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BPEMS U ITAMATDH B JOKYMEHTAJIbHOM KHO'

ITpusenen anamus ¢unbma “Ono1m6sK” OFHOrO U3 KPYIHENIINX pe-
JKuccepoB Henrposoro kmHo Iepra @panka (1926-2013) ¢ ucnonb3osa-
HueM Metoposnoruu JKunsa [Tenésa. Ilenp ucnenoBanusa — BbIABIEHNUE
crienuuKY BBICTPaUBaHUA KMHOIOBECTBOBAHN PEXKICCEPOM U YACHEHNE
CMBIC/Ia pUIbMa, C OFHOI CTOPOHBI, ABJIAIOLIEIOCA CAMOCTOATENbHBIM XY-
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TOXKeCTBEHHBIM IIPOM3BefieHIeM (BbICKa3bIBaHIEM), I, C APYTOl CTOPOHEI,
BOUparomyM B cebst GpakTsl Ouorpadum caMmoro pexmccepa, ero SMOLNN,
pasnmyMbs, BocioMyHaHyA. CheaHbl BBIBOABI O CIeldrKe ChbeMOYHOTO
[po1lecca, KOTOPBIi 3areyar/ieBaeT BIeYaT/IeHVsI U Pa3MbIIIUIEHNUS PEXXIC-
cepa; JOKYMEHTa/IbHbIIT (pU/IbM BBICTYIIaeT MHCTPYMEHTOM BU3YaIu3aliun
Ipoliecca OCMBIC/IEHN S aBTOPOM CBOEI COOCTBEHHO YKI3HIA.

Kniouesvie cnosa: mokymenTtanbHoe KuHO; Tepn @pank; «Dnam6sx»;
dunocodus xuno; XKunp [lenés; Bpemst; maMsTh.

Alina Temlyakova
Ural Federal University,
Ekaterinburg

TIME AND MEMORY IN DOCUMENTARY FILM

The article presents an analysis of the film Flashback by one of the major
documentary directors Hertz Frank (1926-2013). We use the methodol-
ogy of cinema philosophy of Gilles Deleuze. The purpose of the research
is to identify the specifics of film director’s storytelling and clarify the mean-
ing of the film. On the one hand, every film is an independent work of art
(statement) and, on the other hand, the film absorbs the facts of the director’s
biography, his emotions, thoughts, and memories. We make conclusions
about the specifics of the shooting process, which incorporates the impres-
sions and thoughts of the director, and acts as an instrument of visualization
of the process of author’s understanding of his own life.

Keywords: documentary; Hertz Frank; Flashback; film philosophy; Gilles
Deleuze; time; memory.

B }.IaHHOIZ CTaTbe IIPENIIPVMEM IIONBITKY OINMCAHNA M aHA/IN3a (1)I/I}Ib—

Ma [epria @panka «Pram6sk. Oranucs y noporax» (2002) ¢ ucnonb3osa-
HyeM Mertoponorvu XKuns [lenésa. 9Tot GpunbM MOXKHO paccMaTpuBaTh
Kak IogymHHoe ¢punocodcrBoBanme pexxuccepa. OH JieaeT Hac CBUjieTe-
JIAIMM CBOEJI >KM3HM, CTYIIATe/IAMU CBOUX pacCyKaeHuit. PuabM cocTOUT
U3 psAfia pas3fienoB, BeNYyILIMX HaC [10 JIMHNM >KU3HU pexuccepa. Takxke oH
COMIEPXKUT PACcCY>KIEeHNS O CMbIC/IE €T0 IPeAbIAYIIX padboT — «Crapiie
Ha [JeCATb MUHYT» (1978) u gp. Ho Hac He mokupaer OIIIYLI[€HME TOTO,
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4TO QUIbM IIpeACcTaB/AeT OO0l MOIMHHBIE ITyOMHHBIE pa3MbIIIIIe-
HUSA, KOTOPBIE PEXICCEP MbITATCS BBIPA3UTD IIPU ITOMOIIM KMHOKA/pa.
Pe(bpeHOM 3By4uT MbICTb [. PpaHKa 0 TOM, 4TO pexxMccep caM He BefjaeT,
YTO OH Ha caMoM Jiefie cHuMaeT. OH paccy’>kJjaeT O TOM, KaK «KaMepa»
MOXKET MEHSATD JIIOJIei, MEHATD MX KM3HIL.

