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COIIOCTABUTEJIbHBINA AHAJIN3 BAPUAHTOB IIOTUYECKOI'O
TEKCTA HA BA3E KATETOPUU XPOHOTOIIA*

Annomayusn. Cmamoes npeocmasnsem cob0U ONbIM  XPOHOMONUYECKO2O
ananuza cmuxomsoperusi Cunveuu Ilnam «Morning Song» 6 anenuiickom opueunane u
pycckom nepegooe A. Ilpoowmetina. Kamezopuanbubvim memooom 6 000ux 8apuaHmax
8bIABNEHbl U COOMHECEHbl MapKepbl MEKCMO8020 NPOCMPAHCMBA U BPEMEHMU.
IKeusareHmHocms  nepeeooa  OpUSUHATY PACCYUMAHA NO mMpemM  OCHOBHBIM
napamempam: Habopy, KOMOUHAMOPUKe, Pa3MeujeHUo.

Knioueevie cnosa: noxkanvHocms, NOIMUYECKUL Nepesod, MeKCMOBas.

Kamezcopusi, memnopaitbHoCcmbv, XxpOHOMON, 3K6UBAJIEHMHOCb.

Every single text possesses a set of significant qualities, which demarcate a text
and non-text, or — in other words — indicate textuality. For these qualities, the term
«text category» is generally used. According to Prof. T. V. Matveeva, text categories
are interconnected essential text properties, each of them reflecting a certain part of the
text meaning via linguistic, speech, and compositional means [10, p. 669]. The global
categories like cohesion, coherence, divisibility, completeness, and pragmatism were
described first [1, p. 41], as they are the most obvious qualities, and no text can exist
without them. Then, text linguistics drew its attention to more particular categories
(topic [5; 8; 15], tonality [11; 13], temporality [6; 7], locality [3; 6], composition [9;
12], etc.). These text properties made it possible to solve numerous «inner» problems
of the texts, such as identifying their functional style [4; 6; 7], drawing the differences
between speech genres [8; 9; 13; 14] or comparing different texts [4; 15].

Even more essential application does the theory of text categories find when used
for comparing two or more variants of one text. The text variation can generally occur
in only a few cases: when one and the same text exists in the oral form and is differently

retold by several authors; when one and the same author writes and re-writes his

! Yicenenoanue BhINOAHEHO NpU (puHAHCOBOH nojjepxke PODU B pamkax HaydHoro npoekta Ne 19-012-00399 A
«AKCHOJIOTHUECKHUIT TOTEHIHANI COBPEMEHHOH PyCCKOM MeTa(ophD».
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masterpiece several times; when the text is translated into different languages [4, p. 11].

The latter case is going to be studied in

this paper.

For the comparative analysis, there was chosen a poem «Morning Song» by

Sylvia Plath and its Russian translati

on by lan Probstein. As the title contains a

temporal marker (morning), the corresponding category of chronotope (including text

locality and temporality [2; 6; 7; 12]) will be studied in detail. Here are both variants

to be compared on basis of the chosen category:

Morning Song

Love set you going like a fat gold
watch.

The midwife slapped your footsoles,
and your bald cry

Took its place among the elements.

Our voices echo, magnifying your
arrival. New statue.

In a drafty museum, your nakedness
Shadows our safety. We stand round

blankly as walls.

I’m no more your mother
Than the cloud that distills a mirror to
reflect its own slow

Effacement at the wind’s hand.

All night your moth-breath

Y TpeHHsist necHst

JIr000Bb 3aBena Te0s, KaK TOJICThIE 30JI0ThIE
Jachl.

[ToBuTyxa nuénHynaa Teds no MsATKaM, U TBOM
TOJIBIA KPHUK

Bnucajics B CTUXUM.

Hamm rosoca BTOpAT 3XOM, yCWIMBas TBOU
npuxon. Hosas crarys.

