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Rite and Time:
The Inversion of Ritual Practices
in Historical and Cultural Perspective*

The dichotomy of yielding or resisting to changing circumstances and
conditions, adaptability, and the potential to “humanize” the environment
are becoming increasingly relevant among the many world problems that
humanity is facing. The limits of our adaptivity and the human possibilities
of preserving “selthood,” interpreted through an appeal to the “bifurcation
points” in history and culture, are the focus of Quaestio Rossica Nr. 4/2021.
The previous issue raised the question of the integration and assimilation
of Germans in Russia and their adaptation to their historical homeland
in present-day conditions [Keller, Redin]. In this issue, the Problema
voluminis section presents materials on the Jewish population of the ex-
USSR in the second half of the twentieth and early twenty-first centuries.
The authors of these articles turn to conflict situations in which state policy
and the majority of the population, as well, seemingly, as the logic of life
itself, demanded acceptance of a new identity, dictated by the interests
of the state and assumed out of a sense of self-preservation. All studies are
based on extensive population surveys.

Elena Glavatskaya and Elizaveta Zabolotnykh (Yekaterinburg, Russia)
examine the role of religion in maintaining Jewish identity through the
lens of the Sverdlovsk Jewish community, the largest and most active in the
Urals. Using the reports of the commissioner for religious affairs and field
research materials, the authors reconstruct the metamorphosis of Jewish
festive rituals in Sverdlovsk in the 1940s and 1950s. The vitality of these
rituals, which underwent significant simplification under persecution,
sustained the identity of those Jews who migrated to Israel and continued
to celebrate the same Jewish holidays as during their Soviet childhood. Vera
Kliueva (Tyumen, Russia) explores the two main ways Jewish ethnic identity
co-existed with Soviet identity in the Soviet Union. The first was formed
as a response to aggressive everyday and state-incited anti-Semitism; the
means of resistance, however, was chosen individually. The second was
constructed along family traditions existing throughout the Soviet period
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(being named after relatives, observing certain elements of kashrut, and
national cuisine).

Angela Skliar (Ariel, Israel) deals with the adaptation of ex-Soviet Jews
in Israel. In the 1990s, they were faced with the need to abandon their hard-
won “Soviet-Jewish” identity. The author examines in detail the attitude
of Israeli society to the new “Russian Jews” in an attempt to impose local
values and a new identity, as well as the unwillingness of a significant
number of migrants to give up their “Soviet past” and the Russian language
and culture. The researcher argues that preserving and using the language
and culture of their country of origin in the process of adapting to Israeli
culture and traditions was the best model for immigrants from the former
Soviet Union to integrate culturally.

The same theme obtains a sharper edge within the question: “Victim
vs Self-Sacrifice: Religion - Politics — Culture” In modern Russian,
the word “sacrifice” is polysemantic: according to the Ozhegov Dictionary,
it means “an object or a living being (to be killed) offered to a deity as a gift,
as well as offering this gift”, “voluntarily giving up somebody/anything for
somebody’s benefit, self-sacrifice”, and “suffering from violence, misfortune,
and bad luck” This polysemy indicates the absence of linguistic reflection
on the modalities and subjects of social interaction, as well as the special
ideological significance of the concept of the victim in Russian culture.
From the perspective of historical and cultural essentialism, Russia and
the Russians are often ascribed a special propensity for sacrifice and self-
sacrifice, thus providing a basis for comparing academic texts and ideas
that at first glance seem very distant from each other.

In 1995, a book by the American Slavist Daniel Rancourt-Laferriere, The
Slave Soul of Russia: Moral Masochism and the Cult of Suffering, was published
in New York and became instantly famous, in particular for the fact that the
author, following apocryphal accounts on Andrew the Apostle, believed
that the Russian banya was “torment™ “The traditional submissiveness
and self-destructiveness of the Russian slave mentality constitute a form
of masochism,” which is expressed in the special importance of ideas of
sacrifice and self-sacrifice [Rancour-Laferriere, p. 7]. Twenty years later,
K. V. Tsekhanskaya published an article entitled “The Ideal of Sacrifice in
Russian Spiritual Consciousness’, which was written in line with so-called
“Orthodox ethnography” Understanding “self-sacrifice” as “a special,
previously unknown intellectual and spiritual state of a person professing
Christ,” the researcher claims that “the phenomenon of self-sacrifice
<...> has for centuries determined the original civilizational ethnotype of
Russians.” It follows from the article that Russians, realizing their “religious
and metaphysical exclusivity”, being engaged in “the historical guidance over
hundreds of small and large nations” and taking on the messianic burden of
“historical, cultural, and religious super tasks”, were forced to constantly “self-
sacrificially co-crucify with Christ’, that is — in Rancourt-Laferrier’s terms - to
cultivate moral and social masochism, which here was a kind of payment for
messianic exclusivity [[lexanckas]. The above authors, however, failed to find
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significant confirmation of their theses in history, with the exception of the
nineteenth and, especially, the twentieth centuries. Obviously, in an era when
technologies of mass murder and persecution experienced unprecedented
growth, there was a noticeable and culturally significant evolution in the
secular “language” of sacrifice and martyrdom [see: Minkova; 3pirmont]. The
formation and development of this language (both in Russia and in the global
context) were predominantly conditioned by factors of a secular nature:
the formation of nation states and identities, mass political mobilization,
revolutions, and global wars.

The history of the Russian discourse on sacrifice and self-sacrifice
is hardly unique; however, it certainly has its cultural and ideological
specificities. The theme has been little studied; in the meanwhile, the
anachronistic usage of these terms without taking into account cultural
contexts muddies their meaning. It is important to note that the history
of ideas about sacrifice and self-sacrifice, be it in an exclusively European
or Russian context, should not be tackled as a linear, hereditary, or non-
contradictory evolution of notions and practices. The articles offered in
this issue demonstrate the complex, mosaic character of the “languages of
sacrifice” in Russian culture throughout modernity.

A study by Alexander Panchenko (St Petersburg, Russia) pays attention to
ideas of sacredness, sacrifice, and sacrilege in the context of ritual practices
and narrative forms associated with village festive culture and the veneration
of local shrines in the north and northwest of Russia. The image of sacrifice in
this context does not indicate aggression and violence, but rather the exchange
of resources, allowing for the establishment of strong, predictable, and
reciprocal ties with various otherworldly beings. The etiological narratives
of sacrilege discussed in the article, as well as the “sacrificial economy” of
peasant rituals, allow for the tracing of a single behavioral strategy that forms
a special moral relationship with saints and shrines.

