pETATETLHOCTD B YEM-TO), Stuff (IITyKa; Bemb), man (Apyxuiie), limey
(ockopOuUTENbHOE MPO3BUIIE OpUTaHIIA), hit me (MEHS OCEHWJIO) U T. I.

Taxxke Bce CeMb PEKHCCEPOB YaCTO WCIOJB3YIOT CJIOBAa W TEPMUHBI,
NPUMEHUMBIE TONBKO IS Cepbl KHHOMCKYCCTBA W  TIOHATHBIE  TOJBKO
OTIPE/ICICHHOMY KpYTYy Jull: sixteen millimeter (16 mm film — 16-MM KMHOIUICHKA),
tripod (mtatuB), rotoscoping (poromepeknanka), tramsitions (MOHTAXHBIC
nepexojibl), shorts (KOpoTKOMETpakHble (WIbMBI), spaghetti westerns (CnareTTH-
BECTEpHBI), gangster film (ranrcrepckuii GuibM), script (cueHapuil), auditioning
(mpocnymuBanue Ha poib), Mitchell BNCR (mapka u Tum JIuH3b1), Super Troopers

(MapKka OCBETHUTENIBHBIX IPOKEKTOPOB), mono (OMHOLBETHBIN), Wwrap party
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(BeuepuHKa MO IMOBOJY OKOHYAaHUS ChEeMOK (uiibMa), opener (HadajabHbBIEC KaJphl
dbunbma) u T. 1.

[IpumeyaTenbHO TO, YTO Y pa3HBIX PEXHCCEPOB B PEUYH MOKHO 3aMETUTh
npodeccuoHanM3Mbl U3 COBEPIIEHHO pa3HbIX cep KuHOMpou3BojacTBa. Hampumep,
0oJbIlle BCEro TEPMUHOB U CHEIHAIBHON JeKCMKU B MHTEpBbIO y [. dunuepa, on
paccka3bIBaeT O CO3JIaHUU CBOETO HOBOTO 4epHO-Oenoro ¢umbma «MaHK» U O
BO3HHMKABIIUX TEXHUYECKUX TPYAHOCTAX BO BPEMsI CHEMOK, MO3TOMY B pPa3roBOpE
duHuYep MHOTOKpPATHO Ha3bIBa€T MapKH M MOJEIU BHJICOKAMEpP, TUIbI KUHOILJICHOK,
BUJIbI OCBETHUTENIbHBIX NPHUOOPOB, pa3Mepbl KaapoB M T.1. B cBowo ouepenb,
H. baym6ax ynoMuHaeT TEpMHUHBI, KOTOPbIE XapaKTEPHbI JIJIsl MpoIlecca HaIHUCAHUS
CIEHapus W TPOPUCOBKH TEepOEB, MOTOMY YTO dYalle MO3ULIUOHHPYET ceds Kak
CHEHApUCT U YYBCTBYeT ce0si OodbIIMM MNPOPECCHOHATIOM HMMEHHO B 3TOM
HanpaBiieHud. K. TapantuHOo ke sABIIeTCA CO3ZATENEM HOBOTO MOJKaHpAa U
CHELUUAJIUCTOM IO ATOW TEME, MO3TOMY B MHTEPBBIO YACTO MCHOJB3YET HA3BAHMS
HaIpaBJeHU U )KaHpoB QUIbMOB. B cBoeil peun pexxuccepbl yMeNno 00palarTcs ¢
TEPMHHAMHU U CTICLUATbHBIMU CJIOBAMHU U YMECTHO YHOTPEOIISAIOT UX, 3TO TOBOPUT 00
TOM, YTO OHU SIBIISIIOTCS MPoecCHoHaIaMu CBOETO JieJia U MPEKPACHO pa3OouparoTCs
B IIpOLIECCAX, CBA3AHHBIX C CO3JaHUEM KHNHOKAPTHUH.

Tepmun film (punpM, KHHOUCKYCCTBO), MPEUMYIIIECTBEHHO HCIOJb3YEMBbIid B
OpUTAaHCKOM aHIJIMICKOM, UM TEepMHUH movie ((PuibM, KHHOHUCKYCCTBO), B CBOIO
odepeb, XapaKTEPHbIM [JIs1 CEBEPOAMEPUKAHCKOIO AHIVIMACKOrO, BCTPEYAOTCS B
MHTEPBBIO y KaXkI0r0 U3 KMHOPEKHUCCEPOB HEMPOMOPIIMOHAIILHOE KOJIMYECTBO Pas.
Jlunkneittep roBoput film 27 pa3 u movie 18 pas, I1. T. Aunepcon — 7 pa3 u 4 paza
cootBercTBeHHO, Comepbepr — 5 pa3 m 3 pasza, Tapanturo — 6 pa3 m 4 pa3a,
baymbax — 1 pa3 u 8 pa3, Y. Aajaepcon — 4 paza u 10 pa3, @unuep — 1 pa3 u 4 paza.
Yetblpe pexuccepa U3 CEMHU MPENNOYTUTENbHEE HCIONB3YIOT CIOBO film, a Tpu
pexuccepa OoJibllie CKIOHHBI K YIMOTpeOJeHUIo0 ciioBa movie. B To ke BpeMs B
o01elt cymme yrnoTpeOUuTeNbHOCTh 3TUX TEPMUHOB OJIMHAKOBA (110 51 yroOMUHAHUIO
B KaxJoM ciydae). BbisiBneHHBIH (akT CBUAETEIBCTBYET O TOM, YTO B

41



npodeccuoHanbHOM cepe y peKHCCepoB OSTH TEPMUHBI HE pPa3lelaioTCs U
UCTIONIB3YIOTCS C OJJMHAKOBOW CTENEHBIO 3HAYMMOCTH M YIIOTPEOUTEITHHOCTH.

B pasroBopax Bcex BBIOpaHHBIX KHHOPEKHCCEPOB MPHUCYTCTBYIOT CJIOBa U
CJIOBOCOYETAHMS, KOTOpbIe  XapakTepHbl 1  North  American  English
(ceBepoaMepUKaHCKOTO aHTIAUHCKOTO): fall (ocenn), pap smear (tect [lamannkonay),
awesome (3aMe4aTeNbHbBIN), man (Apyxuie), theater (kuHoteatp), movie (GuIbM),
movie theater (kuHOTeatp), smart-ass (HeoA00p. YMHUK), [imey (OCKOpOUTEIHLHOE
npo3Bulle opurtanna), truck (pypa), gas tank (6enzobdax) [Oxford].

W3peakxa MOXHO yCIBINIATh UIUNOMATHUECKHUE BBIPAXCHUS, HAIPUMeEp, in the
interim (TeM BpeMmeHeM), hidden gems (TailHble COKpOBHIIA), bottomless pit
(O6e3moHHBIN KOMOMEN), waiting in the wings (KagaTh cBoero daca). Jlumb y
JlunkneiTepa B MHTEPBBIO OHU BeTpeuaroTcs yacto (11 pas): in the back of my mind
(mocrossHHO TIOMHIO), ebbs and flows (B3neTsl w manenus), looked me in the eye
(mocMmoTpen MHE B Tiasa), off to the races (Opatb Obika 3a pora), in a flash
(MOJTHHEHOCHO) — B TpeX clydasx WIAMOMBI Y HEr0 0003HAYaloT OBICTPOTEYHOCTH U
HEOXKHUJIAaHHOCTh KaKOT0-JIN0O0 COOBITHS.

B pomonHeHue K BBHINIECKa3aHHOMY MOXHO OTMETHTh, YTO PEXHCCEPHI
CKJIOHHBI HCITOJIb30BaTh MeTaOpPHUECKHE W CPaBHUTEIbHBIE KOHCTPYKIIUU TIPH
OTIMCaHUM KaKUX-TUO0 MPEAMETOB WU ABJICHUM: fall on the grenade, milk as much of
this cane idea, baked in sunlight, looking through a letterbox, pop cultural glue, part
of the same stew, let my mind wander, missing ingredient.

HHTepecHO OTMETHTh, 4TO JIMHKIIEHTEep HCMONB3yeT CIOBO actor, TOBOPsl 00
aKTpHce KEHCKoro moia. [[pyrue pexxuccepsl B pa3roBope OOpaliaroTcs K 4YieHaM
ChEMOYHOW TPYyNMbl MO WMEHaM, MO3TOMY JTAaHHOW OCOOCHHOCTH y HUX HE OBLIO
BBISIBJICHO.

Bo Bcex WUWHTEpBBIO pEXUCCEPH MHOTOKPATHO MCIOJB3YIOT CJIOBa C
MOJIOKUTEIIBHOM KOHHOTAlIMEM M C BOCXHUILEHUEM PACCKa3bIBAIOT O IIpoueccax,

CBA3aHHBIX CO CbEMKaMH (I)I/IJ'IBMOBZ
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- y Jluukneiutrepa: this is all I really want (3T0 BCE, 4ero s AeHCTBUTEILHO
xouy), I've been lucky (Mmue noesno), /I like film (Mue HpaBuTCsa KUHO), I just liked
the technical aspects of it (MHE IPOCTO HPABUJIUCH €r0 TEXHUYECKUE aCTIEKThI), one of
the great things about getting to do this is, there is a cathartic aspect (onuH u3
MPEKPaCHBIX MOMEHTOB B TOM, YTOOBI ATHUM 3aHUMAThCSA, B OTOM €CTh IPOIIECC
Karapcuca), by far the most satisfying [experience] (6€3yCIIOBHO, CaMbIii TTPUSTHBIN
[omibIT]), in love with cinema (B1t0OJIEH B KMHO);

- y II. T. Aunepcona: it's fantastic (3to norpscaroie), the joy that we had
(pazmocth, KOTOpasi y Hac Obuia), the most wonderful summer of our lives (camoe
4yJIECHOE JIETO B Haled >Xu3Hu), it's an incredible feeling (3T0 HEBEpOSTHOE
YyBCTBO), it was great to do that (ObUIO 30POBO 3TO cHenaTh), so much fun (Tak
Becelo), [ 'm very proud of [the scene] (51 0OU€Hb TOPXKYCh [3TOM CLIEHOM);

-y Conepbepra: I was really happy making television (1 ObIT OYEHBb CUACTIINB
pabotath Ha TeneBuAeHUN), I really wanna to do it (1 04eHb X049y STUM 3aHUMATHCS),
it was funny (ObL7I0 Beceo);

-y Tapautuno: I don't think any of them [films] are as good as mine, so it just
makes mine look better and better, and my dialogue looked better and better (1 He
IyMar0, 4TO KaKOH-IMOO M3 UX (PUIBMOB TaK K€ XOpOIl, KaK MOM, TaKk 4TO MOM
buapM Ha X (POHE KKETCS JIyIlle W JIy4Ille, a MOM JUAJOTH BBITIIAICIN BCE JIyUIIe
u nyudiie), that was f*cking awesome (310 ObLIIO HEBEPOSITHO KpyToO), f*cking great
movies (HEBEPOSITHO XOpoIlne (HUIbMbI);

- y baymbaxa: cathartic experience (OnbIT NEPEKUBAHUS KaTapcuca), to be so
emotional in a movie (ObITh TIO TAKUM BIEYaTICHUEM OT dunbma), I've always felt
part of the same stew (s Bcerja 4yBCTBOBAJI, UTO Mbl BApUMCS B OJHOM KoTiie), [ like
that about moviemaking (MHe HPaBUTCSI 3TO B KHHOIIPOU3BOJICTBE);

-y V. Aanepcona: hoping to make a movie together (Hafesiicsi BMECTE CHSTh
bunsM), one of the most exciting places (0OJHO W3 CaMbIX YIWBHUTEIBHBIX MECT),

it's very fun (3T0 0ueHb 3a0aBHO);
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- y ®unuepa: it worked great (3T0 3amedaTelbHO TMOJYYHIIOCH), pretty
astounding (IpoCTO U3YMUTENBHO), it [camera] was flawless to work with (c sToit
KaMepou ObLI0 uaeanbHO paboTath), it was amazing (310 ObUIO yAUBUTENIBHO).

[IpencraBieHHbBIE BBIIIE MPUMEPHI BOCXHUINEHHBIX BBICKA3bIBAHUA PEKHUCCEPOB
0 CBOE€ll MNpoQecCHOHANbHON NeATEIbHOCTH, 00 YAOBOJBCTBUH, KOTOPOE OHHU
NOJIyYMJIM B Tporiecce paboThl Ha/l CO3/IaHMEM KMHOMAaTepHala, CBUAETEIbCTBYIOT O
TOM, YTO OHHM HAaxOJSTCS Ha «CBOEM» MECTE, 3aHUMAIOTCS JIIOOMM JeJIOM H

MOJIHOCTBIO YAOBJIETBOPEHBI PE3YIbTaTaAMU CBOETO TBOPUYECKOIO TPY/Ia.

2.2. Iuckypc-aHaau3 0co0eHHOCTel peyeil HA GoOHEeTHYEeCKOM YPOBHE

B cBowo ouepenb, ¢ TOUKM 3peHUs (DOHETUYECKHUX ACHEKTOB fA3bIKA, TaKkKe
OB BBISIBJICHBI CXOJICTBA B BBICKAa3bIBAaHUSAX BBIOPAaHHBIX pexkuccepoB. [lpu
OPOCITYIIMBAaHUM HMHTEPBBIO Cpa3y 3aMeyaeTcsl MepBas OCOOCHHOCTh HMX pPEUd —
IJIACHBIE 3BYKM B CJOBaxX paclIUpSIlOTCd M JU(PTOHTU3UPYIOTCS, HAIMpUMED,
TPAHCKpPUIILIMSA cJIoBa kept OyneT HE TakOW, Kak 3a(pUKCHPOBAHO B CJIOBape
Macmillan [kept], a [kapt], mpousHomeHnue d¢pazoBoro riaroia got on Oyner
He [gpt pn], a [gat on] u T. 1.