B 1npoxyBaeMOM CKBO3HSKOM My3€€ TBOSA
Harora

OTTensieT Hally 6e301acHOCTb. MBI OKpyKaeM

TeOs1, KaK T'OJIbIC CTCHBEI.

SI He Oosiee MaMa TBOS,
Uem Tyua, KOTOpasi OYMINACT 3€PKAJIO, YTOOBI
OHO OTpPa3HIIO,

Kak pyka BeTpa MEAJIEHHO CTHPAET €€.

I1o HOuam TBOEC AbIXaHbC MOTBIJIBKA
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Flickers among the flat pink roses. I|Mepmaer cpeap IIOCKMX PO30BBIX  PO3.
wake to listen: [TpoCHYBIIKCH, CIIBIIILY:

A far sea moves in my ear. Jlanexoe MOpe pOKOYET B MOUX YIIIaX.

One cry, and | stumble from bed, cow-OnuH BCKpHK, W S. CIOTBIKAasCh, BCTal0 C
heavy and floral KpOBAaTH, TIO-KOPOBBHU TSIKEIIO

In my Victorian nightgown. B 1BeTacToi BUKTOPHAHCKOW HOYHYIIIKE.
Your mouth opens clean as a cat’s. TheTBoif pOTHK OTKpBHIBa€TCS OINPSATHO, KaK Y

window square KOIIIKH.

Whitens and swallows its dull stars.Keagpat oxna Oeneer W rioTaeT MOOJEKITHE
And now you try 3Be3bl. U Tereps
Your handful of notes; Ts1 mpoOyenTs MPUTOPIITHIO HOT:

The clear vowels rise like balloons.  [TBowu uncTBIE TTTaCHBIE B3IIETAIOT, KAK TAPUKH.

To begin with, Sylvia Plath’s works are highly confessional: her personal life
makes its huge impact on her poetics. Thus, there is a fusion of artistically processed
reality, where it is difficult to see the borders between the autobiographical elements
and their reflections in the poetic world. At the same time, many poems seem distinctly
realistic as far as their time and space are taken, including the analyzed poem.
«Morning Song» embodies the birth of a child (an autobiographical fact) and the
subsequent challenges of motherhood. So, the category of time is characterized by the
«here-and-now» dynamics and narrativeness.

The title of the poem states a chronological framework for the reader: the birth
of a child occurs in the morning; morning is the starting point of this poetic text and of
a new life. The strong position of the poem is equivalently rendered by the translator:
Ympennsasa necus.

Now we shall consider the category of locality. The identified set of its lexical
markers has twenty-two nominations, seven of them being represented by prepositional

phrases (the space semantics supplied with the prepositions in, among, at, from), ten
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by verbs, four by nouns, and one by an adjective. Such a spatial expression indicates
the detail of the plot and the dynamics of movement and change from morning to night,
wherein the state of the lyrical subject changes.

The average equivalence of the translation to the source text has been counted
as equaling 89 %, which is a fairly high indicator. The 11 % loss can be demonstrated
through the indicators of set, combinatorics, and placement [4]. A high percentage is
demonstrated by the set parameter (reflecting the number of the markers rendered) —
91 %. This can be justified by the fact that the translator accurately, word-for-word
reproduces the source text, with the only two deviations: among the elements (Russ. &
cmuxuu) and at the wind’s hand (Russ. kax pyka eempa). In the first case, the seme
‘between’ / ‘in the middle’ is lost with the preposition change. The prepositional phrase
at the wind’s hand was actually transformed into the subject in the dependent sentence:
How the wind hand slowly erases it. As a result, meaningful spatial shades of meaning
have been lost.

Some of the matching nominations in the target text have remarkable points. For
example, Russian grammar demanded a preposition when rendering the phrase slapped
your footsoles; so, this case we can interpret as a semantic increase in spatial marking.
The verb echo has been conveyed through the translation transformation of addition:
smopsim sxom. \We believe this did not significantly distort spatial semantics, as was in
the case with the singular-to-plural replacement in the prepositional combination in my
ear (Russ. 6 moux ywax). In order to achieve harmony in the text «sounding», the
translator also extended the phrase stumble from bed — Russ. cnomuikasce, ecmato ¢
Kposamu.

