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AHHOTaIUs: CTaThsl TIOCBAIICHA Pa3BUTHUIO
aHUMAIIUU B COBPEMEHHOM MUpE, U €€ KOMMYHHU-
KaTUBHBIM BO3MOXKHOCTSIM B Pa3IUYHBIX cdepa
JeSITEITLHOCTH.

Abstract: the article is devoted to the
development of animation in the modern world,
and its communicative capabilities in various
fields of activity.
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Macc-Me/ina, KOMMepYecKas aHUMalus, aBTOp-
CKasi aHMMaIusl.
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AHMManys CErofHs cTaja 4acTbl0 COBPEMEH-
HOM BU3yaJIbHOW KyJIBTYpBI U Au3aiiHa. E€ akTuB-
HO HCIIOJIB3YIOT B pekiiame, 00pa3oBaHUM, OU3HE-
ce, Urpax, B tenenepenadax. Haile 3HakoMCTBO
KMHOMCKYCCTBOM HAUMHAETCS UMEHHO C IPOCMO-
Tpa aHUMAIMOHHOTO (UIIbMA.

B nerckoM Bo3pacTe aHMMaIMs BBICTYNAET
TPAHCJISITOPOM KYJIBTYpbl, HOPM U IIEHHOCTEW.
OTO OMH U3 CaMbIX KOM(OPTHBIX KaHAJIOB KOM-
MYHHKAIIUU, KOTOPbIi (POpMUPYET KapTHHY MHpa
peOeHKa M OIpe/esieHHbIE KayecTBa, TaKUE Kak:
1060Bb K PopuHe, k npuposne, 4yBCTBO JIpYKOBI,
yBaskeHue K ponutensaM. [1. C. 7] Koraga pebenok
B3pOCJIEET M MOMNAaJaeT B HOBBIA ISl HETO MHP,
OKa3bIBAaETCs, YTO YACTh 3TOTO MMpa OH YK€ IO-
CTHUT C MOMOUIbI0 00Opa3HBIX CPEICTB aHUMAIIHH,
OH BBICTPAaMBAET NMPUUUHHO-CIIECACTBEHHbIE CBA3U
Ha OCHOBE CBOErO IPOLUIOrO OMNbITa W ajanTa-
1Sl TIPOXOUT HAMHOTO ObICcTpee M KOM(OpTHEE.
Jlonroe Bpemsi aHMMalMsl BOCIPUHUMANIACh Kak
UCKJIFOUUTENILHO HEUTO HECepbe3HOe, JeTCKas 3a-
0aBa, BO3MOXHO IIOTOMY, YTO CPEJICTBAMU aHUMa-
IIMM BOCCO3[1aBajll B OCHOBHOM (DOJBKIIOPHBIE U
JIeTCKHE JInTepaTypHble npou3BeaeHus. Ho cemu-
OTUYECKUN U KOMMYHHKAaTUBHBIN TOTEHIHAJ AHU-
MalMd HE OrpaHUYMBAETCS BOCIPOU3BEICHUEM
HapOJIHOTO 3M0Ca, OH HAMHOT'O LIUPE.

AHuManus (OT Jar. «animay» — gyma; ¢p.
«animation» - ONYIIEBJIEHUE) - «BUJ IPOCTpaH-
CTBEHHO-BPEMEHHOIO HCKYCCTBAa, XYIOXECTBEH-



HBI 00pa3 B KOTOPOM OCHOBAH Ha OYIICBICHUU
JTHO0BIX OOBEKTOB TMOCPEACTBOM NPUJIAHUS UM
nBwkeHus». OnymieBiaeHne o0beKTa U oOpasHas
NpUpOAa aHUMAIIMH, TI0 HAlleMy MHEHUIO SIBIIS-
IOTCS TJIABHBIMU XapaKTEPUCTUKAMU 3TOTO BUAA
UCKYCCTBA.

XyAOKeCTBEHHAs [EHHOCTh TPOM3BEACHUS
MIPOBEPSIETCS CUIION ero BO3eHCTBUSA. AHUMAIIHS
IPOU3BOIUT OYypHYIO, )KUBYIO U HEMOCPEICTBEH-
HYIO PEaKINI0, HE TOJIHKO Ha MaJICHBKUX JCTEH,
HO M Ha B3pOCIbIX, Onarogaps oOpa3HbIM CBOMM
BbIpasuTenbHbIM cpeacTtBam. [1. C. 7] Co Bpeme-
HEM aHUMalWs HAYMHACT MOJHUMATH OOJbINNE
oOlIerpax/aaHcKue TeMbl, TAKUM 00pa3oM, Iepe-
X075l Ha HOBBIM YPOBEHbD.