OTCyTCTBYeT CHWJIbHAsI acmupamusi — MPUABIXaHUE — TPU TPOU3HECECHUU
COTJIACHBIX 3BYKOB p, f, k [O'Connor 1980: 39-43], kak B «CTaHJAPTHOM aKIICHTE
aHTJIMMCKOTO SI3bIKA F0XKHON AHrum» — Received Pronunciation [Pearsall 1999: xiv].

XapakTepHOU YepTOi peun peKUcCepoB MOXKHO HA3BaTh IIM3HUIO — OMYLIEHUE
OJIHOTO UJK OoJiee 3ByKOB B YCTHOM peun it oOneryenus npousHoiunenus [Skandera
2005: 94-99], ocobeHHO B riarojiax ¢ OKOHYaHUEM -ing, Kak, HallpUMEp, B CIIOBaX
thinkin’ (thinking), playin’ (playing), doin’ (doing), OKOHYAHHUSX TPEIJIOTOB,
Hanipumep, back v my mind (back of my mind), t’ the next (to the next), thr’
(through). Taxxe 31U3us BCTPEUYAETCS B HAYaAJIE U CEPE/IUHE CJIOB, KaK B COI03aX ‘coz

(because) u ‘n (and), npennore 'bout (about), MecTouMeHuu ‘em (them) WM HapEUUH
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prob’ly (probably). MoxHO BCTPETUTh TIPUMEPHI CTSKEHUS ¢ nm3uent: 1'd (I would),
I'm (I am), it's (it is), didn 't (did not) [Skandera 2005: 94-99].

B MHTEpBBIO HEKOTOPBIE PEKUCCEPBI UCIIONB3YIOT CIIOBO gonna (0T going to —
coOupaTbcs 4YTO-J. CcHejaTh) — HECTaHAAPTHBIM CMoco0 BbIpaKEHUS OyIyIIero
3HaueHus. Taxxe ynotpeOisieTcst cinoBo wanna (0T want to — XOTE€Tb UTO-11.) U tryna
(OT trying to — mpITaThCS YTO-J. caenaTh). CIUsHMUE TIaroyia ¢ 4acTuleH fo — crnocod
COKpallleHMsI, XapaKTepHbId 1 HepopManbHON peur. B cokpallieHHOM Buje
npousHocut gonna: Jlnuukneutep — 3 paza, Y. Augepcon — 2 paza, @unuep — 4 paza;
wanna: Jluaxnentep — 5 pas, I1. T. Augepcon — 1 pa3, CoaepOepr — 2 pasa; a tryna:
JIunkneitep — 1 pas.

JUtst peuell KMHOPEXKUCCEPOB, KaK U ISl aMEPHKAHCKOTO aKLEHTa B LEJIOM,
CBOMCTBEHHO MPOroBapyMBaHUE 3ByKa [r| TMOCJE TJacHBIX — TaK Ha3bIBAEMOIO
perpodnekcaoro r [Trudgill 2010; Skandera 2005: 112—-113]. 3Ty 4epTy MOXKHO
HaOMI0aTh B TAKUX CJIOBax Kak: remember, summer, morning, hard u ap. Taxxke
SPKO BBICISETCA MPOTSXKHOE MPOM3HOUIEHUE 3BYKA [r] B Hayale W KOHIE CJIOB,
HaATMpuMep, B cloBax real, right, better, for, father, daughter.

Pexxuccepsl B CBOEM pa3roBope 4acTo YJUIMHSIOT IJlacHble 3BYKH B CJIOBax, a
mocJie 3TOro jenaroT HeOoNblue May3bl, Hanmpumep, alo:ne, three:, drea:m, jo:y,
tha:t. Taxke OHU YNMOTPEOJAIOT B PEUM 3BYKU, KOTOpPbIE HE SIBISIOTCS HOCUTEISIMU
CMBICJIa ¥ UCTIOJIb3YIOTCS ISl 3allOIHEHUs nay3: uh, uhm, eh. 3anonHeHHbIE 3ByKAMHU
nmays3bl BCTpeuaroTcs OOJBIIOE KOJWYECTBO pa3 y pexuccepon: JIunkieitepa —
10 pa3, II. T. Augepcona — 29 pa3, Cogepbepra — 10 pa3, Tapantuno — 9 pas3,
baymbaxa — 26 pa3, Y. Anumepcona — 26 pa3, ®unuepa — 35 pa3. Ilocie sTux
IPUEMOB B Pa3roBOpe OOBIYHO clieyeT pakTuueckas uHPOpMaIus, IO3TOMY MOKHO
IPEANOJIOXKUTh, YTO PEXKUCCEPHhl HCIHOJB3YIOT MEPEUUCICHHbIE 3BYKH, YTOOBI
pacTSIHyTh BpeMs, KOTOPO€ HEOOXOAUMO Ui BOCTIOMUHAHUS TOUHBIX JaT, TEPMUHOB
win peanuii. He Bce pexxuccepbl 310ynoTpeOssiOT 3TUMU 3BYKaMH, HampuMep,
JIunkneitep, ComepOepr u TapaHTHHO dYalle MOPOCTO MAENAOT May3bl B CBOUX

BBICKA3bIBAHUAX.
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Cnenyer OTMETUTD, YTO YIJMHEHHUE TJIACHBIX B CIIOBAaX MCIIOJB3YETCS B peUd
€IIe C OJIHOM I1eJIbl0, HanpuMep, Y JInakientepa B npenyioxxenuu I was dri:ving late
at ni:ght on a long trip alo:ne (1 OJWH MO3JHO HOYBIO €XaJl B JaJIbHUN MYyTh) B
cioBax driving, night u alone yaIuHSETCS TJIACHBIM B KOpHE, YTOOBI MOAYEPKHYTH
MIPOJIOJDKATEILHOCTh U PACTSHYTOCTh JIEUCTBHSI U OTMETHTHh TOT (PaKkT, 4TO aBTOPY
OblJa HEBBIHOCMMA Takas JoJras TMOoe3Ka W €ero My4YujIo 3TO JJIUTEIbHOE

OIMHOYCCTBO.

2.3. Inckypc-aHaJIn3 HHAUBUAYAJIbHBIX 0COOEHHOCTEH pevei

XodeTcsi TakKe BBIACIUTH HEKOTOPhIE OCOOCHHOCTH PEYM C TOYKH 3PEHUS
pa3HBIX acIeKTOB $3bIKAa, KOTOpPHIE BCTPEYAIOTCS HE Yy Bcex pexkuccepoB. CroBa
dbopMabHOTO CTHIISI MOKHO ycibimiath y Jlunknentepa (engendered), ConepOepra
(ostensibly, diligent, midst, subsequent), baymbaxa (disparate, interpretive),
VY. Aunepcona (ostracized) nm ®unuepa (reconcile), HO BCE X€ 3TO EIUHUYHOE
SBJICHUE W CJOoBa HEPOPMAIBHOTO CTWISI BCTpedaroTcs Oosee yacto. B peun
I1. T. Aunepcona (1 pa3) u K. Tapantuno (3 paza) mpuCyTCTBYET MCHOJIb30BAHUE U
Ta0yHpPOBAaHHOM JICKCHUKH.

B  uHTEpBBIO HEOJHOKPATHO  BCTPEUACTCS  HMCIOJB30BaHUE  (hOPMBI
cocnarareynbHoro HakjaoHenus: [ would say, 1'd say, 1'd describe, I would do it,
wouldve learned something, wouldn't have happened. Vctionb3yst manayo (Gopmy
rjaroja B HEKOTOPBIX  MPEMJIOKEHHUAX,  PEXKHUCCEPhl  IMOAYECPKUBAIOT
MIPEIOJIOKUTEIHHOCTh (PAaKTOB M BBIPAKAIOT STUM CBOIO TOUKY 3pEHUSI.

Hepenko cowo3 and BbICTymaeT B pOJIM CIIOBA, C KOTOPOTO PEXHUCCEPHI
HAYMHAIOT HOBOE TPEIOKEHHUE, HOBYIO MBICTh, OCOOEHHO 3TO 3aMETHO B HHTEPBBIO
JInuknenrepa u Gunuepa.

MHuorue pexxuccepbl 00phIBaIOT (hpa3bl HA MOITYCIOBE, HE 3aKAHYMBAIOT MBICITH
U TIEPECKAKUBAIOT ¢ OJHON (POpMYITUpPOBKH Ha Ipyryro. OMATh K€, 3TO MOXKET OBITh

IPU3HAKOM TOTO, YTO PEKUCCEPHI HE SABISAIOTCA MpodeccnoHasaMu B MPOU3HECCHUH
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pedeil, TeM Oosee CIOHTaHHBIX. TaKke BO3MOXKHO, Ha 3TO BIMSET U TOT (aKT, 4TO y
PEXKHUCCEPOB B TOJOBE MHOTO MBICJIEH, UJIE U TOTO, YTO OHU XOTAT paccKa3arh, HO
OHM HE YCIEBAIOT BCE O3TO BBIPa3uTh BepOanbHO. [lo 3TUM e mnpuUIMHAM
MHOTOKPAaTHO BCTPEYAIOTCSI MOBTOPHI Pa3IMYHBIX CJIOB M KOHCTPYKIIHH, peKuccepsbl
KaKk OBl 3alMHAIOTCS W TMPOM3HOCSAT OJHO M TO K€ HECKOJIbKO pa3, TeM CaMbIM
BbIZICNSIsT ce0e BpeMs Ha pas3MbluieHds. [[oMHMO 3TOro, TOBTOPHI CIIOB €IIIe
UCIIOJIB3YIOTCS JIJISl YCUJICHHS] 3HAUCHUS, KaK B JAHHBIX Cllydasx: very very diligent
(oueHb-oueHb 10OpOcoBeCcTHBIN) Wi real real bleak (04eHb-0OUEHb MPAYHBIN).

[ToMuMO OOUIMX YACTOTHO BCTPEYAIOUIMXCS B peyax BCEX PEKHUCCEPOB CIIOB
movie, film U TUCKYPCUBHBIX CJIOB, PO KOTOPbIE ObLIO HAITUCAHO BBIIIE, OHUMH U3
caMbIX YNoTpeOuTensHbXx B peun P. JluHknelTepa SBIAIOTCS 3HAMEHATEIbHBIC
cioBa: that (Bctpewaetrcs 62 paza), this (34), just (33), really (14), remember (14),
make (13), little (10), talk (10), thinking (10), idea (9). 3T0 OOBSICHSIETCS TE€M, UTO
peXHCCEep 3a4acTyl0 pacCKa3bIBajl UCTOPHH W3 IMPOIIJIOT0, BCIIOMUHAN MHTEPECHBIC
GakTbl, LUTHPOBAJ TMPSMYIO pPeYb, IO3TOMY IMOHSATHO HCIOJIb30BAHUE CJIOB-
yKa3aTeJiei, TJarojoB MBICIUTEILHON MACATENHPHOCTH W CJIOB, CBSI3aHHBIX C
KHUHOIIPOU3BOACTBOM U MPOIECCOM CO3/1aHUsI (PUIIbMOB.

Cambivu yniotpeoutensusiMu B peud I1. T. Annepcona aBnswoTcs cnoa: that
(BcTpeuaercs 52 paza), this (19), just (11), there (10), thing (10), one (9), very (8),
veah (9). SIBHBIX CXOJICTB Y 3THUX CJOB HET, UX YacTO€ HCIIOJb30BAHUE MOMKHO
OOBSCHUTh TEHJEHIIMEH pEXHCccepa TOBOPUTh CMBICIOBYI0 YacTh B KOHIIC
BBICKA3bIBaHUS, IMEpEeJ 3TUM BCTaBIIAsl BBOJIHbIE KOHCTPYKLHH, JEKCKPUIITUBBI U
OecCMBICIIEHHBIE OTPBIBKH (hpa3.

Yame Bcero B cBoeit peun C. ComepOepr ucnonb3yer ciosa: that (33 pasa),
really (13), there (10), Ocean (6), because (5), making (5). K. TapanTtuno
ynotpebsiet cnosa: that (33), well (11), okay (8), all (7), mean (7), talk (7), 60s (5),
music (5). H. baymbax wacto roBopur: that (20 pa3), idea (9), story (9), when (9),
character (7), just (7), direct (6), feel (6), find (5), location (5). Y. Annepcon
npou3HOCHUT cioBa: that (21 pas), this (16), really (11), there (10), together (9),
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just (8), very (6), thing (5), Alexandre (4), dog (4). [1. ®uHyep UCMIOIB3YET CJIOBA:
that (26 pag), just (19), this (14), one (11), look (10), talk (10), time (8), when (8),
try (7), three (7), white (6), two (6), display (5).

