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Abstract. The article focuses on the peculiarities of translating puns in audio-
media texts. The amount of foreign content in Russia to be translated and localized for
the Russian-speaking audience has been growing steadily. When being engaged in
audiovisual translation, particular attention should be paid to humor, and especially
wordplay, as this is one of the most challenging and interesting aspects of translation.
This article studies the main techniques of translating puns into Russian and identifies
the main difficulties and the most appropriate techniques for translating them as
exemplified by the American situational comedy «Friendsy.
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HexpacoBa AnHa BsiuecsiaBoBHa
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Hay4Hblii pykoBoauTenb: boxkko Exarepuna MuxaiijioBHa

OCOBEHHOCTH IEPEBOJA KAJTAMBYPOB B AYJINO-ME/IUAJIBHBIX
TEKCTAX (HA IPUMEPE CEPHUAJIA «FRIENDSy)
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Annomauyun. Cmamvsi noceésaweHa 0CoOOeHHOCMAM nepegooda Kaiambypos 6
ayouo-meouanvHulx mekcmax. Konuwecmeo uHocmpannoco KOHmMeHmMA, KOMOpblil
HeobXo0UMo nepegecmu U J10KAIU308amy Ol PYCCKOAZLIYHOU ayOUmopuu, HeyKioHHO
pacmem. Hepe cnos ciedyem yoensamb 0coboe 6HUMAHUE, 8€0b IMO — OOUH U3 CAMbIX
CHIOJMCHBIX U  UHMEpPeCcHvlX dcnekmog nepegooa. Paccmompenvr naubonee
PAcnpocmpanénnvie npuemvl nepeoayu KaiamoOypos HA pyCCKUll 36K HA npumepe
AMEPUKAHCKO20 KOMeOullHo20 menecepuana «/[py3vsa», onpeoeieHvl OCHOBHbIE
mpyoHocmu U Haubojiee ONMUMAIbHbIE NPUemMbl nepedayu Kaiamoypos.

Knrwoueswvie cnoea: nepesoo, xanamoyp, uepa cios, ayouo8us3yaibHuliii nepesoo,

cumyayuoHHAaA KoMeousl.

Over the last few decades foreign content has been firmly established in our
lives. We constantly consume content of foreign origin, e. g. films, TV series, TV
shows video games, etc. In order for all this content to reach its final consumer, it must
be translated and localized for the Russian-speaking audience. This is what audiovisual
translation is meant for.

Audiovisual translation deals with the translation of audio-media texts, i.e.,
works in which auditory and visual channels of perception are simultaneously
involved. It is also engaged in the localization of content according to the language and
culture of the audience. The main and most common types of audiovisual translation
are subtitling, dubbing and voiceover [1].

One of the hardest things in localization of foreign content is definitely humor,
especially the one that is based on a phenomenon of wordplay which is also known as
pun.

Pun is a stylistic figure of speech based on the comic use of words that sound the
same but have different meanings, or similar sounding words or groups of words, or
different meanings of the same word or phrase [2]. The pun is formed by polysemy,
homonymy, homographs, comic etymologization of words, etc.

When translating puns, the interpreter often has to sacrifice one aspect of the

pun. It is possible to get rid of it and preserve the content, or keep the wordplay but
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change the image and deviate from the original meaning, or even neglect the content
completely and only convey a play on words [6].

The American situational comedy «Friends» made for the NBC channel is
perhaps one of the most popular TV series in the world. For the examination of
translating puns, we decided to take a translation of «Friends» made for the Paramount
Comedy channel. The series shows the lives of six friends: spoiled Rachel Green,
neatnik chef Monica Geller, self-conscious jokester and an office worker Chandler
Byng, simple-minded struggling actor Joey Tribbiani; divorced paleontologist Ross
Geller, and masseuse and singer Phoebe Buffay. The series is valuable in terms of
research because it is charged with various jokes, including the ones based on
wordplay. That is why it was chosen for studying this most interesting linguistic
phenomenon.

According to O.V. Troitskaya, the main techniques of pun translation are calque
compensation, and omission [5].

Calque is the creation of lexical units on the basis of the corresponding words of
a foreign language by means of a precise translation of their meaningful parts or
borrowing individual meanings of words [3]. In the season 1 episode 2 we can hear the

following dialogue:

Rachel: Has anybody seen my Paiiuen: Kmo-nubyow suden moe
engagement ring? obpyuanvHoe Konbyo?
Phoebe: Yeah, it's beautiful. ®uom: /la, oo npekpacHo!

In this episode Rachel lost her engagement ring; she was looking for it and asked
her friends if anyone had seen it. However, Phoebe took the question too literally and
did not quite understand it. Therefore, the wordplay in this example is based on the
polysemy of phrase «Has anybody seen my engagement ring?». This phrase can be
used in different contexts: it can denote the fact of seeing something or it can be used
in terms of searching for something. The usage of calque in this case is appropriate
since the Russian phrase «Kmo-uubyos suden moe obpyuanrvroe koavyo?» can also

have different meanings. Thus, calque can be used in those rare cases when the puns
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are basically the same in both languages. Often these are polysemantic phrases that can
be easily misunderstood, and the comic effect is based on those phrases as in the
example above. In other cases, we usually use a technique of compensation.
Compensation implies the replacement of an untranslatable component of the
original with a similar component that replenishes the loss of information and can have
a similar effect on the audience [3]. This means that the interpreter creates his own
language game, which is reminiscent of the author's pun but can have different basis
and be implemented by other means. Let us look at the example, which was found in
season 2 episode 2:
Monica: Hello? Oh, Hi, Ju... Hi, Monuxka: Amno? Ilpusem, /[cy..