Jan Zozulak (Nitra, Slovakia) discusses the topic of “self-sacrifice as the
highest form of love” in the Greek ascetic tradition, in particular in the
“Philokalia” collection and its reception in the Russian religious culture of
the Synodal period. This moral and symbolic understanding of sacrifice
and self-sacrifice was quite popular in Russia in the second half of the
nineteenth and early twentieth centuries, undoubtedly making a significant
contribution to the formation of secular “languages of sacrifice”. Alexey
Popovich’s (Yekaterinburg, Russia) publication is dedicated to public polemics
about Old Believer self-sacrifice at the end of the seventeenth and beginning
of the eighteenth centuries. Self-immolations and other alternative forms of
ritualized “self-murder” provoked significant disagreements within the Old
Believer milieu: some considered “self-willed” death for faith the highest
stage of Christian martyrdom, others - “insanity”, “seduction”, and perversion
of the ascetic principles of humility and endurance. The polemics under
review in this article were one of the most important sources for discourses
on self-sacrifice in Russian culture over the subsequent centuries. Research
by Valery Maroshi (Novosibirsk, Russia) is proof of the statement above. His
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article mostly focuses on metaphorical representations of self-immolation
in Russian revolutionary ideology during the second half of the nineteenth
century and in symbolism. The tropes and rhetorical tools discussed let
us see how the construction of an image of secular martyrdom, and the
historiosophy connected to it, transformed and subordinated corresponding
ideas and practices from religious culture.

The article by Petr Kovalev (Orel, Russia) is on Alexander Tvardovsky’s
poem The Testament of a Warrior, a text which follows a Soviet “teleology
of self-sacrifice” yet is based not on formulas of mobilization but on a complex
system of lyrical statements, where the discussion of those dead with those alive
is the main leitmotif. The symbolic presence/resurrection of dead victims is an
important part of martyrdom in the context of the memorial culture connected
with WWII, the Holocaust, and the Stalinist repressions. In Galina Egorovas
(Moscow, Russia) research, the main topic is also the Soviet symbolism of self-
sacrifice but in a very different ideological and emotional context. Atheistic
propaganda during Khruschev’s epoch often used images of religious children
and youth as victims of religious “infection” that led to moral and emotional
“disabilities” In contrast with Soviet “young pioneer-heroes’, propaganda
narratives represented young “victims of religion” at the end of the 1950s
and the 1960s as creatures possessed with a desperate and all-encompassing
sense of fear. This emotional framing shows the transition from glorification
to victimization in images of children, which was characteristic of moral panics
in the second half of the twentieth and the twenty-first centuries not only in the
USSR and post-Soviet countries, but also, for instance, in the USA. The figure
of the victim-child (abused by “sect members’, “Satanists”, “pedophiles”, “black
transplantologists”, “foreign adoptive parents’, “suicide clubs”, etc.) occupies
one of the central places in modern global discourses about social risks
and dangers, which once again brings us back to the variability and lability
of “languages” of sacrifice and victimisation.

The piece by Anna Razuvalova (St Petersburg, Russia) is devoted to
contemporary literary representations of political terror during Stalin’s
period. Here, one can also hear the voices of deceased victims, but, due
to the chronological shift, these literary texts have become a form of
postmemory. Thus, state violence appears as “inherited trauma’, borders
between executioners and victims seem partly transparent, and one of
society’s goals is described as “working through and getting closure” with
the past as a particular form of collective psychotherapy leading to social
reconciliation. This view on mass violence places itself rather far from the
classical rhetoric of “secular martyrdom” and represents in itself a relatively
new form of “victimological imagination”

A unique text about the religious culture of the fourteenth century is
published in the Origines section. This culture is expressed in the calendar
system from a handwritten Gospel (BN BOZ 154) stored in the Polish
National Library. For the first time ever, the authors Zofia Szwed and Andrzej
Narloch (Poznan, Poland) introduce the whole fragment into academic
circulation while expanding and clarifying observations about preserved
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Cyrillic heritage. For prosopographic research not only on the history
of the Urals but also the history of factories, the publication by Alevtina
Safronova (Yekaterinburg, Russia) is a major source. The published report,
found in the State Archive of Sverdlovsk Region, deals with territorial and
human resources at Ural factories during the 1720s and 1730s. These are
described with specific career details, including malfeasance.

Interdisciplinary research allows us to see new facets of known
phenomena and to apply existing methods to borderline problems.
Linguists from Ural Federal University introduce a discussion about the
connection between language and culture in the Dialogus section. Authors
from different countries take part: Jerzy Bartmiriski (Lublin, Poland), Elena
Berezovich and Irina Vepreva (Yekaterinburg, Russia), Maria Kovshova, and
Alexey Shmelev (Moscow, Russia). Topics include the rationale, terminology,
limitations, and possibilities of ethnolinguistics (culture in language) and
cultural linguistics (the place of language in culture). Prospects for further
interaction and new research goals are outlined.

The Disputatio section also examines the processes of change and the
complex correlation between the interests of the individual and state structures.

The replication of textbooks for Russian educational institutions was
a condition for the formation of a new cultural paradigm through the
acquisition of knowledge in previously unfamiliar spheres of natural science
and cultural interactions in the eighteenth century. This topic concerned
the Russian emperor Peter the Great. His intentions and their realization are
the object of research by Yury Zaretsky (Moscow, Russia). The author studies
foreign publications for Russia and the publication of Russian textbooks, their
circulation, and their circle of readers. He argues for an in-depth exploration
of the role of textbooks in Russian cultural transformations in the first decades
of the eighteenth century. Andrey Bogdanov (Moscow, Russia) researches the
complex seventeenth-century historical artefact Letopisets Vyborom, which
was based on a system of extracting the most important information from
ancient chronicles. Codicological research of a list belonging to the scribe
Simon Azaryin opens up new sides of the culture of the “rebellious age”
in Russian history. Syllabic poetry is situated on the borderline between oral
and written traditions. Alexander Petrov (Petrozavodsk, Russia) studies its
interpretation in the folk culture of the Russian north. The analysis is carried
out at the intersection of literary studies, folk studies, and linguistics, allowing
the researcher to find new approaches to syllabic poetry and its access
to a broader cultural context.

Two of this issue’s articles are devoted to E. M. Dostoevsky and his influence
on the artistic work of foreign authors. The image of the young Bayard in
William Faulkner’s novel Sartoris is a reflection of the “underground man’,
which became archetypal in twentieth-century literature. Yuri Romanov
(Kharkov, Ukraine), using the theory of archetypes, draws attention to the
“underground” matrix that leads the characters of the novel to moral alienation.
The adaptation of Dostoevsky’s ideas to the Western world and the reception
and transformation of his works in Belgium are studied by Svetlana Cecovi¢
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(Moscow, Russia). This research is based on the analysis of the unpublished
preface to the novel Les Confessions dun assassin by Eugéne Hins (1839-1923),
a Belgian philologist and free-thinker. Here, attention is drawn to the author’s
anarchic convictions: he sought to fit the ideas of Dostoevsky’s novel Crime
and Punishment into a Western European context. However, his novel was
so close to the original source that Ens was accused of plagiarism. The article
elaborates on his explanations for referring to the text of the Russian genius.