PaccMoTpeB cioBa, KOTOpBIE dHalle BCETrO BCTPEYAOTCS B pedd
KHHOPEXKHUCCEPOB, MOXXHO CHENaTh BBIBOJ, 4YTO WCIOJB30BAHUE OTUX CJIOB
HETMOCPEJICTBEHHO CBS3aHO C TEMOW W KOHTEKCTOM pa3roBOpa: €Cliu, Halpumep,
TapaHTHHO TOBOPUT O KYJIbType (music, film) B paMKax KOHKpETHOTO BpemeHu (60s),
TO OH MPOM3HOCUT COOTBETCTBYIOIIWE CJIOBA, eciau (DuHYEp BEIET pasroBOp O
BU3yaJIbHBIX acriekTax cbeMku (look, display) uepno-6enoro kuHO (white), TO OH
UCTIONB3YET TOAXOMSIIYI0 JIEKCHUKY, Koraa Y. AHJEpPCOH OIHUCHIBACT TMPOIECC
COBMECTHOUN paboThl (together) ¢ xommo3utopoM (Alexandre) ayamomOpOXKHA B
HOBOM (¢uibMe npo cobak (dog), To OH BBIOMPAET CIOBA, KOTOPhIE OTHOCATCS K TEME

pasroBopa.

BeiBoaLI IO T1aBe 2

1. KynpTypHBlE HW3MEHEHHS B OOINECTBE HEMOCPEACTBEHHO BIHUSAIOT Ha
MUPOBO33pEHHUE U JATbHENIIIEe TBOPUECTBO PEKUCCEPOB.

2. Mecto poxaeHuss W 0Opa30BaHME HE OKAa3bIBAIOT BJIMSHUS HA PEUYU
pEeXHCCEPOB B paMKax apT-TUCKypca, HO UMEIOT BIUSHHUE HAa BBIOOp OOIIEH JIEKCUKH
¥ Ha TIPOU3HOIIEHNE B OBITOBOM KOHTEKCTE.

3. bonpiioe KOMMYECTBO XapaKTEPHBIX I BCEX PEXKUCCEPOB OCOOCHHOCTEU
OBUTO BBISBIEHO Ha JIEKCUYECKOM M (DOHETHUECKOM YpPOBHAX S3bIKA. | JTaBHBIMU
CXOJICTBAMH B peYyax PEKUCCEPOB SBISIOTCS HCIOIb30BaHUE MPOheCcCHOHATHLHOM
JICKCUKH, YNOTpeOJIeHNe AMCKYPCUBHBIX CJIOB, 3aloOJHEHHE Tay3 3BYKAMH H
PUMEHEHUE DITU3UH.

4. lconb30BaHKE MENOTO psiga MpodheCcCHOHANBHON JIEKCUKH B apT-TUCKYypCe
OOBSICHSIETCS TEM, YTO TPH CO3JaHUM (HIBMOB yIIOp B OOJbINEH CTETICHH JEIaeTCs
Ha TEXHUYECKYIO COCTABIISIONIYIO MTpoLecca.

48



5. BoapIIMHCTBO OCOOCHHOCTEHN pedel HampsIMy0 HE CBS3aHbI ¢ KOHKPETHOM
COIIMAJIbHOW  NPHUHAIJIEKHOCTHIO JIMYHOCTH, MpodeccuoHanbHOl cdepoi, a
XapaKTEPHBI IS OOIIECTBA B IIEJIOM.

6. [lns1 pexuccepoB XapakTepHbl 0Opa3HOCTh PEYM M MCIOJIb30BAHHUE CIIOB C
MIOJIOKHUTEIPHOW KOHHOTAITMEN B Pa3roBope 0 MpoeCCUOHANBHON AESTETHHOCTH.

7. Bb160Op CIIOB B peur HaIpsIMYIO CBsI3aH C KOHTEKCTOM M TEMOI pa3roBopa.
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3akJIroueHue

Ha nmanHbli MOMEHT HET €QUWHOrO ONpPEAECNCHHS JUCKypca Cpeau
MHOT000pa3usi MHTEpPHpeTalrii U MOAXOAOB K €ro M3yYeHHIO0, 3TO OO0YCIIOBIEHO
HAyKOM, HMCCIIEeI0BATEIbCKOM KOHIIEMIMEH M OOBEKTOM, MOMaJarouiuM B 00JacTb
u3yuenusi. MccnenoBaHusi — AUCKypca  SABJISIIOTCSL  CPAaBHUTENBHO  HOBBIMU,
HEJIOCTaTOYHO U3YYEHHBIMU U JUCKYCCHOHHBIMH 10 CBOEN IPUPO/IE.

Jluckypc-aHanu3 Kak JOCTATOYHO MOJIoAasi JUCLUMILUIMHA B COBPEMEHHOM
JMHTBUCTUKE HEOTHOPOICH B TUTAHE BHIPAOOTKH KAKOTO-TMO0 OJHOTO MOAX0/a K €T0
U3YUYEHUIO, PA3ENIIeMOr0 BCEMHU CHEHaIUCTaMH B O0JIACTU JIMHTBUCTHUYECKUX
WCCJICIOBAaHNM, B YaCTHOCTH, B 0OJIAaCTH HCCJEeNOBaHMs OHCKypca. bomee Toro,
€AUHOTO MOAX0JAa B M3YYEHUH JUCKYpCa HE CYHIECTBYET. MOKHO JHIIb BBIACIUTH
HEKOTOpBIE OAXO/BI, NO3BOJISIFOIINE CUCTEMAaTU3HPOBATh pe3yJIbTaThI
VCCIIEIOBAHUM.

CornacHo wuccnegoBanussM T. BaH /Jleilka, MO «IUCKYpCOM» IIPAaBHIIBHEE
MOHNUMATh «IMCHMEHHBIA WA PEeUeBON BepOATBHBIN MPOMYKT KOMMYHUKATHUBHOTO
NEeUuCTBUs». PedeBoe TMOBEIEHUE KAXKIOM KOHKPETHOM S3BIKOBOM JIMYHOCTH B
ONpENEICHHON CHUTyallud SIBIIAETCS BapHMaHTOM OOIIEW CHUCTEMbl, KOTOpas
OpraHu3yeT ITUCKYpC, (OPMHUPYIOUTUICS B paMKax 3Tod cucteMbl. ColuaabHOe
CO3HAHME SIBJISIETCS CBS3YIOLIMM 3BEHOM B CTPYKTYPE AUCKYpC-aHAIU3a.

ApT-IHMCKypC B TaHHOU pabOTE paccCMaTpUBAETCS Y€pe3 UHTEPBHIO M3BECTHHIX
aMEPUKAHCKNX KHHOPEKHUCCEPOB U MPEICTABIsAET co00i 0codyro (popmy auckypca,
CBSI3aHHOTO C OJTHMM M3 BHJIOB MCKYCCTBa — KMHO. M3ydyeHue apT-AucKypca — 3TO
aKTyallbHasi TéMa KCCJIENOBaHUsA, T. K. BO BCE MEPHUOJbI Pa3BUTHS YEIOBEUECTBA
couuajgbHas KOMMYHHKALMS SIBJSUIACH MEPUJIIOM BO3MOYKHOCTEM YEIIOBEUECKOMN
MBICJIH.

B xome wuccnenoBaHusi B AJaHHOW paboTe OBUIM MPOAHATM3UPOBAHBI CEMb
BUJICOMHTEPBBIO COBPEMEHHBIX AMEPUKAHCKUX KHUHOPEKUCCEPOB 00 HX HEAABHO
BBITIEIIIUX B MPOKAT (PHIIbMaX U 0 KHHOMCKYCCTBE B I[EJIOM.
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B pesynbTare nccnenoBaHus yaanochk 0OHAPYKUTh, YTO OOJIBIIOE KOJIMYECTBO
001X O0COOEHHOCTEeN peuell KUHOPEKUCCEPOB HAXOJUTCS HA JIEKCMYECKOM H
(OHETUYECKOM YpPOBHSAX s3bIKA. | JTABHBIMH CXOJICTBAMH B peYax PEKUCCEPOB
ABJISIFOTCSI UCTIOJIB30BAHHUE PA3TOBOPHOM JIEKCUKH, TEPMUHOB M CHELUAJBHBIX CIIOB,
ynoTpeOieHre NUCKYPCHUBHBIX CJIOB, 3allOJIHCHHWE Iay3 3BYKAaMH W TPUMCHEHHE
DIU3UMU.

JUiss  aMepUKaHCKMX  KHHOPEXHCCEpOB  XapakTepHa  OOpa3HOCTb U
MeTaOPUIHOCTh PEUHU, UM TSIKEJIO BepOaThbHO BBIPAXKATh CBOM MBICIIH, 3TO CBS3aHO
C TEM, YTO peXuccephbl paboTalOT HANMPAMYIO ¢ 00pa3aMu M KapTUHKaMH, a HE CO
CJIOBaMHM, MIO3TOMY OHU MPU3BIBAIOT CIYLIATENS OOpaTUTHCS K 3TUM 00pasam.

BpI10 BBISBIEHO, YTO KHHOPEXKHCCEPHI B CBOEH PEYM YacTO YHMOTPEOISIOT
CJIOBA, XapaKTEPHBIE JIsl MCIIOJIb30BaHUS B CEBEPOAMEPHKAHCKOM AaHIJIMMCKOM, U
MIPOU3HOCST COTJIACHBIE W TJACHBIC 3BYKH B COOTBETCTBHHM C OCOOCHHOCTSMU 3TOTO
BAPUAHTA AHTJMKUCKOrO s3blKa. B CBA3M ¢ 3TUM, MOXHO CAENaTh BBIBOJ, YTO 3Ta
0COOEHHOCTh pedeil KMHOPEXKHCCEPOB HE SIBJISAETCS YHUKAIBLHOW ISl apT-TUCKypca,
HE CBSi3aHa C KOHKPETHOW COLUHUAIBHOM NPUHAJICKHOCTBIO JIMYHOCTH U
npodeccuoHanbHON cepoit, oHa XapakKTepHa JJisi OOLIECTBA B 1I€JIOM, B JaHHOM
ciydae — JJisl aMepHUKaHIEB.

B uccnenoBanmm Takxke OBUIO OTMEUEHO, YTO TéMa M KOHTEKCT pa3roBopa
HaIpPSIMYIO CBS3aHBI C BHIOOPOM CJIOB B P€YH KHHOPEKUCCEPOB.

Bce xuHOpexuccepbl TOBOPSAT O CBOeH MPOGeCCHOHANBHOU NEATETLHOCTH C
OOJBIIMM BOOAYILIEBJICHUEM, BOCXMIIEHUEM M JIOOOBBIO, CIIEOBATEIbHO, OHU
MOJIy4aroT OOJBIIOE YAOBOJIBCTBUE OT TOTO, YEM 3aHUMAIOTCS.

[ToMuMO KWHO, CYIIECTBYET MHOXKECTBO C(ep HCKYyCCTBA, a TAKXKE APYTUX
chep mpodeccHOHAILHON JeATENbHOCTH, KOTOpbIE MpeiaraloT OOJbIION CIEKTP
MATEPUAJIOB I U3YYECHHUS B PAMKax pa3jIMYHbIX BHJOB JUCKypca. B BO3MOXKHbIE
MEPCIEKTUBBl JAaHHOW pPabOThI MOXET BXOJUTh U3YYCHHE K COIMOCTABJICHHE

0COOCHHOCTEH peueit npeicTaBuTeNeH pa3HbIX MyOJIUUHbBIX Tpodeccui.
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Ipuioxenue A

Richard Linklater Breaks Down His Career, from Dazed and Confused to Boyhood |

Vanity Fair 15.08.2019

0:00

_ Austin as the kinda place
0:01

if you grow up in a small town in Texas
0:03

o:r | in the south, and you're different,
0:06

it's a place to escape to.

0:07

I remember moving there and just think’
0:09

oh, this is all I really want.

0:10

I just wanna | be here, | watch movies, |
make movies.

0:13

A lot of people | thought, oh, you'd have to
0:15

go to New York or L.A. to do what I do,
0:17

but [ was like /nah, I'm just gonna make it
work here)\,

0:19

and so | I've been /lucky\.

0:21

That's || that's what I've done.

0:32

Hi, I'm Richard Linklater, and this is

0:33

the timeline of my career.

0:48

"Woodshock" is | amongst many: short films
I ma:de || uh

0:52

when [ was really teaching myself how to
make films.

0:55

I'd been working in Super-8 up to then,
0:57

cocarar. HakJj.; cCokp. ot kind of,
He(OpMaIbHBIN CTUIIb

(b pa3oBbIil TIIAr0N

JUITMHHBIN TJIACHBIN 3BYK U T1ay3a

nepen pakTuyeckoit nHdopmannen

thinking — snu3us

want to — 33U
psiA OMHOPOIHBIX JTOMOJIHEHUN

npsimMasi pedb
COKpalleHHe

JTUCKYpCUB; He(hopMaIbHOE
BOCKJIMIIAHUE; SIU3USL

IIOBTOP CJI0Ba
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and that was the fun | excursion

0:58

to my future of 16 millimeter, | stepping up
in the world,

1:02

but it was, it's a short, | in and around a: ||
1:05

blissed out, um,| drug-fueled | music festival
in Austin

1:09

in the summer of '85.

1:10

No one involved | remembered | -
1:13

Ecstasy was actually legal then, |
interestingly enough.

1:17

They were making it illegal in the fall.
1:19

You know, I didn't have a lot of experience
with film

1:21

growing up, /other than going to them\.
1:22

I remember in junior high I started

1:24

playing with film a little bit.

1:25

I had a tripod and my cousin and I shot
some films

1:28

that summer, and got a little creative with it,
1:29

and I remember thinking /I like film\, /I like
film\.