O6pa3 BpeMeH! HEYK/IOHHO NPUCYTCTBYeT B (puIbMe — 3TO peka
JKM3HU, TeYeHMe KU3HY, TPaHNIIa )XM3HU U cMepTu. Kak roBoput cam
peKiccep, OH ITOKa3bIBaeT TallHbI AYIIN YeJIOBEUECKOIl, KaK Ae/nas 3TO
B punbMe «Crapiie Ha iecATb MUHYT». B pumbme «D1ami6sx» cMeHAI0T-
Cs1 BpeMeHHbBIe MHTEPBaJIbl, reorpaduyeckye TOYKU MeCTOHAXOXKIeHV
pexuccepa, MEHAIOTCS /ML JTIofielt, camu o, OuiIbM MpeficTaeT Kak
peKa BpeMeH, a aBTOP IbITAeTCS II0KAa3aTh HaM CBOE OTPa’kKeHle B 3TO
peke. Kak muier cam pexiuccep, pealbHOCTb B €ro (puIbMe He MCKa-
JKaeTcsl, OHa TedeT, Kak Bofia B peke. . OpaHk He CHUMaeT ee TeyeHe
OTKYZIa-TO CHOKY, CO CTOPOHBI, OH CKJIOHAETCS IPAMO HaJl CTPEMHUHOIA,
KOTOpasi HeceT OTpaKeHNe BMeCTe CO BceM, uTo oH yBupen [1]. Ho, kax
TOBOPAT, ABKbL He BOJ/IEIIb B OTHY PeKY, I OH OCMBIC/ISIET IIPOU30-
IIefiIye C HUM COOBITIS, CHATBbIE UM (UIbMBI, CYAbOBI JII0feN 1 Mupa
Ha COBEPLIEHHO HOBOM CMbIC/IOBOM YPOBHE.

Anodeos3oM, My KyIbMUHALMOHHOM TOYKOI JAHHOTO GuIbMa
CTaHOBUTCA CII€Ha, ITie lep1] mokaspiBaeT HaM OIEPaLINIO, OCYIIEeCTBIIA-
eMYI0 HaJl ero COOCTBEHHBIM CepplleM. [fie-To pAgoM MenbKaloT Kaipbl
POX[eHMsT peOeHKa, aHATOMUYECKOTO TeaTpa — CTIOBHO BCIO KU3Hb, BCE
ee KOHILIEHTPVPOBAaHHO HAIllOTHEHHbIE CMBIC/IOBbIE TOUKY ITOKA3bIBaeT
pexxmccep. MO>XHO OTMETUTD, 4TO B JlaHHOM ciny4ae [. @paHk cospaer
«Kakoe-yrogHo-npoctpanctso» (OK. [lenés), n aTo mopnmHHoe npo-
CTPaHCTBO pMIbMa — IepeIIeTaloNecs Iy T XXIU3HM, OTIeYaTaHHbIe
Ha caMOM cepp1ie.