Valery Yungbluds (Kirov, Russia) concluding article is based on newly
discovered archives about the role of Soviet diplomacy in the resolution of
the American-Korean conflict in 1968 connected with the seizure of the
American reconnaissance ship the USS Pueblo on 23 January. His analysis
of the diplomatic documentation reveals the various parties’ ability to
negotiate and use the situation in the interests of not only nation states, but
also of civilization as a whole. The combination of political wisdom and
the anticipation of consequences meant that military conflict was avoided,
the highest goal of professional diplomacy. Diplomatic history has been
discussed in our journal more than once [see: Zapariy, Antoshin].

The book reviews in the Controversiae et recensiones section are dedicated
to both Europe and Russia. Yakov Lazarev and Daniil Manin (Yekaterinburg,
Russia) talk about T. Sarman’s monograph 1715: La France et le monde (Paris,
2017). This book poses crucial questions about the influence of the ‘soft
power’ of the French Enlightenment on the life of various European regions.
Aleksandr Lavrov (Paris, France) appraises the research of Rudolf Boden
and Vladimir Berelowich on courses at the Uuniversity of Strasbourg taught
by Christophe Guillaume Coch in the 1770s and 1780s. The work provides
a brilliant description of the mutual knowledge and delusions of Europe and
Russia. The mismatch of understanding and interpretation demonstrates the
dependence of perception on cultural identity. According to the reviewer,
the analysis of handwritten manuscripts gives us a unique opportunity to see
the “other side of the looking glass” in the creation of historical and cultural
stereotypes. Daria Dergachevas (Barcelona, Spain) book review analyses
a collective work on modernization in contemporary Russia, including in
politics, economics, and culture. By both foreign and Russian social scientists,
the book is a brilliant analysis of the changes that the country has been going
through. The reviewer points out the wealth of in-depth research, which
compensates for the occasional absence of more up-to-date sources.

Alexander Panchenko
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Cpenu MHOrMX Ipo67eM BOIPOCHI IOAYMHEHVS WIM COIPOTUBIIE-
HVISI MEHAIOIIVIMCS 00CTOATEIbCTBAM Y YCIOBYAM, aJalITUBHOCTD JIIOfIel
Y OTEHIIVa/IbHble BO3MOXKHOCTHU «O4Ye/IOBEYUTb» CPely OOMTaHMS CTa-
HOBATCA Bce 60Jee aKTya/IbHbIMI. [paHMIIbI aJalTBHOCTY 1 Ye/loBeYe-
CKJie BO3MOXXHOCTY COXPaHEHUs «CaMOCTOSIHbS», OCMBIC/IsieMble Yepe3
obpaleHne K «To4kaM 6udypKanum» B MICTOPUU U KYIbTYpe, B HOKyce
yeTBepToro Homepa QR-2021. B mpeppiayiieM HoMepe >KypHana Oblria
IIOCTaB/IeHa TeMa MHTerpalyy M acCUMWIALUN ypoxKeHLeB lepManun
B Poccum u ux mpucnoco61eHns K MCTOPUYECKO POAVHE B YCIOBUAX
coBpemenHoctu [Keller, Redin]. B atom BeImycke B pasguene Problema
voluminis TIpefCcTaB/IeHbl MaTepuabl IO €BPeICKOMY Hace/IeHWI0 BTO-
poit monoBuHbl XX — Hadana XXI B. ABTOpBI cTaTell 00palaloTcs K Onu-
CaHMI0 KOH(IVKTHBIX CUTYaIui, KOIAa TOCY[apCTBEHHas IONINUTUKA
U pelINTeNTbHO HACTPOEHHOE UMC/IEHHO JIOMMHUPYIOLee OKpY>KeHMe,
fla ¥ caMa >KM3HEHHas JIOTMKA TPeOyT IPUHATD HOBYIO UIEHTUYHOCTD,
IeKIapaTBHO AMKTYEMYIO MHTepecaMy TOCYHapCTBa U COOTIOIaeMYIo
U3 YyBCTBA CaMOCOXpaHeHMs. Bce mccnenoBaHmsa OCHOBAHBI HA MICTOU-
HIIKaX, IOJTyYeHHbIX B XOfle OIIPOCOB HACEJIeHMSI.

Crarbs EnenvtInasayxoiivi Enuzasemot 3abonomnuvix (Exarepnn6ypr,
Poccusa) mocssAleHa M3y4eHNIO POIN PETUTMO3HON COCTABAOMIEN 1A
HoJifep>KaHMA UJEHTUYHOCTY eBpeeB Ha IIpUMepe CBEePAI/IOBCKOI pen-
TMO3HOI OOLIMHBI, CaMOJI KPYIIHON M aKTMBHON Ha Ypane. Ha ocHoBe
aHajM3a OTYETOB YIIOIHOMOYEHHOTIO 110 JieJlaM PeIUINY ¥ MaTepuasoB
II0JIEBBIX MCC/IEAOBAHNIL ABTOPDI PEKOHCTPYMPOBAJIN 3/IEMEHTBI X MeTa-
MOPQO3BIIPA3THNYHON0OPATHOCTUTOPOACKX eBpeeBB1940-1950-erT.
Ee BUTa/IbHOCTD, OCHOBATEIbHO YIIPOLIEeHHAsA B YC/IIOBMAX IIpec/IefloBa-
HUI VI TOHEHUII, NOANUTBIBAJIA B Ja/IbHENIIEeM UIEHTUYHOCTDh €BPeEB,
KOTOpble, MUTPUPOBaB B VIspausib, Npof0O/KaIM OTMEYATh Te HAIMO-
Ha/IbHBIE TPa3HKI, IIPeICTAaB/IeH O KOTOPBIX C(pOPMUPOBAINCh B UX
COBeTCKOM jeTcTBe. B pabote Bepwvr Knwesoii (Tromens, Poccus) pac-
KPbIBAIOTCsI OCHOBHBIE YTV KOHCTPYMPOBAHNA 3THUYECKON UAEHTI-
HOCTU COBETCKUX eBpeeB, CyLeCTBOBaBIIel apale/IbHO C UAEHTUY-
HOCTBIO COBeTCKOI. OnyH ObI/1 00YC/IOBIIEH peakilyell Ha arpecCuBHbIE
HaTTePHbI OBITOBOTO ¥ TOCYJapPCTBEHHOTO aHTUCEMUTU3MA, IIPY 3TOM
Croco6 NMPOTUBOCTOSHYUA JaB/ICHUIO Ye/I0OBEK BBIOVIPA MHAVBUAYA/Ib-
HO. JIpyroii myThb ObUI CBA3aH C CEeMEMHBIMY TPAJULNAMY, BOCIIPOU3BO-
IAVIMBIMI Ha IIPOTS>KEHUN COBETCKOTO BpeMeHN (MMAHapeUYeHle B 4eCTh
POACTBEHHUKOB, COOTIOfIeHVIE OT/I/IbHBIX 9JIEMEHTOB KallIPyTa 1 HALIMO-
HanbHass KyxHA). CoXpaHeHHad WIEHTUYHOCTb, XOTA U OCHO-
BaTe/JIbHO YIPOIIEHHAad B YCIOBUAX IIpeC/IefOBaHUIl, IOJIIN-
TBIBa/ia HapsAAy ¢ [pyruMu (akTopaMy WUAEHTUYHOCTb €Bpees,
MUTPUPOBABIINX B VI3pans.