1:32

_, but I was playing sports
1:34

and I was distracted, ||

1:35

but it was always in the back 0’ my mind.|
1:36

npo¢. TepMUH

«3aIlIOJIHCHHAA 11ay3a»
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JTUCKYPCHUB

AMCPHKAHCKas pCainia

npo¢. TepMUH
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noBTOp ¢pasbl
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Film.| I just liked the technical aspects of it. |
1:40

But I was into photography| and | any
number of other things,

1:44

but when I returned to it in my early 20s,
1:46

I returned in a big way.

2:09

The 1dea of "Slacker" came to me:, I
remember,

2:13

about two in the morning, I was dri:ving |
late at ni:ght

2:17

on a long trip | alo:ne, ||

2:19

a:nd the idea of the film, the narrative
structure

2:22

of the film kinda hit me in one shot,

2:24

like why couldn't you tell a story that moves
2:26

from one character t’ the next, to the next.
2:29

I was twenty-three:, just in love | with
cinema and its possibilities,

2:32

and I was thinking, what is cinema?

2:34

what can it do, what are its boundaries?
2:36

So that idea | of an experimental narrative
2:39

kinda hit me, and then | /stayed with me\,
2:42

and six years later I was actually making
that film,

2:45

but I thought about it for six years.

2:46

So much of the content in "Slacker"

AauoMa

YIJIMHCHHUC TIACHBIX
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2:49

is kind of found object art, something |
heard,

2:52

it was in a conversation years earlier
2:54

in Missoula, Montana for instance on the
Madonna pap smeat, |

2:57

a very intelligent, quirky friend of mine
named Matt

3:01

was theorizing on the pornography of the
future,

3:03

he said it might be Madonna pap smears.
3:05

And so I just remember that, it’s just a
thought,

3:08

not original to me, but out there in the
world,

3:10

via a conversation I was in, and then it finds
its way

3:13

into this movie as § actual commodity, you
know,

3:16

there it is a Madonna pap smear for sale.
3:19

But I always give Matt credit for that, |
3:21

and I r-run into him | uh a couple of times
over the years,

3:25

so it's always fun-

3:25

The movie is a little crazy /actually), | ,
3:28

I haven't seen it just lately but last time I did
I thought, |

3:30

npo¢. TepMUH

aMEpUKaHCKUI BapyuaHT TePMUHA

cyur+mp+tMecT, a He MECTHCYII]
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/oh\ what a weird || mind-set I must have
been .

3:49

While making "Slacker" I determined that
3:51

on my next film I wanna make —

3:52

I have this teenage movie [ wanna make —
3:54

it's just | kids riding around looking for
something to do,

3:57

that was my central metaphor for that
movie.||

3:59

But it was set in the seventies, | you know, |
4:01

the music alone would be expensive, |
4:03

the recreation of the period,

4:04 (xect xaBbIuek)

so it was quote unquote a /real movie\.
4:06

You know | I got to make a very personal
film,

4:08

about | what I remember high school feeling
like,

4:12

all kind of synthesized thr°"¢" one night.
4:15

You know, ¢ last night of school | in |
nineteen seventy-six.
4:18

One of the great things about | getting to do
this 1s, |

4:21

there is a cathartic aspect,

4:22

you do get to | recycle things from your own
experience,

4:26

that's where I | really do work from a pretty

NpcaJIor B KOHIIC

DJIN3UA
OJIN3UsA

(b pa3oBbIil TIIAr0N

npo¢. TepMUH
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9JIN3UA, aKOCHT Ha CJIOBC
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specific

4:29

autobiographic place, at least as a jumping
off | point.

4:33

At the time we did "Dazed and Confused",
4:35

there weren't a lot of teen \movies/,|

4:37

the | the teen movie kind of ebbs and flows,
4:40

as being very popular in cinema | or kind of
going away. |

4:43

It’d kinda gone away,

4:44

so there weren't a lot of big teen sta:rs.
4:45

I knew they were out there, | there's always
talent,

4:47

there's so many great actors in the world.
4:49

I was most excited about ¢ryna find them.
4:51

When I look back at that experience,

4:52

it's by far the most satisfying was just |
getting to know

4:55

all them | and work with them.

4:56

If you were to visit our set, | on a given
night, ||

5:00

you know | there's Ben Affleck, and
Matthew McConaughey

5:03

and there's Renee Zellweger, (cMex)

5:05

who although technically an extra,

5:07

was immediately treated like a, | ‘coz she

nauoMa

DJIN3UA

OJIN3UsA

(b pa3oBEbIil TIIATON

npod. TEpMUH

JTUCKYPCHUB
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was so cool,

5:10 (axruBHas sxecTuKyIAIMS)

everybody liked her so much, she would sit
at the table

5:13

and have lunch with everybody, you know,
she was Renee.

5:15

It was Matthew's first movie, he | he wasn't
an actor really at that point, |

5:18

but | he'd come in on an audition. |

5:22

And I just though he was pretty perfect for
this one part.

5:24

He got that guy, he looked me in the eye
and said,

5:26

"hey, I'm not this guy, but I know this guy."
5:29

Six week later you're sitting there at lunch
5:30

and I remember Matthew telling me,

5:32

"hey, I'm thinking about going out to | L.A."
5:34

I'm like, "really?"

5:36

Okay, that says a lot,

5:37

other people are going to finish college
5:39

and go to law school, I'd be, okay, that too,
5:42

you can't project or ever know |

5:46

what's inside the performer. You know.
5:48

Some people just have to do it,

5:49

some people are bo:rn to do it, |

5:51

JIVCKYpPCHUB

IIOBTOP CJI0Ba

dpas. riar.; npod. TepMUH
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some aren't su:re if it's what they want to
do,|

5:54

you know, so you-you can't really force
these things.

6:20

After doing | two: | sprawling ensembles
6:24

of "Slacker" and "Dazed and Confused",
6:25

I remember having this urge inside me
6:27

to | take those methods of how I kind v
shape material

6:31

and work with cast, I remember thinking,
6:33

it's time to do that intimate sto:ry. ||

6:35

And I'd been thinking about this since,
6:36

I remember it was the fall of eighty-nine, |
6:39

I was just kind of || leaving New York, ||
6:43

I | went through Philly, a:nd | I was visiting
my sister

6:46

for one night and I was leaving the next
day, ||

6:49

a:nd I just | met this young woman at ? toy
store, |

6:52

my sister and I, we wandered in to a toy
store

6:54

and she was working there, | she was kinda
flirting with me,

6:57

we just had this kind of connection, |

6:58

and I did something I would never do, I'm

JIVCKYPCHB; IIOBTOD

DJIN3UA

npo¢. TepMUH

aMEpPUKaHCKUI BapyaHT

He(OopMaJIbHOE COKpPAIIICHUE
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kind of shy,

7:01

I wrote her a little note, | and slipped it to
her,

7:03 (ene nporosapusaet ci10Ba, TAPaTOPHUT)

it said, hey I'm in town for one night, you kl’lOW, eh||
7:06

do you wanna || 2° &2 9% 304 know, do
something after,

7:09

and she wrote back, yes sure.

7:10

I was like, /'wow\ /okay\.||

7:12

And so we really spent that whole night
7:13

just walking around Philly.

7:15

It was just kind of that, | that

7:16

magical thing that happens between people.
7:18

The filmmaker that I am, | you know, even
that night I was very aware,

7:23

I was going like, you know, I wanna make a
film about this.

7:26

And I remember talking to her about,

7:27

she was like, what are you talking about?
7:29

I said this, just this feeling, |

7:31

this thing about discovering someone else,
7:33

that infatuation, attraction, |

7:35

what it brings out in you, || all that.

7:37

I met Julie Delpy early on in the casting
process, |

7:40

JIVCKYPCHUB
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9JIN3Us, TUCKYPCHUB
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like she was like the second actor I met, ||
7:42
but she never went away.
7:43
Ethan at that time was already a | big star. |
7:46
I didn't know him, you know,| you don't
know an actor
7:47
‘til you really meet them
7:49
but we started talking and I was like,
7:50
I love the way this guy's /mind works\.
7:52
And we're still talking, (cmex) twenty-,| uh,|
you know, | six years later.
7:56
That was a really special experience,
7:58
with 23 year old Julie and Etha:n, |
8:00
with that particular story,
8:01
to tell that story, was || kind of a little
miracle. You know.
8:05
That someone even | gave me | two point |
seven million dollars
8:09
or whatever (cmex) to go do that little | that
little intimate film,
8:11
that was | didn't make sense on paper.
8:28
"Waking Life" prob'ly has the lo:ngest
gestation
8:31
of any film, | I've ever done, ||
8:34
in that | the idea for the \story/ | predated my
interest
8:37

TUCKYpPCUB; TPO(. TeKCHKa
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in film even, it was based on a dream I had,
8:40

my senior in high school.

8:41

That | moved around in my head for | twenty
/years\.

8:45

And it never worked. ||

8:46

The film in my head | didn't work,

8:48

it was too literal, | it just 44 never worked,
8:50

but when I saw this animation sample that
these

8:53

friends of mine were working on, |

8:54

it was this | kind of computer-based version
of rotoscoping, |

8:58

and I was like oh, | it just hit me rather
quickly,

9:00

it was one of those great mash-ups of, |
9:03

collision of /ike,| form and content.

9:06

This idea I had, suddenly I go, |

9:08

that thing that doesn't work in my head,
9:10

will work if it looks like that.

9:12

We were off to the races.

9:13

I started talking to them about it, | and
9:16

again it was a film I couldn't really explain,
9:18

that's when [ know I'm in good territory,
9:19

when I can't really explain the film I'm
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working on.

9:21

It wasn't conventionally scripted,

9:23

I had pages of notes and dialogs and ideas
and scenes, |

9:26

and again, another one of those miracles of
like, |

9:28

okay, |can I get this film made.

9:31

I remember at the time, just personally,
thinking, ||

9:34

like 1 was having trouble getting other
movies made too, |

9:36

it was kind of a default,

9:37

I kinda thought, | I'm just gonna, |

9:39

maybe this will be the last movie I ever
make, Imean’ |

9:41

no one wants to give me money to make a
movie,

9:43

I'd made some movies that hadn't done well.

9:45

So I was like, okay, maybe this is the last
movie.

9:47

I just remember thinking, I'm pouring
everything

9:49

into this one movie, | I think it's a good way
to work.

10:04

In a way, | like "School of Rock" I felt I'd
been, | in a: |

10:06

in some way, building up to that fo:r a long
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time

10:10

and not so much | the immediate subject
matter of it,

10:13

but just the idea that [ would do something
like that.

10:16

I always saw the challenge of like, | you
know, | studio comedies,

10:19

like 1 think, oh, I'm a comedy director,
everything I do is funny, ||

10:23

but to see like an overt comedy,

10:25

I was always kinda critical | of 2lotofthose,
10:26

I had this opportunity, I was like, well,
10:28

put your money where your mouth is, you
know,

10:29

let's see if you can make a studio comedy.
10:31

And it came to me at the right time, | you
know,

10:34

I'd turned down things for like 10 years,
10:35

the | producer, Scott Rudin

10:38

deserves really the matchmaking credit here|
10:42

becau:se I instinctually did pass on it,
10:44

I was like, oh it's kind of cheesy,

10:46

and then I got a call, /ike Scott Rudin's not
accepting

10:48

your pass, you need to talk to him.

10:50
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I was like oh, what the hell's that mean?
10:52

Okay, I'll talk to him.

10:53

Another thing, as a parent,

10:54

my daughter was exactly the age of those
kids,

10:56

I think | had I not had a daughter that age, |
10:58

IS0 uh AGHREVEIBEERIEE0M for that
movie,

11:00

and something in Jack's character

11:02

I found very personal to me,

11:03

kinda the slacker who, |

11:06

society's looking down their nose at,
11:07

is not productive, person,

11:09

but | in fact he does have something to offer
society.

11:12

We just had fun, | creatively, eh,

11:13

it made me look at things and go,

11:15

well, am I going to have fun creatively, |
11:18

I'm working with good people.

11:19

It opened my cinematic horizons a little bit
to think,

11:22

okay a story can, | I can work in the industry
11:26

in a certain wa:y, and have fun with that, |
11:28

and be successful with it.
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11:41

Unlike other films that I can say,

11:43

I had this, you know, multi-year gestations,
and you know,

11:47

20 years, | 10 years thinking about, |

11:49

“Boyhood” actually had a very brief
gestation, |

11:52

what it had was the big idea, |

11:54

that | engendered the long process of making
it.

