JIntepaTypa

1. Illexosuos H.II., Kynewos IO. E. VIHpopMaIIOHHOE OPY>XKIt€: TeOpUs
U IIPAaKTHKa IIPUMEeHeHVs B MHPOPMaLMOHHOM IpoTiBo6opcTBe // BecTH. Aka-
[eMIY BOEH. HayK : ©KeKBapTajl. BOeH.-Hayd KypHaL 2012. Ne 1 (38) C. 35-40

2. Mapxkyse I. 9poc u nusunusanua. OgHoMepHbIl Yenosek: ViccnenoBanue
MI0IOTMY Pa3BUTOTO MHAYCTpUAIbHOTO obiectsa. M., 2003.270 c.

3. Byxapun C. H., L{vizarkos B. B. MeTORbI 11 TeXHOMOTUM MHPOPMAIVIOHHBIX
BOITH. M. : AkafeMmueckuii mpocmnekTt, 2007. 382 c.

4. booputisp )K. B Tenu MonganuBoro 6onbiunHcTBa, nin KoHel connanp-
Horo / nep. ¢ gpani. Ekarepunoypr : Vag-Bo Ypan. yH-ta, 2000. 72 c.

YIK 176
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CTYHeHT 3-To Kypca 6akamaBpuara
YpanbcKoro ryMaHUTapHOTO MHCTUTYTA
Ypanbckuii gpefiepanbHbIil YHUBEPCUTET

OV®POBAA CEKCYAJIbHOCTD
1 CEKCYAJIbHBIE TEXHOIOITIN:
IIOCTAHOBKA ITPOBJIEMbBI, TOYK! 3PEHUA

B maHHOII cTaTbe paccMaTpuBaeTcs (PeHOMEH TeXHOJIOTIA, CBA3aHHBIX
C peanmsanyeii ceKCyanbHOCTH. [laeTcst 0630p CyI[eCTBYIOMUX TOYEK 3pe-
HIS Ha CEKCyasIbHbIE OTHOILIEHV B IIPOCTPAHCTBE IM(PPOBOTO ¥ TEXHOIO-
TMYECKOTO PasBUTHA. B CBA3M ¢ 9TUM MOFHUMAIOTCA IPOO6IeMbI TOHUMAHUSA
TEJIECHOCT U CEKCYaNbHOCTY B U(POBYIO SIIOXY.

KnioueBble cmoBa: CeKCyalbHOCTD, CEKCyabHasA KYIbTYpPa, JUIKN-
Ta/MU3alNA, TeXHOJIOTUY, BUPTya/lbHasA peanbHOCTD, IOCTMOIEPHI3M, Te-
JIECHOCTb.
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This article discusses the phenomenon of technology related to the reali-
zation of sexuality. An overview of existing points of view on sexual relations
in the space of digital and technological development is given. In connection
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ITpOMBILITIEHHO-TeXHOMOTMYEeCKIIT IIPOrpece, pasBuTue nHdopma-
IIMIOHHBIX TeXHOJIOIMII, CeTeBbIX KOMMYHMKALINII IIPUBETIO K Pa3BUTLIO
00BEKTOB 11 IPYCIIOCOO/IEHNIT, MCTIOMb3yEeMBIX YeJIOBEKOM /IS YOBIETBO-
PEeHVISI 9POTUYECKIX U CEKCYaTIbHBIX TOTPEOHOCTENL, YTO CBU/IETEbCTBYET
o crieruyeckoit 0COO6eHHOCTH ITOCTUHYCTPUAIBHON STIOXI: CIVISTHUN
ceKca ¢ TeXHUKOII [1]. B oTHOLIEHNN ceKCyaTbHBIX TeXHOMIOTHIT MOXHO
BBIJIE/IUTD CIIEAYIOLVe TOUKY 3PEHIs:

1) Cexcyanvhouii pyHoamenmanusm. Pa3BuTye TEXHOIOTWIL B 00/1acTH
CeKCyaJIbHbIX OTHOLICHMI BefleT K MeXaHNU3aLMy II0/I0BOTO akTa (IIpocToe
COefYIHEeH e Y MaHUIIY/IMPOBaHIIe YaCTAMI TeJT), B pe3y/ibTate KOTOPOit
BO3HMKAET «TOJIOfl, KOTOPbIIT MOXXHO Ha3BaTb MeTapusndeckum» [1].
Oruyx/eHIe YelI0BeYeCKOlt IIPUPOJbI ¥ «eCTECTBEHHOI» 9POTUUECKOI
4yBCTBEHHOCTM IIPOVCXOANT He TONBKO B Pe3y/IbTaTe MUCIONb30BAHNS
TEXHMYECKNX CPeACTB (TaKuX Kak rapHUTYpsl VR, mporpamMmupyemble
CeKCyaJIbHble UTPYILIKI), HO U1 B pe3y/ibTaTe MOYMHEHNS YeTI0BeYeCKOi
CeKCya/IbHOCTY MHTepecaM pbIHKa [2]. BupTyanusauus u gumxutanm-
35 CeKCYaIbHBIX OTHOLICHNIT IIOHNMMAETCs KaK YyTpo3a paspyLeHus
COLIMAJIBHOI CUCTEMBI, TPaJUILIOHHON CeMbl, @ TAK)Ke KaK BO3MOXKHasI
yrposa HapyIIeHVsI IMYHbIX IPAHNI] ¥ MHTUMHOCTH.
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2) TexHuxo-euzuenuveckuii n00x00. CeKcyanbHble TEXHOMTOTHUM TOHM-
MAIOTCSI KaK TEXHO/IOTHY, TIPV3BAHHbIE YIYYIINTh CEKCYaIbHbIIT OIIBIT, KaK
MHCTPYMEHT CBSI3U JTIOJIEN C TOXOXXVMI CeKCyaTbHbBIMU P eIIOYTeHNs -
MU VIV CPEfICTBO YKPEIUIeHNEe CYIeCTBYOLINX OTHOIIEHNI (IIOMOTaoT
JIOCTUYb CEKCYabHOTO YOBIETBOPEHVS TP HATMIUY MEAMUIIHCKUX
po6reM y OZHOTO Wyt 060X HaPTHEPOB, IPEOTONETh IICUXOMIOTMIECK I
muckoMbOpT Ipy 6MM30CTH TAPTHEPOB, @ TAKXKE C L[e/bI0 PA3HOOOPA3UTh
CeKCya/bHY0 Kn3Hb). CpecTBa BUPTYATbHOTO COOOMIEH s (BUPTYalb-
HOe OOlileHe 1 CUMY/IALUSA, TeKCTOBbIE B3aMMOJIeICTBISI) BOCIIPUHN-
MAIOTCS KaK 0e30macHast anbTepPHATHBA TPAAUIMOHHBIM CEKCYaIbHBIM
OTHOILIEHVSIM, UCK/TIOYAIOI[asi BOSMOXKHOCTD 3apakeHus1 MHPEKINAMI,
HepeAoIIMICS TOTIOBBIM ITYTEM, a TAK)Ke PUCK HeXeTaTenbHolt bepe-
MEHHOCTH, CeKCYa/IbHOTO HACVIVSL.

3) ITocmmodeprucmckuti 100x00 (Kubepdemurusm, nocmeymaHusm
U CX00Hble ¢ HUMU 08UJNCeHUs). Y TBEP>KIaeTCsl CBOeoOpasHoe pasfieieHne
03HAYAIIEro TMOpsifKa (CUMBOMMYECKas CeTh) U HACTKAEHMs (jouis-
sance), HEOTIEMMMOTO OT CUMBOMNYeCKOr0. CeKCyaTbHOCTb KaK TaKOBast
peann3yeTcst B KOHTEKCTe HOPM, 3alIpeToB, HopHOrpaduyecknx 06pasos,
KY/IBTYPHBIX 3Ha4€HWil, TEXHOIOTTIECKOTO IIPOrpecca, SKOHOMUKI 1 T10-
MUTUKA. Briarogapst TEXHONOIMSM MTOPOXKAAETCSI KOMITBIOTEPU30BaHHAS
CEKCYaJIbHOCTb B BUPTYaIbHOM IPOCTPAHCTBE MOMYUIEHNS TENTECHOTO
YIOBOJIbCTBYSI BHE COOCTBEHHOTO Tela, TeHePUPYeTCst CBOOOHDIN THUIT
CEKCYa/IbHbIX OTHOIIEHMIT, TOHMMAEMBIX KaK 0COOBII TUII KOMMYHH-
Karyu. CyOpekT 60sbliie He CBOAUTCS K CYUHOCTH, KOTOPOIT TPO3UT
MICUe3HOBEHIE, A «MAIIMHA», He PEeICTABIIAIAs] YTPO3bl, U €€ PeCYPCh
CTaHOBATCS 00'BEKTOM UTPHI [IELIEHTPUPOBAHHOTO KNOEPIIPOCTPAHCTBOM
cybpexra [3].