ITpencrasiator nHTEpec crenytomue cnosa I. Ppanka o npodeccyun
nokyMeHTamucra. OH TOBOPUT 00 3TNIECKOM KOJleKCe IOKYMEeHTaINCTa,
Iefnas yIIop Ha TOM, YTO pPeXXccep SO/KEH He NMOfICMaTpUBaTh 3a repo-
SIMM, @ CMOTPETD M BUeTb MX [2]. IIpuMedarennpHoO, 4TO B cCBOeM puib-
Me «Dya11639K» OH, BCelle/lo CIefys JaHHOMY IPMHIINITY, IIOTPY>KaeT
3pUTeNA B CUCTEMY CBOVX LIeHHOCTEI, IIpUYeM He TOIbKO 3TUYeCKUX,
KaCaoIXCs METOIOB pabOThI JOKYMEHTA/IVICTA, KOTOPbIe OTPa’keHbI
B p1IbMe, HO U >)KM3HEHHBDIX.
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B otHomenun ¢punbma «Pna163k» MOKHO UCIIONb30BATh KOHIIETT
Nenésa «obpas-BocnommHanme». [lenés Takske 0c060 BbIJIENSET KATero-
puto, nouMMeHoBaHHYIO flashback, mpepcraBnAwILyI0 cO60IT 3aMKHY ThIN
KPYT, YTO MZET U3 HACTOAILIErO B IPOIIIOE, @ IIOTOM BO3BpAllaeT HaC
B Hacrosuee [3, c. 343]. [Ipo6nema flashback cocTout B cnepyomem:
OH JIO/DKeH 0bpeTaTb COOCTBEHHYIO HEOOXOAVMOCTD Ifie-TO ellle, CO-
BEPIIEHHO TaK e, Kak 00pa3bl-BOCIIOMUHAHNSA JO/DKHBI TIO/Ty4aTh
OTKYy/a-TO ellle BHYTPeHHue IpusHaky npouuioro [Tam ke, c. 344]. ror
IpueM HY>X/JaeTcsl B 000CHOBAHNM, y PeXIccepa JO/DKHA BOSHUKHYTh
MOTHMBALVA UCIIONIb30BATD €r0, U B JTAHHOM (pU/IbMe aHa/IN3 COOCTBEHHO
JKVI3HY, CYAbOBI U TBOPYECKOTO ITyTM 060CHOBBIBAIOT TaKOe ObpalieHye
K IIPOLIJIOMY ¥ OCMBIC/ICHME €T0 B HAaCTOALIEM.

Jlenés ropoput o ToM, 4TO «OudypKanyy BpeMenn» Hapenswor flash-
back Heo6x0AMMOCTBIO, 2 006Pa3bI-BOCIIOMUHAHUS — TOIMHHOCTHIO,
BECOMOCTBIO IIPOIIIOro, 6€3 KOTOPOil OHM OCTA/NNCh Obl YCTIOBHBIMU
[Tam xe, c. 346]. IIpuuem Touky 6MQypKalLuy yalie BCero CTO/Mb He3a-
METHBI, YTO OOHAPY>KUTD UX MOXKHO JIMIIb 3aTHUM YVCTIOM, C IOMOIIBIO
BHUMATENbHOI maMsATH. TakuMm 06pasom, ToUky 6udypKanum CTouT
MOHMMATb KaK HeKiie epelIOMHbIe MOMEHTbI, KOTOPbIE OKa3ajI/ BIMSHIE
Ha IToc/Iefyommit Xon cooprtuit. B punbme «dnamb6ak. OrsHucs y mno-
pora» MO>KHO BBIIE/IUTD C/IeAYIolIve TOUKM Oudypkanym: 1) onepanys
Ha ceppute [. @panka; 2) cMepTh )KeHbI; 3) CMEPTh OIepaTopoB AHApUCA
Crnanuubiira u [Bumo 3Baiirste; 4) pofbl jouepy; 5) B IeTCTBE PEKIUC-
cepa — moTepsi POCTBEHHMKOB I Iy TelIeCcTBIsI 0 Poccuu B monckax
CBOEI CEMbI.

ITepBas Touyka 6udypkanuy — He0OOXOAVMOCTD Ollepalluy Ha Cep-
fille — sIB/IIETCS] OTIIPABHBIM ITYHKTOM, TOTYKOM, IIOC/TY>KUBIIUM K Ja/Tb-
HellllleMy CMBICIOBOMY IOBOpoTy ¢uibMa. O6 3TOM pexxuccep pac-
CKa3bIBaeT B CAaMOM Hadyajie: OH AyMaJl, 4TO Oy[eT CHUMATh B3POC/IOrO
MOJIOZIOTO 4YeloBeKa (B MPOIIIOM — Manbunka u3 ¢uabma «Crapiie
Ha JIeCSITh MUHYT»), HO CaMO Te4eHNe )XMU3HM B Ta/IbHeIIIeM OIIPele/io
CIOKeT U KaHBY ¢uibMa. OcTanbHble TOYKY OMdypKalum OTChIIAI0OT
B TIPOIITIOE, 3ACTABIISIOT IEPEOCMBICTISTh HACTOSIIIIEE.