11:57

I guess as a parent | [-] started | thinking
about, |

12:02

I had a film to make about childhood |
12:04

and when you talk about depicting children,|
12:06

you're very limited to a moment in their life,
12:08

you can't ask, for instance, a seven-year-old
you can't,

12:10

okay now you're playing eleven-years-old,
now you're playing, you know,

12:14

and I realized I had a bigger story to tell
12:16

but I couldn't | crack it physically

12:18

with the: | limitation of the actors, |

12:20

and so I was having trouble cracking the
narrative, |

12:22

of what [ was trying to express about |
growing up,

12:26
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it just wasn't working in my head |
12:28
an’ I'd given up on it, I thought,
12:29
okay I'm going to return to my teenage
ambition
12:31
‘n write a novel, and I sat down at a
keyboard, |
12:34
on my computer, | to write and the idea for
«Boyhood» hit me,
12:39
at that very moment, |
12:40
\oh wait/, \what if you filmed a little bit
every year/||
12:43

, | and then, | ‘cause 1 was gonna depict
12:46
first through twelfth grade, and if I filmed it
| 12 times,
12:50
12 shorts put together with transitions,
12:53

-, | , and I saw the final film
in one | poof.
12:59
It came to me in | in a flash, and then I just
got going on it, you know,
13:03
I got Ethan and Patricia, and | luckily IFC
gave me
13:06
a couple hundred thousand a year | to make
it, and we just started.
13:11
Summer oh-/two | and with no end in /sight,
13:13
12 years is a long wa:y, | very abstra:ct, |
13:17
- ‘bout halfway through we started to
feel like, |
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13:20

okay, it's like, you know, and it matured,
13:23

it got better every year just because the kids
came into

13:26

their own more, Ellar and Lorelei,

13:28

my daughter who plays his sister.

13:29

When we got to the <1</, the momentum
every year,

13:32

the last three or four years just increased,
13:34

you could feel the
;|
13:38
the was coming.
13:39
And each year got | better and better | every
year,
13:42
we looked at each other and said,
13:43
this is the best year ever,
13:44

and I realized that's how it feels growing up.
13:55

So Megan Ellison, sheld asked me if I’d
read

13:57

this book, "Where'd You Go Bernadette?",
13:59

I hadn't, | I had heard about it. |

14:01

She was talking about how much she'd liked
it,

14:02

and she doesn't really develop a lot of things
14:04

but this book, she was kind of obsessed

-.
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14:06

I read the book and /ike, oh ,

14:09

complex character, who is Bernadette.
14:11

My-my personal jumping off point was my
mom, |

14:14

she reminded me of my mom | in a way.
14:16

My mom was very brilliant, | pretty erratic.
14:20

The themes of the book, the complexity of
this character, |

14:23

Bernadette | obviously | but then also this,
14:26

obsessive parenting, mother-daughter
relationship.

14:30

And it's also a depiction of an artist

14:32

who's just not creating their art,

14:33

which is | the scariest thing in the world. |
14:35

So there were so many, | I felt,| deep areas
worth explo:ring|

14:40

that | | talked to Megan about ‘em,

14:42

and uhm we said, well, let's do it,

14:44

that was | years ago, |

14:46

but here we are with the finished film,
14:48

and | bless eh Cate Blanchett, | I think | when
you see the movie

14:52

you can't | think | of anyone else playing it.
14:54

If you go back and read the book,
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14:55

it'll just be Cate in your head, 'cuz she is
Bernadette.

15:00

Just when you think, you know, 20 films in |
know what I'm doing,

15:03

it's kind of like, I think you do this to
challenge yourself.

15:06

It really | push my cinematic thinking of
like,

15:10

okay well | what can films do tha:t | books
can't.

15:14

But I like that, as a challenge.
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Ipuioxenue b

Licorice Pizza - Paul Thomas Anderson in conversation with Alana Haim & Cooper

Hoffman | Xixax TV 01.03.2022

2:56

yeah, for sure, for sure, um, yeah,

3:02

this one definitely feels like we made a
home movie and somebody saw it, you
know, um, maybe in some ways they all do:
ata

3:09

certain point but, um, the-this-the, you know,
the-the dream scenario for

3:16

this film was that if, you know, 20 summers
from no:w somebody's

3:21

programming a drive-in movie theater and
it's a hot August night, they'll wanna show
this film, that was /ike, that was-as,

3:29

the ambitions outside of just having the
experience, um, so anything else, um, is, you
know, it's

3:36

fantastic, um, but, you know, the best parts
are, the best parts are behind us, you know,
really as

3:43

wonderful as all this recognition can be, um,
the jo:y

3:49

that we had while we were makin’ it, and
_, the anticipation of doing it
and then

3:55

the doing of it, and then the seeing it all
come together, and then those first,

4:00

those first screenings that you have, I mean,
I can't explain to you the kind of the nervous
energy and the thrill of
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4:07

doin’ that, it's, you know, eh, those-those
things will hold

4:12

sort’f long past anything, you know, stan
we-we were here in-in November in this
very theater and

4:19

then the one next door ™ kind of /ike the
first time anybody’d seen the movie, we
were just /ike standin’ outside, /ike

4:25

biting our nails, /ike nervously starin’ at the
floor, I was rememberin’ it right before we
came in, we were,

4:31

we were * f¥cking wreck, we were like, what
will they think? what will anybody think?
you know, we-we did this thing we

4:37

put ourselves out there, we didn't, we didn't
th-, we kinda forgot that people might see it
at a certain point,

4:43

but that's how it should be, it's good.

5:06

well, that’s a good question. and that is true,
I had many of this, I’d been thinkin’ about
this story for 20 years a:nd never wrote one
word down

5:12

about it, um, that's-that's, you know,
sometimes you do, sometimes you write
stuff down, I never wrote one thing down,
5:19

I always just kept it in my head and in my
heart, and I thought about, I thought about, I
thought about it, and 1

5:25

was writing something else and this is about

four or five years ago: whe:n,
5:30
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I know things are bleak now, but things
were real real bleak back then, a:nd, um,
5:36

I was writin’ a story that was kinda bleak,
and it was no fun, and then I just woke
5:41

up one da:y, and then, and 20 years of
thinking about this, kind of, this thing came
out

5:47

and it-it wrote itself very very quickly, and
one of the main reasons is that I had this
relationship with Alana I’d

5:53

been working with, and j**' seemed like a
real trigger to kind of tell the story, tell
5:59

it through he:r point of view, and it was just,
I couldn't, it was like,

6:04

it just felt right, everything about it felt
right, um, and then it just got even more
right

6:10

when Cooper got involved, and then we
were headed right towards this, the most
wonderful summer of our

6:15

lives, and March 2020 happened, and I think
the benefit of that was that,

6:22

um, that we all had time to sit and think, and
learn our lines, you know.

22:13

in a big way, obviously, you know, it's,
especially a film like this, where, you know,
22:19

ah, a lot of it | had, [ had my kinda
earmarked beforehand /ike, um, July treat
22:25

came kinda late, and before we started
shooting, but late in the writing process, um,
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22:31

I came ‘cross that one, I said, well, that-
that's a good opener, you know, and if you-
you have that, you feel like you have an
22:37

opener and you know some kind of large
signpost in the middle, which would have
been the David Bowie track and the

22:44

Paul McCartney and Wings track, um, and
then if you kinda know where you're
heading /ike with that Taj Mahal

22:50

at the end, then those are three major
signposts and then

22:55

everythin’ in the middle is kinda this field
day as we all know and continue to love
music of this period

23:02

it's like, I don't know what they were
smoking /but\ this music continues to feed
us, you know, and-and there's been so many
23:09

films made in the 70s, and-and still there's a
bottomless pit of songs that haven't been
used, / mean, 1

23:14

think we do use some popular songs from
the time but there's enough songs in there
that, I mean, it's not even like they're
23:20

hidden gems they're there for anybody to
find them, they're there, you know, but it
was, it's an incredible feeling also to not,
23:26

to not be exclusive to the period, you know,
to use the Bing Crosby version of
“Accentuate the Positive” was nice as
23:32

Gary’s discovering the waterbed there's a
great Chico Hamilton, uh, tune that I’ve
been tryin’ to get in a movie
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23:38

for 20 years and I finally did it, it's called
“Blue Sands”, it's the one that plays, that
sort of drum beat, that plays

23:45

underneath the teenage fair, I use Chico
Hamilton in, uh, “Boogie Nights”

23:50

and, uh, Chico Hamilton fans, he was also in
“Sweet Smell of Success”, so I’ve been
obsessed with Chico, I’'m trying to get
23:55

this in, um, and I’ve played it at “Dailies”
over I think /ike three different films

24:01

and I’ve been trying to get it in and it finally
made it, so-so, yeah, it's really fun to: a
particularly a film that takes

24:07

place in this time, um, and then there are
things that happen in the editing room where
you-you don't, you know, you know, you
know, you have a

24:13

car radio playing something and you're
looking for somethin’ that can either be, you
know, point or counterpoint to what's

24:19

happenin’ and, um, yeah, it's great fun that,
yeah, it's been a minute since I’ve been able
to do

24:24

that too because the other films have been
made recently, have a lot of score, so, yeah,
it was great to do that.

27:40

oh, man, good question, you kno:w,

27:45

ah, [ mean, I’'m thinking through a lot of
‘em, I like, | | 1, you know, the

27:51

the: truek sequence people have really, eh, is
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so much fun to watch with an audience,
27:57

um, to feel the energy and that was
something that [ remember well because
28:03

we did start with it and we also finished
with it, it was kind of one of those things,
was like, the first day of shooting was
starting, that whole John

28:09

Peters stuff, and the la:st thing that we shot
was like

28:14

on an insert stage, we were playing music,
we were just getting inserts, we didn't even
need sound for, so we were, it was

28:20

kind of our wrap party ‘cause you couldn't
really have a wrap party, but we were
shooting at the same time, we were shooting
an insert of

28:25

the empty, uh, gas tank clicking click-click-
click-click-click and so I think of that but I
see other things that I’'m

28:33

very proud of, um, I’m particularly proud of,
um,

28:39

the scene with Alana and Danielle in the
dugout, just that very small scene, very
28:44

quick, but it's something about it, it's, um,
makes me quite proud and then [’'m-I"m
really happy

28:50

when I see the: scene at the beginning
between the two of them, that we talked
about earlier, that after all that kinda hard
28:57

work that it comes off, um, it just seems like
there's lines that are coming out of both of
their heads, it
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29:02

doesn't seem like dialogue, and that's very,
I’m very proud when that comes up of the
two of them, really,

29:08

that, um, that it sets the-that, it sets the tone
quite early for people and I’'m,

29:16

yeah, I-I get, [ do get a good sense of pride,
you know, you get a sense of pride in your
horses, you know, you're like

29:21

those are my horses, I got, look -, look

B8 co. you know, it's-it's-it's nice, yeah.
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IMpuioxenue B

Steven Soderbergh - Logan Lucky Extended Exclusive Interview + Oceans 8 |
HeyUGuys 22.08.2017

0:17

the: scri:pt was really the thin’ that got me
thinking

0:18

about makin’ another movie, I was really, |
0:21

as far as I was concerned, [ was-I was out,
0:24

and [ was |makin’ television, and |

0:27

was really happy making television, if
0:29

the script hadn't come along [-1 don't

0:32

know that I would’ve gone back to

0:34

making | movies again, but I've learned
0:37

tha:t | you should pay attention, | you know,
0:42

when-when you start to-to sort of see:
0:45

signs or you feel /ike there's a signal

0:48

that you're-you're picking up on, that

0:50

you should follow that, and so, I was,
0:54

you know, given the script | to: ostensibly
fi:nd

0:57

someone to: direct it, and-and it was

1:01

after a couple of weeks that I realized

1:02

that-that I really wanna to do it, that

1:05

[ couldn't really, that I was really

1:06

JOJITUEC TJIACHBIC, 3JIM3HA

DITU3HS
IOBTOP

DJIN3UsA

npod. TEpMUH

OJIN3UsA

nay3bl; JUCKYPCUB
MOBTOPHI; TUCKYPCHB,
He()OPMaTBHBIN CTUITH

JIVCKYpPCHUB

IPEJIOT B KOHIIE

JTUCKYPCUB; (hOpManbHBINA CTUITH

npod. TEpMUH

DIIN3HSL, TPAM.

IIOBTOPBI
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bothered by the idea of somebody else
1:08

doin’ it.

1:31

well, I always wanna be terrified about
1:33

some aspect of the production, like, there
1:36

has to be something that scares me, uh,
1:39

certainly, | in movies like this | there are |
1:45

there are a lot’v ways in which they
1:48

can go wrong, and the problem is that,
1:51

when you're | if you're two degrees off,
1:54

you might, as well, be a hundred and
1:56

eighty degrees off, /ike, you have to be
1:58

that precise tonally with what you're
2:01

doing or you've got a real | problem and
2:03

so | it is on a sort of a moment-to-moment
2:08

basis and scene-by-scene, you have to be
2:11

very very diligent

2:13

about the consistency of the universe
2:16

that everybody is occupying, a:nd, uhm,
then, you know,

2:20

then you get into: a place I was

2:22

talking earlier about | how important the
2:25

music is to these films or at least it

DJIN3UA

BOCKJIMIIAHKE; ITH3US
JTUCKYPCUB

3aIoJIHeHHAs T1ay3a
IIOBTOPBI

[la:t ov] anmu3us, amepuk.
IIPOU3HOIIICHHE

obpas

o0pa3
TUCKYpPCUB

nay3sl

He()OPMATBHBIN CTUITH

OBTOP; (pOpMaTbHBINA CTUITH

3aroJIHEHHAas May3a
JUCKYPCHUB

TIOBTOP

IPEJIOT B KOHIIE
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2:28

is to me, and how important my

2:31

relationship with someone like David
2:32

Holmes is, and sort of making sure that
2:35

this a:ll comes together in the right way,
2:38

so it's, you have to be diligent, there's no,
2:41

there's no one thing that you can

2:44

sort of not be completely on top of, or
2:48

it'll just, it'll slip away.