Co3maroTcs  MOMUTHYECKHE aHUMAIMOHHBIC
buIbMbI-TUTaKaThl, ¥ (QUIBMBI-TaMQIECTHI, BBI-
NOJHSBIINE arUTallMOHHYIO, MOOMIIN3AaLMOHHYIO,
a TaKkke OONMYMTENbHYI0 poiib. «KuTail B orHe»
(1925), «boesbie ctpanutb (1939), «Crepsar-
Hukn» (1941), «Hoswiit ['ymousep» (1935), Bce
3TU QUITBMBI IPUBJICKIIU O0IBIIIOE BHUMAHUE 3pHU-
Tenel. AHUMAIUS MEePECTAET BBIMIOIHATD TOJBKO
pa3BJeKaTeNbHYI0 (PYHKLHUIO, €€ BBIPa3UTEIIbHBIC
CpeICTBa OCBaWBAIOTCS AaHUMATOpaMU Kak WH-
CTPYMEHT PETPAHCISAIMU HJICOJIOTUH U BbIsIBIIE-
Hus coumanbHoro 3na». [4. C. 70] B 1940-1950
roasl B Amepuke, ctynuss UPA co3znaBana aHuma-
[IUOHHBIE POJMKHA B MUHUMAIUCTUYHOM CTHUJIE, C
NOAYEpPKUBAHUEM Hamboyiee XapaKTepHBIX YepT
nepcoHaxel. KoMenniHbI KOPOTKOMETPaXKHBII
¢buneM Rooty Toot Toot , BeIMIOJTHEHHBIN B TAaKOM
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CTHJIE TIOJIb30BAJICS OTPOMHOM MOMYJISIPHOCTBIO Y
tene3puteneid. Tenexkanasam ObUIO BBITOJHO HC-
MOJIb30BaTh HOBBIM aHUMAIMOHHBIA MPOIAYKT IS
3alOJIHCHUS DKPAHHOTO BPEMEHH MEXAY TIpo-
rpaMMaMi, TaK Kak CO3/IaHH€ TaKOTO POJIMKa ObLIO
HEJIOPOTUM U MEHEE TPYTOEMKHIM.

KommbroTepHass »pa Tm03BOJIMJIIA YIPOCTHTH
npolecc Co3aHusl aHUMAaIlMu U pacuiupuia rpa-
HUIIBI € UCTIONB30BaHus, a Oarofaps 10CTYITHO-
CTH, cZieJlaja BO3MOXKHBIM €€ JlajibHelIIee pa3Bu-
THE B Pa3IudHBIX chepax: OusHece, 00pa3oBaHUU,
peKame, TeJEeBUICHUY, TU3aiTHe.

BonbuinHCTBO MccienoBareseil BhIIEISAIOT ABa
OCHOBHBIX HaIIpaBJICHUSI, B KOTOPBIX Pa3BUBACTCS
anuManus: 1. Hekommepueckass aHumanusi (aB-
TOpCKasi), KOTOpasi HallpaBJICHa Ha TOUCK HOBBIX
BBIPA3UTENIbHBIX (OPM U CPEACTB, a TAKXKE BbI-
pakeHHe TBOpYeckoW maeu coznarensd. 2. Kom-
Mepueckas aHumanus (maccoBas), €€ MNPOIYKT
HaNpaBJieH Ha IHUPOKUHN KPYT 3pHUTENel U co3/a-
€TCsl JJIs IPUBJICYCHUS PUOBLITHN, WA 3aBOCBAHUS
KOMMEPYECKOTO PhIHKA.

MMeHHO KOMMepuecKash aHUMalus KaKk METOJ
KOMMYHUKAIIUA TPOYHO 3aKPEMHIacCh B CHUCTEME
Macc-Melua, 3a CYeT MCHOJb30BaHUS y3HaBae-
MBIX 00pa30B U HAOOpa CUIIbHBIX BBIPA3UTEIbHBIX
cpencts. biiarogaps 3TuM 0COOEHHOCTSIM OHa CIIO-
coOHa OXBaTUTh PA3IMYHBIC CPEPHI ACSITCIHHOCTH.
B o0OpazoBanuu, aHUMaIMIO UCTIONB3YIOT Jisi 60-
Jiee OBICTPOTO YCTAHOBJICHUS KOHTAKTA C JICTCKOM
1 MOJIOJEKHOW ayIUTOPUEH, & TAKXKE CTPEMSTCS
caenarb mnporecc odydeHus: 6osee KoM(POPTHBIM



U HHTEpecHbIM. Hampumep, cepuss aHUMaIMOH-
HeIX ponukoB IlaBna Ilepua «MynbTdunasM mpo
[TeTepOypr» pacckasbIBaeT O JIOCTOIPUMEUATENb-
HOCTSIX TOPOZia U U3BECTHBIX apxuTekropax. s
peKJIaMbl aHMMAIUsl SBJISETCS OTIWYHBIM CpEJl-
CTBOM IPOJIBM>KEHUS ToBapa wiM yciayru. Kommna-
Hus Coca-Cola akTUBHO MCTIOJIb3YeT aHUMAIIUIO B
CBOEH pekJiame, JIJIsl TOro YToObl MMOKa3aTh BbIAY-
MaHHBI MHp M TEPCOHAXEH, KOTOpbIe paboTaloT
HaJl CO3JaHMEM HANMTKa. TelleKaHal KynbTypa
CO37aeT AHUMAIlMOHHBIE 3aCTABKU JJI1 CBOUX IIPO-
rpamMm, HalpuMep sl IPOrHO3a MOTO/IbI, HCTIOJb-
30BaHbl U3BECTHBIE paboThl AnbpoHca Myxu, Ko-
TOpBIE JBUTAIOTCS TIOJ MY3bIKY.

