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LINGUISTIC PERSONALITY IN THE CONTEXT OF POLITICAL DISCOURSE
(BASED ON THERESA MAY’S PUBLIC SPEECHES)

The paper researches the concept of political discourse. Universal and individual
peculiarities of linguistic personality are defined analyzing the speech behavior of Theresa
May, an outstanding member of the political institutes of modern Great Britain.

Key words: political discourse; linguistic personality; speech behavior; speech
portrait.
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LEXICAL STRUCTURE OF COLOR TERMS AND ITS ROLE
IN INTERPRETATION OF A BELLES-LETTRES TEXT

/l.B. Bonkosa
Hayunwtit pyxosooumens: U.U. HAyenxo,
Kaunouoam neoazocuyeckux Hayk, ooyeum (MI'Y)

CraTpsl MOCBSIIIEHA aHAJIM3Y I[IBETOBOM JIEKCHMKH, CTPYKTYpPBl €€ 3HAUYECHUH C TOYKHU
3pEHHUsI €€ HCIIOIb30BAHUSA B XYJI0)KECTBEHHOM TEKCTE U CBA3AHHBIX C HEH BO3MOKHOCTEU
ero uHTepnperauuud. B craThe ommchiBaeTca MNpUpPOJla U OCOOEHHOCTH JIEKCHYECKOTO
3HAYEHUs 1IBETOBOM JIEKCUKHU, a TAaK)K€ MPUCYIIHE LBETOOO03HAYEHHSIM OCOOEHHOCTH Kak
KOHHOTATHUBHOT'O, TaK M JEHOTATUBHOI'O acleKTa JIEKCUYECKOTo 3HaueHHUs U CIoco00B HX
(dbopMUpoBaHUs, pPACCMOTPEHHBIX Ha OCHOBE UX PEMPE3EHTAlUU B XYI0’KECTBEHHOM TEKCTE.

KialoueBble cji0Ba: JeKkCHYECKO€ 3HAY€HHUE; LIBETOOOO3HAYEHHUE; JIEHOTATUBHOE
3HAYEHNE; KOHHOTATUBHOE 3HAUYCHUE; UHTEPIPETALUS.

People receive a considerable amount of information about the world
through visual perception, hence color is one of the most important components
of the visual image. Therefore it is not surprising that color and lexemes
nominating it have a long history of study. Color terms in a belles-lettres text
are of particular importance for its interpretation.

Having become an object of linguists’ close attention at the beginning of
the 20th century, they were studied from the standpoint of etymology
(N. Bakhilina), semantics (V. Fomina), semasiology (N. Pelevina), stylistics
(A. Vasilevich, Yu. Startseva), comparativistics (S. Ter-Minasova), cognitive
linguistics (R. MacLaury, A. Wierzbicka), psycholinguistics (R. Alimpieva,
R. Frumkina), lexical statistics (V. Moscovic), and as an aspect of idiostyle
research.

From semiologycal viewpoint the lexical class of color terms has several
unique properties noted by A. Potebnya. The color is not conceived on its own,
the perception of color occurs only based on various objects, in other words,
color does not exist as an independent phenomenon, outside of objects having
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color characteristics [[ToreOnst 1993: 81]. Thuswise it can be seen that colors
are always associated with reference objects of colors given. For example, in
Dmitriev’s Defining Dictionary of Russian Language the first meaning of the
word blue 1s ‘the color of a clear summer sky’ [[Imutpuer 2003: 1385], thus
sky becomes the reference object for this color.

Color terms, being a lexical class of great significance, are characterized by
frequent usage, diversity of composition and etymology, and also exhibit the
lexical meaning of a complex structure.

In this regard, it must be pointed out that color terms in language signify
not only the strict color names: their denotative and connotative meanings have
several interesting features, determined by various factors, including the
internal form and usual associations.

Typically a word has only one denotative meaning; however one color
term can denote several hues, not having nominations of their own in common
lexis, of the same color. Presence of a referent specifies the denotation of a
color term. In its absence a color term could simultaneously express all
denotations it possesses, or the communication participants could select main
denotations for the given word, which thus may vary, or it may be determined
in context.

There 1s also a class of color terms that cannot be used in the direct
meaning since their denotations are reference objects for a given colors. The
color meaning of these terms is associated with the metaphorical transfer of
their basic meaning or word derivation processes. For example, the adjective
canary, formed from the noun canary, denoting the bird, conveys the meaning
of a specific yellow hue in which this bird is colored. In comparison, for the
adjective golden the color meaning is not the main one and it is formed in the
process of metaphorical transfer.

Color terms with only denotative meanings are relatively rare in belles-
lettres texts and especially in poetry. Color terms could not only name certain
color, but also indicate its properties or the presence of a color, namely the
coloring of an object in one or more colors.

