COBPEMEHHBIE ITPOBJIEMBbI
HNOJUTHYECKON ®NJI0CODPUN

IIpeoucnosue

19 HOs10ps1 2020 1. B YpDY cocrosiics kpyiblii cton «CoBpeMeHHbIE
npoOseMbl MOIUTHYECKON (DHIT0CO(UM», KOTOPBIA MPOILIET B paMKax
100uneitHol KoHpepeHumu nenapramenta guiaocopun «Punocodust
CEroJIHs: IIEHHOCTH, EPCIIEKTUBBI, CMBICIBIY.

B pabote kpyrmioro crojia NpUHSIIA y4yacTHE MarCTPaHThI Aenap-
tamenTta ¢uiocoduu no HampasiaeHuio «CoBpeMeHHas! QHI0COPHsD
u «[lomurnueckas punocodus», a TakKe HHTEPECYIOIUECS TaHHOH Te-
MAaTUKOM acTIMPaHThl, KaHIUIaThI ¥ JOKTOpa Hayk u3 Mocksbl, Caparosa,
ExarepunOypra u Kpaxosa. B xo7ie paboThl ObUIH TIpE/ICTABICHBI CIETY-
role gokiansl: Aeepun A. H. dunocodcekuii aHaau3 CyObeKTOB U 00b-
€KTOB COIHANBHON MMONUTHKY; 3apos /. 1., Abpocumosa U. A. Tlonuru-
YEeCKOE U TEONOJINTUYECKOE B CTPATETUSIX LIMBUIIN3ALMOHHOTO PAa3BUTH;
Beoepnuros I A. O mpobiiemMe MOPaTEHOTO OTIPaBIAHHUS HCTIOTH30BAHMS
COBPEMEHHBIX BOEHHBIX TexHoJoruil; Galvis Gomez F. A. Reflecting
on Arts and Politics: Photography as an Ethical-Methodological Proposal
Against the Ontological Death; Kyopssyesa B. M. Moaycel imHA3Ma
Beiimapckoii pecniyonuku (untepnperanus [1. Cnorepnaiika); Jlesun-
ckas A. B. Uneonorus coBpemenHo# Poceni: k quckyccun o ¢punnocoduun
u akcuomogepue; Jlyuokos A. C. IlpaBociaaBHast apMuUs U TOCYIapCTBO
B Poccun B Hawane XX Beka: OOrocioBckuid v (GpUI0COPCKUI B3I,
Cynmanog /[. M. IlepBast MUpOBast BOitHA U MOJICPH: O MTOTUTUYECKOM «HU3-
MepeHUn» TeXHUKH; Yepenarnosa E. C. BnusiHue peTuruo3Hoi KyasTyphl
Ha ITUKY BOWHBI: METOIOJIOTHYECKU pecypc moaxoaa KO. Xabepmaca.
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