Crpemka omnepanyn Ha cooctBeHHOM cepptie [. @panka, o MHEHMIO
poccumiickoro pexxyccepa Bukropa KocakoBckoro, OyKBabHO «packponia
podeccuio KMHOTOKYMEHTA/ICTa», IPUAAB aKTYaTbHOCTb CJIOBaM O CYTH
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npodeccum: «Ecn Tl MMeelb IpaBo YTO-TO [IOKa3aTh, TO TOIBKO CBOE,
cebsi» [4], — mockonbKy 3pech I. PpaHI| MOKa3pIBaeT He APYroro 4enoBexa,
HO caMoro cebs, mpuyeM OyKBa/IbHO OOHaXKast COOCTBEHHOE CepAlie Iepey
KaMepOI.

[TaMATH B JTaHHOM Ciy4ae GakTUYeCKy SIBISIETCS IPOBOJHIUKOM
noBecTBoBaHMsA. 1o cBOeI! CYI[HOCTH, OHA IIPefICTaB/IsAeT COOOII rOJI0C,
KOTOPBIil FOBOPUT, Pa3roBapuBaeT caM ¢ COOOIL, MIIN JKe LIETIOT, paccKa-
3BIBAIOLINIL O TOM, YTO CIIYYMIOCh. Tak BO3HMKAET 3aKapOBBbIiT TOIOC,
conpoBoxparouii flashback. B mo6oMm cirydae rosoc BBICTyIIaeT B poin
namatn u kagpupyer flashback [3, c. 347]. Tax, n B punbme I. Opanka
HOCTOSTHHO IIPYUCYTCTBYET 3aKafApoBblii ronoc. [Ipudyem Bo Bpems omepa-
LIV Ha CEpJiLie C BpPauOM FOBOPIII OIIEPATOP, OHAKO B OKOHYATE/IbBHOM
roroBoM BapuaHTe ¢punibma I. OpaHK 3anncbIBaeT pasroBOp ¢ BpauoM,
BCTaBJIsIs1 BOIIPOCHI, IIPOM3HECEHHBIE CBOVM TO/IOCOM. B mTore MbI mo-
nyqaeM 3 dexT, Koraa pexxuccep, nexxa Ha OIepaliOHHOM CTOJIE C «00-
Ha)KEHHbBIM» TIepef] 3pUTeTieM CepALieM, B TO JKe BpeMsl pasroBapuBaeT
C JOKTOPOM, 00CY>K/1asi ZaIbHEIIINIT XOF, OTlepariyii.

O ¢unbme «Do11169K» MOXKHO CKas3aTh, MCIONb3Ys MbIcu [lenésa,
4TO B JAHHOJ KMHOKAPTIHE BMECTO COCTABHOI [IAMSATH, IPEICTABIISIO-
1ieit co60it PYHKINMIO IPOILTIOTO, BEAYIEro IOBECTBOBAHNE, MBI IIPH-
CYTCTBYeM IIPU POXKAEHMUN HaMATH KaK QYHKIMM Oymyiiero, KoTopas
yZep>KuBaet B cebe cryunBIieecsi, YT00BI IPEBPATUTH €TI0 B TIPSV
00'beKT ipyroit mamMATy (ImaMATy 3putens). Tak, maMsATb HUKOTAA OB
He MOIIa H/ BOCKPECUTH IPOLIIOe, HY PAcCcKasaTh O HeM, ecru Obl OHa
y>Xe He chOpMUpPOBaIach B TOT MOMEHT, KOTZia IIPOIIIoe ObIIO elle
HACTOSIIINM, TO €CTh MMeJIO Lie/b B OyayuieM. MOXXHO fake cKasarb,
4TO MaMATh QYHKIMOHUPYET CIEAYIOMMM 06pa3oM: OHa «3a4MHAETCS»
B IIPOIIIIOM, C TeM YTOOBI MBI CMOIIN BOCIIO/Ib30BAThCsI €10 B OyAyIleM,
KOI7ZIa IIPOLIIBIM CTaHeT HacTosAmee [Tam ke, c. 348]. 3pxech [enésy
HPeICTaB/IAeTC YMECTHBIM JCIIONB30BATh TAKON IOAXO0, KOI/ia IaMATh
SIBJIAIETCS CIIOCOOOM BefIeHNsI paccKasa: PeKIccep BCIIOMIHAET U CO3/aeT
cebe maMsTh, YTOOBI BECTU TOBECTBOBAHIE.