For example in A. Blok’s poem Hcnanxe (To a Spanish Girl, 1912)":

Pasnoyeemnule IEHTHI PEKOIO
ByiiHo XJIbIHYIN K 6enbim uynkaM... [biok 1997: 135]

Color terms have a wide range of connotations, attributed to the evolution
of the language, specific aspects of their usage, perception stereotypes and
specifics of belles-lettres genres in which they can be used [Ctopoxea 2007:
115]. Color terms are anthropocentric and ethnocentric to a greater degree than
other groups of vocabulary, being socially and usually dependent; their

! All poems’ titles have been translated by the author of the paper.
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meanings are associated with an established sociolinguistic tradition. Color in
human perception can convey a variety of associations and emotions, hence
color terms can mean both the color itself, and express sociocultural, mental
and emotional connotations [Anummnuena 1986: 58].

Various factors can participate in development of a connotative meaning:
surrounding context, special syntactic structures and composition of a belles-
lettres text, etc.

It 1s possible that within the limits of a single verse same color term would
acquire antonymous connotations under the contextual influence. A case in
point is A. Blok’s poem Yepruwiii 6opon 6 cympaxe cuexcrom... (Black Raven at
Snowy Dusk..., 1910):

YepHoiii BOPOH B CyMpaKe CHEKHOM,

Yepnuoiii 6apxaT Ha CMYTIIBIX IJIeYaX.

ToMHBI# TOJIOC TICHUEM HEKHBIM

MHe noeT o 10KHbIX HoYax... [biok 1997: 113]

In both cases of color term uepnsiii ‘black’ usage it expresses a direct
meaning, nevertheless the syntactic structure of the first sentence and the
presented context dictate the opposition in the color perception conveyed to the
reader by author’s intent. In the first case color black is associated with the
phrase cympak cuexcnvi ‘snowy dusk’ expressing the seme of cold therefore
the color term itself 1s perceived as cold and hostile. In the second case lexeme
yepuwiii  ‘black’ has drastically different contextual surroundings. Phrase
roocHvie Hoyu ‘southern nights’ conveys the seme of warmth to the adjective
yepnsbiil ‘black’, while cmyenwiii ‘swarthy’ also bears similar implications. This
determines the perception of color uepnsizi ‘black’ in this context as warm.
Therethrough color black in two instances of its usage in the verse under
consideration is perceived as having two opposite meanings, while negative
connotations are present in both cases.

Presence of contextual synonymity can be pointed out as an example of
special syntactic structures. Such as in the poem 4 ne snan mebs, cama mui... (I
didn’t call for you, you yourself..., 1908):

CBexuit 3amax JUKOM MSTHI,

Heoicusoti, conybosamutii
Houwu cBer... [biok 1997: 119]

Contextual antonymy should also be noted among the applications of
Russian syntax flexibility. For instance in the poem Maii orcecmoxuti ¢ 6envimu
nouamu... (Cruel May with White Nights..., 1908):

Maii )xecToKui ¢ OeJIBIMU HOYaMu !

BeuHslii cTyk B BOpOTa: BBIXOH!

T'onybas npIMKa 3a TUIeYaMH,

Heuszsecmnocms, cubens Buepenu! [biok 1997: 112]
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The adjective eonyboni ‘blue’ having entered into relations of contextual
antonymy with such words as reuzsecmnocms ‘uncertainty’ and ecubens ‘death’
bearing obviously negative connotations acquires in its turn positive
connotations.

The symbolical meaning can be considered as an extreme case of
connotative meaning development [IIlenectrok 1997: 131], more specifically,
as acquisition of a set of additional meanings by a language sign while the
denotative meaning in context becomes irrelevant.

For example, in the poem Vcnume oOnadxcenno, 3amopckue 2ocmu,
ycuume... (Sleep Blissfully, Guests from Overseas, Sleep..., 1908), the color
term conybou ‘blue’ means death as oblivion and at the same time release from
the “cage” of life:

Korna 3T HUTH COTKYTCS B OJIECTAIIYIO CETKY,

W BUHHBIE 3M€U CIUIETYTCS B OJIHY O€CKOHEYHOCTb,

[TogHUMYT, 3aKpYTAT U OPOCAT HEHYKHYIO KIIETKY

B Ge3nonHyt0 nponactb, B KaKylo-TO cuHiolo BeyHocTh [biiok 1997: 116].

To summarize the aforesaid, color terms combine direct color meanings
with an imaginative representation of given colors. It is their “semantic duality”
[Cneskuna 2005: 21] which explains their ability to form additional
connotations, figurative meanings, as well as development of their symbolic
potential. This phenomenon i1s clearly manifested in belles-lettres, and
especially in poetic texts. Due to its severe limitations by formal factors,
especially by its rhyme-rhythmic organization, color terms in a poetic text are
characterized by large information holding capacity. Therefore color terms in
belles-lettres texts can be considered from the position of its interpretation
based on color imagery, to the point of developing a new method of belles-
lettres text interpretation, as well as the structure and mechanisms of
connotative meanings amplificationcan be studied.

Cnmcok Jureparypsl

Anumnuesa P.B. CemaHTudeckass 3HAUYMMOCTh CJOBa M CTPYKTypa JIEKCHKO-
CEMaHTHYECKOW Tpymmbl (Ha MaTepHuajax MpUiIaraTelbHbIX-IIBETOOO03HAUYEHUN PYCCKOTO
s3pika). — JI. : U3n-Bo Jlenunrpan. yH-Ta, 1986. — 184 c.

bnox A. Tlonn. codp. cou. u nuceM : B 20 T. T. 3. — M. : Hayka, 1997. — 990 c.