Takum 06pa3oMm, pa3BUTHE CEKCYaTbHBIX TEXHOIOTHIT B/IeYeT 3a COO0IT
HepeoCMbICTIeHNe TAKUX TIOHATUI, KaK, COOCTBEHHO, CeKCyanbHble OT-
HOIIIEHNs1, CeKCYaIbHOCTD (B OTHOLIEHMM KaK CyObeKTa, TakK ¥ 00BEKTa),
BeJleT K OCMBIC/IEHNUIO COLIMATbHO HOMYCTUMBIX IIPECTABIEHNUI, Kacako-
I[VXCST CeKCYaIbHO XXM3HY, TPAHNUIL] TeNECHOCTH, BO3MOYXHOCTH TIPEOJIO-
JIEHVISI CBSI3AHHOTO C TelIOM 00pa3a BOCIIPUATHS, @ TAKXKE K OIpeNieTIeHNI0
rpaHuIl 1 06BEKTOB >KeAHWSI, YOBOIbCTBIUS, HO CTOUT 3aMETUTh, YTO
Pa3MBIIIIEHNSI O TIOCTYE/IOBEYECKON CEKCYaTbHOCTI IIPOJO/DKAIOT U3-
JIaTaThCsl B TEPMUHAX TENECHOTO ¥ Y€TIOBEYECKOTO.
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YIIK 261.7
Anexcanpap IlerpoBuy brigaHies,
CTyHeHT 1-ro Kypca 6akamaBpuara
Ypanbckoro ryMaHUTapHOTO MHCTUTYTA
Ypanbckuii GpefiepanbHbIil YHUBEPCUTET

OTHOIIEHUE PYCCKOJ ITIPABOC/TABHOVI ITEPKBU
KIOIUTUKE UTOCYTAPCTBY B XXI8.: AHATI3
WHTEPHET-TIYBIMKALIIVIN IIPABOC/TABHOU TEMATUKN

B crarbe npesicTaBIeHbl pe3y/IbTaThl MCCEOBAHNIA 110 M3Y4YEHMIO T10-
suuy Pycckoit mpaBociaBHOM 1IepKBY B OTHOIIEHNUM TOCY[ApCTBa 1 T10-
JIMTUYECKOM JleATebHOCTY LepkBy. Ha ocHOBaHMM aHamm3a JOKYMeHTa
«OCHOBBI COIMAIBHOI KOHIENIMM PyccKoil MpaBOC/IaBHON IIEPKBU» 1 CTa-
Teil Ha IPABOC/IABHBIX MHTEPHET-IIOPTA/IAX JIeNaeTCA BBIBOJ, O TOM, Y4TO
Pycckas nmpaBocnaBHasA 1epKOBb HAXOAUTCA B IBOJICTBEHHOM ITOIOKEHUM.
C 071HOIT CTOPOHBI, 11ePKOBb JIeK/IApMPYyeT CBOI0 He3aBUCUMOCTD OT FOCY/IAp-
CTBa, C IPYToii — OIpaB/bIBaeT HEOOXONMMOCTD TECHBIX TOCY/IAPCTBEHHO-
I[epPKOBHBIX OTHOLIECHMIT, KOTOPble 06PasyIOTCA B COILMATbHO-IONE3HYI0
IeATeTbHOCTD LIePKBI.

Knrouesbie cmoBa: Pycckas npaBociaBHas 11epKOBb, TOCY/JapCTBO,
HOJUTHUKA, VIHTepHEeT, MHTepHeT- 1Ty 6KV,
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