MO>XHO CfienaTh BBIBOJ, O TOM, 4TO (py/1bM M3HAYAIBHO 3aMBIIIISI-
cs Kax flashback, cornacHo xoHuenuunu [lenésa, MOCKONbKY pexuccep
CO3/Ia/I HeKOe «3aMbIKaHe»: MaJIeHbKIIT MaIbuuK 13 ¢puabMa «Crapiie
Ha IeCATb MUHYT» U 3TOT JKe YETIOBEK, B3POC/IbIl My>K4MHa ciycTs 20 /1eT
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(B COOTBETCTBMM C II€PBOHAYAIBHBIM 3aMbICTIOM, Ha3BaHMe GUIbMa
IO/DKHO 6b110 66T «Crapie Ha 20 net»). [ep @pank B Hauase pyibMa
IeINTCS ¢ HAaMM CBOVIMM Pa3MBIIIJIEHVAMY O TOM, KyZia IeBaeTCs 3Ta
YyBCTBUTE/IbHAA KO BCEMY OKPY>KaIoOI[eMy AiyIlIa, B KOTOPOIl 060e
COOBITIIE MTHOBEHHO HaXOJV/IO CTOJIb )KMBOJ SMOLIMIOHA/IbHBIN OT-
KK. CMBICT GIbMa, KaK M3HAYa/IbHO IIPEJIIO/Iarai B KapTe-ClieHapuu
«Dammbskar I. OpaHK, COCTOSN B TOM, YTOOBI IIOHATD, YTO CIYIM/IOCH
C 9yBCTBUTE/IbHOM AYIION, Ky JeBaeTcsl BeTCTBO. JJeTCTBO OTAe/IbHOrO
Je/IoBeKa U, eC/IN ellje Ipe, IeTCTBO Ye/loBeYecTBa [2].

3aTeM MBI CTAHOBUMCS CBUAICTE/LIMM «TOUKM OMQypKaIym» B Gub-
Me, KOIjJja KaMepa, HallpaB/ieHHast Ha reposi ¢uiIbMa, II0BOpaYMBaeT-
cs1 Ha 180°, mokasbiBast HaM pexxuccepa. Temepb y»xe OH pasMbIIIIAET
0 CBOEI1 )XM3HY, O CBOEM TBOPYECTBE, IIBITACTCS ITOHATH, OOBACHUTD
¥ PaccKasaThb 3pPUTENSAM O COOBITHAX CBOETO IPOIIIOTO 1 IIEPEHOCUT 9TO
«3aMbIKaHMe» KaK Obl Ha ce0s1, Ha CBOYM (MIbMBI, CHATBIE B IIPOIIJIOM
Ul TlepeoljeHeHHbIe cO00J1 HACTOSIIM.