VccnenoBanue Anscenvt Cxnap (Apuanb, VIspannb) KacaeTcs ajan-
Tanuu B VIspanie coBeTCKMX eBpeeB, KOTopble 1990-€ IT. CTONKHYIMCh
C HeoOXOAVIMOCTBIO OTKa3aTbCA OT CBOEN BBICTPAJAHHON «COBETCKO-
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€BpEICKOV» UAEHTUYHOCTU. ABTOP CTaThbM [I€TaJIbHO pacCMaTpuBa-
eT OTHOIIeH)e M3PAVIbCKOTO 00IecTBa K HOBBIM «PYCCKUM €BpesM»
B CTpEeM/ICHNM HABA3aTb MECTHbBIE LIEeHHOCT! U HOBYIO MAEHTUYHOCTD,
a TaK)X€ HETOTOBHOCTb 3HAYMTEIBHOM YaCTV MUTPAHTOB OTKa3aTbCA
OT CBOETO «COBETCKOTO IIPOIIIOTO», OT PYCCKOTO A3BIKA ¥ KYIBTYPHI.
VccnepmoBaTenbHMIa YTBEPXKAAET, UTO COXPaHEHME M MCIOIb30BaHNE
MUTPAHTAMMU A3bIKA 1 KyIBTYPbI CTPAHBI MICXOJA B IIpOLiecce a[JallTallN
IapaIeZIbHO C HOBO I HUX M3PAaUIbCKO KY/IbTYPOil U TPagULIAMMA
ABJIAIOTCSA ONTUMATbHON MOJIE/IbI0 KY/IbTYPHOI NHTEIPALY BbIXOALEB
u3 6piBero CCCP.

ITpopomkeHneM 1 3a0CTPEeHMEM TeMbl ABMIACH Ipobnema «Keprpa
VS KepPTBEHHOCTDb: PeINIUA — IONUTHUKA — Ky/IbTypa». B coBpeMeHHOM
PYCCKOM $13BIKE CTIOBO «K€pTBa» MOIMCEMAHTUYHO: OHO, COIVIACHO C/IO-
Bapio O)kerosa, 0O3Ha4aeT U «IPUHOCUMBIIL B fap OOXKeCTBY MpenMeT
WM SKMBOE CyIIecTBO (yOmBaemoe), a TaK)Ke IPUHOIIEHMe 3TOTO Japay,
U «JOOPOBOJIbHBIN OTKAa3 OT KOTO-/4ero-HuOyAb B YbI0-HUOYADb IIOJIb-
3y, CaMOIIO>KEpPTBOBAHMEY, M CYIIECTBO, «CTpafaioliee OT HaCUINA, He-
CYacThs, HEyHauM». ITa MHOTO3HAYHOCTb YKa3blBaeT U Ha OTCYTCTBIE
A3BIKOBOJ pedIeKCH 0 TIOBOAY MOJA/IBHOCTEI 1 CYO'beKTOB COLMaIb-
HOTO B3aJIMOJIeIICTBUA, U Ha 0c000€ NAeOIOrNuecKoe 3HaYeH e KOHIIe-
Ta YKEPTBBI B PYCCKOJ KyJIbType MOCIEeNHUX CTONMETMIl. B mepcrnexkTuse
MCTOPUYECKOTO ¥ KYJIbTYPHOIO 3CCeHIManusMa Poccun u pycckum He-
PEAKO MPUNNCHIBAETCS 0C06ast CKITOHHOCTD K KEPTBEHHOCTH 1 CAMOIIO-
JKEPTBOBAHNIO, M 9TO JaeT OCHOBaHMeE IJIA CPaBHEHMA aKaJeMUIeCKIX
TeKCTOB M M[iell, KOTOpPble Ha IIEPBBIil B3IJIAJ KXXYTCs OYeHb JATeKIMUI
npyr ot ipyra. B 1995 1. B Hblo-VlopKe BbIlIa KHUTa aMEPUKAHCKOTO Cla-
Bucta [lannena Paukyp-Jlapepoepa «Pabckas gyma Poccun», mpocna-
BMBIIASACA, B YACTHOCTM, T€M, YTO aBTOP BCJIE[, 3a allOCTONIOM AHfIpeeM
U3 JIETOIIMCHOTO alloKpua 1mojara, 4To pycckast 6aHsa — 9TO He CTONBKO
«MOBEHMe», CKOTIbKO «My4eHMe». « TpajuliioHHas MOKOPHOCTD 1 CaMO-
Pa3pyILINTEIbBHOCTD PYCCKOV pabCKOM MEHTAa/TIbHOCTU COCTABJIAIT POJ
Ma30XM3Ma», BBIPAXKAIOLIETOCs, B YAaCTHOCTH, B 0C000Il 3HAYMMOCTH
ufieit )KepTBbI U XepTBeHHOCTH [Rancour-Laferriere, p. 7]. 20 et cmy-
cra 6bma omyb6rmukoBaHa cratbsa K. B. Ilexanckoit «Vmeanm >kepTBeH-
HOCTU B PYCCKOM AYXOBHOM CaMOCO3HaHMW», HallICAHHAs B Pyciie TaK
Ha3bIBaeMOJl «IIPaBOCTABHON 3THOrpadum». IloHMMas >XepTBEHHOCTb
KaK «0co60e, HeBeJlOMOe paHee MHTE/IEKTYa/IbHO-IyXOBHOE COCTOSIHNUE
UCHoBenymoolell Xpucra IMIHOCTY, UCCIe0BATeIbHILIA YTBEPKaeT,
9TO «(eHOMEH >KePTBEHHOCTH. .. CTOMETUSAMMN OIPee/siyl CaMOOBITHBII
LUMBVIN3ALVOHHBIN 3THOTUII PYCCKMX». V3 cTaTbm clemyeT, 4TO pyc-
CKUe, OCO3HaBasA CBOI0 «PEIUTMO3HO-MeTapU3NIecKylo M30paHHOCTD,
3aHMMAACh «MCTOPMYECKNM IIOIeYeHNeM COTHU MasbIX U OO/IbIINX Ha-
POMIOB» U B3BA/IMB Ha CeOs MeCCMaHCKOe OpeMs «MCTOPUKO-KY/IbTYPHBIX
U PEIUTMO3HBIX CBepX3ajlauy», ObUIM BBIHY)X/IEHBI IMOCTOSHHO «XKepT-
BEHHO COpAacHMHATbCcsi XPUCTY», TO eCTb — B TepMMHAaX PaHKyp-
Jladepbepa — KyJIbTUBMPOBATb MOPA/IbHBIN ¥ COLVIAIbHBIN Ma30XU3M,
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OKa3bIBAIOIIMIICS 3/leCh CBOETO pOja IUIATON 3a MeCCMaHCKOe M3bpaH-
HudecTBo [llexanckasa]. HasBaHHBIM aBTOpaM He yaeTCs HANTYU 3HAYM-
MBIX IO[ITBEP>KIEHNII CBOMM Te3UCaM B UCTOPUM, 33 UCKI0YeHneM XIX
u ocoberHo XX B. O4eBU/IHO, YTO B 3IIOXY, KOI/a TEXHOMIOT MU MAaCCOBBIX
yOUIICTB 1 IpeCIeflOBaHMII TIePEXIBAIOT HeOBIBATIbII PacIBeT, IPONC-
XOAMT 3aMeTHasA U KyIbTYPHO 3HAUMMAasl SBOMIONUA «A3BIKa» YKePTBEH-
HOCTM M MYY€HMYECTBA, MMEIOLIETO MPEUMYILECTBEHHO CEKY/IAPHYIO
npuponay [cm.: Minkova; 3birmont]. @opMupoBaHne 1 pasBUTHE 3TOTO
aspika (1 B Poccun, n B 17106aIbHOM KOHTEKCTe) HMPEUMYIIeCTBEHHO
00ycnoBeHbl (paKTOpaMM CBETCKOTO XapaKTepa: CTAaHOBJIEHMEM HaIlV-
OHAJIbHBIX TOCYJAPCTB U UJEHTUYIHOCTEN, MaCCOBOI MOUTUIECKON MO-
Ounmsanmert, peBoOMONAMA ¥ ITOOATbHBIMU BOVIHAMI.