The equivalence can be also counted by combinatorics within the chain of the
markers. Here, it equals 91 % due to the mismatch of the two aforementioned
nominations in the set.

The placement parameter showed the lowest percentage within the category —
86 %. In the original, the verb reflect is in a weak position, while in translation it is in
a strong position — at the end of the clause and of the line. This shift occurred as a result

of a series of grammatical transformations. The differentiation of the word stumble
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(Russ. cnomwixasice, cmaro) supplied dynamism and put the nomination in a strong
position of the target text, while in the source text it is in a weak position. A few more
changes are connected with word replacements within the sentence.

The temporality category is presented by three markers: slow, all night, now.
Although the present tense is grammatically expressed in the verb forms, generally
they are not taken as lexical time markers. The average equivalence for the category of
temporality is 73 %, which is due to inconsistencies and a small number of markers.

The set parameter was calculated as equaling 67 %. The phrase all night in IT
was distorted in translation: the Russian no nouam does not convey the temporal
semantics of the present, and also «stretches» the poetic time of the text. As a result,
this phrase is not rendered equivalently, which also reflects the percentage of
combinatorics equivalence (83 %). The placement equivalence is 67 % as well,
because the Russian equivalent of slow (meorenro) was replaced to the weak position
of the next line.

To sum up, lan Probstein’s translation demonstrates a nearly word-for-word
reproduction of the chronotope of the source text, as evidenced by the fairly high
equivalence percentage (89 % for locality, 73 % for temporality). Certain significant
units were transformed, which is, however, inevitable when a poetic text is being
translated into another language. What is more, from the methodological point of view
categorical text analysis proves to be able to reveal such transformations, which is

essential for the meaningful integrity of the text as such.

REFERENCES

1. AnekceeBckast A. U. Tlonsarue «0a3oBasi HOMUHAIMS» MPU TEMATHUUYECKOM
ananuse tekcta / A. M. AnekceeBckas, B. . bopTHukoB // AKTyanbHbIe MPOOJIEMBI
rePMAHUCTUKH, POMAHUCTUKU U pycUCTUKU. — 2017. — No 2. — C. 40-44.

2. boptaukoB B. U. M3o0paxenune apxanrena Mwuxamna B modme J[xoHa

Munsrona «llotepsannslii  pait»: acnektr xponoron /  B. W. bopTHHKOB,

42



E. B. Hukonsckuit // BectHuk Yamyptckoro ynuBepcutetra. Cepust Uctopus u
¢unonorus. — 2014. — Ne 4. — C. 76-86.

3. boprHukoB B. M. K Bompocy 0 CONpsIKEHMM TEKCTOBBIX KAaTErOPHUM
IPOCTPaHCTBAa U TE€MbI (Ha maTepuale nepeBoja modMbl MusbToHa «lloTepsiHHBIN
paii») / B.W. boptaukoB // BectHuk HOxHO-YpambCKOro TrocyaapCTBEHHOTO
yauBepcureta. Cepus: Jluarsucrtuka. — 2014. — T. 11. — Ne 4. — C. 62-69.

4. boptaukoB B. U. KareropuanbHo-TekcToBas HIEHTU(DUKAIMS BapUAHTOB
XYyJI0O)KECTBEHHOTO TeKcTa: aBToped. muc. ... kauza. ¢unon. Hayk / B. W. bopTHuKOB;
Yp®V um. b. H. Ensiiuna. — ExarepunOypr: [6. u.], 2015. — 27 c.