Ecny o6paTnthbcs K KOHIEIIMy KMHO [lenésa, To MO>KHO II0-HOBOMY
packpeITh copepxanue ¢punbMa I. @panka. Hanpumep, [lenés npusopgur
OIlVICaHJe BOSHUKHOBEHMSA «[IBY/IMKOr0» 00pa3a — aKTyaJIbHOTO Y BUP-
Tya/JIbHOTO. DTO HAIIOMUHAET IIPOLiece, TP KOTOPOM 00pa3 B 3epKarie,
¢doTtorpadus Wiy 104TOBAsT KAPTOUKA OXKUBAIOT, 0OPETAIOT CAMOCTOS-
TE/IbHOCTD 11 IIePeXOJAT B aKTYa/IbHOE, TaK YTO aKTYaJIbHBII 06pa3 yXo-
[IUT B 3epKaJIO, 3aHMMaeT MeCTO Ha II0YTOBOI KapTouke 1 pororpadumu
B JIBYHAIIPaBJICHHOM JBVDKEHMM I10 IUVIEHEHMIO U OCBOOOXKIeHUIO [3,
¢. 367]. 3mech MOYKHO BCIIOMHMTB Te Kapsl, Korfa [. ®paHk mokasbiBaeT
HaliJIeHHbIi1 (POTOKO/IIAX, CHLe/IAHHbII KOIZIa-TO OTIIOM; 3aTeM TaKMM «3a-
MbIKaHIEM» BBICTYIIAeT IOe3/jKa PeKIccepa Ha MeCTO, Ifie KOIzja-To 6110
¢dotoarenbe ero otua. V 3ech OH HAXOAUT CTEKIIA, OUTbIE CTEKIa — Te,
4TO TOJIIe — OBIBIINE CTEHBI 3[JaHNs, a O0Jiee TOHKNE IIpeHa3HaYa-
JICH 1 paboThl npu co3panuu gororpadumit. B aTux cuenax mpomuc-
xomuT odopmieHne «obpasza-KpMUCTasa», KOTOPbIi KOHCTPYUpyeTcs
HOCPeACTBOM Hanbosee GyHZaMEHTaIbHON Ollepaliyi, IPOBOAIMOI
BpeMeHeM: «IIOCKOJIbKY IIPOIIIOe CKIAfIbIBAeTCsA He [IOC/Ie HacTosle-
ro, KaKiM OHO OBIIO, HO OJTHOBPEMEHHO C HUM, HEOOXOIMO, YTOOBI
B K&KJ0€ MTHOBEHIE BpeMs YABaMBaI0Ch Ha HACTOsAILee I MIPOLIIOE,
KOTOpBbIe OT/IMYAIOTCS IPYT OT IpyTa 110 IPUPOJe, VI, MHBIMY CTIOBaMI,
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HACTOsAIeMy He0OXOIMMO pasiBanuBaThCs, CIEAYs 110 IBYM HECXOHBIM
HallpaB/IeHNsIM, OHO U3 KOTOPBIX yCTpeM/IsieTcs B Oyayliee, a pyroe
najaet B mpountoe» [3, c. 381]. O6pas-kpucrani, cornacHo [lenésy, npen-
CTaBIsIeT COO0J TOUKY HEepas3INIMMOCTY IBYX OTYET/INBO BBI/Ie/ISIEMBIX
00pa3oB — aKTya/JbHOTrO U BUPTYanbHOro [Tam xe, c. 382]. AKTya/IbHBIII
Y BUPTYa/IbHBII 00pasbl COCYIIECTBYIOT ¥ KPUCTA/UIU3YIOTCS: OHM (pop-
MUPYIOT KPYT, B KOTOPOM MBI IOCTOSIHHO IIePeXOAVIM OT OHOTO obpasa
K JPyroMy; OHU (POPMUPYIOT OFHY U TY XKe «CLIeHY», I/je TIePCOHXN
IIpMHAJJIeKAT PeasbHOCTHU, HO, TEM He MEHee, UTPAIOT HEeKYI0 POJib.
C1oBOM, CIIEKTaK/IeM CTAaHOBUTCS BCA peajibHasi KU3Hb, 11 IIPOM30LIIO
3TO CO0Opa3HO TPeOOBAHMAM YMUCTON ONTUKO-3BYKOBOII TP
[Tam xe, c. 384]. OuibM, C OFHOI CTOPOHBI, IPEACTAET B BUJIE JOKYMEHTA
JKIU3HM, 3aJl0KyMEHTPOBAaHHBIX Pa3MBIIIJIEHNI, BU3Ya/l1N3/[pOBaHHBIX
MOMEHTOB IIPOIIIOTO U 3a(pMKCHPOBAHHBIX Pa3MBbIIJIEHNIT O IIPOLIJIOM,
HacrosueM 1 6yayimeM. OTHOBPEMEHHO C 9TUM BpeMsl KPUCTAJUIU3Y-
eTCs B pPaMKax OT/JeTbHOTO (p1UIbMa, IpeBpaIlasch BO BpeMs CaMOro
npolecca KMHonpocMoTpa. «Kpucramt o6Hapy>kmBaeT miy IoKasbiBaeT
CKPBITYIO OCHOBY BpeMeHI, T. €. ero AuddepeHIaluio Ha JBa IOTOKa:
HOTOK IPO6EraoNX HAaCTOSIIMX U HOTOK COXPAHSIOIIVIXCS MPOIIeAIINX
BpeMeH. Bpems cpasy u mpopBuraet BIepes HaCTOsALIee, I COXPaHAET
B cebe mporoe» [Tam ke, c. 400].