Poccuiickyto uCTOpMIO JUCKYPCOB O >KE€PTBEHHOCTH U JKEPTBE
BPSJL /I MO>KHO CYMTATh YHUKA/TbHOI, OHAKO OHA, KOHEYHO, 06/IajjaeT
U KyZIbTYPHOI, 1 upeonorndeckoit cnenndukoit. Tema ocraeTcs mMano-
VICCIIEIOBAHHOM, aHAXPOHMCTUYECKOE MCIONb30BaHME ITUX IMOHATUI
0e3 BHMMaHUA K KOHKPETHBIM KY/IBTYPHBIM KOHTEKCTaM TOJIbKO 3aIly-
TBIBAET J€JI0: UCTOPUIO NMPENCTaBIEHNI O )KepTBONPMHOUIEHN, )KEPTBe
U SKEPTBEHHOCTU Jake MCKIIOYUTEIBHO B €BPOIEICKOM WM POCCUII-
CKOM KOHTEKCTE BPAZ AU CTOUT pacCMAaTpuUBaTh KaK JIMHENHYIO, Ipe-
€MCTBEHHYIO U HENPOTMBOPEUNBYIO 3BOMIOLNIO MOHATUI M HMPAKTUK.
[Ty6muKyeMble CTaTbU AeMOHCTPUPYIOT CTIO>KHBII MO3aMYHBII XapaKTep
«I3BIKOB >KEPTBEHHOCTU» B PYCCKOII KynbType HoBoro Bpemenu.

VccnenoBaune Anexcandpa Ilanuenxo (Caukt-IletepOypr, Poccus)
MOCBAILEHO MPEeCTABIEHNAM O CBAIIEHHOM, JKE€PTBE U CBATOTATCTBE
B KOHTEKCTe KOHKPETHBIX OOpSAMTOBBIX IPAKTUK U ITOBECTBOBATETBHBIX
¢$bopM, CBA3aHHBIX C JePeBEHCKON INPa3JHIYHON KYIbTYpOIl U HOYM-
TaHIEM MeCTHBIX CBATBIHb Ha ceBepe U ceBepo-3amaje Poccun. O6-
pas >KepTBBI B 3TOM KOHTEKCTE yKa3blBaeT He Ha arpeccuIo U Hacuiue,
a Ha oOMeH pecypcaMi, ITO3BOJIAIOIINII HA/TaAUTh IIPOYHBIE, IIpefCcKa-
3yeMble U PEIUIIPOKHbIE CBA3U C Pa3IMYHBIMU NOTYCTOPOHHUMH CYIlle-
crBamu. O6CyxaeMble B CTaTbe 3TUOJIOTMYECKIIe HAPPATUBBI O CBATO-
TaTCTBe, a TAKXXe «KePTBEHHas 9KOHOMMKa» KPeCTbAHCKUX PUTYaloB
NO3BOJIAIOT IPOC/IEANTD eAVHYIO IIOBEfIeHUYeCKYI0 CTpaTernio, GpopMupy-
IOLIYI0 0COObIe MOpa/lbHbIe OTHOIIEHVS CO CBATBHIMM U CBATBIHAMI.

An 303ynax (Hutpa, CoBakusi) 06Cy>xaeT B CBO€Il CTaTbe TOIMKY
«CaMOIIO)KePTBOBAHNs KaK BhICIIeH (pOpMBI TI0OBY» B IpeuecKoll acKe-
TUYECKO TPaAVIINM, HAIEAIIYIO, B YaCTHOCTH, OTPaKeHIe B COOpHUKe
«,Z[o6p0Tomo6me», a TaK>Ke ee pelleN IO B PyCCKOM PENNUTMO3HOM KY/Ib-
Type CMHOJAJIbHOTO NEpHoja. ITO MOPaTbHO-CUMBOINYECKOE TIOHMMA-
HI€ JKEPTBBI ¥ CaMOIIOXE€PTBOBAHMA IOJb30BAIOCh JOCTAaTOYHON IO-
nyIApHOCTBIO B Poccun Bropoit nonosuusl XIX - Havana XX B. u, 6e3
COMHEHM, BHEC/IO CYILIeCTBEHHBIN BKIaJ, B pOPMUPOBAHNE CEKYIAp-
HBIX «3BIKOB )XePTBEHHOCTI». Pabora Anexces ITonosuua (Exarepun-
Oypr, Poccust) mocsijena o61iecTBEHHOI IOTeMIKe O CTapoobpsgye-
ckoit xepTBeHHOCTM KOHIA XVII — nHavama XVIII B. CamocoxoKeHUA
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U Jpyrue pUTyanusupoBaHHble GOPMBI CaMOYyOMIICTBA C CaMOrO Ha-
Yajia BbI3Ba/U CyLIeCTBEHHbIE PAa3HOITIACUA B CTAPOOOPS[IECKOI cpe-
Iie: OHI CUMTAJIN «CAMOBOJIBHYIO» CMEPTDb 33 BepY BBICIIEN CTYIEHbIO
XPUCTUAHCKOTO MYYEHNYECTBA, IPYTHe — «0e3yMIeM», «IIpe/bleHueM»
U U3BpallleHMeM aCKeTMYeCKUX IPUHIUIIOB CMUPeHNs 1 TeprieHns. Vic-
crlemyeMas B CTaThe ITOJIEMUKA, CY[iA 110 BCEMY, TaK)Ke OKa3anach OHUM
13 BOKHBIX MICTOYHUKOB JI1 OJUCKYPCOB O >KEPTBEHHOCTU B PYCCKOII
KyIbType Hmoclenyomux cronetnii. Ha sTo, B 4acTHOCTH, yKa3bIBaeT
uccnenoBanne Banepus Mapowu (HoBocubupck, Poccus), nocpsmen-
HOE IIPEeMMYIIeCTBEHHO MeTa(OpMYeCKUM perpe3eHTalsAM CaMo-
COXOKEHUA B UJEONIOTUN PYCCKUX PEBOMIOLMOHEPOB BTOPOII IOIOBUHBI
XIX B. u B tuteparype cumBonusma. O6cyx/jaeMple B HeM TPOIIBL 1 pU-
TOpUYECKIe TPUEMBl IO3BOJISIOT YBUETh, KaK KOHCTPYUpOBaHMe 00-
pasa CeKy/IIPHOTO My4YeHNYeCTBa M CBA3AHHOI C HUM MICTOPHOCOPUN
TpaHCPOpMUpPYET U MOAUNHAET COOTBETCTBYIOLIVE UAEN U IPAKTUKIY,
IIOYEPIIHYThIE U3 PEUTMNO3HON KY/IbTYPBHIL.