P. ManToB B cBOE€l nuccepranuu «Buabl 3cka-
nM3Ma U COBPEMEHHOE HCKYCCTBO», TOBOPHI O
TOM, YTO <« KaHpP AaHUMALMOHHOIO KHHO, MOJI-
CTPOMBILKCH MOJ MHTEPECHI CAMBIX Pa3HbIX CJIO-
€B HACEJICHUM W BO3PACTHBIX I'PYIII, CTAJl COBEP-
HICHHBIM CIOCOOOM TEPEKIIOYCHHS] BHUMAHUS C
OKpYKaroIie MeHCTBUTENHHOCTH Ha (haHTACTH-
YECKHE MUPbl AHUMALIMOHHBIX MPOCTPAHCTBY. [3.
C. 76] Ha nam B3misig 3TO YTBEP)KIIEHHUE BEPHO,
HO JIMIIb OT4YacTH. MBI oOpaiiaemMcsi K aHUMa-
MM, KOTJAa HAM XOYETCSI OTBJIEYbCS, WU MOAHATH
cebe HAaCTpOEHHUE, YBUIETh CKa30YHBIA MUp, MPHU-
JyMaHHbI W BOIUIOLIEHHBIN XyAOXHHKOM. Ho
TaKXe CPEeICTBAMU AHWMALIMKM MOXKHO IPUBIICYb
Halle BHMMaHUE K KaKOH-TO OCTpOH, COIMalb-
HOU mpoOneme. Hampumep, kak 3To caenana Xy-
noxkauna Mapus JIykesiHOBa, co31aBIIasi pOJIMK O
Bpee KypeHHs C IOMOIIbBIO IECOYHON aHUMALIUH.
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bnaronaps onyuieBieHUI0 U JUHAMHUKE, KOTOpPbIE
UCIIONIb3YET aHUMAIlMsl, Mbl MOXKEM YBHJIETh, KaK
qyBCTBYET ce0s peOCHOK U KaKue MPOLECCHI MPOo-
UCXOJAT B OpraHU3Me >KEHLIUHBI BO BPEMs Kype-
HUSL.

AHumanys NpuMeHHMa B Pa3InYHBIX cpepax
JESATENbHOCTA 32 CYET YHUBEPCAIBHOCTU CBOUX
KOMMYHUKAaTUBHBIX BO3MO)KHOCTEH:

- OyuieBneHus: HEOQYILIEBIEHHBIX IPEIMETOB.

- Db dexra Bo30Yy)I€HUS acCOLHAIUH.

- BocniurarensHo# QyHKIIUH.

- CMmemeHust )KaHPOBBIX (POPM.

- KonnenTpauuu Mpicinu B o0pasax.

BripasuTenbHble CpeicTBa aHUMAIUH TO3BOJIS-
I0T 32 KOPOTKO€ BPEMsI IPOJIEMOHCTPUPOBATh 3a-
MBICEJI U€TKO M HAMIISIIHO, HE TpeOys 00bICHEHUH.
Mpsi cuntaem, yTo Onaromapsi 3TUM XapaKTepu-
CTHKaM aHUMAIHMs CMOTJIa IPOHUKHYTH B Pa3HbIE
chepsl eATEeIbHOCTH U aKTHMBHO Pa3BUBAThCS B
HOBBIX HaNpaBICHUSX.
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PEKYJbTUBAILIUA KAPBEPOB

Kybacoea U. B., Jlanyes H. H.

Ypanockuii apxumexmypro — xyodooscecmeenHoiii
VHUBepcumen,

Examepunoype

AnnHotanus: B crarbe naer pedb 0 TEXHOTEH-
HBIX JIAH[IIABTaX, CII0c00ax peueHus IpooOIeMbl
3a0poNIeHHBIX KapbepoB. [IpoBenmeH anamm3 Ka-
PBHEPOB C YUETOM CUCTEMaTU3aIlH aHaJIN3a pebe-
dboobpazyromero nanamadTa. MeTonbl U MPUEMBI
UCTIONB30BaHUsI OTPaOOTaHHBIX KapbepoB Ha OC-
HOBE MHPOBOTO OIIBITA.

Abstract: In the article technogenic landscapes
that the problem of and way solutions to
abandoned quarries. The analysis on the volume-
spatial characteristics of the quarries. Given
the systematization of the analysis of the relief-
forming landscape. The methods and techniques
of quarrying on the basis of world experience.

KitroueBbie croBa: peKynbTUBAIMS Kapbepa, 3a-
OpoOILICHHBIE Kapbepbl, pEBUTATN3AINS, PEKYIbTH-
BaI[Msl, TEXHOT€HHBIN JaHIIIa(T, aHTPONIOTEHHBIN
JaHamagrT.
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