Y0651 BO3HUK «00pa3-Bpems» ([lenés), HeoOXOAMMO, YTOObI aKTY-
aJIbHBII 00pa3 BCTYNMI B OTHOILIEHMS C COOCTBEHHBIM BMPTYa/lIbHBIM
00pa3oM KaK TaKOBBIM, YTOOBI YMCTOE ONVICAHMe KaK OTIIPaBHast TOUKa
Pa3IBONIOCH, <IIOBTOPY/IOChH, HAYA/I0Ch CHOBA, COBEpPLINTIO OVdypKaIiio
VWIM BIIAJIO B IIPOTMBOpeYNe 110 OTHOLIEHNIO K caMoMy cebe». Heob-
XOAVMO, 4YTOObI cpOopMMpOBaAJICA ABYTPAHHBIN 00pas, OffHOBpEeMEHHO
¥ B3aMMHBII, ¥ aKTYaJIbHBbIil, ¥ BUPTyanbHblil [Tam xe, c. 607].

Kak 3ameuaet JK. [lenés, HemocpeacTBeHHBIN 00pa3-BpeMs eCTb
TO, YTO MbI BUJIUM B KpUCTajUle. B HeM 3putenb HaO/II0aeT y>xe He 9M-
nMpuYecKoe TeYeHNe BpeMeH) KaK I10C/IeloBaTe/IbHOCTD MOMEHTOB
HACTOSIIIETO, HO €ro NPSMYIO pelpe3eHTalnio, ero popmMoobpasyiomiee
pasfBOeHNe Ha IIpexofidlliee HacTosALlee M HellpeXopsinee IPOIIIoe.

bBonbiroe 3HayeHue B co3fanuy obpasa-kpucrauia Jlenés npupaer
3ByKy B pubMe. Heo6x0m1mMo, 4T0OBI 3BYKOBOII 9/1eMEHT, BMECTO TOTO
4TOOBI UTPATh PO/Ib KOMIIOHEHTA BU3Ya/IbHOTO 00pasa, caM cTan obpa-
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30M; CTIefl0BaTe/IbHO, HEOOXOAMMO CO3IaHMe 3BYKOBOTO Ka/JpYPOBAHIISL.
1 BusyasibHbI 00pa3 JO/DKEH BCTYIIATh B 0COObIE OTHOLIEHIS ¢ 00pa3oM
3BYKOBBIM. 3BYKOBOIT 00pa3 pefcTaBpisieT co60it HeKuit akT MudoTBOp-
4ecTBa WM (paHTa3MPOBAHL, CO3[AIOLINIT COObITIE, GYKBaIBHO «MOHTH-
pytowmii» cobpiTre. A 06pa3 BU3yasIbHBIN, CO CBOEI CTOPOHBI, KaipupyeT
«KaKOe-yTOffHO-IIPOCTPAHCTBO», KOTOPOE HaJe/1eTCSI HOBBIM CMbIC/IOM.
Craso 6bITh, BU3Ya/IbHBI 00pa3 HIKOIA He CMOYKET [I0Ka3aTh TO, YTO
BBICKa3bIBaeT 00pa3 3BYyKOBOJL. Bo3HMKaeT cuTyarysi B3auMOJOIONH-
TE/IBHOCTI MEXY 3BYKOBBIM 00pasoM — pedeBbIM aKTOM KaK TBOpYe-
ckuM (paHTasupoBaHMeM 1 06pa3oM BusyanbHbIM [ Tam xe, c. 613-614].