Crarba Ilempa Kosanesa (Open, Poccus) mocBsAIeHa CTUXOTBOpe-
Huo Arnexcagppa TBapmoBcKoro «3aBelllaHMe BOMHA» — JIUTEPaTyp-
HOMY TEKCTY, C/IeflyIOLeMy COBETCKOIl «TeIeOJOIMM >KePTBEHHOCTI,
HO BMeCTe C TeM OCHOBAaHHOMY He Ha MOOMIM3aLMOHHBIX (popMyax,
a Ha CJI0)KHOJI CHCTeMe MMPUYIECKNX BbICKa3bIBAaHUIA, ITe IEITMOTUBOM
CIIY>KUT pasrOBOP MEPTBBIX C )KMBbIMI. CMMBOINYECKOE IPUCYTCTBUE/
BOCKpeCeHIe MOrMOIINX KepTB BOOO11Ie OKa3bIBaeTCSI 3HAYMMOI COCTAB-
JISIOIL el TOMMKY MYYeHMYeCTBa B KOHTEKCTe MeMOPHAIbHON KY/IbTYPHI,
CBSI3aHHOI co BTOpoit MUPOBOIT BOWIHOI, XOTOKOCTOM U CTA/IMHCKUMMA
penpeccuamu. B pabote Ianunvt E2oposoii (MockBa, Poccus) peub Tax-
JKe UJIeT O COBETCKON CMMBOIMKE )KEPTBEHHOCTH, OfHAKO COBCEM B JIPY-
TOM JJI€OIOTMYECKOM ¥ 3MOILVMOHAJTbHOM KOHTEKCTEe. ATeMCTUYecKas
Ipomarasja s1oxyu XpylieBa JOCTaTOYHO YaCTO MCIIOIb30Bana 0O6pasbl
BEPYIOLINUX JeTeil ¥ MOTOIEXM KaK KePTB «PeIUTMO3HO MHPeKINn»,
IPUBOZASLIEN K MOPaTbHBIM 1 SMOLVIOHANIbHBIM «yBe4dbAM». B oTinune
OT COBETCKNX <«IVOHEPOB-T€POEB», Ma/lONeTHUE «KEPTBBI PEIUTUN»
KoHna 1950-x - 1960-X IT. penpe3eHTUPYIOTCA NPONAraHJgUCTCKUMMU
HappaTUBaMU KaK CYIIEeCTBA, KOTOPBIMIU BiIajfieeT 6e3bICXOTHOE I BCe-
ob6bemmollee YyBCTBO CTpaxa. DTOT SMOLVIOHATBHBIN PEXNM yKasbl-
BaeT Ha IepeXofi OT repoM3aluy K BUKTMMMU3AUNUN HETCKUX 00pa3os,
9YTO BOOOIIe XapaKTEePHO J/IsI MOPAJIbHBIX NPAKTUK BTOPOII IOTOBHBI
XX - Havana XXI B. "He Tonbko B CCCP 1 mocTCOBETCKUX CTpaHaXx,
HO, ckaxkeM, 1 B CIIIA. ®urypa pebeHka, OKa3aBIIETOCA )KEPTBOI «CeK-
TAHTOB», «CATAHUCTOB», «He,E[O(l)I/UIOB», «4EPHbIX TPAaHCIIAHTO/IOTOBY»,
«MHOCTPAHHBIX YCBIHOBUTeIEI», «<KITyOOB CaMOyOUIII» 1 T. II., 3aHMMa-
eT OIHO U3 IIeHTPA/IbHBIX MECT B CETOHALIHNX II00ATbHBIX AUCKYpPCax
O COLMA/IbHBIX PUCKAX M OMMACHOCTAX, YTO ONATh-TAaKM BO3BpalllaeT HAC
K BapMaTMBHOCTM U TAOMIBHOCTY «SI3BIKOB XEPTBEHHOCT».

Crarba Aunot Pasysanosoti (Cankr-IletepOypr, Poccns) mocsamena
COBPEMEHHBIM TUTEPATYPHBIM pelpe3eHTalAM IOTUTUIECKOTO TEPPO-
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pa CTaIMHCKOTO BpeMeHM. 3/1eCh TOXKe 3By4YaT roj0ca MOrMOIINX JKepTB,
OIHAKO XPOHOJIOTMYeCKOe CMell[eHIIe Jle/laeT MCCIefyeMble TeKCThI (pop-
MOJI TOCTIIAMATH, BCIEACTBIE YeT0 FOCYyAApCTBEHHOE HAacHINe NIPeficTa-
eT «yHaC/IeJOBAHHOI TPAaBMOIl», TPAHNIIBI MEX/Ty ITaJIa4aMy U )KepTBaMU
BBIIJIAAT OTYACTY IPOHMUIIAEMBIMI, & OfJHOM U3 3aJad, CTOALIVX Iepef
006111eCTBOM, OKa3bIBAETCS «IPOPAbOTKA MPOIIIOTro» KaK CBOeoOpasHast
¢dbopMa KO/IEKTUBHON ICUXOTEpalNy, BeAylell K COUMATbHOMY IIpU-
MupeHuo. Takoll B3I/, HA MaCCOBOE HACUINE YXOOUT JOBOJIbHO Jaje-
KO OT K/IACCMYECKON PUTOPUKU «CEKY/IAPHOTO MYYEHNYECTBa» U TOXe
IpefiCTaB/IsieT CO00I CPaBHUTENIPHO HOBYIO (OPMY «BUKTMMOJIOTMYE-
CKOTO BOOOpaXKeHUsI».