3:14

no, I don't look to my own work for
3:15

inspiration but, uhm, certainly, | the first
3:18

“Ocean’s” film wa:s a | an important project
3:25

for me because it required, ah sort of
3:29

skill set that I hadn't really employed
3:33

before, and | and that I was very nervous
3:37

about, | it's-it's, at least in terms of the
3:43

way I imagined it ought to be done, it-it
3:47

needed me to sort of step up my game
3:49

in terms of just pure staging, and | shot
3:53

composition and cutting patterns /ike |
3:56

really needed to:, I really needed to lift
3:59

it up and sort of think more three-

He(OPMATBHBIN CTUITH

MIOBTOP
He()OpPMATBHBINA CTUJIh; TIPS B

KOHIIE
IOBTOP

3aII0JIHCHHAA I1ay3a

MIACCHB. 3aJI0T; 3aII0OJTHCHHAS T1ay3a;
He()OPMATBHBIN CTUITH
TTOBTOP

IPEJIOT B KOHIIE

HepOpMaNbHBINA CTUIIH
UAMOMa; POoQ. TEPMHUHBI
npo¢. TEpPMUHBI; TUCKYPCUB
HOBTOP

He(OopMaTbHBINA CTHIIb
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4:00

dimensionally than I ever had before, now,
4.03

when you add that to the fact that I

4.04

don't storyboard and that the film was
4:06

shot completely out of sequence, there
4:08

were a couple days on set, where-where I
4:12

was really struggling and sometimes

4:14

would have to send people away for 20
4:17

minutes while I sorted out in my own
4:19

mind, how I wanted to stage something so
4:22

that it would fit everything else that

4:24

had been done, so it was,

4:27

it was funny, it came, you know, that was
4:28

in the midst of a run of | out of sight

4:31

the limey “Erin Brockovich” and “Traftic”
4:34

and then “Ocean’s”, and I think there was an
4:37

assumption that /ike oh, “Traffic”, you
know,

4:40

that must have been hard because it was
4:41

a sort of serious drama, it really wasn't,
4:44

like “Ocean’s” was hard for me,

4:46

the first “Ocean’s” was hard, like 1’d, it was
4:50

ha:rd, like | was-I was stre:ssed and, uhm,

npo¢. TepMUH

6e3 of; moBTOp

He()OPMATBHBIN CTUITH

npod. JeKcuKa

MIOBTOP
JIVCKYpPCHUB

(hOopMaITbHBIN CTUITH
CEBEPOAMEPUKAHCKHM aHTJI.

(aBcTpai.), HeopMaTbHBIN CTHIIb

JAUCKYPCHBBI, BOCKIIMI[AHHC

He(OpMaIbHBIN CTUIIb
JTUCKYPCHUB
JTUCKYPCHUB

JAUCKYPCHB, 3all0OJIHCHHAs I1ay3a
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4:55

the subsequent “Ocean’s” films didn't get
any

4:58

easier, uhm, so:, “Logan Lucky”, in
comparison,

5:03

wasn't for me as difficult as those we:re
5:08

because if anythin’ the scale was-was
5:11

much smaller, but, uhm, yeah, when [-when
I look

5:16

back and think about the first “Ocean’s”
5:17

film, I just think about how anxious I was.
14:41

well, [ think, I mean, yeah, | think I'm a
14:43

different filmmaker than when I stopped
14:44

making mo:vies, and I think it's because
14:46

of the work that I did in the interim, uhm,
14:50

but I think that's-that's normal, I mean,
14:53

I think, if you don't, if you don't | feel
14:57

different | after you get out of any

14:59

project, I think, there's probably

15:01

something wrong, I mean, I hope you
would’ve

15:03

learned something, uhm, but there's no
15:06

question that “Logan Lucky” benefited from
15:09

the work that I'd done in the previous

(hopMaNTbHBIN CTUITH

3aII0JIHCHHBIC 11aYy3bl, NAXOMA

MOJIOKEHUE B MPEITIOKEHUN
MOBTOP

3aIoJTHEHHAS T1ay3a; BOCKJIMIIAHNE,
He()OPMATBHBIN CTUITH

MOBTOP

UMOMA; 3aII0JIHEHHAS 1ay3a
JIVCKYPCHUB

TIOBTOP

JTUCKYPCHUB
AIU3US

3aII0JIHCHHAJ I1ay3a
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15:12

three years leading up to tha:t shoot,
15:15

you know, 1 feel like my,| you know, filtering
15:20

process, uhm, was really | amplified and-and
15:26

accelerated by-by the work that I'd done
15:30

in television on “The Knick”, you know, |
was-I was,

15:32

that was a real sort of full body workout
15:35

making that show, and-and, you know,
15:38

we were able to make “Logan”, I think,
15:41

in a shorter period of time because I
15:43

was confident that we could be really
15:46

aggressive about the schedule.

npo¢. TepMUH
TIVICKYPCHBBI
3al0JIHEHHAs May3a;
TIACCUBHBIH 3aJ10T

MOBTOP

JUCKYPCHB;
MOBTOP

HedopMabHBIN CTHIIB; MeTadopa

JIVCKYPCHUB

[ 'skedzu:l]
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IMpunoxenue I

Quentin Tarantino on Pulp Fiction's Influence | PowerfulJRE 29.06.2021

1:18

well, people would ask

1:20

me about that, and they go “hey, did that
1:21

really bug you when?”

1:22

there was a period of it seemed

1:24

like five years

1:26

in the 90s where /ike every crime film
1:28

kinda had this like ironic

1:30

bit | and, and they talked about TV sho:ws
1:32

and played music

1:34

in a weird wa:y, and-and everybody

1:37

was a smart-ass, alright,

1:39

um, and they asked me like, well,

1:42

“does that, did that bother you?” and I go
1:44

“well, no, it doesn't bother me”’, well, I don't
1:45

think any of them are as good as mine, so
1:47

it just makes mine look

1:48

better and better, and

1:49

my dialogue looked better and better, but,
1:51

you know, one of my favorite directors
1:53

is Sergio Leone, and I always considered

He(OPMaTBHBIN CTUITH
He()OPMATBHBIN CTUITH

He(OpMaIbHBIN CTUIIb

TUCKYpPCUB; TPO(. TeKCHKa

JACKYPCHUBBI

He(OopMaJIbHBIN CTHIIb, OCKOPO.,
CEBEPOAMEPUKAHCKNN aHTIIMUCKUN
3aroJHEHHAs 11ay3a;
He()OPMATBHBIN CTUITH

He()OPMATBHBIN CTUITH

JIVCKYpPCHUB
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1:55

I was doing |

1:57

to traditional gangster films /ike,

1:59

you know, Scorsese kinda

2:00

“Goodfella” kinda movies, what he
2:03

was doing

2:03

to traditional westerns, when he did his
2:05

spaghetti westerns,

2:07

so then the fact that mine hit and now
2:09

the fact that I've, it,

2:10

not, it wasn't that they were just trying
2:13

to do “Pulp Fiction” or “Reservoir Dogs”,
2:16

they were trying to exist in the same
subgenre

2:19

of erime film that I had created, which
2:22

is what all the other spaghetti westerns
2:24

that came after Leone’s

2:25

had done, so the fact that it wasn't, they
2:27

were doing just “Reservoir Dogs” or “Pulp
Fiction”

2:30

rip-offs, uh, I’d created a subgenre |
2:34

in gangster films that did not exist
2:36

before, and they were trying to fill
2:38

pod. JTEeKCUKa; TUCKYPCUB
JTUCKYpPCUB

OJIN3UA

npod. JeKCHUKa
npod. JeKcuKa

He()OPMATBHBIN CTUITH

npod. JeKcuKa

npod. JeKcuKa

HeopMaIbHBIN CTUIIB,
3al0JIHEHHAs may3a
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that subgenre, and that was f*cking

2:40

awesome [CMmex|

2:46

it was great, [’d, [, [ had affected gangster
film, / mean,

2:48

by that point, to do kind of Scorsese kinda
2:50

thing was like

2:51

almost Passey.

2:57

well, I remember even asking somebody, I
2:58

go, uh, “okay”, well, people say Tarantino
3:00

asked what do they mean, and there was a
3:02

guy I knew, he was a, he's /ike a film
3:04

analyst, his name’s Dave Scow,

3:07

and he goes, well,

3:11

okay, just to give you an idea, it's like,
3:14

okay, so in “Bad Boys” or,

3:16

yeah, I think maybe, no, it's like “Bad
Boys”,

3:18

like, well, again, “Bad Boys”, okay, you
have a

3:20

couple of henchmen working for the

3:22

bad guy, and they're sitting in their car
3:24

and all of a sudden they have a

3:26

conversation about

3:27

He(dOopMabHBIN CTHIIb, TA0Y
HepopMall. CTUIIb, CEBEPOAMEPHUK.
aHr.

npod. JeKcuKa

JTUCKYpPCUB

OJIN3UA

JTUCKYPCHUB

He(OPMATBHBIN CTUITH
3all0JIHEHHAs T1ay3a;
He(OPMATBHBIN CTUITH
He(OpMaJbHBINA CTHIIb; TUCKYPCUB
DITU3HS

He(OpMaIbHBIN CTHIIH
He()OPMATBHBIN CTUITH
He()OPMATBHBIN CTUITH

He()OPMATBHBIN CTUITH

He(OpMaIbHBIN CTUIIb

He(OpMaIbHBIN CTUIIb
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an “I love Lucy” episode, okay, that
3:29
wouldn't have happened without you.

3:43
well, that just comes from being Gen X,
man,

3:44

I mean, that was, that was the whole thing
3:46

about like,

3:47

uh, about that generation is the

3:50

idea that,

3:50

um, okay, in the, okay, the generation
3:54

before us that /ike lived through the
3:56

60s, they had the 60s, they had the
3:58

accouterment of the 60s, they had all
4:00

that 60s music,

4:02

um, and they looked down on the
4.04

generation that grew up in the 60s,
4:06

uh, in the 70s, so like you didn't have any
4:08

of that sh*t, you didn't have the music
4:10

that we had,

4:11

well, maybe we didn't have the music you
4:13

had, we had our music,

4:15

but what we did have is we had

4:17

He()OPMATBHBIN CTUITH

He(OPMATBHBIN CTUITH
He(OpMabHBINA CTUJIb,
CEBEPOAMEPUKAHCKNN aHTIIMUCKUN
MTOBTOPBI

JTUCKYPCHUB

3aII0JIHCHHAJ I1ay3a

3aIl0JIHEHHAs T1ay3a;
He()OPMATBHBIN CTUITH
TUCKYpPCUB

3aII0JIHCHHAJ I1ay3a

3aII0JIHCHHAJ I1ay3a

He(OopMaNIbHBIN CTHIIb, TA0Y

He(OpMaIbHBIN CTUIIb
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television, we had the Saturday morning
4:19

cartoons that we dug,

4:20

we had “Schoolhouse Rock!”, we had all the

4:23

TV shows we liked, we had “Speed Racer”,
4:26

we had all these kinda things, and they
4:27

meant something to us,

4:29

and, you know, um, |

4:32

kids back then who if their parents

4:35

didn't let them watch TV at a certain point,
4:38

well, the parents might’ve actually had
4:40

like the best intentions, but they were
4:41

actually robbing

4:42

their children of the pop cultural glue
4:45

that's going to tie them to their

4:47

generation when they get older,

4:49

and so you know we had the “ABC Movies
of the Week”,

4:51

I mean, we just, yeah, we had all

4:53

that stuff and we had

4:54

f*cking great movies, if you were going
4:55

out and seeing the movies in New
Hollywood,

4:57

we had all that, and so, um, |

He()OPMATBHBIN CTUITH

AUCKYPCHUB, 3JIN3US

AUCKYPCHB, 3all0JIHCHHAJ Iay3a

He()OPMATBHBIN CTUITH

JTUCKYPCHUB

MeTtadopa, oopas

JTUCKYPCHUB; He(pOpMabHBIN CTUITH
He(OpMabHBIN CTUIIb

He(OopMaNIbHBIN CTHIIb, TA0Y

3aI10JIHCHHAJ I1ay3a
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5:01

when we got older, it-it was about talking
5:04

about that stuff, that was,

5:06

that was what was worth talking about,
5:08

and ‘en to actually have characters in
5:10

the movie talk about, that-that was

5:11

making them sound realistic, and to be
5:14

specific about it,

5:16

you remember that old sitcom, no, no, no,
talk about

5:18

no, you mean, you mean, “Alice”, okay,
5:20

talk about, you talk about Mel and Alice.