Anamusnpya ¢unbm I. @panka «DPnam6sk. OINIAHNUCD Yy TOpoOrar,
npuMeHsa Merogonoruio JK. Jlenésa, Mbl MOXKeM UCIIONTb30BATh CIERY-
IollIVIe KOHIIeNTHI: 0Opas-BocrioMmnHaunue, flashback, sambikanme, To4-
Ku 6udypkanun, obpas-spems. IIpuMeyarenbHO TO, YTO MPY TAHHOM
HOAXOJe HaM He HY)KHO yTOIIaTh B aHa/IM3€ COBEPIICHHO Pa3HOIUIAHO-
BBIX 3MM30/J0B — YaCTell, M3 KOTOPHIX COCTOUT IIOTOK Pa3MbIIIIEHNIT
pexxuccepa. Merogonorus [lenésa mo3BojisieT BbIAENTb 0COOEHHOCTI
¢dubMa Kak HepasfelbHOro 1iemoro. Takxke Mbl BbifensieM y I. @panka
XapaKTepHbIe [IPUEMBI, MICIIONIb3yeMble B (GIIbMaxX, CHATHIX B popmare
flashback. 3pech akTyanbHBIMYU ¥ HEOTPBIBHBIMY OT BU3Ya/IbHOTO psijfia
ABJIAIOTCS BepOa/IbHble PACCYXIEHNA CAMOTO PeXICCepa OTHOCUTEIBHO
TOTO, YTO OH CaM He 3HaeT, Kyfa IpuBefeT ero «kapta [Itonemes». Cro-
UT OTMETUTB, 4TO 0co60e BHMMaHMe [. PpaHK yzensieT 0cO6eHHOCTAM
nepenayrt BpeMeHN B QuIbMe, KaTerOpyi 8pemeHu OH TaK)Ke TIOCBSIIaeT
nenyio riaBy csoeit KHuru «Kapra IItonemes» (1975).

Ananus ¢ npumenennem koHuenuyy kino JK. Jlenésa mosBosser
HOHATH BCIO MacITaOHOCTh PuibMa «Da169k», gaxke KOrJa OH Ha-
XOZIWJICA ellle Ha CTafiuy 3aMbIc/ia. [IOCKO/IBKY pesxyccep XOTer Ipous-
BeCTH «3aMbIKaHue» Ha oOpase repos cBoero ¢punbma 1978 r. «Crapiie
Ha JIecATh MUHYT» U HaMepeBaJICs I0Ka3aTh ero B ¢uibMe «Crapiie
Ha 20 71eT», CONPOBO>K/IAsl BU3YA/IbHBIN PsJl Pa3MBIIIEHUSIMHU O TOM,
Ky/Zia IeBaeTCsl JeTCTBO YeI0BeKa, Ky/a YXOJUT HACTONbKO OeccieHo
¥ He3aMeTHO 1 JIeTCTBO CaMoro yenoBedecTBa. Ho 3atem B pesy/bTaTe
psiia MOMEHTOB OuQypKaLmy IPOUCXOAUT HEKMIT HAZJIOM 9TOTO 3aMbl-
cMa 1 creHapusi QUIbMa, U PeXICCep Telepb y)Ke HalpaBsieT KaMepy
Ha caMoro ce6si, HAK/IOHSSICh HaJl TeYeHMEM PeKy COOCTBEHHO XXI3HIL.
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B mrore MbI mojyyaeM 3aMKHYTYIO «KPUCTA/UINIECKYIO» CTPYKTYPY
¢unpma (06pas-KpucCTamI), CKOHCTPYUPOBAHHOTO 13 00pa3oB-BOC-
HOMMHaHUI pexxuccepa. B ¢punbme Mbl BUAMM fake He 3TU «OCTPUs
BpeMeHI», HO UX OTIeYaTKI Ha CAMOM CepAlLie PeXuccepa.
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HEPEAJIbHBIE ITPOCTPAHCTBA:
POCCUVICKUE TOKYMEHTAJIbHBIE ®MTbMbI
O KBMPAX B CBETE JUTUTA/IbHOI'O IIOBOPOTA

IIpencTaBiieH aHa/MN3 TPeX POCCUIICKMX JOKYMEHTA/IbHBIX (PMIbMOB —
«babouxn» Imurpusa Kybacosa, «Eme uyrok, mpasu!» Magunsl MycTa-
¢dunoit u «Kponuku B cBete ap» Anucol EpoxnHoOIi, TOCBAIIEHHDIX KBY-
paM — JIIOISIM, KOTOpbIE He PelIpe3eHTYPOBAHbL B 0UIMATbHOM AUCKYpPCe
U CYILLeCTBOBaHNe KOTOPBIX MUCTUMLMpoBaHO. [TokasaHo, YTO cosfaHme
9TMX PUIBMOB CTAIO BO3MOYXHBIM O/1arofiaps AUIUTaIN3alny KMHeMaTo-
rpada, JeMoKpaTu3aluy CbeMOYHOro 000pyHRoBaHuA 1 Nponudepanun
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