B pasgmene Origines my6muKyeTcs YHUKaAbHBI MaTepuan O penru-
o3HoI Kynbrype XIV B., BRIDaXXEHHON B CUCTeMe KaJIeHIapHBIX IIPa3]i-
HUKOB, 13 pykomnucHoro EBaHremusa-ampokoca (BN BOZ 154), xpans-
mwerocst B Ilonbckoit HanmoHanpHOU 6ubnmnoreke. Ero aBropsr Cogust
IlTsed n Anosceti Hapnox (ITosnaus, [Tonpina) BriepBble BBOAST IOJIHBII
TeKCT pparMeHTa B HAYYHBII 060POT, paclinpsis U YTOYHsAS Habmoze-
HISA O COXPAHMBIIEMCS KMPUUINYECKOM Hacneguu. VIcTouHMkoM cBe-
HeHui I MpoconorpapmyecKux M3bICKaHUII, CBA3AHHBIX HE TOJIbKO
¢ ucTopueit Ypana, HO U C UICTOpUeEN 3aBOJCKOI yIIpaBIeHYeCKOI aiMuU-
HUCTpauny, siBnsercs nyonukanusa Anesmunvt Cagporosoti (Exarepun-
6ypr, Poccus). Elo mpefcraBieH JOKYMEHTAIbHbI OTYET U3 FOCApPX1Ba
CaepayoBckoit obnmactu. TeppuropmanbHble U KafipOBble M3MEHEHMUS
Ha ypanbcKux 3aBogax B 20-30-x rr. XVIII B. — mpepMeT onmcaHusA B OT-
yeTe — KOHKPeTU3MPOBAHbl C YTOYHEHMEM JleTajleil Kapbepbl, BK/II0Yas
IOJDKHOCTHBIE NIPECTYIUICHN OI0pOKpaTUNL.

J71 COBpeMEHHOTO COCTOSIHMS HAyKM MEXAUCHUIUIMHAPHDIE JCCIIe-
TDOBAaHMS — TOT MCTOYHMK, KOTOPBIN IO3BOJIAET YBUJIETh HOBbIE TPaHN
M3BECTHOTO MaTepyasa M IPUMEHATh paspabOTaHHbIe METOMBI IyMaHN-
TAapHBIX M3BICKAHMII ISl IOTPAHNMYHBIX sAB/IeHUI. JIMHTBMCTH Ypaib-
CKOT'O YHUBepCUTeTa MpefCcTaBIIM Ha CTPAHUIAX JXYPHa/IA JUCKYCCUIO
0 B3aMMOCBSI3U s3BIKa 1 KY/IbTYphI (pyopuka Dialogus). B Heit BbicTyIN-
NV aBTOPBI U3 pasHbIX cTpaH: Exu bapmmunvcku (Jlro6mun, [Tonbura),
Enena bepesosuu u Vpuna Benpesa (Exarepuun6bypr, Poccus), Mapus
Koswosa n Anexceii IlImenes (Mocksa, Poccus). B mpornecce auckyccun
00CYyX/IeHbl TeMbl 0OOCHOBAHMNs, TEPMUHOIOTUY, TPAHUI] ¥ BO3MOX-
HOCTel STHONMHIBUCTUKY (KY/IBTYPBI B A3BIKE) U JIMHTBOKY/IBTYPOJIO-
run (MecTa sI3bIKa B KyIbType). HaMedeHb! NepCIeKTBBI JaTbHEIIeTo
B3aMMOJIeJICTBIA ¥ HOBbIE MICCTIELOBATE/IbCKIIE IIETII.

B py6puxke Disputatio TakKe pacCMaTpUBAIOTCS IIPOLECCHl MI3MeHe-
HUIL ¥ CTIOXHOM KOPpe/IALNY NHTEPeCOB YelI0BeKa ¥ TOCYAAPCTBEHHBIX
CTPYKTYP.

YcnoByeM CTaHOB/IEHNSA HOBOJ Ky/IbTYPHOJ IapafiuIMbl 4epe3 00-
peTeHue 3HaHMIT B HE3HAKOMBIX IIpeXKze cdepax ecTeCTBEHHOHAYYHBIX
U KynbTypHBIX B3aumopeiicTsuit XVIII B. 6b110 TMpaxkupoBaHue y4e6-
HUKOB I POCCUIICKMX y4eOHBIX 3aBelleHUil. DTOT acleKT BOTHOBAJI
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pycckoro nmmneparopa Ilerpa Ilepsoro. Ero sampIc/ibl 1 UX BOIUIOIIE-
HIe B peanbHOCTb CTanu NpeaMeToM uccinenoBanusa Opus 3apeyxozo
(Mocksa, Poccust). ABTOp paccMaTpuBaeT MHOCTPAaHHbIE U3TAHUSA IS
Poccun u my6nmKanyuo poccuitckux yueOHIKOB, MeXaHU3M X PacIpo-
CTpaHEeHUN U KPYT YUTaTeNell. ApryMeHTUPYeTCsl He0OX0AUMOCTb botee
00CTOSITENIBHO BBIABUTD POJIb Y4EOHOI TUTEPaTyphbl B TpaHCHOPMALINAX
pycckoit KynpTypbl nepBbIx gecatunetnii XVIII B. K cnoxHOMy mamAT-
HUKY nctopudeckoit mpiciu XVII B. «JIeTonmcer; BBIOOpOM», OCHOBAH-
HOMY Ha CHCTeMe U3BJIeueHN Harbojee BaXKHBIX CBEIEeHNI 13 [PEBHIX
nertonuceit, obpamaercss Auopeti bozoarnos (Mocksa, Poccus). Kopgu-
KOJIOTMYeCKOe MCCIeOBaHNe CIICKA, NPUHAJIEKABIIET0 KHIDKHUKY
CumoHy A3apblHY, OTKPbIBAaeT HOBBIE TPAHM KYIBTYPBI «OyHTAIIHOTO
Beka». Ha rpaHuije ycTHO-IO3THMYECKON M KHIDKHOM TpajguLIMM HAXO-
ANTCA CYUTabrdeckas Mo9sus, K 3alMCAM ee NHTepIpeTaluii B Hapoj-
HoIT KynbType Pycckoro Cesepa obpamaercsa Anexcandp Ilempos (Ile-
TPO3aBOACK, Poccus). AHa/mN3 TEKCTOB BefieTCA Ha CThIKE CTUXOBEIeHN,
(ONIBbKIOPUCTHKY, TMHTBUCTYUKY, YTO II03BOJISIET HAITY HOBBIE ITOJXO/IbI
K (peHOMeHy CMITabMYeCcKOro CTUXa ¥ K €r0 BO3MOXXHOMY BXOX/I€HMIO
B 60JIee IMPOKNUIT KY/IbTyPHBII KOHTEKCT.