HmutpueB 2003 — TonkoBsii ciioBapb pycckoro sizbika / moa pea. JA.B. Jimutrpuesa. —
M. : ACT, 2003. - 1582 c.

Ilomebus A.A. Meicnb u 361k, — Kues : CUHTO, 1993. — 192 c.

Crnesxuna M.I'. CemMaHTHKa W CHMBOJIMKA NPUJIATaTEIbHOIO «OKENTBI» B PYCCKOM
SI3BIKE : JTUC. ... KaHA. Quioia. HayK. — YensOounck : [6.1.], 2005. — 163 c.

Cmopoowcesa E.M. Kounorauus u ee cTpykrypa // BectHuk YensOuHCKOTO
rocynapcrBeHHoro ynusepcurera. — 2007. —Ne 13. — C. 113-118.

llenecmwox E.B. O JNHHTBUCTUYECKOM HCCIEIOBaHUM cuUMBosia // Bompocsl
A3bIK03HaHUs. — 1997. — Ne 4. — C. 125-143.



100

LEXICAL STRUCTURE OF COLOR TERMS AND ITS ROLE
IN INTERPRETATION OF A BELLES-LETTRES TEXT

The paper is devoted to the analysis of color terms, the structure of its meanings from
the viewpoint of its usage in belles-lettres texts and the related possibilities of its
interpretation. The author describes the nature and characteristics of color terms’ lexical
meaning, as well as features of both the connotative and denotative aspect of lexical
meaning and the methods of their formation inherent to them, distinguished on the basis of
their representation in the belles-lettres text.

Key words: lexical meaning; color terms; denotative meaning; connotative meaning;
interpretation.
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KYPCUB B POMAHE JI.H. TOJICTOI'O «<BOMHA 1 MUP»

2.T. Kocmoycosa
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0oKmop unonocuyeckux Hayx, npogeccop (Yp@Y)

B crarbe ananuzupyrorcs naparpademublie 35eMeHThl B Tekcte pomana JI.H. Toncroro
«Bomna u mup». Kypcus paccmarpuBaeTcs Kak IPOSIBJICHUE MHOTOSI3BIYUS U OIIPENEIISACTCS
Kak crnoco0 BBOJA B TEKCT MHOSI3bIUHBIX BKparuieHWH. BhIsBiIeHbI (YHKIMM KypcuBa B
TEKCTE.

KuroueBble ciioBa: naparpaeMHbIe AIE€MEHTbI; KypPCHB; HHOSI3bIYHBIE BKpATJICHHUS.

UccnenoBaten  oOo3HavaroT  maparpadeMHble  3JEMEHThl  Kak
naparpademuky win merarpagemMuky. TpaIulIMOHHO BBIAEISETCS TPU TPYIIIbI
naparpademMHbIxX AJIEMEHTOB: MYHKTYallHOHHOE BAPbUPOBAHUE
(cunrpademuka); 0) mpudToBOoe BapbUpoBaHUE (cymnparpademuka); B)
BapbUPOBAaHUE IUIOCKOCTHOM CHHTarMaTUKH TeKcTa (Tono-rpadeMHKa)
[[13sxoBrY 1995: 35].

[Taparpadgembl MPOKO MPUMEHSIOTCS ITPU BBEICHUH B TEKCT HMHOSI3bIYHBIX
BKpamieHnil. C moMoIbi0 TpauuecKuX 3JIEMEHTOB MOT'YT BBOAUTHCS B TEKCT
MHOSI3bIYHBIE BKPAIUJICHUS! PAa3IMYHOM BEIMYHMHBI (OT CIOBA JO LEJIOr0 TEKCTa);
ABJICHUSI JIOMAHOM peud (HampuMmep, COUYETaHWe KUPWLIMIbI W JIATUHHUIIBI);
nepegaya MHOCTPAHHOM pedd CpeACTBAMHU PYCCKOTO S3bIKA.

[lo HamieMy MHEHHUIO, rpaUUECKHE FIEMEHTHI XYyJI0KECTBEHHOI'O TEKCTa
BBITIOJIHSIIOT MH(POPMATUBHYIO U 3KCIIPECCUBHYIO (PYHKIUU:

— TMPUBJIEKAIOT BHUMAHHUE YNUTATEIS;

— TOSICHSIIOT UHPOPMALIHIO (HATIPUMED, MOSCHEHUE PEIAKIINM);
— CHOCOOCTBYIOT MEPEKIIOYEHUIO KOJIOB;

— TMEepelarT UPOHUYHOE OTHOUIEHUE aBTOPA K IMEPCOHAXKY.

Texkcr ¢ wWcnonab3oBaHWEM  rpaUUECKUX JJIEMEHTOB  CTAHOBUTCS
MapKUpOBaHHBIM TeKCTOM [YepHsasckas 2013: 96].

KypcuB, «HakioHHBIM (BIpaBo) Tunorpaguueckuii mpu@T, MNOAOOHBIMI