5. EdumoBa A. B. M3MepeHue 5KBHUBaJIEHTHOCTH IE€pEBOAA JOTOBOpA MPH
noMomn ero Ttemarudeckux uenouek / A. B. Edumona, B.U. boptHuko //
JluarBuctuka: or Teopu K mpaktuke: co6. cT. III MexBy3. Hayd.-mpakT. KoH. ¢
MexyHap. yuactueM / oTB. ped. M. O. I'yzukoBa. — ExarepunOypr: Yp@V, 2016. —
C. 35-40.

6. Nukosuu T. B. Kareropuu BpeMeHH U MPOCTPAHCTBA B PEIIUTHO3HOM CTHUJIE /
T. B. UukoBuy // B mupe Hay4Hbix otkpbiThil. — 2011. — Ne 4-1 (16). — C. 699-
706.

7. NukoBuu T. B. Kareropusi XxpoHoTOona B TEKCTaX PEIMIMO3HOrO CTHIA (K
noctaHoBke Borpoca) / T. B. MikoBuy // AxTyaibHble NpoOieMbl (UIOIOTUUA U
negarorudeckort muHrBucTuku. — 2011, — Ne 13. — C. 112-118.

8. Nukoswuu T. B. Kateropus temsl B Tekcte sxutus / T. B. MiikoBud // BecTHUK
Bonrorpanckoro rocynapcrseHHoro yuusepcutera. Cepust 2: f3piko3nanue. — 2013.
— Ne 2 (18). — C. 52-59.

9. Nukosuu T. B. Kareropusi KOMIO3UIINN B )KUTHSAX CBAIMICHHOMYYCHHKOB (Ha
Marepuae Xutnii cBAThix ExatepunOyprckoit emapxun) / T. B. UikoBuu // BectHuk
[IaTuropckoro rocyJapcTBEHHOTO JIMHTBUCTUYECKOro yHUBepcutera. — 2014, —
Ne 1. — C. 27-30.

10. MatBeeBa T. B. TekcroBas kareropus / T. B. MatBeeBa // DddexkTuBHOC
peueBoe oOmieHre (0a30Bble KOMIETEHIIMM): CJIOBAPb-CIIPABOYHUK / TOJ PEl.

A. T1. CxoBopomnukoBa. — Kpacnosipck: Cubup. penep. yu-1, 2014. — C. 669-671.
43



11. MatseeBa T. B. TonansHocTs / T. B. MartBeeBa // D¢ddexkTuBHOE peueBoe
obmenre  (0a30BbIE  KOMIICTCHIIMH):  CIIOBApb-CIPABOYHUK /  TOJ  pel.
A. T1. CxoBopomaukoBa. — Kpacnosipck: Cubup. penep. yu-1, 2014. — C. 692—694.

12. ITomutoB A. B. HUcropuko-dunocodckuii aHanu3 KOHIEHIIUA XPOHOTOIA
A. A. Yxtomckoro u M. M. baxTtuna: guc. ... kaua. ¢unoc. Hayk / A. B. IlonuTos;
[Tepm. roc. Har. uccnen. yu-t. — Ilepwms: [0. u.], 2015. — 155 c.

13. lllnpunkuna M. A. CpeacTsa BbhIpakeHUsI TOHAIBHOCTU B JEJIOBOM >KaHPE
nonoxkenus: / M. A. lllupunkuna // dunonormyeckue Hayku. Bompockl Teopuu u
npaktuku. — 2017. — Ne 8-1 (74). — C. 167-172.

14. lllupunkuna M. A. OO0  OJHOM  JIMHTBUCTMYECKOM  TIPHU3HAKE
oropokparnueckoit orrckd / M. A. [llupunkuna // @unonorus B XXI Bexe. — 2018.
— Ne'1(1). —C. 76-81.

15. lllupuakuna M. A. Tunosioruss TeMaTU4YECKUX HOMMHALMK B JE€I0BOMU

nepenucke / M. A. llupunkuna // Couno- U NCUXOJIUHTBUCTHUECKUE UCCIIETOBAHMS.

— 2018. — Ne 6. — C. 95-101.

44