Jew! Ilpusem, sncynux!
Rachel: Did you just say Hi, Jew? | Paiiuen: Tol ckazana «IIpuBer, sxymuk»?
Monica: Yes. Uh, yes, | did. That | Monuka: [la, 1a, cka3aiga. 9To MOU ApyT
was my friend, Eddie Moskowitz. ¥ OH cuzen B TiopbMe. OH caM MPOCHT,
He’s going through this whole YTOOBI HE 3a0BIBATH OIIMOOK.
religious thing. Yeah, he likes it.
Reaffirms his faith.

In this episode, Monica spends time with Julie, Ross's new girlfriend, and she
keeps it a secret from Rachel, who is in love with Ross. Obviously, she is against her
best friend hanging out with her rival. When the phone rings and it turns out that it is
Julie, Monica is close to give herself away by almost saying the girl's name. However,
she finds a way out and replaces the name «Julie» with the similar sounding «Jew»,
and then explains that it was her friend who got very religious and asked to call him
that way. One could face some difficulties when translating this dialogue into Russian.
In Russian the words «J[xymm» and «eBpeit» sound quite different. Nevertheless, the
interpreters came to a good decision and replaced the word «Jew» with the word
«okynuk» which sounds almost like «/lxymnu». Not only the word «Jew» had to be
replaced but also the backstory of Monica's «friend». He has become a former inmate

who asks to be called a crook (>xynuk) to remember the mistakes of his past. This is a
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fine example of using the compensation technique because the translators managed to
preserve the pun and convey the necessary comic effect. Compensation is perhaps the
most frequently used technique for translating puns. In many cases this is the only way
to keep the play on words in the process of translation.

When we use omission, the wordplay is lost, and the text is conveyed into
another language by simple direct translation [3]. In season 1 episode 9 we can find an

example of omission:

Chandler: So, I guess what I'm trying Yenaep: S xouy ckasarb, s
to say is that I'm very thankful that all OJlarojjapeH 3a To, 4YTO BaIllH
of your Thanksgivings sucked. NIPa3THUKH COPBAIUCH.
Rachel: That's so sweet. Paiiven: Kak ato muiio!
Ross: And hey, here's to a lousy Pocc: Hy Torna cpasy 3a omcmotinoe
Christmas. Poowcoecmeo!
Rachel: And a crappy New Year. Paiiuen: U 3a nocansiii Hoswiii 200!

All the characters failed to celebrate Thanksgiving as they planned to, but at the
same time this unfortunate situation allowed the friends to celebrate the holiday
together. In this case, the pun is based on changing the set expressions used for
congratulation on the winter holidays: «Merry Christmas» and «Happy New Year». In
the first phrase, «merry» becomes «lousy», and in the second one «happy» becomes
«crappy». These expressions are translated in Russian, as «otcroitHoe PoxkmectBo» and
«mnoranbli HoBblld romy. Surely, the meaning and comic effect are preserved but the
pun itself is nonetheless omitted, since the rhythm and the familiar melodic sound of
these phrases are lost in translation. The usage of omission is acceptable in puns
translation, but it is better to avoid it if possible. When using this technique, ony can
leave a comment explaining the original joke, but this is possible only in written texts.
An interpreter must do everything possible to preserve the wordplay, especially in
audiovisual translation, otherwise the humor and charm of the original are lost. It is
also worth noting that, according to some scholars, there is no such thing as

untranslatable puns [4].
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As it was said before, we do watch a lot of foreign content. Not everyone has the
opportunity to watch films or TV series in their original language. And this is where
interpreters come in. Whether we can fully enjoy a piece of work, understand all the
jokes, realities, references, and so on depends on them only, because things that are
difficult to translate or that are just untranslatable are very common. To convey all this
into another language, interpreters resort to various techniques and transformations. To
achieve the translation of high quality, interpreters must be professionals of their craft,
have profound knowledge of both source language and target language, know the

cultures of these languages, and, of course, be imaginative, resourceful, and creative.

REFERENCES

1. AyanoBu3yanbHbINA nepeBol // Trans Europe URL:
https://transeurope.ru/publications/audiovizualnyiy-perevod.html (mata oGpameHus:
24.01.2021).

2. boapmast coBerckas »HHIMKIOneousA. — 3 wusna. — MockBa: CoB.
sHuukIoneaus: 1983.

3. Komuccapos B. H. Teopus nepeBoga (IMHIBUCTUUECKHE ACTIEKTHI): YueO.

U UH-TOB U (ak. uHOCTP. 3. - M.: Beicmn. mik, 1990. - 253 c. C. 93

4, H. M. JIro6umos IlepeBon — uckycctBo. — 2 uza. — M.: Coerckast Poccusi,
1982. - 128 c.
5. O. B Tpouukas Urpa cioB B aHTIIHIICKOM OpUrrHalie u B nepesoje. 2005.

6. C. H. Bnaxos, C. B. ®nopun Henepepoaumoe B nepeBojie. — M.: 1980. —
383 c.

120