He()OPMATBHBIN CTUITH

OJIN3UA

He()OPMATBHBIN CTUITH

ITOBTOPEI
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IMpunoxenue /|

Noah Baumbach on Creating Marriage Story | On Writing |

BAFTA Guru 29.02.2020

0:00

the film that [ watched,| uh, probably seen
0:03

the most in my life, uh, is “ET”, uh, when I
0:08

was a kid and saw that movie for the first
0:11

time, | I saw actually a screening of it
0:15

right with my father, uh, and so I knew
0:18

nothing about it, | just, uh, knew that it was
0:21

a new Steven Spielberg movie, [ was

0:23

pretty young but I already knew I like
0:26

Steven Spielberg ‘cause I’d seen, I

0:28

wasn't allowed to see “Jaws” but I'd heard
0:30

about “Jaws”, and so, you know, I knew the
0:32

poster, uh, and, uh, but I'd seen “Close
Encounters”

0:35

and-and [ was so, | was very excited

0:37

about it, but I had no idea what it was,
0:40

and I cried so: ha:rd, I got a sty in my
0:43

eye ‘cuz [ was rubbing my eyes so much,
0:45

and I even remember the T-shirt I had,
0:47

because at a certain point [ didn't know
0:48

what, I actually lifted but almost put my

3aIoJIHEHHAS T1ay3a
3aI10JIHEHHBIE 1Ay 3bI
He(OPMaIIbHBIN CTHIIb
npod. TepMUH
3aI0JTHEHHAS T1ay3a

3aIl0JIHEHHAs 11ay3a; IIOBTOP

IIU3UU
IU3UH
JIVCKYpPCHUB

3aITIOJIHCHHBIC 11aYy3bl; 3JIN3US

MOBTOP

JOJITUEC T'JIAaCHBIC

DJIN3UA
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0:51

T-shirt over my face because, it was a

0:53

Snoopy T-shirt, because I-1 had to /ike

0:57

somehow dry my face, uhm, but I, it was
such a

1:03

cathartic experience, I think, to have

1.05

permission to be so emotional in a movie
1:08

at that age was, I guess, it was, | must’ve
I:11

been around 10 or 11 when it came

1:13

out or 12, a:nd 1, uh, just kept going back to
1:20

it over, and over, and over again, uhm, and |
1:23

thought about “ET” in some ways for

1:24

“Marriage Story”, uhm, because | it is also a
1:30

movie in some ways about divorce and-and
1:33

and-and-and post-divorce, uhm, in the case
of

1:37

“ET” the divorces happen’ before,
beforehand,

1:39

uh, and it was this is before VHS too, ah,
1:42

so I would go back to the theater every time
to see it.

1:46

if I thought about where I find inspiration in
my work |

1:52

I would | probably not feel very inspired
1:56

most of the time, [-I-I mean, when it, when

3aII0JIHCHHAJ I1ay3a

OIIMCAHUC CHIIbHBIX YYBCTB

DJIN3UA

3aII0JIHCHHAJ I1ay3a

IMOBTOPHBI; 3allOJTHCHHAS I1ay3a

3aIlI0JIHCHHAA I1ay3a
ITOBTOPHI

3aII0JIHCHHAJ I1ay3a

rpaMMaTHKa

3arMoJIHEHHBIE May3bl; MPOd.
JIEKCUKA
CEBEPOAMEPUKAHCKNN aHTIIMUCKUN

ITOBTOPBHI
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1:59

it works best, I'll be walking down the

2:02

street, and it could be, uh, something more
2:07

literal like I'll hear something someone

2:08

says and

2:10

it's just the way they say it, or it's

2:13

what they say, or the phrasing of what

2:15

they say that gives me another idea, that
2:18

gives me an idea for character, it gives

2:20

me an idea for story, uh, but sometimes that
2:23

just happens anyway, just if, you know, if- if
2:27

I let my mind wander, uhm, which of course
2:30

becomes increasingly more difficult in

2:32

the world of phones and, but I think just
2:36

trying to find space to-to daydream and-and
2:42

it-it, that's when the stories come,

2:47

when ideas come. it can happen in all

2:51

ways where, how a story unfolds, sometimes
2:56

I'll have a character idea for and and

2:59

I'm looking for a story to put the

3:01

character, uh, movie I made, “Greenberg”,
that

3:04

Ben Stiller played, I had the sort of

3aII0JIHCHHAJ I1ay3a

IIOBTOPBI

3aII0JIHCHHAJ I1ay3a

JTUCKYPCHUB

06p33; 3aIlIOJIHCHHAA I1ay3a

o0pa3; TOBTOPbI

npod. JeKCcUKa

npod. JeKCHUKa

3aII0JIHCHHAJ I1ay3a
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3:06

notion of the character, | but not the story,
3:10

uhm, other times I've had more an idea

3:14

of story, or of place, or-or a visual and, uh,
3:19

and that helps me discover the character, uh,
3:23

but every movie is different that way, uh,
3:25

and and these are all, you know, I have
3:29

notebooks and things that I'll keep notes
3:31

over time and, uh, and sometimes it can
3:35

feel /ike two very disparate ideas /ike,
3:38

ah, /ike I said /ike a location and a

3:41

character, again in the case of “Greenberg’
3:44

Los Angeles, and that character seemed to
3:46

somehow intersect in a way that-that

3:49

gave me ideas and gave me story.

b

7:57

location is a very important part |

7:59

of the script process to-to-to, for me, to
8:04

visualize, to imagine the location, it has
8:07

often been New York in my movies, uhm,
but, uh, and

8:13

sometimes I find having familiar

8:16

locations in mind, again provides a kind of,
8:21

3aII0JIHCHHAJ I1ay3a
3aII0JIHCHHAJ I1ay3a
3aII0JIHCHHAA I1ay3a
3aII0JIHCHHAA I1ay3a

JTUCKYPCHUB

3aII0JIHCHHAJ I1ay3a

(hopMaITbHBIN CTUITH

3aII0JIHCHHAA I1ay3ad, IOBTOPLI

npod. JeKcuKa

npod. JeKCcHUKa

3aIIOJIHCHHBIC I1aYy3bl

JIVCKYPCHUB
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it grounds the reality for me, so that
8:26

when I'm making stuff up and-and coming
8:29

up with story, and knowing the setting
8:33

very well, having a kind of real clear
8:35

visual, or even in the case in New York
8:37

I can go visit the location, I can go
8:40

sort of scout the movie in a sense while
8:43

I'm, uh, writing it.

10:01

for me, writing and directing always |
10:05

have existed side by side, I've always
10:08

felt part of the same | stew, it-it's an
10:13

editing [ would, I would add to that as
10:14

well, it-that there, ['ve never, I've never
10:18

really done one without the other,

10:20

I suppose, I've written things, you know,
10:23

when [ wrote with Wes that was for him
10:24

to direct, but that was different, we were
10:26

collaborating, it was, it was a, you know,
10:29

but ['ve never really, I've never written
10:30

for somebody else to direct, and ['ve
10:32

never directed something I haven't
10:34

He()OPMATBHBIN CTUITH
npod. JeKcuKa

JTUCKYPCHUB

JTMCKYPCHUB; 00pa3

3aII0JIHCHHAJ I1ay3a

npod. JeKcuKa
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npod. TEpMUH

IOBTOP
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ITOBTOPHI
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written, it-it feels circular to me, and I
10:38

don't find it particularly difficult

10:40

when I'm directing, I don't feel married
10:44

to the script as the writer, I feel, [ am
10:47

able to look at it | from an interpretive
10:51

place. you know, I do find with writing
10:53

and directing as writing’s so solitary
10:55

and directing is so communal and and and
10:58

collaborative, uh,

11:00

I like that too, I like having and then
11:04

editing becomes, it's collaborative with
11:06

with Jen Lane, my editor, but it's, but
11:08

it's just us in a room, it's-it's not,

11:11

again, all the sort of sound and energy of-of
11:15

the kind of army around you is gone, uh,
11:19

I like that about moviemaking that you
11:21

have all these sort of different kind of
11:23

experiences and different energies as
11:25

you go, but it does require some sort of
11:29

shifts, uh, as you navigate it.

npod. JeKCHUKa
dbopManIbHBIN CTHITH
npod. JeKCHUKa
npod. JeKcuKa
MTOBTOPHI
3all0JIHeHHAs may3a
YyBCTBa

npod. JeKCcHUKa

npod. JeKCcUKa

JIVCKYPCHUB
JUCKYPCUB; 3aII0JIHEHHAs 1ay3a
YyBCTBa

JTUCKYPCHUBBI

JUCKYPCHUB

34I10JIHCHHAJ I1ay3a
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IMpuioxenue E

'Isle of Dogs' Q&A | Wes Anderson & Cast | Film at Lincoln Center 25.03.2018

1:18

the very very first inspiration was on the
1:20

when we, uh, ‘ve made “Fantastic Mr. Fox”,
other animated movie a few years ago,
1:26

we shot in, uh, East London, a place called
1:34

Bromley-by-Bow, and, uh, on the way
1:38

there, uh, there was a sign for the turnoff,
1:42

uh, of the road to Isle of Dogs which is a
1:46

sort of industrial island on the Thames
1:48

now, but [-I was always very, just very
1:52

mysterious to me, I love dogs and, um,
1:54

I, you know, I looked at, I looked it up,
1:56

and it's it was supposedly the place

2:00

where the King kept his hunting dogs and
2:02

whatever in the 16th century or

2:05

something /ike that, and, uh, that was the
2:08

beginning of this movie, it was, I just
2:10

saw there's something in that for us which is
this.

2:17

that was in London. then I went to Jason and
2:20

Roman, uh, my two good old friends, and
2:24

3aIIOJIHCHHAs 11ay34; 3JIN3UA

3aII0JIHCHHAA I1ay3a
3aII0JIHCHHAA I1ay3a
3aII0JIHCHHAA I1ay3a

3aII0JIHCHHAJ I1ay3a

3aII0JIHCHHAA I1ay3a

JUCKYPCHUB

He(hOpPMATBHBIN CTUIID;
3all0JIHEHHAs may3a
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and said I-I have this idea of somethin’, I'd,
2:26

these five dogs:

2:29

Chief, King, Duke, Boss and Rach on a
2:33

garbage dump island, yes, and, um, and that
2:37

was all I had, I had that information, and
2:40

but we had also been hoping to make a
2:41

movie together in Japan, so we sort of
2:44

mix ‘em together and suddenly we

2:47

started to get some ideas.

2:55

well, I think, you know, some parts,

2:58

there, some parts, je-je, the casting of every
3:02

role is a bit different, some parts are

3:03

people who I've known for years, or I've
3:06

been a fan of for years and so on, and, uhm,
3:09

and some are people that I did, I don't

3:12

really know that work and we are going,
3:14

we're auditioning people and seeing

3:15

people like Keira, I did, I didn't really know
3:17

Keira, like look at me, Keira's been in one
3:18

other film, uh, Khoya’s been in zero other
3:22

films, uh, and so they just, I just like their
3:25

voices, I like the performances, the

DJIN3UA

3aII0JIHCHHAA I1ay3a

DJIN3UA

He(OpMaJbHBINA CTHIIb; TUCKYPCUB
3aroJIHEHHAas nay3a; npod.

JIEKCUKa
npod. JeKCcUKa

3aII0JIHCHHAJ I1ay3a

npod. JeKCcHUKa

JUCKYPCHUB
3aMoJHEHHAs nay3a

3aII0JIHCHHAJ I1ay3a
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3:26

feeling of ‘em, really casting them the way
3:28

you’d cast an actor, who you were

3:30

gonna see, | think, uh, and Courtney, I
know,

3:35

has worked for many many years, but ['ve
3:36

never done a film with him, but he did do
3:38

a reading for us many years ago, uh, we
3:43

were just lucky to have him in a reading of
3:44

“Bottlerocket”, and, uh, and Jeff and I've
3:47

done three movies together, uh,

3:50

so that that kinda thing.

20:02

[ think, um, well, I think of, I-I-I-I'll say
20:08

that [-I always look forward to the part
20:11

of the movie where we're really going to
20:12

do the score, you know, often I've asked, in
20:16

this case [ work’ with Alexandre Desplat
20:17

who I've done several films with and who's
20:19

an old friend now, and, uh, I try to get
20:21

Alexand to do things months before, years
20:25

before, I'm trying to kinda get him to,
20:27

and he’s very busy, he does lots of

20:28

ANU3HSL; TPOd. JTEKCUKA
ITU3US

9JIN3Hs, 3alIOJIHCHHAS I1ay3a

npod. TeKCHUKa; 3armoTHEHHAS
naysa

npod. IeKcuka

3aI0JTHEHHAS T1ay3a

3aII0JIHCHHAJ I1ay3a

nu3ust; Hepopman. CTUIIb

3arnoJHEeHHAas nay3a; Heopma.

CTHJIb

JIVCKYpPCHUB

rpaMMaTHhKa

MpeJIor B KOHIIE

3aIlI0JIHCHHAA I1ay3a
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movies, but he and I will sit together,
20:30

we'll have a little experience and then
20:31

I'll go off back to what I'm doing and
20:33

he’ll go off, and really it always comes
20:35

down to now, it's got to get done and we
20:37

sit together and do it, and, uh, but it's
20:41

always, it's, you know, this is searching
20:43

and then suddenly there's his

20:46

inspiration and, uh, it's just, it's just me
20:50

and Alexandre in a room together for the
20:52

whole process of that, uh, and he's
20:56

surprisingly, and I'm saying, well, was,
20:59

I'm suggesting things and he's

21:00

responding to them like the way an actor
21:03

does, you know, he's saying, okay, what
21:05

about this, but, uh, he’s a totally

21:07

different set of tools to do it and, uh, it's
21:11

it's very fun, well, it can be frustrating
21:13

because ™Y [ike you have this feeling
21:16

maybe there is, maybe the music can't be
21:19

written for this movie, you know, you have
21:20

two points along the way we feel /like

He(OpMaIbHBIN CTUIIb
3aroJIHEHHAas May3a

JIVCKYPCHUB

3aII0JIHCHHAJ I1ay3a

3aII0JIHCHHAA I1ay3a

He(OpMaIbHBIN CTUIIb

TUCKYPCHUB; He(popMas. CTUITh
3aIlOJIHEHHAs Tay3a; dJU3Us
3alloTHeHHAs Tay3a
He(OpMaTbHBIN CTHIIb

JUCKYPCHUB

JIVCKYPCHUB
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21:22

it's just not gonna happen, there,

21:23

maybe there is no music that's right,
21:25

we’ve maybe had some, uh, attempts and
21:28

but when it really begins to come together
21:31

it's it's one of the most exciting places,
21:33

because it's the time when you

21:34

suddenly see the whole thing is now there
21:36

really, even though there are

21:38

things to touch up and so on, it's a, it's a
21:40

major missing ingredient until until

21:43

you have it.