lIBe craTtbyu B >XypHane nocesAmeHbl @. M. JJocTOeBCKOMY M €ro
BIVMSAHUIO Ha TBOPYECTBO 3apyOeXHBIX aBTOPOB. PackpwiTueM ¢eHo-
MeHa «4eJI0BEeKa M3 MOAIO/bsI», CTABLIETO apXeTUINYeCKUM IS JIUTe-
parypsl XX B., mpefcTaer obpas monogoro baspna B pomane Y. on-
kHepa «Capropuc». B cratbe IOpus Pomanosa (XapbkoB, YKpamHa)
Ha OCHOBE TEOPUU apXeTUIIOB 00paleHO BHYMAaHMe Ha <IIOJIOTbHYIO»
MaTpuLy, IPUBOAAIIYIO repOeB POMaHAa K HPAaBCTBEHHOMY OTYYXK[e-
Huto. Aganranns upgeit JlocToeBCKOTo K 3allafHOMy MUpY, GOpMBI pe-
LIy ¥ TpaHCPOpMAIUU ero MpousBefileHNil B benbrum maydaorcs
B pabore Ceemnanvt Yeuosuu (Mocksa, Poccusi). Ha ocHoBe ananmsa
HEOIyOIMKOBAaHHOTO IPefUCIOBUs K poMmaHy «VIcmoBenb yOuitIibi»
OxeHa OHca (1839-1923), Gempruiickoro ¢uonora u BOMBHOAYMIIA,
3a0CTpsIeTCs BHMMaHNUe Ha aHAPXMUYECKNUX YOeXXIEeHNUAX aBTOpa, CTpe-
MUBIIErocs BHucaTb upen pomana JHocroesckoro «IIpectymmenne
U HAKa3aHMEe» B 3AIAfIHOEBPOIEVICKMIT KOHTEKCT. IDTO IONIYy4MIOCH
HACTOJIBKO CO3BYYHO IIEPBOMCTOYHMUKY, YTO IJHCa OOBMHMIM B ILIa-
ruate. B crarbe pacKpbIBaIOTCA €ro OODBACHEHUs O Lielu OOpalljeHMs
K TeHJa/IbHOMY TeKCTY.

B 3aBepuraromeit pasguen ctarbe Banepus KOneonooa (Kupos, Poccust)
Ha OCHOBAHMM HOBBIX APXMBHBIX MaTe€pPHa/loB BBIACHAETCS POJIb OM-
mwromaTtuyn CoBerckoro Coros3a B pa3pelIeHNM aMepPUKaHO-KOPEiCKOTo
KoHnuKTa 1968 T., CBI3aHHOTO C 3aXBaTOM 23 sIHBapsl aMePUKaHCKOTO
pasBefbIBaTeNbHOTO Kopabis «I1ya6mo». AHaMN3 AUIIIOMAaTUYECKUX [O-
KYMEHTOB II0Ka3bIBaeT yMeHNe JOrOBAPMBATHCA Y MCIONb30BATh CUTY-
a0 B MHTEepecax He TOIbKO TOCYAAPCTB, HO ¥ 3€MHOI LMBIIN3ALIL.
/136exaTh BOEHHOTO CTO/NIKHOBEHNS [TO3BOINTIO COUETaHNUeE MOTTUTUIEC-
KOJI MyIpOCTH 1 IIpefBHUIeHNe IOCTIeNCTBIIL, YTO 1 €CTh BbICIIASI OLleHKa
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npodeccroHanpHOI AUIUIOMAaTN. TeMa MCTOpUY AVIUIOMATUM ITOTHI-
Masach B )XypHajIe HEOJHOKPATHO [cM.: Zapariy, Antoshin].

B pybpuke Controversiae et recensiones mpefcTaBIeHbl Tpu 0630pa
pabor, nocssieHHbIX EBpomne u Poccun. fAxos /lazapes u Januun Marun
(Exarepun6bypr, Poccus) paccyxaarot o moHorpadunu T. Capmana «1715:
La France et le monde» (Paris, 2017), B KOTOpOIf IOCTaB/I€HbI Ba)KHbIE
/I COBPEMEHHOCTY BOIIPOCHI O BIMSAHNUM «MATKOM CU/IbD» (PPaHITy3CKO-
ro IIpocsemenns u KyJabTypbl HA U3MEHEHNUA B )XM3HM Pa3IMYHbBIX €B-
pomeiickux pernoHos. VccnenoBanue Poponbda bomena u Bragummpa
BepenoBudya o 3HaYeHUM y4eOHOTO YHUBEPCUTETCKOTO Kypca, HpOUM-
taHHoro Kpucrodom Imitomom Koxom B CTpacOyprckom yHUBepCcuUTeTE
B 1770-1780-x rr. (Strasbourg, 2018), BbicoKo oueHnn Anexkcanop Jlaspos
(ITapmx, @pannus). VIcTouHMK laeT OMMCTaTeNIbHBI MaTepua o mepe-
KPeCTHBIX 3HAHUAX U 3a6myxaennsax EBponsr n Poccun. HecoBnapenne
HNOHMMAHNA U TPAKTOBKM CAYLIATE/ISAMU IeMOHCTPUPYET 3aBUCUMOCTD
BOCHPMATHUA OT KYIbTYPHOI MAEHTUYHOCTU. AHAIN3 PYKOIMCHBIX Ma-
TepUAJIOB, IIPOME/IAHHBIN MCCIeOBATE/NsAMY, 1AeT, 10 MHEHUIO peleH-
3€HTa, PEIKYI0 BO3MOXXHOCTb YBUJIETb «3a3epKajbe», Ipeciefyoliee
CTepeoTUIHBIe 00pa3bl B M3n10KeHun. B crarbe Japou [epzauesoti (bap-
ce/loHa, JcnmaHusA) IOC/IeoBaTeIbHO aHAIM3UPYIOTCA MaTepUabl KO-
JIEKTUBHOTO COOpPHNMKA Ha TeMy MOJEPHMU3AI[MOHHBIX IIPOIECCOB B CO-
BpeMeHHOII Poccuy, BKIIOUAIOLUX MOMUTUKY, SKOHOMUKY U KY/IBTYPY.
9TO cepbe3Has 3asiBKa Ha OOBEKTUBHYIO OL[EHKY IIPOM3OLIEAIINX W3-
MeHEeHMII, YBUeHHBIX I/Ia3aMI KaK 3apyOeXXHbIX, TaK M OTe4eCTBEHHBIX
CIIeIVaNNCTOB. ABTOP OT3bIBa BUAIUT ITyOOKOE TOCTOMHCTBO B CTEPeO-
CKOIIMYHOCTY IPEefCTaBIeHHOTO B COOpHIKe MaTepuaa, KOToOpoe Iepe-
BEIINBAET HEIOCTATOK COBPEMEHHBIX MICTOYHIKOB.

Anexcanop Ilanuerko

EBpomnericknit yuusepcutet B Cankt-Iletepbypre;
Uucruryt pycckoit mureparypsl (Ilymkuncknmit [Jom) PAH,
Cankrt-IlerepOypr, Poccus;

Jlapuca Cobonesa
Ypanbckuit gpefiepanbHblil YHUBEPCUTET,
Exarepun6ypr, Poccus
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