21:49

the drummers we had, a kind of plan, of
early on

21:52

and we met a great guy Kaoru Watanabe
21:56

here, and he lives in Brooklyn, and, uh,
21:59

Randal Poster and I spent some time with
22:01

him, and he made some, he, we kinda made
22:05

a great piece together, but he he created
22:07

this drumming piece that we then used
22:09

repeatedly and that influenced what
22:11

Alexandre was doing, what Alexandre and |
22:12

did together in France.

DJIN3UA

DJIN3UsA

o0pa3

He(OPMATBHBIN CTUITH

3aII0JIHCHHAs I1ay3a
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26:04

yeah, it really, uh, we did have this
26:07

experience during the movie, where we
26:08

were, we kept, we, [ mean, every-everything
26:11

you mentioned is all stuff like, you know,
26:13

that our students are really May’68 and
26:17

and and a Japanese equivalent of that,
26:20

that we're sort of, our research comes,
26:28

our, the the the idea of this group of a
26:34

population that's being ostracized and
26:36

and the bigger group is really being
26:39

manipulated to turn against them,

26:41

we know the historical precedence where
26:43

we've seen this happen again and again,
26:44

and everything was coming from history,
26:45

but while we were making this movie it
26:48

was it it it wasn't normal that this

26:52

much would seem to be suddenly in the
26:54

newspaper headlines, the

26:57

world changed a lot during the long
26:59

period of time that we were makin’ this
27:01

movie in disturbing ways.

He(dOopMaL. CTUIIh; 3alTOTHECHHAS
naysa

JTUCKYPCHUB

HedopMall. CTUIIb; TUCKYPCUBBI

JIVCKYPCHUB

(hOopMaNTbHBIN CTHIIb, TACCUB. 3aJI0T

DJIN3UA
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Ipuaoxenue 7K

MANK | David Fincher & Erik Messerschmidt breakdown the film's look |
ShotDeck Presents: Shot Talk | ShotDeck 18.04.2021

1:34

well, I mean, the process of trying to make,
um, any movie in black and white and mono
is,

1:42

um, that-it, uh, what are they, it-it's the
buyer's market |

1:50

it's not a seller's market, it's, um, uh, yeah, it,
| originally, the notion was to do

1:57

something in 4x3, you know, shoot it with
BNCRs and-and, well, this was 1992

2:08

or 93, when-when I read the first draft and-
and we talked at that time about, um,

2:15

trying to get the movie made, and so at the
time we were looking into, you know, can
we buy 250 000 feet of ORWO,

2:24

you know, black and white negative, uh, and
can we now | hopefully get the ASA

2:31

up to 200-320 somewhere in there, where
we could shoot T16, T11 and not,

2:39

you know, need 600 million amps of DC
power to run Brood arcs, you know,

2:47

three feet off camera on-on either side of the
frame, um, at the point in time that Netflix
said, we might

2:54

be interested, um, that's when the

He(OpMaTbHBIN CTHIIh
3aMoJHEHHA T1ay3a; Tpodd.
TEPMHUHBI

3aI0JTHEHHBIE MMay3bI
3aIlOJIHEHHBIE May3bl;
He()OPMATBHBIN CTUITH

pod. TEPMUHBI; TUCKYPCHUB;
HedopMmall. CTUIb
3aloTHeHHAs T1ay3a
JTUCKYpPCUB

npod. JeKcuKa

npod. JTeKCHUKa; 3armoTHEHHAS
naysa

npod. JeKCHUKa

TUCKYpCHUB; TIpo(. TeKCHKa
JTUCKYpPCUB

npod. JIeKCHKa; 3aroTHEHHAs
naysa

3aII0JIHCHHAJ I1ay3a

conversation began about, you know, how JTUCKYpPCUB
would we really execute this

3:01

and I think, you know, from both of our JIMCKYPCHB
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standpoints the idea of,

3:07

uh, of a Mitchell BNCR with double X
trying to get trying to get a T16 on

3:14

on a sound stage was not, uh, it was not
happening, so

3:21

so we, um, so we talked about, you know,
we talked about digital and we talked about,
and I had,

3:27

you know, I have a-a fantastic, and-and-and
3:32

friendship with Jared Land at, uh, at RED
and so when the, when the Leica
Monochrome came

3:40

out, and I don't remember when that was,
that was 2008 or something /ike that, um,
3:46

I had sent him this saying, can you do this
with-with your sensors,

3:52

can you, you know, can we pull the RGB off
it and just go,

3:57

and just assign luminance values, and he
was like, yeah, it's easy, you know, but
unfortunately it's going to

4:03

be super high ASA, it's like 3200 ASA, like
4:13

Greg Tolland is /ike cursing us, you know,
from beyond the grave, /ike god these-these
nimnos look at all the,

4:19

look at all that, and and at the time, you
know, um,

4:24

at the time that we started talking about, you
know, the digital-digital black and white
acquisition, um,

3armoJHEHHAs Tay3a; mpod.
JIEKCHKA

3aII0JIHCHHAJ I1ay3a
3aIIOJIHCHHAA Iay3a; TUCKYPCHB,
ITOBTOPHI

JIVCKYPCHUB

3armoJHEHHAas Tay3a; mpod.
JEKCHKA

HedopMall. CTUIIb; 3all0OTHEHHAs
naysa

npod. JeKCcUKa

IUCKYPCHB; Mpo(. JIeKcruKa

npod. JeKcuKa

JIMICKYPCHBBI; 3aII0JTHEHHAS T1ay3a;
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npod. JIeKCHKa; TUCKYPCHUBBI
TMICKYPCHBBI
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TVICKYPCHB
npod. JeKcuKa
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4:31

you know, RED just went out, they made a
camera, I shot a Calvin Klein commercial
with it, and then

4:37

I shot a music video for, um, Justin
Timberlake with it, and it worked great, it
was,

4:43

you know, it was flawless to work with, it
was amazing to have something, / mean, on
the “Suit & Tie” video, um,

4:52

we were 1in this location, I think, we had,
um, we had, we had footlights at the stage
4:59

and we had Super Troopers that we had, |
think, it was

5:04

six or seven, um, full stop scrims /ike, you
know, I mean, 1t was like a

5:11

Masonite filter in front of the, in front of the
Super Trooper to get it down

5:16

to a place where we could shoot at 3000
ASA and we were shooting that video at /ike
five six eight

5:22

and, um, and it was, it was pretty astounding
what we could do, and so when-when did,
but this is all by

5:29

way of saying when the time came to make
“Mank”, it was like kind of a no-brainer,
we're gonna, we're gonna do it with RED
and we're gonna,

5:35

and then the question became the aspect
ratio, and I had to just, um, uh,

5:42

uh, fall on the grenade about that because
I’ve never been able to frame for 133,

TUCKYpPCUB; TPO(. TeKCHKa

3aII0JIHCHHAJ I1ay3a

JTUCKYPCHUB
JTUCKYPCHUB
3aroJIHEHHAas May3a

3armoJHEHHAas Tay3a; mpod.
JEKCHKA
npod. JeKcuKa

3aroJIHEHHAas nay3a; npod.
JIEKCUKA; TUCKYPCUBBI

npod. JTeKcHuKa; MOBTOPHI

npod. JeKcuKa

3aII0JIHCHHAJ I1ay3a

JMCKYPCHUBBI; He(OpMaJIbHbBIN
CTUJIb; TIOBTOPHI; MPOd. JIEKCHUKa
AIU3US

npod. IeKcuka
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5:49

[ just, I so don't like it, I just, I hear you, it's
fine for a Pepsi can logo, you know,

5:56

it's-it's perfect for that, but, um, but it's, but
it's just terrible for screen direction,

6:02

I mean, not terrible but it's-it's work.

6:15

but that was also that was another thing, you
know, because

6:20

a lot of the decisions were made about
aspect ratio, it, in my mind, I was thinking,
well, Hearst

6:25

1s going to be at one end of this, you know,
we were going to do the-the breakfast scene
from “Kane” and-and Hearst was going to
be at one end of a

6:32

54-foot table and Mancos is going to beat
the other, and then of course the research
comes back, and it's like, well, Hearst never
sat at the head of the

6:38

table, he always sat at the middle, and it was
like “oh!”

7:03

we wanted to be able to, you know, use it as,
you know,

7:10

TrueNorth, you know, we-we-we're
definitely using it as-as a, uh, as a sort of,
you know,

7:17

a fixture in the skies against which to
navigate, and I think Eric and I, we talked
about

7:22

this, you know, 1 said, look, they're “Best
Laid Plans”, you know, it is, it's-it's not

JIVCKYPCHUB

3al0JIHEHHAs may3a
npod. JeKcuKa

JTUCKYPCHUB

npod. JeKcuKa
He(dopMa. CTUITh

JIVCKYPCHUB

JTUCKYPCHUB; HepopMasl. CTUITh

HedopMa. CTUITh

JTUCKYPCHUB
JTUCKYPCHUB
npod. JeKCcUKa

3aII0JIHCHHAA 11ay3a; JUCKYPCHBbBI

npod. JeKCcUKa

JIVCKYPCHUB
JVCKYPCHB
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gonna come off the way,

7:28

the way we want to, you know, we're not
making the movie for 100 million dollars,
we're making the movie for a price,

7:33

and we can kill ourselves to-to, um, try to
impose,

7:40

you know, try to, you know, milk as much of
this cane idea, or we can just say, it's-it's
747

more “Rosencrantz and Guildenstern Are
Dead” it's-it's-it's-it's one of the characters
7:52

that-that came out, who was, he was off
stage the entire time

7:58

waiting in the wings, and this is his story,
s0-so I think, it was and was also, you know,
8:05

when we had this conversation, um, you
know, a lot of, a lot of “Kane” takes place in
8:13

a mausoleum, you know, just the-the sets
themselves, I mean, the underlying kind of
message, that

8:20

you're receiving as you watch that is not
only is the Thatcher memorial library a
tomb,

8:26

but Xanadu is kind of a tomb, um, certainly,
Bernstein’s, you know, office

8:32

1s a tomb, there's a lot of, you know, there's
a, you can do that kind of

8:37

describing space or describing space
through shafts of light when you're talking
about a tune, and we

8:44

were talking about the backlot at Paramount

DJIN3UA

JIVCKYPCHUB

3aII0JIHCHHAA I1ay3a

JTMCKYPCHUB; 00pa3

IIOBTOPBI

uauomMa
JTUCKYPCHUB
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and MGM, and the backlot of Paramount
and MGM

8:50

are, you know, baked in sunlight and, you
know, white stucco and the light

8:57

bounces around, and-and it's there's dust and
sand on the streets, it's-it's Hollywood in-in
its heyday when

9:04

everyone was coming west to be part of this
western expansion, and-and that's what we
were, that's the

9:12

story we were telling, so-so initially we
started talking about “Kane” and then I just
said, you know, we're going to make

9:18

ourselves crazy trying to apply an aesthetic
that has nothing to do with our sets and
nothing to do with our world.

12:15

well, we-we did it for, um, “Mindhunter”, I
think, we started with it on-on, um, “House
of Cards”, and the reason was,

12:30

um, / mean, it was just purely practical, it
was, we-we put up, you know, we put up
every

12:38

aspect ratio that was, you know, it in my
dog-eared ASC manual and put it on, you
know, just

12:45

as a white a white screen on a display, and it
just felt to me like, you know,

12:52

two three nine, two three five, two four oh is
just a little too squash top and bottom
13:00

for display, um, I’'m doing this, um, film
appreciation show, and-and one of

JTUCKYPCHBBI
00pasbl

00pa3ssl

o0pa3

JIVCKYPCHUB

HedopMall. CTUIIb; 3all0THEHHbIE
nay3bl

3aIlOJIHEHHAs 11ay3a; TUCKYPCHB
JTUCKYPCHUB
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13:07

the thing and seeing one three three, you
know, center cropped and put into a

13:15

one seven eight display /ike you can't, it
doesn't look, it looks square, / mean,
13:21

it really looks /ike two and a quarter now
because we're so used to things being so
wide, you know, I mean,

13:27

your phone is, you know, most of the images
on your phone don't really, um, they're
tighter than, um, 16x9,

13:34

but anyway, um, [ just could not, um, I
couldn't reconcile the idea of

13:41

one three three, we started talking about one
seven eight by the time we were having the
conversation about

13:46

one seven eight, um, I started to, let's just,
let's just put them up on a display and see
which one

13:52

gives us the best of kind of both worlds, it's
got enough height for a display that it
doesn't feel /ike

13:58

you, um, /ike like you actually are looking
14:03

through a letterbox and, um, and it's still
wide enough that if for whatever reason it
gets to-to-to

14:10

a big screen it'll sit comfortably in that, in
your peripheral vision,

14:16

so it was, it was a, you know, we just
auditioned them and on that, on that show
we decided,

14:22

pod. JTeKCHKa; TUCKYPCUB
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TIVICKYPCHBBI
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well, two two to one looks pretty good, I
don't think we used any HMIS in this I'm
just looking at here.

HedopMal. CTUIIb; MPOQ. JEKCUKA
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